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NY. Drama Critics’ Box Score 





AS OF DEC. 29, ’38 





Key to abbreviations: SR (shows reviewed), R (right), W (wrong), 
O (no opinion expressed), Pct, (percentage). 


SR. x Was Pct. 
SIDNEY B. WHIPPLE (World-Tele.)..... 42 36 6 a 857 
JOHN ANDERSON. (Journal-American).. 42 35 7 44 .833 
WALTER WINCHELL (Mirror) ......... 3 19 4 be .826 
RICHARD WATTS, JR. (Herald Trib.).... 42 34 8 ° 819 
JOHN MASON BROWN (Post) ....... con ae 34 7 1 816 
BROOKS ATKINSON (Times) .......--. 42 33 8 1 .786 
RICHARD LOCKRIDGE (Sun) .......... 42 33 9 es .786 
BURNS MANTLE (News) ......+-eeeeees 42 33 ) y .786 
WARIETY (Combined) ........ccceeeenee 44 39 5 <s .886 








Whipple and Anderson Lead Legit 
Box Score at Half-Season Mark 


At the season’s halfway mark, with 
44 shows in the Variety alleged 
mathematician’s bag, Sidney B. 
Whipple, of the World-Telegram, 
leads the New York legit critics by a 
narrow margin in the 1938-39 box- 
score. The tabulations show all the 
reviewers, with one exception, are 
sticking strictly to business. 

Like all his brethren, but leaving 
Walter Winchell, of the Mirror, out 
of the hard-working class, Whipple 
snared 42 of the 44 entries, and comes 
up at this point with a percentage of 
857. This is based on calling ’em 
right 36 times out of 42. John An- 
derson is a close second with .833 on 
being correct in 35 instances, with a 
‘Hellzapoppin’ for the remaining 
seven, 

Winchell took a sun-tanning in 
Miami for part of the season and 
peeked at only 23 shows. He was 
right 19 times (‘Hellzapoppin’ in- 
cluded), and comes into the stretch 
in third place with a percentage of 
826. In view of the fact that Win- 
chell’s catching almost all the impor- 
tant openings, Robert Coleman, of 
the Mirror, a box-score winner last 
year, is rated as that sheet’s No. 2 
reviewer this season. 

Richard Watts, Jr., who snipes at 


(Continued on page 49) 


Add Exhib Headaches: 
12 of 16 Major Clubs 
May Essay Night B.B. 


Night baseball on an extended scale 
in both major leagues this summer 
looms as an added headache for ex- 
hibitors. Latest indications are that 
12 out of 16 clubs in the two leagues 
may go in for night games this year, 
and the total may be increased. 

Although Brooklyn went for the 
nocturnal games late last season on a 
modified scale and Cincinnati had a 














Credits at End of Pix; 


Rep. Says, ‘Who Cares?’ 
Hollywood, Jan. 17. 


Republic is tempting the wrath of 
talent appearing in its pictures and 
others connected with production by 
relegating credits to tail end of films. 
Herbert Yates, board chairman, in 
ordering change said only preview 
audiences in Hollywood care any- 
thing about credits. 

Names will be run off after final 
fade, giving exhib opportunity to 
clip them. First picture under new 
system is ‘Mysterious Miss X.’ 


‘Obscene Discs 
Go Thru Mails 
At Legal Risk 


U. S. Post Office Dept. is reported 
as investigating the circulation of 
risque recordings and has advised 
several music shops in New York to 
stop sending ’em to_ subscribers 
through the mails or answer. a charge 
of posting obscene matter. Ruling 
not only covers mailing the records, 
but extends to advertising matter as 
well. 

Sophisticated cuttings have grown 
considerably in popularity of late, 
being sold singly and in sets. Piping 
of double entendre tunes-used on the 
waxings is handled, in most cases, by 
well-known names. 











Smugglery Pic 
Hollywood, Jan. 17. 
First picture dealing with the 


number of contests scheduled, few current jewel smuggling ca-e is ‘Key 
followers of the national pastime ex- | Woman,’ now rolling at Universal 


pected such a sweep toward after- 
dark playing. All of the clubs have 


(Continued on page 55) 


| under Joe May’s direction. 


Irene Hervey has the title role, 
playing opposite Preston Foster. 





PATRONS WON'T 


PAY $3.40 TOP 


Showmen Fear’ Full-Scale 
Legit Would Be Out of 
Gear with Other Fair Ad- 
missions at 75c Top—ATC 
Wants B’way to Remain 
Focal Point for Theatre- 
Going Tourists 





NO REVIVALS 





Legit participation during New 
York’s World Fair will be confined 
to Broadway and: not on the fair 
grounds, according to most recent 
consideration of the policy to be 
used in the music hall being erected 
there. Although construction at the 
Fair was announced to be 90% com- 
pleted over three months prior to 
premiere, there are a number of 
problems yet to be settled, including 

(Continued on page 48) 


Paris Theatres Force 
Free Radio Shows Not 
To Affect B.0. Hours 


Paris, Jan. 10. 

The radio stations here have 
agreed to change the hours of 
their free audience shows, follow- 
ing pressure brought by music hall 
and theatre managements. Boxoffice 
contingent had as allies in the cam- 
paign the Society of Authors and the 
Ass’n of Authors, Composers and 
Publishers of Music. What served as 
the stroke that dissipated broad- 
caster resistance was the refusal of 
the Society of Authors to work with 
the stations unless they consented to 
put on their audience events within 
prescribed time limits. 

Clash between the broadcasters and 
boxoffice element started last sum- 
mer, when the Poste Parisien took 
over the Empire, with 2,200 seats, and 
the Radio Cite moved to rent the 
Normandie Cinema and the Pigalle 
theatre. The music hall men com- 
plained that the free shows at all 
hours of the day and night were 
affecting their business adversely. 
Under the new plan such free broad- 
casts will be staged in the evening 
only between 7 and 8:30 o’clock and 
not between 9 and 11 o’clock, as had 
been the custom. Agreement is to 
hold until June 30, 1939, 














Burlesque to YWCA 


Spokane, Jan. 17. 
Jane Lord was out of a job 
when Smokey Wells’ burlesque 
folded at the Empress here. But 
not for long. 
She went to Seattle where she 
persuaded the YWCA to let her 
teach dancing. 
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Fearing Swing on Wane, Bway Par 





Fortitying Itself with 





GWTW Peeved Pix Eds 





Film editors on the New York 
dailies: were all for ignoring the 
release of the final selection, 
Vivien Leigh, as Scarlett O’Hara 
in ‘Gone with Wind.’ They were 
burned. at all the phonies planted 
during the ‘decision’ period, and 
were conspiring on the freezeout. 

What they feared happened— 
story was a city desk item and 
out of their hands, 








Frisco s Expo 


Sets Flock Of 
Pic-Air Names 


San Francisco, Jan. 17. 

Harris D. Connick, manager of the 
Golden Gate International Exposi- 
tion, has signed contracts with Jack 
Benny, Eddie Cantor, Fred Allen, 
Fannie Brice and Sophie Tucker for 
appearances at the Fair. Each will 
appear twice daily for single week 
stretches in the open air pavilion. 

Gus Arnheim and John Scott Trot- 
ter have inked contracts to provide 
music the two opening days, Feb 
18-19. 

Deal for Rudy Vallee to play for 
the ball opening night has chilled. 

Elsa Maxwell, during a speaking 
engagement at the Opera House last 
week, said she would be one of the 
hostesses at the fair. Miss Maxwell 
is a former San Franciscan. 

Harry Joe Brown’s ‘Hollywood 
Boulevard’ will not be at the fair. 
Phil Jacks took over when Brown 
failed to come through with more 
coin and is rumored as having sunk 
$30,000 in the venture. 


Too Much Propaganda 
In Current Fiction 








Scares Off H’wood 





Grumbling by some of the literary 
agents that picture companies are 
buying much less published material 
than formerly, preferring originals, 
is answered by film story editors that 
considerably less current published 
fiction is suitable for the screen be- 
cause more and more scribblers are 
weaving propaganda into their tales. 

That’s all right with the film story 
editors personally, most of them 
hasten to point out, and seemingly 
okay with the mag and book pub- 
lishers. 
to-do over Walter Wanger’s produc- 
tion of ‘Blockade’ as a case in point, 
and prefer stories furnishing out and 
out entertainment. 





Personalities 


Though not officially stated, it’s 
reported that the Paramount, New 
York, is beginning to take steps to 
fortify its stage end in the event that 
the name band policy and current 
swing craze starts to fade. Deluxer’s 
operators, originators of the pit band 
vogue, are reported viewing with ap- 
prehension their manifold imitators 
as one factor in probably eventually 
murdering the proverbial goose. 

Name bands are now also in vogue 
in the Times Square sector at War- 
ners’ Strand and off and on at Loew’s 
State. Other metropolitan spots oc- 
casionally playing name bands are 
the Riveria, in the Bushwick section 
of Brooklyn, and the Strand, in 
downtown Brooklyn. The compe- 
tish to the Paramount is evident and 
growing greater, and other types of 
flesh attractions are now due for a 
trial at Par’s Broadway spot. These 
will run to film personalities where 
possible, 

First such show will evidently be 
the layout due to open Feb. 8 with 
the picture ‘St. Louis Blues.’ While 
the basic pit band policy will con- 
tinue, house has set a couple of pic- 
ture names to adorn the pit as well 
They are John Boles and Patricia 
Ellis. Orch will be Vincent Lopez’s, 
and its Betty Hutton, who gained 
recognition at Billy Rose’s Casa 
Manana, and Abbott and Costello, ra- 
dio act on the Kate Smith program, 

Though the show looks costly on 
paper, house operators claim it’s no 
more expensive than the average pit 
layout the deluxer has been playing. 
That’s probably due to the fact that 
Lopez's aggregation isn’t getting the 
fancy figures of some other bands, 

(Continued on page 55) 


How to Crack Radio; 
‘March of Time’ Disc 
Takeoff Lands Job 


Hollywood, Jan. 17. 

Dave Roberts is a radio actor, but 
more importantly a showman, Try 
as he would for months to get the 
ear of producer Glerhall Taylor of 
Silver Theatre, he got no further 
than the Young & Rubicam recep- 
tionist. He had that ‘nothing today’ 
dinned into his consciousness so 
often that he decided to change his 
tactics. 

A few weeks later a disc arrived 











at Y. & R. reception desk. The label 
| read ‘the story of Dave Roberts and 


how he got on Silver Theatre.’ Cur- 
iosity of the Y. & R. gang was 
aroused so they ran it off. Using 


|a March of Time formula, Roberts 


related his many brushoffs at Y. & 
R., interrupting the passages to show 
his range of talent. Punch at the 
windup was that Roberts, as an old 
man, was still trying to get to Tay- 
lor. Just as Taylor again gives him 


But they remember the the brushoff, flash comes through 
,that the Silver Theatre has 
| cancelled, 


been 


Taylor will use Roberts on an early 
show. 
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Par in N.Y. Denies Blumenthal’s 
English Circuit Claims; London 
Reports a Pool with Oscar Deutsch 


+ 


Paramount Pictures, Inc., has filed 
suit in N. Y¥. supreme court for an 
injunction to prevent Ben Blumen- 
thal, international film broker, from 
executing a writ obtained from the 
London (England) courts for dam- 
ages for alleged breach of contract 
on the part of the picture corpora- 
tion. Blumenthal had sued on the 
claim that Paramount had run out 
on an agreement to pay the agent a 
cemmission for obtaining a pros- 
pective buyer for theatres in the 
British Isles either owned or con- 
trolled by Paramount. He claimed 
he secured a purchaser but that Par 
had refused to go through with the! 
deal. 

In asking for an injunction, the 
picture concern denies entering into 
any agreement with Blumenthal. | 
Not only that, but declares it neither | 
owned or controlled the theatres | 
mentioned by the agent. 





Besides this | 
the plaintiff contends the English 
court had no jurisdiction and that | 
if any such deal were made, it would 
have to be done in New York City. 

A hearing on the injunction is set 
for today (Wednesday). 


Blumenthal’s Stance 


Paramount’s countersuit against 
Ben Blumenthal, filed in N. Y. Su- 
preme Court Friday (13), seeking 
to enjoin the later from proceeding 
with a suit against them, filed in 
London, Dec. 27, is a maneuver by 
Paramount to get Blumenthal to sue 
the corporation and its officers here 
instead of abroad, according to him. 

Jurisdiction was first established 
on British soi] before papers were 
served to recover $1,000,000 from 
Paramount and Oscar Deutsch, of 
Odeon Theatres, and permission was 
granted Blumenthal by _ British 
courts to serve papers on Paramount | 
officials in New York. 

Film agent, who claims Paramount 
executives verbally agreed to trans- 
fer control of. their British theatre 
interests to an English syndicate, 
states that Paramount’s object in 
starting counter-suit here is for pur- 
pose of obviating necessity of con- 
testing the suit in the English courts. 

At the N. Y. supreme court hear- 
ings today (18), Paramount will con- 
tend all negotiations on any deal 
were carried on in New York; be- 
sides which, Par has no English 
theatres—only stock in British com- 
panies, 








Deutsch-Par Deal? 
London, Jan. 17. 








Bldg. Threats? 


Minneapolis, Jan. 17. 


Twin City independents are 
aroused by threats allegedly 
emanating from one of the major 


exchanges here that new opposi- 
tion theatres would be built if 
the theatre owners continued to 
refuse to buy the product con- 
cerned. The exchange head was 
called on the carpet, thus ap- 
peasing the independents. He is 
said to have denied the charges. 

Indies, too, are squawking be- 
cause one of the exchanges here 
is showing one of its most im- 
portant new pictures before a 
large department store club of 
employees prior to its release to 
theatres. 


COSTLIER PIX 
FOR RKO, SAYS 
SCHAEFER 


Hollywood, Jan. 17. 
On the eve of production confer- 
ences at RKO starting today (Tues- 
day), George J. Schaefer announced 
that the studio will make more 
higher budget and fewer ‘B’ pic- 


tures than at any time in the com- 
pany’s history for the ’39-40 output. 
He disclosed that the deal for Wai- 
ter Futter and Leslie Howard to 
jointly produce three films for RKO 
in England were still in negotiation 
stage. 
Outlook for improved business is 
already noticeable, said Schaefer. 
More upturn is certain within the 
next six months, he added. 
Attending . studio sessions with 
president are Ned Depinet, sales 
chief, and studio execs Pandro Ber- 
man and J..R, McDonough. 
Program of 50 features, with less 
home studio production and more 
indie pictures, is the plan evolved by 
RKO for 1939-40. Schedule is ex- 
pected to be approved this week 
with the arrival of Schaefer, prexy, 
and Depinet, v.-p. 














Reported here Oscar Deutsch is 
negotiating to acquire Paramount’s 
entire English circuit, and that part 
of the condition of the sale is that 
Par product play the Deutsch houses. 

When Philip Hill floats a new 
Deutsch-Gaumont-British Co., the 
Paramount theatre circuit would be 
included in flotation, according to 
local financial dope in the ‘City.’ 

Paramount here will in future con- 
centrate solely on production It’s 
headed by David Rose and Adolph 
Zukor, with Earl St. John, now in 
charge of theatres, to head the sales 
force under David Rose. 


Loew’s Dividend Meet 
Today on Both Issues 


Directors of Loew’s, Inc., are 
scheduled to meet today (Wednes- 
dey) to act on dividend payments 
for both the common and preferred 
shares. This is the postponed session 
from exrlier in the month. 

Rezular quarterly distributions 
probably will be made on both 
classes of shares, which means 50c 
recular divvy on the common. Un- 
derstood that earnings in recent 
months. justify an etra payment 
above this amount, but such distri- 
bution may be delayed for the time 
being. 


C. Henry Gordon Stricken 


Sacramento, Jan. 17. 

C. Henry Gordon, veteran charac- 
ter actor, was taken to a Stockton 
hospital Jan. 10 for an emergency 
appendicitis operation. 

Gordon was stricken on location at 
Sonora where he is ‘Gene:al Santa 
Ana,” Republic’s picture dealing with 
the life'éf Sam Houston. *) '/6hur* 
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Set for forthcoming pictures are 
Carole Lombard and Claudette Col- 
bert. Leo McCarey is returning to 
the lot as producer-director of at 
least one more film, and Gregory 
LaCava has started preparations for 
‘My Fifth Ave. Girl,’ due to roll at 
RKO next month, : 





ba. to BM, ¥, 


Phil Berg. 
Charles Boyer, 
Jean De Marco. 


Lynn Farnol. 
Gordon Fawcett. 
Irving Fogel. 
Wallace Ford. 
Charles Graves. 

| Phillip Hiil. 
Francis Lederer. 
Roland V. Lee. 
Anatole Litvak. 
Douglas Montgomery. 
Sylvia Olivera, 
J. J. Platt. 

Dick Powell. 
Sandra Rambau. 
Moe Siegel. . 
Lawrence Tibbett. 
Niles Trammell. 
Myrtle Tully. 
Harry Wurtzel. 
Lester Ziffren. 





N. Y. to Bai A. 

Pat Casey. 
Y. Frank Freeman. 
Leon Fromkess. 

F. L. Harley. 
| Emily Holt. 
| Harold Hurley. 
| W. Ray Johnston. 
| Mersaret Lockwood. 
Ray Millend. 
Joseph Moskowitz. 
|. Ted Reed. 
sf Robert Taylan. * sedi = 
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Court Upholds Laurel 


Los Angeles, Jan. 17. 
Demurrer by Hal Roach to the 
$700,000 breach of contract suit filed 
by Stan Laurel was denied in su- 
perior court. Defendant was ordered 
to answer the suit within 20 days. 
Laurel charges producer with il- 
| legally cancelling a four-picture con- 
| tract which still had two pictures to 
| go. 


B&K, Indies 
- Both Balk At 
Opening Books 


Chicago, Jan. 17. 


Balaban & Katz and other circuit 
and distributor defendants in the 
| case filed against them by the Allied 
|independent theatre owners here, 
hauled a flock of exhibitors. up before 
the master last week for a flood of 
depositions in what the defendants 
state is their only way to obtain a 
fuller understanding of the griev- 
ances of the suing exhibitors. 
| Big wrangle, in the taking of the 
| depositions, is whether the books of 
| the theatres are to be thrown open 
for general inspection. Early on the 
heels of the original filing of the suit 
by Allied the various distributors 
were filled with the happy prospect 
that, win, lose or draw, they would 
come out ahead in the suit by learn- 
ing many hitherto hidden bits of in- 
formation regarding the actual 
grosses and profits of these theatres. 
Attorneys for the defendants en- 
deavored to get the subpoenaed ex- 
hibitors to reveal information re- 
garding their grosses and their re- 
ceipts, and the attorneys for the 
plaintiff exhibitors just as strenu- 
ously objected. This squabble will 
be decided some time this week by 
Federal Judge Wilkerson. 

With this phase still unsettled, the 
depositions are a compilation of data 
on the various theatres regarding 
protection, product and other essen- 
tial info on the setup of these houses, 
Meanwhile several plaintiffs origi- 
nally in the suit against Balaban & 
Katz have withdrawn their objec- 
tions and declared themselves out of 
the case. Firm of Jules Goodman 
and Lou Harrison was one of the 
most important theatre groups to 
bow out of the picture. 

Government suit against B&K and 
seven major distributors on allega- 
tion of violating the 1932 consent de- 
cree has been postponed to Feb. 17 
for its next hearing. Stall was 
caused by fact that Federal Judge 
Woodward is not ready, being busy 
at present with several prior cases 
on the docket. 

















Add: Momand Motiens 

Oklahoma City, Jan. 17. 
Additional motions in the A. B, 
Momand $4,500,000 anti-trust suit 
weie filed in Federal district court 
here last week by defendants Griffith 
Amus. Co., Regal Theatres, 20th-Fox, 
United Artists, Universal, Vitagraph, 
Loew’s, RKO Pictures and RKO Dis- 
tributing Corp. 

Motions asked plaintiff to name 
more definite and certain his charges 
by naming dates, locations, situations, 
etc., when the alleged violations of 
the anti-trust law were committed. 

Regal Theatres, Inc., denies all 
allegations in the Momand amended 
petition with reference to them- 
selves. : 








MORE COPS ’N’ ROBBERS 


Hollywood, Jan. 17. 
Universal will make a film based 
on the ‘47th Street Precinct’ in New 
York (Times Square section) by 
Martin Mooney and Burnet Hershey. 
Film will hit marquees under label 
of ‘Metropolitan Police.’ 








———— ee 





Hill in U. S. on GB-Odeon-20th-Metro 


——=2 





Philip Hill, British financier and underwriter of Odeon Theatres 
Circuit, Ltd., of England, arrived from Europe yesterday (Tues.) to 


discuss possible amalgamation of 


with 20th-Fox and Metro, minority interests in G-B. 

American companies may put their okay on the deal which would 
provide an outlet for their product in approximately 600 theatres. Hill 
and Oscar Deutsch, head of Odeon, originally planned to base flotation 
of a new public stock issue on a booking arrangement of pictures in 

Nothing concrete resulted from the scheme, — 

Hill may try to interest American capital to join with his syndicate, J 
which includes Arthur Rank and Lord Portal, in acquiring controlling - 
stock in G-B held by the Ostrer brothers via the Metropolis & Brad- 


both circuits. 


ford Trust. About $10,000,000 will 


raising money in the U. S., insiders predict Rank and Portal will finance 


the entire deal. Best opinion also 


will lose controlling position in the merged chains. 
Hill is expected to go to Florida to see Nicholas M. Schenck, presi- 


dent of Loew’s, Inc.-Metro. Joseph 


on from Coast for the confab to take place latter part of this week. 


G-B Theatres and the Odeon group, 


be required. If he is unsuccessful in 


holds that if this eventuates, Deutsch 


M. Schenck is also expected to come 








Detroit Labor and Wages Near Peak, 
But B.O. Off; Exhibs Blame Bad Pix 





QUESTION 14 FILMERS 


IN U.S. BOND CASE) 0.2? currentiy: is in much’ heattnier 





Los Angeles, Jan. 17. 
Loretta Young and 13 other mem- 
bers of the film colony are due for 
questioning by Uncle Sam’s men on 


the bond manipulations of Wm. P. 


Bruckner, Jr. Assistant U. S. At- 
torney John C. Walsh and Louis F. 
Maged of the Securities and Ex- 
change Commission are here to in- 
vestigate the Hollywood angle. 
Among those to be questioned are 
Leon Errol, Frank Morgan, Herbert 
Marshall, Nick Carter, Miriam Hop- 
kins, Phyllis Brooks, Bing Crosby, 
Jean Mogileski, Binnie Barnes, Cary 
Grant, Nola Hahn, Joseph M. 
Schenck and Ronald Colman, 


UA PARDS STILL 
HUDDLING %, 
DETAILS 


Hollywood, Jan. 17. 

Owners of United Artists are still 
clinched in their annual meeting, 
carried over from last week with 
two major problems still unsolved. 
Questions are: the allotment of un- 
distributed funds on an equal basis 
to all permanent producers. for UA, 
regardless of ownership, and the dis- 
tribution costs. 

Solution of the first problem was 
delayed by Samuel Goldwyn, who 








asked a majority of the funds as the, 


most profitable producer, with David 
O. Selznick demanding an equal 
share in case he re-signed a releas- 
ing agreement. Question of distribu- 
tion will likely be solved by lower- 
ing the cost below 25% with equal 
treatment to all. 

While no conclusions were reached 
by Monday night (16) on main is- 
sues, it was indicated that the ses- 
sion will wash up by Thursday (19). 
Murray Silverstone is optimistic re- 
garding accord being reached all 
around. The question of electing a 
prvsident was not discussed, with 
intimation it may not be acted upon 
at this date. 

Goldwyn’s determination for re- 
duced distribution costs on his pic- 
tures and a fatter cut of the profits 
is stalling action on other matters. 
Accountants are now at work in 





New York to fix amount for fund 
to be divided up among producers. 











Oiher News of Interest to Films 


Yank distribs get ‘frozen’ Jap coin 
AFRA strike stories.............. 
Radio reviews of Kellogg’s ‘Circle, 

Vallee, Phil Baker, Franchot Tone, John Barrymore, Myrna 

Loy, Joe E. Brown.............. 
Warners may sue on discs....... 
New act review: Joy Hodges...... 
|} Sonja Henie wows ’em at Madison Square Garden 
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Detroit, Jan. 17. 
| Film biz in Michigan is still about ? 


condition than this time a year ago. 

Exhibitors’ chief cry is scarcity of 
topflight product, while many blame 
| the b.o. sourness on distrust engen- 
| dered in patrons by the letdown in 
}recent Movie Quiz contest. While 
quite general in Detroit, b.o. is like- 
wise sour in outstate theatres, ac- 
cording to circuit operators. 

Employment conditions in Michi- 
gan currently are at the highest level 
since 1937, and aren’t far from that 
peak year, but only slight effect has 
been noticeable at film boxoffices. 
Average wages are likewise near 
peak, but exhibs believe there'll be 
no substantial pickup at the b.o. 
until there’s a consistent flow of 
| grade A flickers. 


| 








Philly’s Statistics 

Philadelphia, Jan. 17. 

Film grosses in Philly during 1938 P 
slipped about 10% from the previous 
year, indie, circuit and distrib execs 
figured here this week. This is ea 
composite of both de luxe and nabe 
grosses. Worst affected, particularly 
during the latter months of the year, 
were indie subsequent-runners, some 
of which claim to have hit the skids 
for as much as 30% off of 1937. 
Downtown houses, in the best posi- 
tion, of course, due to lack of com- 
petition because all are Warner the- 
atres, suffered least, showing a@ slip 
for the 12 months of only about 8%. 


Young, Haley Leave 20th 


Hollywood, Jan. 17. 

Loretta Young goes freelance when 
she finishes her current job in ‘Alex- 
air'der Grahan. Bell’ at 20th-Fox. Her +s 
contract expires Jan. 20, but she 
will remain at the studio for another 
month. 

Studio has also let Jack Haley's 
option lapse. 











SAILINGS 


Jan. 21 (New York to London), 
J. Carlos Bavetta, Mr. and Mrs. Ed- 
ward R. Murrow (Ile de France). 

Jan. 14 (New York to London), 
Hugh Williams, Marcel Hellman, 
Elsa Lanchester, Jean Gacon de 
Cavaignac, Albert Lentz, Barney 
Lewis, Ben Lane, Stump and Stumpy, 
James Cross, Edward Hartman, 
Eddie Liberman, Nesta Williams, 
Cookie Bowers, Rene Blum, Chris- 
tiani Troupe (Paris). 

Jan. 18 (New York to London), Al 
Lewis (Washington). 

Jan. 14 (New York to Naples), 





Maria Caniglia, Lucrezia_ Bori 
(Rex). 
Jan. 14 (London to New York), 


Richard Tauber, Diana Napier, Veloz 
and Yolanda (Aquitania). 

Jan. 16 (London to New York), 
Otto Kruger (Manhattan). 

Jan. 13 (New York to Buenos 
Aires), Robert Sherwood, Karl 
Macdonald (Uruguay). 


ARRIVALS 


(At the port of New York) 

| Stella Adler, M. A. Schlesinger, 
Herbert Janssen, Mr. and Mrs. Sam- 
| uel Dushkin, Irene Bordoni, Andre 
| Algazy, Sydney Chaplin, Mr. and 
| Mrs. Jack Oakie, Mr. and Mrs. Lee 
| Tracy, Margaret Lockwood, Laudy. 
‘ Lawrence. 
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O0TH’S EARLY 
SELLING FOR 
1939-49 


Beating other majors to the gun, 
20th-Fox last week first announced 
dates of four international sales con- 
ventions to be held during 1939. Ini- 
tial meeting of sales forces will be the 
domestic organization’s convention 
in Chicago, April 15-17. This. will 





probably be the earliest convention | 


any of the major companies will 
hold this year. Production has been 
so highly geared that all of the 38-39 
product will have been completed by 
April and selling plans on product 
for the '39-40 will be ready for dis- 
cussion sooner than normally held. 

Company’s second convention will 
be held in Paris May 4-6. S. R. Kent 
and Walter J. Hutchinson sail for 
Europe April 20 to attend this meet- 
ing and then proceed to London for 
the convention here on May 11-13. 

A new departure for 20th-Fox will 
be its first Pan-American sales con- 
vention which takes place in Rio de 
Janeiro June 1-3. Kent and Hutch- 
inson will arrive in Rio from Lon- 
don on May 29. Both are due back 
in New York by June 27. 


RKO CONFIRMATION 
PROCEEDING SLOWLY 


Confirmation of RKO plan of re- 
organization is proceeding slowly 
with Federal Judge William Bondy 
taking no final action until he is 
satisfied the plan has the necessary 
two-thirds consents in proper legal 
form. 

Belief in RKO circles was that 
Jan. 26 (date of next public hear- 
ing) would see the company offi- 
cially out of 77B, with all parties in 
reorganization being given a suffi- 
cient period in which to withdraw 
approval of the modified plan. RKO 
trustees to date have not received 
Judge Bondy’s order to proceed with 
notifications, and believe that even if 
Judge Bondy finds two-thirds con- 
sent all in order he will still give 
security holders and creditors time 
to object, before putting signature 
to plan. 


He is also studying list of RKO’s 
contracts with executives; tentative 
slate of new board of directors; long- 
term leases; terms of new stock un- 
derwriting by Atlas, and other de- 
tails. Anticipating filing of appeals 
from his final order of confirmation. 
Judge Bondy is carefully sewing up 
all legal loopholes and going slow 
to forestall possibility of his decision 
being upset in higher courts. 











Johnston to Supervise 
Monogram Production 


W. Ray Johnston trained out Sat- 
urday (14) for the Coast, where he 
Plans spending majority of his time 
in future overseeing Monogram pro- 
duction with Scott R. Dunlap. 


Decision to remain on the Coast 
most of the time henceforth follows 
the organization of a home office 
setup under Eddie Golden, former 
Sales manager, who is now a v.p. of 
Mono. George W. Weeks, general 
sales manager, is out of town at pres- 
ent on product deals, and the foreign 
department, too, has been substan- 
tially built up under Norton V. 
Richey, 

In celebration of Johnston’s 25th 
year in the picture business, Mono is 
putting on a sales drive during Feb- 
ruary through its 36 branches. John- 
ston started in the business with 
Tannhauser Co, 25 years ago. In 1931 

@ firmed Monogram, which later 
became Republic and was sold to 
Herbert J. Yates, Johnston tempo- 
Tarily retiring from business but re- 
turning to the field in 1936 with a 


new company, to be again known as 
Mono, 





Six weeks ago Hollywood participated in a 
radio broadcast intended to glorify the Bill of 
Rights as embodied in the American constitu- 
tion, This was smart advertising of an old 
line. of goods—democracy—-in which all of 
show business has a very direct and vital stake, 
But since then the good idea has been forgot- 
ten, the Bill of Rights taken for granted, the 
automatic continuance indefinitely of favorable 
democratic conditions presupposed. 


Show business, and that includes sponsored 
entertainment on the air, is notoriously prone 
to confine its thinking to the everyday shop 
talk of its own small, immediate sphere of in- 
terest. It is true that the film industry, to cite 
one branch of amusement, has set up an or- 
ganization (Will Hays) to keep a watch on 
the Rhine against censorship, taxation, dis- 
crimination, bigotry and soon. But while use- 
ful and necessary, this is not enough. 


Events since 1933 conclusively answer the 
‘it can’t happen’ argument. Therefore those 
who are alert to the threats of expropriation, 
political and group tyranny, fanaticism gen- 
erally, violent disregard for personal liberties 
or other people’s opinions, ought to be doing 
the least that can be done—keeping the values 
of democracy well advertised by any and all 
methods. Entertainment will not be happy in 
the strait-jackets of future dictatorship and 
should therefore now—this moment—be in 
there fighting—but fighting intelligently, calm- 
ly, smartly, with good grace and no name- 
calling. 


Bill of Rights is now, as it always has been 
the greatest theme in American life. Yet, like 


4 


most human blessings, it seldom arouses the 
lifting of glasses in a heartfelt toast. More- 
over the Bill of Rights is a tough pill for 
‘strong minds’ (i.e. prejudiced zealots) to get 
down their gullets since they desire only to be 
heard and not to hear. In times of economic 
cracking at the seams, such as these, the char- 
latan, the demagogue, the disciple of hate-thy- 
neighbor can always be relied on to sound the 
tocsin for a mass exodus from civilization back 
to the jungle. 


America is dotted with fancy-sounding or- 
ganizations for the protection of democracy, 
the slapping down of the enemies of democ- 
racy, and so on. But their net effective con- 
tribution to the job of really making the Bill 
of Rights—cornerstone of democracy—have 
some practical and universal and everyday sig- 
nificance may be said to be slight. Many of 
them are pussyfooters, some of them are in- 
sincere, the more aggressive sometimes seen 
as much concerned with the peculiar Russian 
brand of ‘democracy’ as with what America in 
general would recognize as such. 





A judicious, sincere, hokum-free but constant 
and intensive advertising campaign for the Bill 
of Rights is a form of insurance that should 
have a ready appeal to the imagination of show 
business, which has everything to lose if Eu- 
ropean ideologies infect the American system. 


A good start has been made. The ‘how’ has 
been suggested. The advertising of democracy 
should not be forgotten and neglected for lack 
of enthusiasm in the right places. Some highly- 
placed gentlemen might start reading some- 
thing for a change besides manuscripts. 





| industry 





N. LEVINE AGAIN 
DEPARTS METRO 


Hollywood, Jan. 17. 

Nat Levine checked off the Metro 
lot for the second time in one year. 
He just completed ‘Four Girls in 
White.’ Studio announced his walk- 
out was due to doctor’s orders ad- 
vising a six month vacation, 

Levine’s chief assistant, Albert 
LeVoy, stays at the studio to carry 
out preparations for other commit- 
ments, first of which is ‘20 Little 
Working Girls.’ Contract called for 
a series of six B budgeters. 

Former head of Mascot Pictures, 
Levine moved onto the Metro lot 
when his company was absorbed by 
Republic. He never made a Metro 
picture under his first deal, and his 
contract as producer was eventually 
bought up. Two months ago, with 
LeVoy as principal aide, he moved 
back into the Culver City studio and 
started lensing ‘Four Girls’ a week 
later. 


All Crafts to Decide 
Thalberg Award for ’38 


Hollywood, Jan. 17, 


All crafts in the picture industry 
will vote on the Irving Thalberg Me- 
morial Award for producers at the 
Academy dinner in March. A com- 
mittee of 12 producers, appointed by 
Frank Capra, will nominate five pro- 
ducers for the kudos. Last year’s 
winner was named by a special com- 
mittee. Award is given each year 
for the most consistent high quality 
production achieved by an individual 
producer on pictures personally pro- 
duced, 


Oscars this year will be given in 
music for best scoring job. Best orig- 
inal score and best song written for 
picture. 


Acad balloting on nominations 
starts late this month with 15,000 
votes anticipated. 














FANCY COIN 


British Bankroll of $7,000,000 Re- 
ported for Edington 








A British bankroll reported run- 
ning up to $7,000,000 is behind Harry 
Edington to produce pictures for 
Universal release over a two-year 
period. Three pictures for the 1939- 
40 program call for $3,000,000 to be 
provided by the London capitalists, 
and the rest for four films the second 
year. Douglas Fairbanks, Jr., gets 
the star spot in the first picture. 

Roland V. Lee has signed to pro- 
duce and direct U’s ‘The Sun Never 
Sets,’ a tale of England’s diplomatic 
service. Shooting starts March 15. 
Budgeted at $800,000. 

Basil Rathbone is slated for a top 
role. 


REP. DICKERS 
PATHE STUDIO 


Hollywood, Jan. 17. 
Republic is mulling the purchase 
of the RKO-Pathe studio in Culver 
City, currently occupied under lease 
by Selznick-International E, H. 
Goldstein, Republic studio manager, 
has completed a detailed survey of 
the plant and equipment and re- 
ported his findings to Herb Yates, 
chairman of the Republic board. 
Yates has been seeking a perma- 
nent home for Republic since 1936, 
when negotiations for the purchase 
of the present plant fell through. 
His lease on the current home, 
owned by Guaranty Liquidating 
Corp., has 18 months to run. RKO 
is understood to be willing to sell 
the Culver City studio. 


Taylor-Loy’s ‘Night’ 


Hollywood, Jan. 17. 

Metro has called Robert Taylor 
back from his Manhattan vacation 
to co-star with Myrna Loy in ‘Lucky 
Night.’ 

Picture was advanced on the 
schedule to replace ‘The Return of 
the Thin Man,’ delayed by William 
Powell's illness. 

















CALIF. TO UP 
INCOME TAX 


Sacramento, Jan. 17. 

A heavy increase in personal in- 
come taxes is under consideration 
in Sacramento as one means of 
meeting a state deficit which Gov- 
ernor Olson claims will be close to 
$45,000,000 by July 1. Administra- 
tion leaders are accumulating data 
on which they expect to base rec- 
ommendations for the increase, 

It was reported that the proposed 
sharp upswing in net personal in- 
come taxes holds first place on the 
tax program. Higher rates for cor- 
poration franchise taxes, changes in 
the ‘nheritance tax structure and 
other plans to hit the heavier tax- 
payers are also under consideration. 

The New York income tax, in par- 
ticular, is being studied, it is under- 
stood. 


Frank J. Harris Not 
Interested for Office 


Pittsburgh, Jan. 17. 

Widely boomed for a vacant seat in 
the Pennsylvania State Senate, Frank 
J. Harris, president of the Harris 
Amus. Co., told supporters he ‘wasn’t 
in the running’ and that his only in- 
terest at present is the ‘advancement 
of the Republican party in this state.’ 
Harris is chairman cf the GOP in 
Allegheny county. 

He served in the State Senate for 
almost a dozen years, losing out in | 
the Democratic landslide of 1936. Al- 
though nominal head of theatre cir- 
cuit bearing his name, active head is 
John H. Harris, his nephew and son 
of iate John P. Harris, who founded 
chain at turn of century. 














Par’s Etherer 


Hollywood, Jan. 17. 
Radio show, ‘I Want a Divorce,’ 
which emanates from San Francisco, 
has been bought by Paramount. 
George Arthur will produce filmi- 


TAX RELIEF PROSPECTS NIL 


TOMORROW’S STRAIT-JACKET 


46 TAX CEILING 
AND WOOD AS 


10% Levy from 40c Upward 
Urged for Continuance by 
the President—Gov’t 
Needs Every Dollar of In- 
come—No Special Consid- 
eration to Hollywood In- 
comes Even Though Lim- 
ited in Span of Life 


U. S. SEES B. O. PICKUP 





Washington, Jan. 17. 
Prospects for tax relief for the film 
are virtually nil. Scant 
chance that either individuals or cor- 
porations can get Congress to lift the 
present burdens, judging from senti- 
ment in legislative circles last week. 

Continuance of the present 10% 
levy on receipts from all admissions 
over 40c is requested by President 
Roosevelt in his 1940 budget message, 
which emphasizes the.Government’s 
unchanged financial plight and the 
undiminished need for every possible 
penny of revenue. Chief Executive 
asked Congress to perpetuate the 
nuisance imposts, expiring June 30 
this year, without fixing any termi- 
nation date. Though they may be 
unscientific and unfair, levies are 
easy to collect and machinery is all 
set up. 

Pickup in film business is visual- 
ized by the Treasury statistical ex- 
perts. Grosses of the entire amuse- 
ment industry are not expected to be 
as good in the period beginning July 
1 as they were in the 12-month span 
which ended last June 30, but the 
guessers see an upturn ahead. Esti- 
mate of receipts from this source is 
$19,200,000 in fiscal year 1940, against 
a in 1939 and $20,800,779 in 

The outlook for stars, directois;- 
writers and other individuals who 
pay through the nose when they are 
riding high is discouraging. Despite 
all the talk about applying the theory 
of special allowances for the slim 
years, as is done in the case of oil 
wells and gold mines, the yelping in 
Hollywood has fallen on deaf ears, as 
far as the lawmakers are concerned. 


(Continued on page 21) 





























zation. 








Trade Mark Registered 
FOUNDED BY > VE ’ 
Published Weekly by VARIETE. An 

Sid Silverman, President 
154 West 46th Street, New York City 

SUBSCRIPTION 
Annual..... $10 Foreign..... $11 
Single Copiees 6csscicecccties 25 Cents 
Vol. 133 > No. 6 
BS. «6 cc copa ex teeo ae 46-47 
COGINE 6k babies ceo owe 54 
CORMIIG Sei a ie Fh Tee es 38 
ae | TURES 6 966s occ 37-39 
Exploitation .............. 19 
56 KeNPe Aig cs. coves 40 
Film Booking Chart...... 23 
Film Reviews ............ 12 
House Reviews............ 44-45 
Inside—Legit ............. 52 
Inside—Music ............ 38 
Inside—Radio ............ 35 
International News........ 15 
A, Ea ee 6 
SNE ic ah oe eet e t 48-52 

BAUME iso Cacocincs 6 0dnis 53 
MEE Ss. Sv ecnscanseueant 37-39 
TOW ROMs. ob scameversiks 43 
Sete COUR. sinc ckckedoul 40-43 
CFO aki cde deus wee wae 55 
NOR os c'edécdor tuauee 55 
Pictures ... 2-23 
MOG ccciedeekawtaieie 24-36 
Radio—International ..... 29 
Radio Reviews............... 36 
Vaudeville .:....4 ise sec. 140-43 








af phase 


le ty a ae aM | ee Ham 


























4 VARIETY 


EC TN pl 


a ADS IA SI Ne aS BE aa at Se Tala 











Because of the delays occasioned 
in steps taken to get at a trade prac- 
tices program that will be satisfac- 
tory to the exhibitors, with negotia- 
tions now in a state of suspense 
pending a rewriting of the first draft 
and possible future hitches, suitable 
machinery is not likely to be set up 
before selling begins on the 1939-40 
product. On the current season’s 
(38-39) pictures, selling began in 
April and it will start as early this 
year. 

There is no assurance in view of 
how self-regulation has stalled along 


Self-Reg. Stymie Necessitates 
Rewrite of First Draft; Means 
Sales Machinery Not Before 39-40 


t 








Bugs Throws a Party 








By BILL HALLIGAN 


They call the hardy souls who dip 
the body beautiful in the frigid wa- | 
ters of the frantic Atlantic every | 
daybreak the bare bugs. That may | 
be okay for the influenza defiers but | 
as far as I am concerned I will take | 
my recreation with the Bugs Baers | 
on Park avenue, instead. Central | 
heating, my good man. 

Bugs threw his annual birthday 
party last week. 





that a suitable trade practices agree- 
ment can be arrived at by April 
when selling is expected to begin, 
nor that it may come in time to do 
much good on the °38-39 contracts 
that will run out in July. 

This is as the distributors would 
prefer it, which leads some exhibitor 
thought in the direction of surmising 
that the major companies would just 
as soon see sufficient delay to pre- 
vent effectiveness of any trade prac- 
tices pact except with the beginning 
of the 39-40 product. The original 
intent of the distributors has been 
to place self-regulation into effect 
with the coming year’s product, 
rather than make it apply immedi- 
ately on current (’38-39) contracts 
and operation. The insertion of a 
clause in the first trade practices 
draft making all provisions start 
with the selling of the ’39-40 product 
has brought considerable protest, 
this being one of the major com- 
plaints of the Motion Picture The- 
atre Owners of America. The 
MPTOA could see no reason why 
that first draft, if accepted, should 
not be placed into operation imme- 
diately so that benefits of it would 
accrue on the balance of this year’s 
pictures, 

The possibility of that now, with 
the delays that have been caused 
and the time that is likely to be 
needed in doing most of the job over 
again, is very unlikely, aside from 
the attitude of the distributors. Lat- 
ter, if forced to make any accepted 
trade practice program effective on 
being signed, would have to make 
clauses and conditions retroactive on 
contracts that’nNave long since been 
tuokéd away in the files. The fact 
that so many sales angles ‘igure in 
connection with self - regulation 
would mea. rewriting of '38-39 con- 
tracts on pictures yet to go, to .con- 
form to the trade practices pact, is 
believed to be what the distribs are 
hoping to avoid. - 

Rodgers 


Following meetings during the 
past week with the MPTOA and sev- 
eral smaller exhibitor bodies, Wil- 
liam F. Rodgers, of the distributor 
negotiating committee, left for Wash- 
ington where he met with the execu- 
tive committee of Allied States Assn. 
Monday (16) to get Allied’s views. 
This national organization had re- 
fused to report its attitude, though 
understood generally to reflect dis- 
satisfaction with the first draft sub- 
miited, until after its board had met 
in Washington Sunday and Monday 
(15-16). The committee of Allied 
which late last fall had met with the 
distributors and reported back it 
could reach no satisfactory agree- 
ment, met with Rodgers after the 
beard had mulled the entire matter. 

Rodgers is slated to leave Wash- 
ington today (Wed.) for Miami on a 
vacation of two weeks. No meet- 
ings with any exhibitor groups is 
expected meantime though S. R. 
Kent, chairman of the group, could 
call any huddle that was deemed 
necessary. 

On Rodgers’ return it is expected 
distributor attorneys will sit down to 
rewrite the trade practices draft in 
an effort to embody within it lan- 
guage as well as clauses which are 
being clamored for. Some clauses 
over which complaint has been made 
may be eliminated altogether, while 
others are expected to be changed. 

It may be another month or longer 

before a second draft can be drawn 
which, as occurred with the first, will 
have to be taken up by the various 
exhibitor groups and re-mulled, with 
subsequent meetings again to follow. 
That may bring the matter deep into 
the summer when the °39-40 pictures 
are beginning to roll. 
Distribs during the past week met 
with the MPTOA, the MPTO of Vir- 
ginia, Independent Theatre Owners 
(Continued on page *54) . 


| schnozzola, and George Rector came 
| up a week in advance to supervise | 
When Ar- | 


|}mean Peruvian grapefruit. Bugs 
| polished up his substitute for the 
|Ambrose Lightship, the Baer 


the caviar department. 
turo goes to town it’s a metropolis. 

I remember in the lush days of 
Prohibition, in the dear old Beverly 
Hills, the last frontier of the red ant, 
when a movie star threw a party he 
served the guests bathtub French 
75’s, but always had a few bottles 
of the McCoy for himself and his in- 
timates. Bugs does it different. 
Anyway, once a. year, the carpet is 
taken up, the ring cleared for action, 
the kiddies tucked away for the 
night and a new welcome Neon- 
lights the way to the home of the 
master mind of the wisecrack. Wal- 
ter Shirley has his tonsils simonized 
and bingo, the party is on, just like 
that. 


who falls out of sky ships to scoop 
himself, and Bill Curley, the Jour- 
nal’s managing editor, always get 
there first. 
chances. Who knows 


how can you guess what Roy Howard 
of the Telly is up to? ‘From Pegler 
to Broun to Bugs’ would make a 
sweet editorial page infield. Brother, 
that’s literature. 

Anyway, they bring along Sid 
Mercer, Bob Considine and Dorothy 
Kilgallen to run interference. Bob 
Ripley, the Believe-It-or-Not syndi- 
cator, draws a caricature for the 
night’s signatures and McClelland 
Barclay and Jares Montgomery 
Flagg bring their sketch pads. Peggy 
Hopkins Joyce and a handsome Ar- 
gentinian drop in to dunk a little 
grape and Bert Lyteli and his bet- 
ter half forsake the Central Park 
Reservoir for something a little more 
substantial. The reservoir is for the 
happy hiker, but no one ever got fat 
drinking the stuff. 

Eddie Garr, the vauder, and Jack 
Pearl, who has yet to be indicted for 
murdering the king’s English, drop 
in to spend a casual five hours, and 
Earl Benham, the westcut king and 
his handsome frau, the late Raymond 
Hitchcock’s sister-in-law, help to 
make the occasion a festive one: 
Tommy Farr, the five-time loser, and 
Nate Blumberg, the boss of the Uni- 
versal lot, discuss Ethical Culture, 
and Walter Huston, the erstwhile 
Father Knickerbocker, and Vivienne 
Segal "from ‘I Married an Angel 
stop by after the evening perform- 
ance. Ham Fisher, the strip artist; 
Dave Marks, Toy King and Paul 
Dulzell, the robust, round out the 
gathering. 


Gillham West Feb. 1, 
May Stay 2 Months 


| Bob Gillham will leave for the 
Coast around Feb. 1 to spend two 
months or longer on this trip. In 
future he may spend the majority of 
his time at the studio in close touch 
with pictures as they come up, as 
well as future production plans. 

Meantime, there is no change con- 
|cerning the studio advertising and 
| publicity setup, Cliff Lewis remain- 
| ing in charge of the former and 
Terry DeLapp the latter. 




















O’Brien-McMurray Swap 





Hollywood, Jan. 17. 


for the male lead in ‘Happy Ending,’ 
a Patterson McNutt yarn. 





to Warners for one picture. 


He threw it for a | 
| loss of about 500 bananas and I don’t | 





| 


. 
Joe Connolly, the Hearst tycoon, | 


| 


| 
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Gracie Fields East For 
A Spell Before Sailing 


Gracie Fields, in from the Coast, 
will remain in New York 10 days 





_ before sailing for London where she 


will make another Gaumont-British 
picture for 20th-Fox release. Her 


| ‘Smiling Along’ will be released this 
imonth by 20th. 
| Her next is ‘Shipyard Sally.’ 


STICKUP GIVEN 


) YRS.; OTHER 
HOLDUPS 


St. Louis, Jan. 17. 

Patrick Dillane, 19, of Indianapolis, 
received a five-year sentence in the 
Algoa Reformatory at Jefferson City 
Friday (13) when he pleaded guilty 
to a charge of holding up Fanchon 
& Marco’s downtown deluxer, Am- 
bassador, on the night of Dec. 11 last. 
Dillane also received another five 
years for attempting to escape in a 
stolen auto but Circuit Judge James 
E. McLaughlin fixed the sentences to 
run concurrently. 

Dillane who first said he was Pat- 
rick Devers, a native, held up (Miss) 
Kelly Hadgis, ticket seller, at the 
point of a gun and obtained $32. Dil- 
lane was nailed a block away by a 
cop who had entered the theatre 
lobby as he was speeding down the 
street. Dillane, son of a veteran 
policeman in Indianapolis, had been 
placed on the eligible list for a job 
as Bertillon clerk in the FBI by J. 
Edgar Hoover. 





$500 Theft 
Los Angeles, Jan. 17. 
Three bandits trussed up the jan- 


They are taking no/| itor, cracked the safe and made off 
when Joe | 
Stern will beat them to the punch | 
with a contract in each hand, and | 


with $500 in weekend receipts at the 
downtown Cozy theatre, Los An- 
geles. 





$645 Embezzlement 


Detroit, Jan. 17. 

Robert Stringfellow will be sen- 
tenced this week by Recorder’s Judge 
Christopher Stein after being found 
guilty last week by a jury on charges 
of larceny by conversion in connec- 
tion with the embezzlement of $645 
in Colonial theatre receipts. 

Stringfellow denied the charge of 
his ex-sweetheart, Mrs. Erma Wood, 
cashier of the theatre, that she stole 
the money to finance a trip with him 
to Arizona. Mrs. Wood has pleaded 
guilty to embezzlement. 





Ohio Assistant Wounded 


Youngstown, O., Jan. 17. 

Roger Gustafson, 21, assistant man- 
ager of the Palace here, is in a hos- 
pital suffering from bullet wounds 
in both legs, inflicted by one of two 
bandits who attempted to hold up the 
theatre late Saturday night (Jan. 7). 
They obtained no money. 

The two bandits at gunpoint com- 
pelled Gustafson and Henry Strowin- 
ski, the latter chief of service, to sit 
in the theatre manager’s office while 
they searched for the safe. After be- 
ing convinced there was no safe in 
the office, the bandits apparently lost 
their nerve and made their escape 
through the lobby. 

Gustafson and several ushers, pick- 
ing up their trail after they disap- 
peared into ‘the street, gave chase. 
One of the bandits turned and emp- 
tied his revolver in the direction of 
the pursuers, two bullets striking the 
theatre executive in the legs. A 
cruising cop observed the confusion 
and joined the chase, overtaking both 
bandits in the downtown section. 

At headquarters the pair gave their 
names as Charles King, 24, and Ray- 
mond Mclllvaine, 28, both of Cleve- 
land. King, police learned, had been 
an usher at Keith’s 105th St. in 
Cleveland, and was familiar with 
workings of a theatre. 


Daring Stickup 


Clarksburg, W. Va., Jan. 17. 
An unmasked, armed bandit held 
up the Warner Bros. Ritz here Sun- 


with cash estimated at between $1,000 
and $2,000. The holdup occurred in 
the second floor office of James C. 





| 


Paramount borrowed Pat O’Brien | office. 


In exchange, Fred MacMurray goes | against the wall. 


Keefe, manager. It took place short- 
ly after the boxoffice closed. The 
receipts were in a small safe in the 
The manager, a newspaper- 
man; Arnold Layman, assistant man- 
ager, and a doorman were lined up 
Lucille Hoffman, 
cashier, entered at this time, and was 


day night (15) at 10:10 and escaped | 
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Allied-Distrib Powwow Secret 





hibitor element in the industry, a 


under way here this week. 





Closed-door huddle, lasting five 
on the majors’ proposals. 


the meeting, with all participants 


For the majors—Gradwell Sears 


uelson and A. F. Myers, with M. 
alternates. 


Washington, Jan. 17. 


Negotiations between Allied States Association, most dissatisfied ex- 


nd the major distributor committee 


over self-regulation pact and new statement of trade practices were 
It’s the chief item on the agenda of the 
exhib organization’s annual meeting. 


hours, preceded the formal debate 


Leaders of the allied forces were described 
as widely split whether to accept or oppose the suggestions, with lack 
of unanimity on what concessions are insufficient. 


Nothing came from 
taking oath of secrecy. 


Participants in the preliminary confab, most of whom also took part 
| in the conversations today (Tuesday) at the board meeting, were: 


, W. R. Rodgers and Abe Montague, 


reinforced by two attorneys, H. I. Levinson and Tyree Dillard. 
For Allied—Nathan Yamins, W. A. Steffes, Ray Branch, Sidney Sam- 


A. Robinson and Herman Blum as 














Studio Contracts 


Hollywood, Jan. 17. 


| Metro signed Daniele Amfitheatrof, 
| composer. 


May Robson signed for three pic- 
tures per year at Warners. 


Hal Roach lifted Marvin Hatley’s 
music director option. 


20th-Fox hoisted Fred Sersen’s 
technician ticket. 


Warners renewed Edward G. Rob- 
inson’s contract. 


Metro picked up Gene Reynolds’ 
player option. 

Aldrich Bowker, legit actor, signed 
by Warners. 

Warners handed new pact to Don- 
ald Crisp. 

Ian Hunter inked ticket at Metro. 

David O. Selznick lifted Richard 
Carlson’s player option. 

Warners signed Bill Tabor, nitery 
warbler. 

Bela Lugosi inked five-year con- 
tract at Universal. 

Metro handed scripting contracts 
to Sid Kuller and Ray Golden. 


SCREEN, RADIO OK’D 
AS EDUCATIONAL AIDS 


Boost both for motion pictures and 
radio as instruments needed in the 
field of education is highlighted in 
the Regents’ Report made this week 
by Dr. Elizabeth Laine, in charge of 
the recent study on films and broad- 
casting as teaching aids. Her report 
states that motion pictures have 
much to contribute as a_ teaching 
aid, pointing out their peculiar abili- 
ties to make growth understandable 
and to make abstract ideas concrete. 

‘With proper backing and sponsor- 
ship, the producers of entertainment 
films would have no reason to be in- 
different to the production of educa- 
tional motion pictures,’ she wrote. 
‘The project could be worked out 
with the close collaboration of edu- 
cational experts.’ 

Dr. Laine said that subjects and 
methods of treatment must be se- 
lected by educators or with their 
aid, but that actual filming must be 
done ‘by our best technicians—at 
present these are the Hollywood pro- 
ducers.’ 

A State School of the Air is pro- 
posed for unrestricted experimenta- 
tion, it being suggested by Dr. Laine 
that the department be given con- 
trol of one of the university radio 
stations. 

‘The most conspicuous, as well as 
most important, contribution that 
the radio can make to education is 
undoubtedly that of introducing his- 
tory in the making. Events of great 
significance brought into the class- 
room over the radio become mean- 
ingful and vital realities of which 
the listener feels himself a part.’ 

















Metro’s Testees 


Michael Loring, George Tobias and 
Ardis Gaines have been screentested 
by Metro. 

They are being considered for 
roles in ‘Return of the Thin Man.’ 





ordered to line up with the others. 
| Layman was forced to open the safe. 
The robber placed the receipts in 
a brief case, warned the men not to 
stir, and just as he closed the door 
remarked, ‘Goodbye, suckers.’ 





Sparks and His Florida Pards 
Set Permanent Deal with Par 


+ 


E. J. Sparks and, to a lesser ex- 
tent, two associates of his in Florida, 
M. C. Talley and Frank Rogers, be- 
come life theatre partners of Para- 
mount in that state under a perma- 
nent deal that 


following considerable negotiation in 
New York. With the major details 
set, the papers are being drawn and 
will probably be signed within a 
week. 

Y. Frank Freeman, v.p. of Para- 
mount, now in charge of studio ad- 
ministration, came east to discuss 
final details on the Sparks partner- 
| ship as well as a similar deal with 
| J. H. Cooper, who is Par’s partner 
|in Oklahoma and Nebraska situa- 
| tions. Freeman left Monday night 
| (16) to return to the Coast, going 
| by train. The Cooper deal is pend- 
| ing, but early meeting with Cooper 
| is planned in New York. He lives 
| on a farm not far from New York. 
| The Sparks circuit blankets the 
| majority of Florida and totals 73 the- 

atres. For many years Paramount 
| and Sparks have been in association 
|}in the operation of these houses, 
|}some of which are controlled 50% 
| by Par, others 66 2/3%. 

On the Sparks side of the pariner- 
ship are Talley, who is secretary- 
treasurer of the Sparks circuit, and 
Rogers, who is general manager of 
the contract department. Sparks 
group was accompanied to New York 
b; Fred Kent, attorney. 

Par partners or operators from 
other parts of the country now in 
New York include Sam Pinanski of 
New England; John J. Friedl and L. 
J. Ludwig of the northwest, and 
Hunter Perry of Virginia. Bob Wii- 
by, who was up last week, left Sat- 
urday (14) to return to Atlanta. All 
on usual product and operating h.ad- 
dles. 


is near to closing 








Jan. 26 Date for Refugees’ 
Gross B.0. in La. and Miss. 


New Orleans, Jan. 17. 

Picture theatres throughout Louisi- 
ana and Mississippi have been enlist- 
ed in a campaign to donate their en- 
tire receipts Jan. 26 to aid European 
refugees, E. V. Richards, president- 
general manager of the Saenger The- 
atres Corp., announced Friday (13). 
Richards is general chairman of the 
drive. 

State chairmen are Arthur Lebh- 
man, Mississippi, and Abe Berenson, 
Louisiana, with Louis Rosen as treas- 
urer. The funds will be turned over 
to the Joint Distribution Commiitee 
for use among the oppressed. 

The theatres cooperating will not 
deduct even their operating expenses, 
and exchanges are providing product 
free for the night. Staffs of every 
one of the 325 theatres likewise do- 
nating services. 


Hays’ Briefie West 


| Will Hays left for the Coast by 
'train Friday (13) night, on his usual 
| first-of-year visit, but it will be short- 
'ened because of press of business in 
| the east. 

Hays probably will be back in New 
| York by Feb. 10, and may go back to 
ithe Coast later, before the directors 
| first quarterly meeting of the year in 
| March, and for the annual meeting of 
| MPPDA the same month. 


; 
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INDIES HOPE FOR REFORMS 





NW Hears Friedl-Ludwig All Set 


For Divorcement, As, If and When 


+ 


Minneapolis, Jan. 17. 

Local film row believes that John 
J. Friedl and L. J. Ludwig, manager 
and assistant manager, respectively, 
of the Paramount Northwest circuit, 
are all set to take over the entire 
chain, if necessary, should any state 
theatre divorcement legislation or 
any government decree prohibit pro- 
ducer-distributor ownership or oper- 
ation of showhouses. All arrange- 
ments are said to have been made for 
the organization of a company by 
Friedl and Ludwig to absorb the 
Paramount houses in North Dakota 
if the U. S. Supreme Court upholds 
the validity of that state’s divorce- 
ment measure. And in case divorce- 
ment is enacted in Minnesota, or in 
case the U. S. Government succeeds 
in compelling producer-distributors 
to divest themselves of their show- 
houses, the Friedl-Ludwig interests 
also would acquire the other Para- 
mount houses. 

Northwest Allied, organization of 
independent exhibitors, is engineer- 
ing the fight to put through a di- 
vorcement law during the present 
session of the state legislature. Po- 
litical wiseacres believe the Par- 
amount circuit has a good chance to 
block its enactment. The last elec- 
tion took control of the state away 
from the Farmer-Labor party and 
put it in. the Republicans’ hands. 
Governor-elect Harold B. Stassen ap- 
parently has ignored a Northwest 
Allied request to commit himself in 
favor of divorcement. 


Elsa Lanchester’s 
Cuffo P.A.s Nixed By 


Can. Musicians Union 








Toronto, Jan. 17. 
Two advertised personal appear- 
ances of Elsa Lanchester at the Up- 
town here were cancelled on threat 
of the Musical Protective Association 
toward Famous-Players-Canadian 
that projectionists and stagehands of 
affiliated unions would walk out of 
FP-Can’s 200 houses across Canada 
unless a 10-piece orchestra were en- 
gaged for the visiting English- 
woman’s scheduled onstage chat dur- 
ing the matinee and a night show- 
ing of ‘The Beachcomber,’ in which 
Miss Lanchester appears, opposite 
her husband, Charles Laughton. 
Refusal of the musicians’ union de- 
mand was provoked ‘not because of 
the $100-$125 involved, but as a mat- 
ter of principle,’ according to J. J. 
Fitzgibbon, FP-Can. v. p. in charge 
of theatre operations. Miss Lan- 
chester, paying her visit to Canada, 
was guest of honor at a luncheon 
tendered here by Famous Players. 
With the coincidental playing of 
‘Beachcomber,’ it was the wish of 
the petite titian to watch the audi- 
ence reaction; she fell in with the 
Suggestion that she say a few words 
about her husband from the stage. 
Communication from Arthur Dow- 
ell, secretary of the Musical Protec- 
tive Association, protested the ap- 
pearance of ‘a living person’ on stage 
unless this was ‘balanced’ by an or- 
chestra of nine men and a leader. 
To this, Fitzgibbon countered that 
Miss Lanchester was not being paid 
for her appearances, that she was 
simply a Toronto visitor, that she 
was not singing or dancing, and that 
no musical support was needed. 
Answer was, that if the lady ap- 
peared without an orchestra, a road 
call would go out affecting projec- 
tionists and stagehands in all FP- 
Can. houses across Canada. Said 
Dowell, ‘There has been an agree- 
ment for a number of years that an 
orchestra must be used whenever 
personal appearances of any kind are 
presented in theatres. The actress 
(Miss Lanchester) is a boxoffice at- 
traction. It was not planned to pres- 














ent her to give her a boost, but to 
boost the boxoffice. We feel justi- | 
fied in stopping this sort of thing in 
its infancy. The union has a set} 
rule which means that any person 


acvertised as an attraction at a the-| story during the three years he lived | ground material 


atre must have an orchestra.’ 


In the Groove 





Hollywood, Jan. 17. 

Dick English, Paramount 
writer, who’s to brush up the 
Bob Hope-Gene Krupa film, 
‘Some Like It Hot,’ used to 
swing a clarinet himself. 

Just to keep in the groove and 
to counteract any bad effect that 
scripting might have had on his 
solid sending, he sits in for jam 
sessions with Freddy Martin’s 
and other Coast outfits. 


MPLS.-ST. PAUL 
MOVE 10 TILT 
ADMISH 


Minneapolis, Jan, 16. 

What may be an opening wedge 
here in a general admission boost is 
action by the University theatre, in- 
dependent nabe, in tilting its prices 
from 20c. to 25c. A umber of the 
Paramount nabes, as well as other 
Twin City independent houses, are 
scaled as low as 15c., while most of 
the others have a 20c. admission. 
The 25c. theatres are in the minority. 
Only one neighborhood house, Para- 
mount’s Uptown here, charges 35c. 

Hope among the independents is 
to raise prices to 25c. generally up- 
town. The indies would have Para- 
mount up its downtown admissions 
from 5c. to 10c, at every house. In- 
creased operating costs justify the 
increase, it’s claimed. 














Akron’s Price Cuts 
Akron, Jan. 17. 

Visions of another price war in 
the downtown second-run houses 
appeared this week when the Forum, 
newly-built, went into a 10-15c 
policy. 

Liberty, second-run house op- 
erated by Robert Menches, head of 
Akron independents, and just out- 
side the business district, recently 
went into a straight 15c¢ policy with 
double bills. 


FOSTER SONGS IN 
SELZNICK’S ‘SWANEE? 


Hollywood, Jan, 17. 

‘Swanee River,’ based on the life 
of Stephen Collins Foster, writer of 
American folk songs, is being pre- 
pared for shooting by David O. Selz- 
nick. 

Among the Foster songs to be in- 
cluded in the film are ‘My Old Ken- 
tucky Home,’ ‘Old Black Joe,’ ‘Old 
Folks at Home,’ ‘Massa’s in the Cold, 
Cold Ground,’ ‘Oh, Susannah,’ ‘Sadly 
to Mine Heart Appealing’ and ‘Open 
Thy Lattice, Love.’ 


Leni Lands Distrib Deal 


Hollywood, Jan. 17. 

The German Olympic pictures 
brought to this country by Leni 
Riefenstahl will be distributed by 
Dwain Esper. 

Hitler's ‘Girl friend,’ barred from 
all studios on her visit, managed to 
slip over a releasing deal. 


WALTER C. KELLY’S AUTOBIOG 


‘Of Me I Sing,’ memoirs of Wal- 
ter C. Kelly, completed three months 
before his death, is ready for the 
printers. Manuscript, covering 40 
years in show business, is in the 
hands of a New York agent for sub- 
mission in serial and book form. 

His brother, John B. Kelly, is 
handling negotiations for the estate. 

The ‘Virginia Judge’ wrote his 

















in Hollywood. 





VERY SULLIOH 
FOR NEW LAWS 


Blockbooking, 
Trade Practice Changes, 
Divorcement, Etc., on the 
Fire — Expect Much to 
Happen from All This in 
1939 
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HOTTEST IN 5 YEARS 





Outlook for independent exhibitors 
in 1939 looms brighter than for any 
year in the last five, eastern exhib- 
itor leaders this week indicated. 
There are today about 13,000 indie 
theatres operated by approximately 
12,000 simon-pure independent ex- 
hibitors. 

These exhibitors expect relief on 
blockbooking, a hands-off attitude on 
curbing double features. industry re- 
forms resulting from trade practice 


conferences and possibly the break- 
ing up of affiliated circuits (through 
theatre divorcement laws). 

Indie leaders in New York are 
freely predicting that blockbocking 
will be tossed out of the window by 
the present Congress through a na- 
tional law. These same independent 
chieftains are looking for the Su- 
preme Court to uphold the North 
Dakota court ruling for divorcement 
of theatre circuits from parent dis- 
tribution companies. They believe 
it will be a case of treating the sub- 
ject as a state matter and that inter- 
state.commerce does not enter into 
the ultimate decision 

They are also anticipating a vic- 
tory in the highest court’s ruling on 
the Texas anti-trust case, which they 
claim would prevent any meddling 
with double features. 

Independent exhibitors believe 
that the present civil anti-trust suit 
against major companies will not go 
far in actual taking of testimony be- 
fore it is halted either by the gov- 
ernment or defendant corporations, 
An offer of a consent decree would 
bring a halt on the part of the de- 
fendants but any shift in tactics on 
the part of the Federal government 
would be to file a criminal action 
touching on much the same points as 
in the civil suit. 

If the North Dakota divorcement 
law is upheld, a rush to push through 
similar legislation in three or more 
other states is contemplated by inde- 
pendent exhibitors. The only thing 
that would prevent this is voluntary 
divorcement by major companies or 
a national law covering the same 
thing. 


Par’s $6,357 Default 
Judgment Vs. Catlett 
Following His Walkout 


Hollywood, Jan. 17. 

Paramount won a $6,357 default 
judgment in U. S. District Court here 
against Walter Catlett for actor’s re- 
fusal to show up for work in ‘I’m 
From Missouri’ and causing replace- 
ment of Tom Dugan in a part which 
necessitated reshooting a big scene. 

Studio has also filed a complaint 
against Catlett with the Screen Ac- 
tors Guild. 











Doug, Jr., ‘Knighted’ 


Hollywood, Jan. 17. 
Douglas Fairbanks, Jr., gets the 
role of Lancelot in ‘Knights of the 
Round Table,’ to be produced by Al- 
bert Lewin at Paramount. Henry 
Hathaway is slated to direct from 
script by Talbot Jennings. 





Albert Lewin is sailing this week 
|from New York for historical back- 
to be used in 





‘Knights.’ 


i 
| 


Dualism, | 


Several More Indie Suits On 
The Fire in Philly, Including One 
To Break Down 10-l5c Embargo 








Riding the Scale 


Hollywood, Jan. 17. 

Lew Porter is doing songs and 
scores for four series of sage- 
brushers comprising 26 pictures. 

Deal includes six Fred Scott 
westerns for Spectrum Pictures, 
six Arthur Jarretts for Grand 
National, six Tex Fletchers for 
Arcadia and eight outdoor spe- 
cials for Majestic. 














FAIRBANKS, SR., 


GETS TAX 
REVIEW 


Washington, Jan. 17. 

Tax troubles of Douglas Fairbanks, 
Sr., took a turn for the better Mon- 
day (16) when U. S. Supreme Court 
reversed previous action and agreed 
to review validity of an assessment 
against him running close to $200,- 
000. 

Tiff between film star and Uncle 
Sam appeared ended through re- 
fusal of the highest tribunal last Oc- 
tober to pass on Fairbanks’ appeal 
from an adverse decision by the 
Ninth Circuit Court of California, 
but the screen actor revived his 
wails this month after the First Cir- 
cuit Court (New England) had 
taken an opposite side in a similar 
case. 

Newest concessions include grant- 
ing of a motion for leave to file a 
petition for rehearing and of the pe- 
tition itself; vacating of the order 
denying certiorari, and granting of 
the petition for writ of certiorari. 
High justices ordered that the entry 
of judgment by the California court 
be stayed until further order. 


WARNERS ENCORES 
ANTI-NAZI FEATURE 


Hollywood, Jan. 17. 

Another film intended to expose 
true conditions in present-day Ger- 
many is in the making here by War- 
ner Bros. Film, to be titled ‘The 
Bishop Who Walked with God,’ cen- 
ters around the religious persecu- 
tion of Dr. Martin Niemoeller, pre- 
late who defied Hitler. Paul Muni 
is slated for lead role with William 
Dieterle directing. 

Studio will also put its ‘Confes- 
sions of a Nazi Spy’ into production 
next week with Edward G. Robinson 
starred. Carl Jules is designing 83 
sets: for the picture, the most used 
at the studio in many months, 


Warners’ Cohan Yen 


Hollywood, Jan. 17. 
Warners is negotiating with George 
M. Cohan to play the lead in ‘Three 
Cheers for Irish,’ yarn about the 
New York police, by Jerry Wald and 
Richard Macaulay, 




















Metro’s Cohan dicker for ‘The 
Four Cohans’ film has been on the 
fire’ for some time, but never con- 
summated. 





Fonda’s Kudos 


Hollywood, Jan. 17. 
Henry Fonda drew a new contract 
at 20th-Fox as reward for his ‘Jesse 
James’ chores. 
Pact -calls for two pictures annually 
in addition to starring in ‘Young Mr. 
Lincoln.’ 
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Philadelphia, Jan. 17. 

With one all-inclusive monopoly 
suit against the Warner circuit and 
all the major producers settled out 
of court through the granting of 
large-sized concessions, flock of ad- 
ditional exhibs are hopping on the 
courtroom bandwagon to win better 
runs as result of the majors’ re- 
ported jitteriness at this time. 


Latest call for an aspirin is being 
hatched by Dave Shapiro, operator 
of the Admiral theatre. He plans, 
starting Sunday (22), to slash his 
admish from 25¢ to 15¢ in the eve- 
ning and a dime for matinees, and 
has sent registered letters to all the 
exchanges so informing them. As he 
expected, they all told him yester- 
day that under such circumstances 
they will refuse to supply him with 
product. 

Shapiro thus plans to get a court 
test of both monopoly charges and 
the right of the producers to dictate 
admission fees. He is in Washing- 
ton today to present his case in ad- 
vance to Federal authorities who are 
understood to be friendly, and later 
in the week will seek a preliminary 
injunction in Federal District Court 
to prevent the exchanges from re- 
fusing to serve him. 

Shapiro contends that his modern 
1,400-seat house is blocked in on 
both sides by Warner houses that 
get a seven-day protection over him, 
charge the same admish or less, and 
that are older and less attractive 
than his. Houses complained of are 
the Keystone, about seven blocks 
away, and the Wishart, about a mile 
away. The way, he figures it, he 
can’t win on product, for if one of 
the WB houses doesn’t beat him to 
a pic, the other one does, 

Other exhibs confabbing with 
their attorneys on clearance and 
products suits against the freres War- 
ner are Henry Rosinsky, of the New 
Broadway, and Sam Somerson, of the 
Palm. Wishart is also involved in 
both of their complaints. They want 
seven-day clearance after the WB 
Kent, instead of following the Wish- 
art. They claim that by playing 
subsequent to the Wishart, which fol- 
lows the Kent, they are often 21-28 
days behind the key. 

Similar suit by Harry Fried of the 
Suburban theatre, Ardmore, against 
WB is now pending in Federal court. 
One started by Herb Elliott, op of 
the Fern Rock theatre, was satis- 
factorily settled out of court two 
weeks ago by an arrangement pool- 
ing bookings of the Fern Rock and 
WE’s Colony, its opposition. No 
changes in runs have been made yet 
at either house, nor will there be as 
long as the WB Lane, another source 
of competish, retained its 42c price. 
It gets seven days clearance over the 
Celony and Fern Rock, which 
charge 37c. 


20TH-FOX’S MARGARET 
LOCKWOOD, EX-GB 


Margaret Lockwood, whose Gau- 
mont British contract has been ac- 
quired by 20th-Fox, arrived from 
Europe yesterday (Tues.) and flies 
to Coast today (Wed.) for confer- 
ence with Darryl F. Zanuck, Joseph 
M. Schenck and Robert T. Kane. 

British actress is to do a series of 
pictures in Hollywood as well as a 
number at Gainsborough Studios un- 
der Kane's British unit for 20th-Fox. 
First picture she will do here will 
be decided on Coast. 











Among the Buttercups 


Hollywood, Jan. 17. 
Paramount started construction of 
a tent village in Buttercup Valley, 


;near Yuma, Ariz., to accommodate a 


company of 800 for 35 days during 
the exterior shooting of ‘Beau Geste.’ 

Studio is building a fort and an 
oasis in the desert where most of the 
action takes place, 
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US. FILMERS NIX FOREIGN NATIONS 


BID FOR A GOODS BARTER SYSTEM 





Even Though Cash Withdrawals Limited to 15-25% 
of Rentals—Steamship Tickets About the Only 


Compromise on Local Purchasing 


eh a ie 4 


Despite ever-increasing restric- 
tions, higher taxes, quotas, frozen 
funds and impounded coin regula- 
tions, major American film com- 
panies generally have managed to 
resist the lure of any goods barter 
system. Many offers have been 
made in the past and more recently 
by Italy to persuade picture com- 
panies to enter a system of mer- 


chandise barter, but these always 
resulted in a flat refusal. Conten- 
tion of a majority of film executives 
is ‘we’re in the picture business— 
and we're going to stay in it.’ 

Even though some foreign coun- 
tries will not permit more than 15- 
25% of total rental money collected 
to be shipped to the U. S., larger 
major distributors believe no profit- 
able operation should be overlooked. 
Also, they believe the playing of 
their pictures in these countries 
means added popularity for Amer- 
ican product and keeps the films of 
that particular nation from cutting 
into receipts in other foreign mar- 
kets. 

At one time, Hungary wanted 
American distributors to set up a 
system of goods barter. It would 
have had U. S. companies purchase 
fashions and femme wearing ap- 
parel in proportion to the amount 
of cash due from distribution of 
pictures. Then it would have had 
American companies turn this into 
cash in this country by disposing 
of the material to department stores. 
Proposition was nixed. 


Aussie’s Weolen Ideas 


About four years ago, when Aus- 
tralia tied up the coin of U. S. dis- 
tributors, it was proposed that 
American companies buy wool, ship 
it here and then sell it on the mar- 
ket in order to get their coin out 
of pictures already played in Aus- 
sia. United States firms refused 
flatly. 

Foreign countries strive to protect 
their own features where the gov- 
ernment has control over what 
films can and cannot play. Thus in 
Germany, Paramount, Metro and 
20th-Fox get in only eight to 10 
features annually for distribution, 
and they seldom are the top ones. 
These three majors are able to 
withdraw from Germany only about 
15% 20% of total cash collected from 
distribution. Italy permitted about 
25% out of the country until last 
Dec. 31. 

Japan had a ban on JU. S. rental 
coin for nearly a year because of 
the Sino-Japanese conflict, The 
money which has piled up during 
that time and until Dec. 31 was de- 
posited in the Yokohama Specie 
bank in San Francisco and will be 
held in escrow until the end of a 
three-year period when it will be 
split up among the U. S. companies 
entitled to it. 

Closest approach to any barter is 
the minor detail of using some of 
frozen or blocked native funds to 
purchase steamship tickets when a 
group of film officials is going 
abroad. Thus, a ticket’on any line 
might be purchased in Berlin, coin 
being taken from the German ex- 
change operation for the deal. 

New restriction cropped up last 
week when Argentina put such a 
large assessment on posters imported 
into that country that all U. S. com- 
panies in the future will have their 
posters made in that country. New 
regulation is in addition to heavy 
taxes on the exportation of coin 
and high taxes on all shipments into 
that nation. Argentina is an im- 
portant foreign field, Buenos Aires 
being located there. Revenue from 
that country represents nearly 3% 
of the total amount secured from 
the foreign field. 


Black King’s Blackout 


Los Angeles, Jan. 17. 
Black King Productions, Inc., indie 
picture making outfit headed by 
Fred S. Hirsch, asked permission to 
go out of business. Certificate of dis- 
solution was filed in the county 

clerk’s office. : 
Company was formed in 1935 with 








‘h Capital stoek of 1,000 ‘shares of no 


par value. - 


7 











No Takers for Minn., 
Mpls.; May Be Razed 
For a Parking Lot 


Minneapolis, Jan. 17. 
With Paramount Northwest circuit 
relinquishing the 4,200-seat Minne- 
sota theatre Jan. 31, the $1,500,000 
de luxe showhouse, the most beauti- 
ful as well as largest in this section, 





‘ 





faces permanent oblivion. That it 
may become necessary to turn the 
property over to the fee holders | 
(owners of the ground) in order to 
save ground rent and taxes, is the 
declaration of George Lang, secre- 
tary of the company that owns the 
theatre. In such a case, it would 
only be a question of time until the 
theatre is torn down for a parking | 
lot, he believes. 

Although the Paramount circuit 
gave notice six months ago—as re- 
quired by its lease—that it would 
terminate its tenancy Jan. 31, no 
progress has been made in obtaining 
another tenant, Lang admits. Be- 
cause of the enormous cost of oper- 
ating the theatre and general condi- 
tions for downtown theatres, none 
has shown any interest in leasing the 
house, according to Lang. 

Taxes run to $40,000 a year while 
the ground rent is $60,000. Then 
there are the items of insurance, etc. 

Unless the property’s owners make 











a deal this week, Paramount will re- 
move its sound equipment, art ob- 
jects, hangings and much of the stage 
equipment which it owns. 


LE ROY’S WB SHORTS 
ENCORE FOR 6TH YEAR 


Hal Le Roy has had his Warner 
Bros. shorts contract renewed for 
sixth consecutive year. New ticket 
starting Feb. 2 calls for four shorts 
over the year. 

M. S. Bentham, dancer’s man- 
ager, also has,a deal for him to go 
to Australia next fall. Australian 
& New Zealand Theatres, Ltd., cur- 
rently . roading other American 
shows throughout Aussie, offer a 
guarantee of 20 weeks on percent- 
age basis for dancer’s sevices in a 
unit. Ernest Rolls is communicat- 
ing with Bentham. 











Omaha te Des Moines, If 
New Neb. Law Passes 


If present measure in Nebraska, 
which would place supervision of the 
picture business in that state in the 
hands of the Railroad Commission, 
reported in New York that some 
companies might favor moving ex- 
change headquarters from Omaha to 
Des Moines, Ia. Recalled in the 
trade that at one time New Haven 
was shuttered as an exchange dis- 


tribution point and shipments made | 


from Albany and Boston. 

However, placing of Nebraska’s 
distribution in Des Moines would 
mean that some shipments of nearly 
606 miles might have to be. made un- 
less Denver was used for some of 
most western spots of Nebraska. 
More conservative film people in 
New York were dubious if this 
added expense would compensate for 
getting out from under the wing of 
the Rail Commission. 


Murder Takes a Kidding 


Hollywood, Jan. 17. 
‘The Gracie Allen Murder Case’ 
gets the gun next Monday (23) at 
Paramount. 
Alfred E. Green, who will direct, 
is working on the script. 











Pugilistic ‘Happiness’ | 
Hollywood, Jan. 17. 
Paramount studio looks like cauli- 
flower alley this week, what with 
three pugs working on lot. 
Bob Roper, Joe Glick and Spike 
Masonsare three sluggers working in 





‘Invitation to Happiness.’ 











M-G Shorts Boom 


Hollywood, Jan. 17, 
Jack Chertok’s shorts department 
at Metro is at the peak this week, 
with four shooting, two in the 
cutting room and two ready to go 
before the cameras. 





Those in work are ‘Baby Blue,’ 
‘Somewhat Secret,’ ‘Dr. Jenner’ and 
‘They All Come Out,’ a four-reel 
special. 


Life of John Peter Zenger, early 
American printer and pioneer cru- 
sader for the freedom of the press, 
is also to be produced by Chertok. 
Sam Chain and Donald Baruch are 
doing the screenplay. 





‘New Pathe Plan Sent 


Out; Comes Up For 
Final Voting Feb. 16 


The new Pathe Film Corp. recap- 
italization plan, which has been 





| passed on by the Securities & Ex- 


change Commission, was mailed to 
stockholders last night (Tuesday), 
giving them 30 days in which to 
study before voting on it at a spe- 
cial meeting Feb. 16. Proxy state- 
ment was issued outlining all detaiis 
of plan which would protect stock- 
holders’ interest in Du Pont Film 
holdings without the risks of opera- 
tions by the laboratory setup. 

Outstanding in the plan is a pro- 
posal to establish Pathe Labora- 
tories, Inc., which would carry on 
the lab business now handled by 
Pathe Film, leaving the present 
Pathe strictly as a holding company. 
Pathe Film would transfer to the 
new corporation two laboratory 
properties, Monogram stock, Radio- 
Keith-Orpheum notes, the capital 
stock and properties of all subsid- 
iary companies and al!’ other assets 
of Pathe excepting 3,500 shares of 
Du Pont Film stock. It also would 
transfer $200,000 in cash, borrowed 
by Pathe on security in Du Pont 
Film stock, to the new company, 
Pathe Film receiving in return 11,- 
600 shares of stock in Pathe Labo- 
ratories Corp. In consideration for 
these transfers the new company 
will assume all obligations and lia- 
bilities of Pathe Film, excepting 
bank indebtedness, corporation now 
owing Manufacturers Trust $275,000. 

Plan will be operative when ap- 
proved by 66 2-3% of common stock. 

It is the declared intention of 
Pathe Film directors to distribute 
as a dividend to Pathe common 
shareholders, 50% of the common 
stock in the new company. This 
divvy would be paid in the ratio of 
one share of new company stock for 
each 50 shares of Pathe Film com- 
mon held. Intent of directorate is to 
distribute remaining 50% - common 
stock in the new corporation as soon 
as deemed practicable within two 
years. No effort will be made to 
list the common of Pathe Labora- 
tories on the stock exchange. 

Idea of making the present Pathe 
Film Company a holding corporation 
is listed in recommendations out- 
lined in the plan which would seg- 
regate the assets of the company by 
retaining the Du Pont Film stock in 
Pathe and transferring all other as- 
sets to this newly-formed, wholly 
owned subsid which will assume the 
liabilities as outlined. 


ZINGY AD MATTER 
GETS INDUSTRY 0.0. 


Will Hays addressed the major 
company advertising heads, compris- 
ing the advertising advisory council 
of the Hays office, last Friday (13) 
noon at the Harvard club. Officially 
the conference was listed as a rou- 
tine affair, but it drew the attend- 








ance of Lester Thompson, head of | 


the advertising division; Kenneth 
Clark, publicity chieftain, and Fran- 
cis Harmon, head of the eastern Pro- 
duction Code Administration office, 
besides Hays. Another confab is 
sli.ted for today (Wednesday). 

It is known that Harmon went to 
the session with advertisements he 
has collected over a period of time. 
Production code office is krown to 
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U.S. Commerce Dept. Sees Dwindling 
Foreign Film Market; Off 8% in 1938 


Washington, Jan, 17. 
Tightening of foreign restrictions against American motion pictures is 


expected to have serious effects on the cinema industry’s gross revenues 
during the coming year, Nathan Golden, head of the Commerce Depart- 
ment film division, warned Saturday (14). 

With foreign income dropping rapidly during the past year, Golden sees 
1939 as the industry’s most critical year in international competition. 
American producers receive about 40% of their annual -gross revenues 
from export of films to foreign countries, he pointed out, and revenues 
from this source already have dropped 8% in a year. 

Film division chief cautioned Hollywood to concentrate on trade with 
Latin American countries, explaining that high taxes, quota laws and state 
film monopolies in Europe—combined with the aftermath of German ter- 
ritorial expansion—may leave South American markets the only fruitful 
ground for U. S. increases. Suggested production of more Spanish lan- 
guage pictures and importation of South American stars to cater to po- 
tential S. A. audiences, 

Approximately 500 theatres exhibiting American-made films were wiped 
out following the grabbing of Czechoslovakia by Germany, Poland and 
Hungary, Golden said, and Germany’s ‘anschluss’ with Austria also con- 
tributed to the slack-off in U. S. film exhibition. Business between Amer- 
ican producers and German exhibitors virtually at a standstill, he declared, 


‘due to severe censorship, economy waves and anti-Jewish laws in Hitler- 
land. 




















Picture business will suffer materially from complete cessation of ex- 
ports to Italy in the new year. Before Dec. 31, 1938, Italian Government 
allowed importation of 250 American pix a year, but restricted with- 


| drawal of revenues to only $1,000,000 out of a total of $5,000,000, Golden 


observed. 


British Isles remain America’s best foreign customer for films, Com- 
merce Department exec reported, and despite the warfare raging in China, 


little reduction has been shown in the exhibition of U. S. films in Chinese 
theatres. 


Outlook in Japan is gloomy for the coming year, even though a year’s 
embargo on films (classed as luxuries) was lifted in October, to permit 
entry of 250 pictures. 


3 Hours Is Statute of Limitations 
In Radio, Air Scripter Tells Lefty 


By Joe Laurie, Jr. 


Coolacres, Cal, Jan. 17. 








Dear Joe: 


I really haven’t got much news to push at you this week because I’m not 
in the mood. Although I’ve been sober for a week Aggie is still not talking 
to me and you know silence is a hard argument to beat. When she wants 
to ask me something she tells Junior to ask me, so you see she is practically 
talking to me through an agent. Women certainly know how to get a guy’s 
goat. 

I’ve had trouble with that radio station of mine which the banker prac- 
tically owns. He is getting tired of broadcasting the news every day as he 
don’t like the news. He is also kicking because we have no Crossley 
rating and I told him that Crossley don’t figure in 8ths, which went over 
his head. I thought I'd bolster our program so I brought in-a radio writer 
from Hollywood who was recommended to me by a guy I used to call a 
friend, before he sent him. He arrived here with a trunk strapped on the 
back of his car; he said it was full of belly-laughs. Well, he wrote the 
first program and it was a wow. I liked it and everybody in town was 
talking how good it was, but a film salesman who happened to be here 
said it was stuff that Fred Allen used a few weeks ago, so when I told it 
to this file clerk he just shrugged his shoulders and said, ‘Live and let lift.’ 

The next program he handed me was a routine that Aggie and me did 
15 years ago, and when I told him that he said it passed the statute of 
limitations. Then he explained that the statute of limitation in radio is 
three hours. I didn’t want to argue with the guy because he knew so 
much about gags that he was liable to tell me where we originally got it 
from. 

He was one of those guys who pulled gags on you no matter what you 
said. We were having dinner together and he said, ‘I got this steak all 
bent up, do you think they’ll take it back?’ Then when the waitress asked 
him would he have tea or coffee he said to her, ‘How many guesses do I 
get?” Then he asked her for Indian fried potatoes, and she said, “You 
mean French fried?’ 

‘No, Indian fried,’ he said. 

Then she said, ‘What kind are they?’ and he said, ‘Scalped.’ Well, after 
that one I was cured so I gave him his fare back and followed him to the 
city limits to make sure he left town. Just for fun I put it on the radio 
that night and the stuff got howls. 

Al Jolson passed through here on his way to the governor’s inauguration 
where he was master of ceremonies. It was nice of him to stop off and say 
hello to us. We played with him when it was Jolson, Palmer and Jolson,’ 
and he was good even then, We talked over old times and had plenty of 
laughs. Jolson told me he is going to make a picture for 20th Century-Fox 
called ‘Rose of Washington Square,’ which I’m. going to play as soon as I 
can, as they like historical pictures in this town, especially one with 
flowers. 

Business has been pretty good the past week. Maybe it’s because I’ve 
been watching the boxoffice. Not that I think Flo, my cashier, would take 
some samples, but I saw her with two new dresses and I owe her two 
weeks’ salary. She seems to dress better when I don’t pay her. I was a 
treasurer once and I dressed swell on passes. 

I know if Aggie was talking to me she would send her best regards to 
the boys and girls back there on Wishing Lane. Anyway, I do, sez 


Your pal, 


Lefty. 
Mervyn LeRoy sez, ‘The only things worth looking at are those things 
that will be there long after you’ve looked.’ 


Ready Site for Picture 
Crowd’s Sports Center 


Hollywood, Jan. 17. 
Ground is being cleared for the 
20,000-seat arena and other buildings 
of the new $2,000,000 Hollywood 
| Sports Garden, Inc., under a 50-year 
| lease. Construction to start in three 





have been vexed for some time over 
the way certain exhibitors, usually 
non-affiliated houses, use advertis- 
ing on a film having a production 
code purity seal in the same display 
space with ad matter ballyhooing 
sex, dope and other lurid pictures. 
Previously it was admitted that 
nothing could be done about this ex- 
cepting through the sales depart- 
ments of major companies, which is 
not considered likely. 








| weeks. 
Prominence given to limb and! Structure, financed by picture 
semi-nudity displays in ads and pub- people, is slated to house boxing, 


licity stills*also is reported to be | wrestling, hockey and other indoor 
on the upbeat. | sports. 
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Chi Has Marquee Lave and BO; 





House- Frankenstein’ Smash 22, 
Patrol Big 37G, ‘Sweeties 3d OK 





Chicago, Jan. 17. 
Profits are up all down the line 
eurrently, all houses feeling the 


surge of biz on general marquee 
strength. Not much for femmes 
around town, but they are neverthe- 
less, pounding in to see strictly mas- 
culine items such as ‘Dawn Patrol,’ 
‘Illegal Traffic,’ ‘Son of Franken- 
stein’. 

Outstanding in the town are ‘Pa- 
trol’ and ‘Frankenstein’, both pic- 
tures taking their theatres into high 
figures. ‘Patrol’ is in the Chicago 
and is garnering heap of coin, get- 
ting away fast from the starting gun, 
and looks to put a bright figure in 
the books. ‘Frankenstein’ is a winner 
in the Palace and for the second con- 
secutive week that house is using 
the black side of the ledger. That 
is almost a story in itself, consider- 
ing the rough going this house has 
had in recent months. Palace is get- 
ting plenty of additional boosting 
from its stage, where Billy House is 
headlining. House must be rated as 
boxoffice currently following his 26- 
week coast-to-coast radio gallop. 

Both the Oriental and State-Lake 
are demonstrating again the efficacy 
of vaudeville as front-gate magnet. 
Operating with a low-price policy 
and plenty of flesh, both houses are 
bright spots in the nation’s vaude- 
ville situation. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-45-55-65- 
75)—‘Kentucky’ (20th). Moved here 
after so-so week in the Chicago, and 
is managing another fair $4,500 for 
the session. Last week, ‘Going Places’ 
(WB), took okay $5,600 for its initial 
Chi showing. 

Chicago (B&K) (4,000; 35-45-75)— 
‘Dawn Patrol’ (WB) and stage show. 
Is a strong coin-maker and is pulling 
the gross up into the higher regions 
with nifty $37,000, one of the sea- 
son’s prettiest numerals here. Last 
week, ‘Kentucky’ (20th) hit the skids 
in midweek and ended disappoint- 
ingly after a good start at $29,700. 

Garrick (B&K) (900; 35-55-65-75) 
—Woman Again’ (Col). In for a 
quickie stay and will do all right 
with $4,500. Last week, ‘Honeymoon’ 
(Par), neat $6,100. 

Oriental (Jones) (3,200; 25-35-40- 
55)—Waltz’ (M-G) and vaude. Re- 
peating ‘Great Waltz,’ following run 
of flicker elsewhere in loop, but still 
a mighty picture for this house. 
Hefty $18,000. Last week, ‘Submarine’ 
(20th), turned in bang-up $17,500. 

Palace (RKO) (2,500; 25-55-65-75) 
—‘Son Frankenstein’ (U) and vaude. 
Billy House headlining and account- 
ing for considerable share of the fine 
trade here this stanza, with the gross 
upping to $22,000, strong. Last week, 
Fibber McGee unit on stage was the 
reason for the fine. gross of $21,200, 

icture, ‘Pacific Liner’ (RKO), being 
nconsequential. 

Roosevelt (B&K) (1,500; 35-45-55- 
65-75 )—‘Everything’ (20th). Opened 
in mid-week and getting coin on fine 
word-of-mouth, which is taking pic- 
ture to bright $13,000. Last week, 
Trade Winds’ (UA), wound un good- 

h stay to oke $7.800. 

State-Lake (B&K) (2,700; 25-35-40) 
—‘Illegal’ (Par) and vaude. Bargain 
Policy has caught on and building 
real patronage. Again a nifty mark 
in the offing with $13,500. Last week, 
— (WB) and vaude, neat $12,- 


United Artists (B&K-UA) (1.700: 
35-55-65-75) — ‘Sweethearts’ (M-G) 
(3d_wk.). Comin into its wind-up 
period, with ‘West With Hardys’ 
(M-G) due to replace shortly. Will 
garner good $8,000 currently, follow- 
ng splendid $13,300 last week. 


STORMS CLIP DENVER: 
‘STAND UP’ OKAY 1036 


Denver, Jan. 17. 

Two snow storms over the weck- 
end and yesterday (Monday) holding 
biz down in all houses. 

‘Stand Un and Fight,’ at Orpheum, 
will show top take of week. 

Estimates for This Week 

i Aladdin (Fox) (1,400: 25-40)— 
Dawn Patrol’ (WB) (2d week), 
after week at Denver. Good $3,500. 
Last week, very good $4.500. 
? Broadway (Fox) (1,100; 25-40)— 
Sweethearts’ (M-G). after week at 
Orpheum. Good $4,000. Last week. 
Blondie’ (Col) and ‘Up River’ 
(20th). weak $1,000. 

Denham (Cockrill) (1,750: 25-35- 
40)—‘Zaza’ (Par). Good $7,200 and 
holding two extra days. Last week, 
one and Models’ (Par), strong 


Denver (Fox) (2,525; 25-35-50)— 
‘Kentucky’ (20th) (2d week). Strong 
$10.000. Last week, biz $12.500. 
~ Orpheum (RKO) (2.600; 25-35-40) 
—Stand Nov’ (M-G). Strong $10.500. 
Last week. ‘Sweethearts’ (M-G), 
good $10,000. 

. Paramount (Fox) (2,200; 25-40)— 
Devil’s Island’ (WB) and ‘Swing, 
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Sister’ (U). Fine $4,000. Last week, 
‘Tough Guys’ (U) and ‘Down Farm’ 
(20th), good $4,000. 

Rialto (Fox) (878; 25-40)—‘Trade 
Winds’ (UA) (2d week), after a week 
at Denver and Aladdin, and ‘Last 
Warning’ (U) (2d week). Average 
$1,700. Last week, same bill, very 
nice $2,500. 


REFUGEES HAVE 
B.0. IN PROV. 
00 


Providence, Jan. 17. 

Three-inch snowfall failing to 
dampen biz on main stem, with pub- 
lic giving nice play to ‘Kentucky’ at 
Maiestic, ‘Duke of West Point’ at 
State, and ‘Grand Illusion’ at Albee. 
State started Saturday night Owl 
Show policy Saturday (14). 

‘Refugees from Germany’ revue on 
stage at Fay’s is helping house hold 
own, 

Estimates for This Week 


Albee (RKO) (2,000; 25-35-50)— 
‘Grand Illusion’ (French) and ‘Ex- 
posed’ (U). Prospects bright for nice 
$7,000. Last week, ‘Pacific Liner’ 
(RKO) and ‘Reno’ (U), limped to 
port with so-so $5,200. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Dawn Patrol’ (WB) and ‘Swing, 
Sister’ (U) (2nd run). Pulling nice 
$5.500. Last week, ‘Sweethearts’ 
(M-G) (2nd run), swell $6,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Strange Faces’ (U) and German 
Refugees unit on stage. Current 
widespread interest in refugee prob- 
lem attracting biz. Paced at nice 
$7,000. Last week, ‘Storm’ (U) and 


vaude, fair $6,400. 
(3,200; 25-35-50)— 








State (Loew) 
‘West Point’ (UA) and ‘Dr. Mead’ 
(Col). Paced for good $12,000. Sat- 
urday Owl Show starting 10 p.m. 
helping draw late crowds. Last week, 
‘Stand Up’ (M-G) and ‘Girl Down- 
stairs’ (M-G), strong $15,400. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Kentucky’ (20th) and ‘Titans Deep’ 
(GN). Spotty response limiting pos- 
sibilities to $8,200, though still swell. 
Last week, ‘Dawn Patrol’ (WB) and 
‘Swing, Sister’ (U), neat $8,500. 

Strand (Indie) (2,200; 25-35-50)— 
‘Thanks Memory’ (Par) and ‘Illegal 
Traffic’ (Par). Stepping along to 
bright $7,000. Last week, ‘Paris 
Honeymoon’ (Par) and ‘Bengal’ 
(Rep) (2nd wk), weak $4,000. 


‘MEMORY’ SHARP 
$9,500 IN OMAHA 


Omaha, Jan. 17. 

‘Stand Up and Fight’ moved to the 
Omaha and keeping close to torrid 
pace set by ‘Sweethearts.’ Home- 
stater Robert Taylor with Wallace 
Beery slugging away for nice $9,300. 

‘Thanks for the Memory’ also hit- 
ting nice $9,500 at Orpheum. 

Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25) — ‘Men 
Wings’ (Par) and ‘Campus Confes- 
sion’ (Par), dual, split with ‘If King’ 
(Par) and ‘Vacation Home’ (M-G), 
dual. Very good $2,300. Last week 
‘Arkansas Traveler’ (Par) and ‘Lis- 
ten Darling’ (M-G), dual, split with 
‘Breaking Ice’ (RKO), ‘Freshman 
Year’ (U) and ‘Song of Legions’ 
(Par), tripler. $2,300. 

Brandeis (Singer-RKO) (1.250; 10- 
25-35-40)—‘Heart North’ (FN) and 
Broadway Musketeers’ (FN), mid- 
dlin’ $4.600. Last week ‘Dark Rap- 
ture’ (U) and ‘Marry”™ (RKO), $5,000, 
good. 

Omaha (Blank) (2,200: 10-25-40)— 
‘Stand Up’. (M-G) and ‘Storm Ben- 
gal’ (Rep). Good $9,300. Last week 
‘Sweethearts’ (M-G) and ‘Secrets 
Nurse’ (U), dual, nine days, $11,000, 
socko. 

Orpheum (Blank) (3,000; 10-25-40) 
—Thanks Memory’ (Par) and ‘Spring 
Madness’ (M-G). Excellent $9,500. 
Last week ‘Dramatic School’ (M-G) 
and ‘Nancy Drew’ (WB), nice $8,000. 

Town (Goldberg) (1,250; 10-20-25) 
—Frontiersman’ (Par), ‘Convicted’ 
(Col) and ‘Last Express’ (U), triple, 
first-run, split with ‘Buffalos Roam’ 
(Mon), ‘Personal Secretary’ (U), 
both first-run, and ‘Breaking Ice’ 
(RKO), triple. Good $1,800. Last 
week ‘Lawless Valley’ (RKO), ‘Meet 
Girls’ (20th) and ‘Cipher Bureau’ 
(GN), first-run trivler, split with 
‘Pals Saddle’ (Rep), first-run, ‘Ar- 
kansas Traveler’ (Par) and ‘Brother 
Rat’ (FN), $2,000, good 

















First Runs ‘a bialen 


(Subject to Change) 





Week of Jan. 19 

Astor — ‘Pygmalion’ (M-G) 
(7th wk). 

Capitol — ‘The Shining Hour’ 
(M-G). 

Criterion—‘Disbarred’ (Par). 

(Reviewed in Vartety, Jan. 11) 

Globe — ‘The Lady Vanishes’ 
(20th-Fox-GB) (5th wk). 

Musie Hall—The Great Man 
Votes.’ 

(Reviewed in Variety, Jan. 11) 

Paramount — ‘Zaza’ (Par) (3d 
wk). 

Rialto — ‘Pacific Liner’ (RKO) 
(17). 

(Reviewed in Varrery, Dec. 28) 

Rivoli — ‘The Beachcomber’ 
(Par) (5th wk). 

Roxy — ‘Jesse James’ (20th) 
(2d wk). 

Strand — ‘They Made Me a 
Criminal’ (WB) (20). 

Week of Jan. 26 

Astor — ‘Pygmalion’ 
(8th wk). 

Capitol — ‘The Shining Hour’ 
(M-G) (2d wk). 

Criterion — ‘The Girl Down- 
stairs’ (M-G). 

Globe—‘Devil’s Island’ (WB) 
(28). 


(M-G) 


Music Hall — ‘Gunga Din’ 
(RKO). 
Paramount — ‘Paris Honey- 


moon’ (Par) (25). 

Rivoli—‘Son of Frankenstein’ 
(U) (28). 

Roxy — ‘Jesse James’ (20th) 
(3d wk). 

Strand — ‘They Made Me a 
Criminal’ (WB) (2d wk). 


Taylor-Beery 96, 
Zaza Good 71,6 
In Placid L’ville 


Louisville, Jan. 17. 
Grosses are leveling off here cur- 
rently. New films stack up fair 
enough, but hardly in the punchy 
category. ‘Kentucky,’ on dual at 
Strand, has been the sweetest item 


house has had in many months and 
is currently romping along in fourth 
downtown week, third at its present 
stand. Color pic still getting raves 
from localites, and it looks like a 
good percentage of population will 
have seen the fiim before it’s down- 
town run ends. 

Of the new pics, ‘Zaza,’ on dual at 
Rialto, and ‘Stand Up and Fight,’ on 
top half of dual at Loew’s State, are 
grabbing the important coin. ‘Stand 
Up’ was shown as a preview New 
Year’s Eve at the State. 

Basketball game between Notre 
Dame and U. of Kentucky, at the 
Jefferson County Armory Saturday 
(14), didn’t help film grosses. Drew 
7,000 people. 

Estimates for This Week 

Brown (Loew’s) (Fourth Avenue) 
(1,500; 15-30-40)—‘Paris Honeymoon’ 
(Par) and ‘New York Sleeps’ (20th). 
Moved from Rialto; doesn’t presage 
more than $1,200, poor. Last week, 
‘Artists Models’ (Par) and ‘Warning’ 
(U), poor $900. 

Kentucky (Switow) (900; 15-25)— 
‘Men Wings’ (Par) and ‘Miss Manton’ 
(RKO). Tame $1,400. Last week, 
‘Suez’ (20th) and ‘Always Trouble’ 
(20th), split with ‘If King’ (Par) and 
‘Swing Cheer’ (U), fair $1,600. 

Loew’s State (Loew’s) (3,100: 15- 
30-40)—‘Stand Up’ (M-G) and ‘Mad- 
ness’ (M-G). Pulling some biz on 
strength of Taylor-Beery names and 
lack of potent opposish. Pointing to 
Satisfactory $9,000. Last week, 
‘Sweethearts’ (M-G) on h.o., mild 
$3,800 











Mary Anderson (Libson) (1,000: 
15-30-40 )—‘Goin~ Places’ (WB). Rac- 
ing theme always gets ’em in this 
town, but in this case nothing star- 
tling in the offing. Probably $3,300, 
fair. Last week, ‘Dawn Patrol’ (WB) 
on h.o., sagged badly last few days to 
tally light $2,900. 

Ohio (Settos) (900; 15) — ‘Stolen 
Heaven’ (M-G) and ‘Sally, Irene’ 
(20th), split with ‘Marines’ (Mono) 
and ‘You Me’ (Par). Indicate 
$1,100, fair enough. Last week. 
‘Bullets’ (Mono) and ‘Cocoanut 
Grove’ (Par), split with ‘Romance 
Dark’ (Par) and ‘Merry Go-Round’ 
(Rep), average $1,200. 

Rialte (Fourth Avenue) (3,000; 15- 
30-40)—‘Zaza”’ (Par) and ‘Chan’ 
(20th). Shaping up as healthy b.o. 
combo and should round up okay 
$7,500. Last week, ‘Paris Honey- 
moon’ (Par) and "New York Sleeps’ 
(20th), way under expectations at 
$6,500. 

Strand (Fourth Avenue) (1,400; 15- 
30-40 )\—‘Kentucky’ (20th) and ‘Down 
Farm’ (20th) (3d wk). Still going 
strong; probably $3,800. oke. Last 
week, second, sweet $4,200. 





656, ‘Marie’ 


‘Jesse James’ Holding Up Bway 
For Terrific $80,000, ‘Winds’ Mild 


256, Storms Hurt 





‘Jesse James’ rode into town Fri- 
day (13) on the crest of one of the 
worst 24-hour snowstorms New York 
has seen and is taking plenty of 


dough away from the natives. The 
saga of the Missouri outlaw, one of 
20th-Fox’s most expensive pictures, 
running around $2,060,000 in cost, is 
making a haul on its first engage- 
ment at the Roxy that should mean 
about $80,000 on the week. 

This isn’t far behind the high of 
$87,500 under the present policy set 
by ‘Alexander’s Ragtime Band’ six 
months ago. ‘Band’ got $41,670 on 
its first three days, while ‘James’ 
hit $40,024 in spite of the bad 
weather break. On Saturday the 
gross was $17,702, new high for any 
one day at current prices, this beat- 
ing the first Saturday for ‘Alex,’ 
which scored $15,947. Roxy started 
opening at 9 a. m. yesterday (Tues.) 
instead of 10 in order to accommo- 
date large early morning lines. 
Through Monday (4 days) house had 
played to 104,617 in attendance for a 
gross of $49,194. ‘James’ has been 
well exploited, and the notices were 
extraordinarily good. The picture 
begins its second week Friday (20). 

Other first starters currently, all 
of which suffered more from the 
blizzard than ‘James,’ were “Trade 
Winds,’ which is a deep disappoint- 
ment at the Music Hall; ‘Marie An- 
toinette,’ on pop run at the Capitol, 
following last fall’s $2 showing at the 
Astor, also one’s that’s beipg passed 
by, and ‘Arrest Bulldog Drummond,’ 
Criterion’s weak claim to fame. 

‘Trade Winds’ will probably be 
short of $65,000 at the Hall. It 
started slowly and is ending up no- 
where. The same is true of ‘Antoin- 
ette,’ Metro’s most costly picture of 
the season, which will be no more 
than $25,000, according to indica- 
tions, and is being dumped after just 
one week. Cap is bringing in ‘Shin- 
ing Hour’ tomorrow (Thurs.). This 
is probably the first instance where 
a roadshow Metro film has received 
only one stanza at the Cap on pop 
run, 

Paramount is firm with Benny 
Goodman and ‘Zaza,’ which starts a 
third week today (Wed:), but won’t 
go a fourth, as originally planned. 
A stronger picture than ‘Zaza’ with 
Goodman would have assured that 
fourth week. The first seven days’ 
business was $50,000, while the sec- 
ond week ending last night (Tues) 
was $33,000, more than a :.0rmal dip, 
but very good profit so far on the 
run. House brings in ‘Paris Honey- 
moon’ and Bob Crosby Wednes- 
day (25). 

Also on a holdover is the Strand, 
which this week (2d) is dipping 
more sharply than expected to about 
$22,000 after snaring nearly $35,000 
on the first seven days, with result 
‘Going Places’ and Louis Armstrong- 
Bill Robinson combination closes to- 
morrow night (Thurs.). New bill 
Friday (20) will be ‘They Made Me 
a Criminal’ and the Leo Reisman 
band. 

‘Pygmalion’ continues very strong 
at the small-seater Astor, having 
pushed to $14,400 last week, its fifth, 
and currently on the sixth lap should 
be $13,000 or close. It is holding to 
a remarkably sturdy pace. This is 
also true of ‘Lady Vanishes’ at the 
Globe, which got $8.290 last week 
(3d) and will be about $7,500 on 
the fourth stanza. Globe is hold- 
ing English-made a fifth week, with 
‘Devil’s Island’ scheduled to follow 
on Jan. 28. 

Another holdover in a non-stage 
show house is ‘Beachcomber.’ It is 
maintaining such good strength on 
its fourth (current) week at $17,000 
that a fifth has been scheduled start- 
ing Saturday (21). House follows 
with ‘Son of Frankenstein,’ which 
has been ready for several weeks 
now. 

Rialto got $9,500, very good, with 
‘King of Underworld’ on the first 
week and held it over five days 
through Monday (16), getting an ad- 
ditional $6,000. ‘Pacific Liner,’ which 
should be ideal for this house, was 
brought in yesterday (Tues.). ‘Bull- 
dog Drummond’ looks under $5,000, 
poor, for the Criterion, Rialto’s most 
direct opposition. 

State slows up markedly this 
week with ‘Duke of West Point,’ on 
second-run, and a vaude bill headed 
by Benny Meroff band, Stroud Twins 
and Joy Hodges, indications point- 
ing to no more than $19.000. 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (6th week). Gait 
very steady, $13,000 or close this 
week, excellent. Last week (5th) the 
gross built to $14,400, also big. Stays 
on indefinitely. 

Capitol (4,520; 25-35-55-85-$1.25 )— 
‘Antoinette’ (M-G). In here for pop 
run after $2 showing last week at 
twice-daily Astor but interest in pic- 





cated and will be replaced after one 
week tomorrow (Thurs.) with ‘Shin- 





ture slight; only about $25,000 indi- | 


ing Hour’ (M-G). In ahead, ‘Sweet- 
hearts’ (M-G) on its third (final) 

week reported at $21,000, good. 

Criterion (1,662; 25-40-55)—Drum- 
{mond’ (Par). They’re passing this 
Jone up coldly, this side of $5,000 

bad, being the answer. Last week, f 

Stand Accused’ (Par), also weak, 
| only $5,000. 

Globe (1,274; 25-40-55)—‘Lady Van- 
ishes’ (20th-GB) (4th week). Still 
well in the money, probably $7,500 
this week (4th). The third week 
was $8,300 and a fifth will be es- 
sayed. House has been advertising 
the picture much heavier than is its 


custom. 
(1,700; 25-35-55)—Dawn 


Palace 
Patrol’ (WB) (2d run) and ‘Peck’s 
Bad Boy’ (RKO) (lst run), dualed. 
Comnletes eight-dav run _ today 
(Wed.) at likely $7,500. In ahead, 
‘Thanks for Everything’ (20th), and 
‘Heart of North’ (WB), both second 
run, the gross was less than $4,500 
on five days, mild. 

Paramount (3,664; 25-35-55-85-99) 
—Zaza’ (Par) and Benny Goodman 
orchestra (3d-final week). Begins 
final lap today (Wed.) after getting 
a very snug $50,000 the first seven 
dys and $33.000 the second stretch 
of seven ending last night (Tues.),° 
good. Goodman is filling the house 
with the jitterbues during the day, 
but a stronger film to bolster night 
trade would mean a fourth week. It 
was planned but is now out. 

Radio Citv Music Hall (5,980: 40- 
60-84-99-$1.65)—‘Trade Winds’ (UA) 
and stage show. Patronage light and 
lucky if getting close to $65,000. Last 
week also very disappointing. 
‘There’s That Woman Again’ (Col) 
taking the count for less than $60,000. 
Two RKO pictures are now coming 
in. ‘Great Man Votes’ tomorrow 
(Thurs.) and ‘Gunga Din’ following 


t 

Rialto (750; 25-40-55)—‘Pacific 
Liner’ (RKO) opened here yesterday 
morning (Tues.) and started out 
good. ‘Kine of Underworld’ (WB) 
remained 12 days, on that assign- 
ment turnine in a fine $15.500. 

Rivoli (2,092: 25-55-75-85-99)— 
‘Beachcomber’ (Par) (4th week). 
Maintaining good staying power for 
a probable $17,000 this week (4th). 
The nrior (3d) week ended stoutly at 
$22.000 and the nicture is being held 
a fifth week, longest for anv here in 
more than a year. ‘Son of Franken- 
stein’ (U) is due Saturdav (28). 

Roxy (5,836; 25-40-55-75) — ‘Jesse 
James’ (20th) and stage show. Per- 
forming closely behind ‘Ragtime 
Band,’ record-getter here under vres- 
ent policy. new entry about Amer- 
ica’s No. 1 outlaw of vioneer days 
should eet about $80.000. nowerful 
business. ‘Band’ at a better time of 
the year scored $87.500 on its first 
week, all-time hirh at present vrices, 
in effect about three years. ‘James’ 
was held down somewhat bv Friday's 
(13) snowstorm but on Saturdaw it 
beat ‘Band’s first Saturday bv. $1,755. 
Last week, ‘Kentucky’ (20th) (3d 
week), was $30.000, excellent. 

State (3.450: 35-55-75)—"Duke 
West Point’ (UA) (2d run) and vaude 
including Benny Meroff band, Joy 
Hodges and Stroud Twins. Business 
anything but brisk this week, look- 
ing $19,000 or thereabouts, mild. 
Last week, ‘Cowboy and Lady’ (UA) 
(2d run) and vaude headed by Benny 
Davis and Dick Foran, aro 
$25.000, good. 

Strand (2,767; 25-40-55-75-85-99 )— 
‘Going Places’ (WB) and Louis Arm- 
strong band, plus Bill Robinson and 
others (2d-final week). Pushed 
through to nearly $35,000 last week 
(ist), very good, but lowers to 
around $22,000 on the holdover, 
more of a difference than was ex- 
pected though due no doubt to cur- 
rent opposition, blizzard, ete. “They 
Made Me a Criminal’ (WB) and Leo 
Reisman open Friday (20). 


St. Paul’s Ad Tilt 


Minneapolis, Jan. 17. 

St. Paul newspapers—two of them 
and both under one ownership—have 
raised their display amusement ad- 
vertising rates for independent ex- 
hibitors from $3.50 to $4.20 per inch. 
Smaller houses are endeavoring to 
induce the sheets to agree to a reduc- 
tion in the required minimum line- 
age that carries the rate. 

Several of the larger houses, that 
have been exceeding the minimum, 
are cutting down their space substan- 
tially. 

















Hula Premiere 
Hollywoed, Jan. 17. 


Honolulu will get the world preem 
of Metro’s picture of that name on 
Feb 1. 

Prints are being rushed to catch 
the Matsonia, which sails Jan. 26 for 
| the island. ’ 
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Vallee Treats Par to $18,000 Week: 
‘Winds’ Neat $23,500, ‘King’ $13,500, 
Frankenstein’ 18146, LA. Biz Spotty 49, Vode-Duals 


Los Angeles, Jan. 17. 

Business spotty on current week, 
with Paramount heading list of first 
runs, due to Rudy Vallee and unit on 
stage. “Trade Winds’ and ‘Thanks 
for Everything’ at the State-Chinese 
doing okay, and ‘Son of Franken- 
stein’ and ‘Next Time I Marry’ 
should bring profitable grosses to 
RKO and Pantages. 

‘King of Underworld,’ coupled with 
‘Freshman Year,’ all right at War- 
ner first runs, while on moveover 
‘Kentucky’ piling up big returns at 
Wilshire and doing first rate at 
United Artists. ‘Pygmalion’ con- 
tinues okay at Four Star, now in its 
fourth week. 

Estimates for This Week 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-75)—Trade Winds’ (UA) 
and ‘Thanks for Everything’ (20th), 
dual. Okay $10,500 in prospect. Last 
week ‘Kentucky’ (20th) and one- 
reeler, ‘Ferdinand the Bull’ (Disney) 
very good $15,400. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘King of Underworld’ (WB) and 


‘Freshman Year’ (U), dual. Looks 
hot at $7,500. Last week ‘Going 
Places’ (WB) and ‘Devil’s Island 
(WB), five days on second week, 
$5,500. 

Feur Star (F-WC-UA) (900; 40-55) 
—Pygmalion’ (MG) (4th week). 


Keeping up merry pace and headed 
for sweet $5.400. Third week ended 
with good $5,900. 

Hellywood (WB) (2,756; 30-40-55- 
65)—‘King Underworld’ (WB) and 
‘Freshman Year’ (U), dual. Looks 
like $6,000, fair. Last week ‘Going 
Places’ (WB) and ‘Devil's Island’ 
(WB), five-day second week, okay | 
$4,300. 

Pantages (Pan) (2,812; 30-40-55 )— 
*Son of Frankenstein’ (U) and ‘Next | 
Time I Marry’ (RKO), dual. Will 
likely wind up with $8,500. Last) 
week ‘Pacific Liner’ (RKO) and ‘Ex- | 
citing Night’ (U), below expecta- | 
tions, $6,300. | 


Peramount (Par) (3,595: 30-40-55) | 


—‘Ride Crooked Mile’ (Par) and | 
Rudy Vallee heading stage unit. Lat- 
ter responsible for bulk of $18,000 
draw. Last week ‘Artists and Models’ 
(Par) second week, not very hot 
$9,000. 

RKO (2,872; 30-40-55)—‘Franken-s 
stein’ (U) and ‘Next Time Marry’ 
(RKO), dual. Horror pic headed for 
big $10,000. Last week ‘Pacific 
Liner’ (RKO) and ‘Exciting Night’ 
(U), good $7,200. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—Trade Winds’ (UA) and ‘Thanks 
Everything’ (20th), dual. Will wind 
up with okay $13,000. Last week 
*“Kentucky’ (20th) and ‘Ferdinand’ 
(RKO), big $17,000. 


United Artiste (F-WC) (2,100; 30- 
40-55 )—‘Kentucky’ (20th) and ‘Fer- 























Broadway Grosses | 
Estimated Total Gross 
_- | ee ae $300,000 


(Based on 12 theatres) 


Total Gress Same Week 
$316,900 
(Based on 12 theatres) 


CROSBY LIGHT 
11G IN PHILLY: 
SNOW HURTS 


Philadelphia, Jan. 17. 

Heavy snowfall Friday and Satur- 
day and drop in temperature over 
week-end carrying grosses down this 
sesh. Although everything is pretty 
well hit, there is still evidence, how- 
ever, that they’re picking ’em out, 
for ‘Topper’ is right sprite at better 
than $15,500 at the Aldine. 

Only other thing in the deluxers 
showing even moderate strength is 
‘Zaza’ at the Boyd, wicketing a par 
$15,500. Unsatisfactory reviews were 
no help. In the two-gun Stanton, 
‘King of the Underworld’ is shooting 
things up well above average with 
$6,200. 

Fox theatre is taking it on the 
chin again with ‘There’s That Woman 
Again. ‘Paris Honeymoon’ at the 
Stanley is another disappointer. 

Estimates for This Week 

Aldine (WB) (1,303; 42-57-68-75 )— 
‘Topper’ (UA). Originally set to 
open last Thursday, release on the 
flick was pushed back at the last 
minute to Saturday (4). Opened 
well, however, despite snow and set 
for better than $15,500. Last week, 
‘West Point’ (UA), slated for only 
five days of second sesh, forced into | 
a full week, poor $7,100. 

Boyd (WB) (2,350; 37-57-68-75)— | 
‘Zaza’ (Par). Mediocre $15,500 in the 
face of reviews and word-of-mouth, 
although the title seems to be help- 
ing somewhat. Last week, ‘Sweet- 
hearts’ (M-G), in five days of third 
week, clicked off $10,000, neat. 

Earle (WB) (2.758; 26-37-42-57-68) 
—Pacific Liner’ (RKO). Will Os- 
borne and Phil Regan on the boards. 
Combo providing fairish week at 
$20,000. Last week, ‘Going Places’ 
a Bob Crosby band, okay 


21,000. 
Fox (WB) (2,423; 37-57-68-75)— 
‘Woman Again’ (Col). House con- 























dinand’ (RKO). Okay on moveover 
for $5,200. Last week ‘Sweethearts’ 
(MG ), fine $5,400. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Kentucky’ (20th) and ‘Ferdi- 
nand’ (RKO). Kicking up big results 
on moveover and should hit nifty 
$8,900. Last week ‘Sweethearts’ 
(MG), very good $7,300 on move- 
over, 


HON MOON SAD 





IN BUFF, $7,500. 





Buffalo, Jan. 17. 

‘Son of Frankenstein,’ at Lafay- 
ette, is climbing to a fine figure this 
week and should top everything else 
in town. 

‘Young in Heart,’ at Buffalo, is 
sluggish. 

Estimates for This Week 


Buffale (Shea) (3,500; 30-35-55)— 
“Young Heart’ (U). Should see over 
$10,000, fair. Last week ‘Sweethearts’ 
(M-G) (24 wk), four-day stanza for 
this holdover got okay $8,000. 

Century (Shea) (3,000; 25-35)— 
‘Pacific Liner’ (RKO) and ‘Nancy 
Drew’ (WB). Looks gaited for neat 
$8,000. Last week ‘Going Places’ 
(WB) and ‘Devil’s Island’ (WB) (2d 
wk), four days, $4,000, okay. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Paris Honeymoon’ (Par). So-so 
$7.500. Last week ‘Dawn Patrol’ 
(WB), swell $11,000. 

Hipp (Shea) (2,100; 25-40)—‘West 
With Hardys’ (M-G) (2d run). Very 
nice $8,000. Last week ‘Kenucky’ 
(20th) (2d run), six days highly sat- 


isfactory, $7,000. 

Lafayette (Ind) (3,300; 25-35)— | 
‘Frankenstein’ (U) and ‘Swing | 
Cheer’ (U). Plenty of life in this 


bill, which should see fine $11,000. 
Last week ‘Spy Ring’ (Col) and *Ad- 
venturess’ (Col), nice $7,300. 


tinues to suffer this lap with below 
$10,500. Last sesh, ‘Artists and Mod- 
+4 Ra very weak at just about 


Kariton (WB) (1,066; 37-42-57-68) 
—West Point’ (UA) (2d run). Poor 
$3,800; flick was pretty well milked 
by two weeks at Aldine. Last week, 
yal (20th) (2d run), so-so 


Keith’s (WB) (1,870: 37-42-57-68)— 
‘Sweethearts’ (M-G) (2d run). Show- 





ing pretty fair strength with almost 
$5,000 in view of two weeks and five 
days at Boyd previously. Last week, 
‘Dawn Patrol’ (WB) (2d run), not 
bad at $5,100 after two laps at Stan- 


ey. 

Stanley (WB) (2,916; 37-57-68-75) 
—Honeymoon’ (Par). Following in 
the path of other recent musicals, 
distinctly on the downbeat with sorry 
$11,000. Last week, ‘Stand Up’ (M- 
G), strong. $16,600. 

Stanten (WB) (1,457: 26-42-57)— 
‘King Underworld’ (WB). Scarfare 
thriller clicking solidly at $6,200 in 
this pistol palace. Last week, ‘News- 
boys Home’ (UA), mediocre $4,700. 


B’KLYN GOES FOR LOVE 


| ‘Sweethearts’ Drawing Good $20,000; 
‘Underworld’ Dual N.G. 14G 











Brooklyn, Jan. 17. 
Principal money getters in City of 
Churches are Loew’s Metropolitan, 








flashing ‘Sweethearts,’ and Fabian 
Fox, with ‘Dawn Patrol’ and 
‘Blondie. Disappointing are ‘King 


|of Underworld’ and ‘Swing, Sister, 

| Swing’ at Fabian Paramount. 

Estimates for This Week 
Albee (3,274; 25-35-50)-—‘Kentucky’ 


| (20th) and ‘Chan’ (20th). Satisfac- 
|tory $17,000. Last week, ‘West 
| Point’ (UA) and ‘Road Demon’ 


| (20th), okay $14,000. 
| Fex (4,089: 25-50)—‘Dawn Patrol’ 

(WB) and ‘Blondie’ (Col) (2d wk). 
| Excellent $20,000 for ten days. 

Met (3,618: 25-50)—‘Sweethearts’ 
(M-G) and ‘March of Time.’ Will 
bring in first-rate $20.000. Last week, 
‘School’ (M-G) and ‘Christmas Carol’ 
(M-G), good $16,000 


Parameunt (4,126; 25-35-50)—‘King | (19). 


: 


Underworld’ (WB) and ‘Swing, Sis- 
ter’ (U). Quiet $14,000. Last week, 
‘Angels’ (WB) and ‘Down Farm’ 
(WB) (3d wk), grand $17,000. 

Strand (2,870; 25-50)—‘Stand Ac- 
cused’ (Par) and -vaude featuring 
Dick Foran. Will get good $13,000. 
Last week, ‘Crooked Mile’ (Par) and 
vaude, nice $12,500. 





Click in Boston: 
Horror Big 186 


Boston, Jan. 17. 


‘Dawn Patrol,’ ‘Son of Franken- 
stein’ and holdover of ‘Shining Hour’ 
are all standouts this week. Vaude 
and duals policy at the Boston, at 
20-30-40c, is clicking. 

Estimates for This Week 

Bosten (RKO) (3,200; 20-30-40)— 
‘Flight Fame’ (Col) and ‘Lawless 
Valley’ (RKO), with vaude for three 
days; and ‘Miss Manton’ (RKO) and 
‘Road Demon’ (20th) (2nd run) dual, 
for four days. Aiming at satisfactory 
$7,500. Last week, Blackstone on 
stage full week, with ‘Adventure in 
Sahara’ (Col) and ‘Tombstone’ 
(RKO), dualled, for three days, and 
‘Sahara’ and ‘Blondie’ (Col) (2nd 
run), dualled, for four days, dandy 
$14,500. 

Fenway 


(M&P) (1,332; 25-35-40- 


|a cocked hat by winter’s most severe 








Key City Grosses 


Estimated Total Gross 
This Week........... $1,485,300 
(Based on 24 cities, 162 thea- 
tres, chiefly first runs, including 
N.Y.) 


Total Gross Same Week 
Last Year...........$1,521,60@ 
(Based on 23 cities, 158 theatres) 


PITT B. 0. COLD; 
KEMP- FRENCH 
FAIR $19,000 











Pittsburgh, Jan. 17. 
Weather’s the alibi again this 
week and a good one, too. Getaways 
without exception were knocked into 


55)—‘Paris Honeymoon’ (Par) and} snowstormn and slow pick-ups indi- 


‘Storm Over Bengal’ (Rep) (2nd 
runs), Tepid $6,500. Last week, 
‘Going Places’ (WB) and ‘Comet 


Broadway’ (WB), dual, $6,100. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—Son of Frankenstein’ (U) 
and ‘Exciting Night’ (U). Drawing 
nifty $18,000. Last week, ‘Woman 
Again’ (Col) and ‘Newsboys Home’ 
(U), seedy $12,500. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—“Dawn Patrol’ (WB) 
‘Nancy Drew’ (WB). Attracting im- 
portant money, around $21,000 in- 
dicated. Last week, ‘Kentucky’ 
(20th) and ‘Up River’ (20th), okay 
$19,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Shining Hour’ (M-G) and ‘Dra- 
matic School’ (M-G) (2d wk). Aim- 
ing at very good $16,500. Last week 
smash $23,000, 


Paramount (M&P) (1,797; 25-35- 
40-55)—‘Paris Honeymoon’ (Par) 
and ‘Storm Bengal’ (Rep) (2nd 
runs). Headed towards medium 
$8,500. Last week, ‘Going . Places’ 
(WB) and ‘Comet Broadway’ (WB), 
$8,000, fair. 

Scollay (M&P) (2,538; 25-35-40- 


50)—‘Yuung Heart’ (UA) and ‘Going 


Places’ (WB) (2nd run). Okay 
$7,000. Last week, ‘Artists and 
Models’ (Par) and ‘Crooked Mile’ 


(Par), $6,200, fair. 

State (Loew) (3,600; 25-35-40-55 }— 
‘Shining Hour’ (M-G) and ‘Dramatic 
School’? (M-G), (2d wk). Indicates 
around $12,000, very good, First 
week big $19,000. 


‘Woman -Vaude 
Poor 166; Blizz 
Crimps Det. B.0. 


Detroit, Jan. 17. 

Coupla holdovers and letdown in 
product strength spells so-so biz 
here. Both ‘Sweethearts, at UA, 
and ‘Kentucky,’ at Adams, are doing 
okay by themselves on third stanzas. 

‘There’s That Woman Again,’ plus 
‘Gang Busters’ radio program on 
stage, headed for pretty lean session 
at the Fox. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Kentucky’ (20th) (2d run) (2d wk) 
plus ‘Spy Ring’ (Col). Former flick- 
er, after smash sesh at Fox, moved 
here for two big stanzas. About $3,- 
800 currently, following big $5,200 
last week coupled with ‘Mr. Moto’ 





(20th). 
Fox (Indie) (5,000; 30-40-65)— 
‘Woman Again’ (Col) with ‘Gang 


Busters’ radio drama heading stage 
show. Blizzard no help and lucky 
to get $16,000. Last week swell 
$30,600 for ‘Blondie’ (Col) plus Joan 
Davis heading vaude. 

Michigan (United Detroit) (4,000; 
30-40-65 )—‘Zaza’ (Par) plus ‘Girl 
Downstairs’ (M-G). Figures for okay 
$14,000. Last week ‘Young Heart’ 
(UA) and ‘Going Places’ (WB) got 
only fair $12,800. 


Palms-State (United Detroit) (3,- 
000; 30-40-50)—‘Fate’ (M-G) plus 
‘Stand Accused’ (Par). Headed for 


$4,500, bad. Last week ‘King of 
Underworld’ .(WB) and ‘Torchy’ 
(WB), okay $6,500. 

United Artists (United Detroit) 
(2,000; 30-40-65 )—‘Sweethearts’ 








G) (3d wk.). Expecting $6,000, okay 


following neat sessions of $11,000 and 


$18,000. Will put out Thursday 


cate a pretty sluggish session all the 
way around. Even Hal Kemp, in- 
variably money in the bank locally, 
at the Stanley with ‘Say It in 


general trend. 

Expected b. o. furore for Taylor- 
Beery combo in ‘Stand Up and 
Fight’ is failing to develop at Penn 
and only bit of sunshine downtown 





(M- | 


4 | is ‘Kentucky,’ moved to Senator for 
and | 


second week after hefty gross at 
Alvin, and giving new Harris site its 
best stanza since opening more than 
two months ago. Fulton struggling 
along with quick changes under 


brutal product shortage and cur- | 


rently marking time with ‘His Excit- 
ing Night’ and ‘I Am a Criminal,’ 
but second twin-bill site, the War- 


liked dual of ‘Thanks for the Mem- 
|ory’ and ‘The Girl Downstairs.’ 


Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Woman Again’ (Col) and ‘Chan’ 
(20th). Will have to struggle to 
get even $4,800, doghouse gross here. 
Last week, in six days, ‘Kentucky’ 
(20th) grabbed around $10,000, good. 


—Exciting Night’ (U) and ‘Am 
Criminal’ (Mono). It’s the miseries 
for this site lately, with no real 
product in sight until ‘Tailspin’ 
(20th), Feb. 10. Not much more 
than $2.000 for current dual. Last 
week ‘Chaser’ (M-G), yanked after 
four days to $1,000 and reissue ‘of 
Valentino’s ‘Eagle’ lasted only three 
to awful $900. 

Penn (Loew-UA) (3,300; 25-35-50) 
—Stand- Up’ (M-G). Looks like 
Metro is overdoing the he-man stuff 
with Taylor. Paced for $13.500, not 
too bad, but hardly good. Last 
week, ‘Cowboy and Lady’ (UA), also 
under $14,000. 

Senator (Harris) (1,800; 25-35-50) 
—‘Kentucky’ (20th). Moved here 
after hefty session at Alvin. Headed 
for around $4,500, best figure this 
house has enjoyed since it opened 
in November, and flicker will hold 
for another week, moving back 
‘Lady Vanishes’ (GB). Last week, 
reissue of ‘20th Century’ (Col) and 
‘Storm Over Bengal’ (Rep), poor 


Stanley (WB) (3,600; 25-40-60)— 
‘In French’ (Par) and Hal Kemp’s 
band. Weather giving Kemp the 
bum’s rush this week. At present 
Bee will have a tough time beating 
19,000, fair enough, but a disap- 


pectations. Last week ‘Artists and 
Models’ (Par) and Phil Regan-Block 
& Sully-Fuzzy Knight, n.s.g. at un- 


der $15,000. 

Warner (WB) (2,000; 25-40)— 
‘Thanks Memory’ (Par) and ‘Girl 
Downstairs’ (M-G). Kicking in with 


nice $5,100, considerably better than 


Last week ‘Sweethearts’ 
from Penn, big $8,400. 


‘Angels’ Given a Hype 
In Lincoln, Wow $5,000 


Lincoln, Jan. 17. 

‘Angels’ looks heavenly at the 
b.o. Sprinted from the start with 
fastest first hour pace ever clocked 
by the house. Opening day was also 
speeded by stage trick; Pat O’Brien 
was interviewed from the stage via 
long distance telephone by Mayor 
Oren Copeland and Barney Oldfield, 
newspaper critic, conversations be- 
ing amplified both ways for the audi- 
i ence, 

Biz all over town is on the upbeat. 
‘Kentucky’ is doing pretty well] at 











“the Stuart. and Robert Taylor’s 


Mols Pic Houses, It Seems, Need 


Opposish; ‘Zara’ Only Mid $5,500 


French,’ is off, illustrating session’s | 


ner, is pulling up a bit with well- | 


Fulten (Shea-Hyde) (1,700: 25-40) | 


pointment because of original ex- | 


house usually does with twinners. | 
(M-G), | 
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Minneapolis, Jan. 17. 

Film houses here last week had 
more and tougher outside opposition 
than during any similar period 
within memory, Nevertheless, 
strange as it may seem, the down- 
town first-run theatres had their 
biggest business in several months 
and aggregate takings hit a high for 
more than a fortnight. Now they’re 
all trying to figure out the answer. 

The outside opposition came from 
the legit roadshow attraction, ‘I’d 
Rather Be Right,’ which copped 
$23,000 at the Lyceum in four nights 
and a matinee; a pop concert by the 
Minneapolis Symph in the Audito- 
rium; a Budge-Vines’ tennis match 
at the Auditorium; two Sunday 
Snow Train excursions for’ ski and 
skate enthusiasts; two professional 
boxing cards, a professional wrest- 
ling match, three hockey games (one 
professional and two University of 
Minnesota contests), a Minnesota 
basketball game that drew 12,000 and 
a number of highschool basketball 
contests. 

Now the boys are almost begin- 
ning to believe the more opposition 
the better. Currently, with much 
less opposition, business at the film 
emporiums isn’t so hot. 

Best of the newcomers from a box- 
office standpoint are ‘Kentucky’ and 
‘Man to Remember,’ at Orpheum and 
World, respectively. The State, with 
‘Zaza,’ is lagging, while ‘Heart of the 
North,’ Gopher offering, seems un- 
able to maintain the exceedingly 
fast pace set by its predecessor, 
‘Blondie.’ 

Estimates fer This Week 


Aster (Par-Singer) (900; 15-25)— 
‘Peck’s Bad Boy’ (RKO) and ‘New 





York Sleeps’ (20th). En route to 
g0od $1,800. Last week, ‘Storm’ 
| (U) and ‘On Farm’ (20th), $1,600, 
okay. 

Century (Par-Singer) (1,600; 25- 
35-40 )—Sweethearts’ (M-G) (24 


wk). Moved here from State for ex- 

| tension of first-run. Still going along 
at profitable clip, but fortnight run 
will be sufficient and it will move 
out after Thursday (19). Fair $4,000 
/on heels of hefty $12,000 first week 
at State. Last week, ‘Hardy’s’ (M-G) 
(3d wk), $5,000, big, after $9,000 and 
$7,000 first and second weeks. 

Gopher (Par-Singer) (998; 25)— 
‘Heart North’ (FN). House has 
clicked since its opening. Good $3,800 
indicated. Last week, ‘Blondie’ (Co), 
$4,300, new high. 

Qrpheum (Par-Singer) (2,800; 25- 
35-40 )—‘Kentucky’ (20th). Lots of 
kind words for this one. Strong ex- 
ploitation campaign also helping. 
Climbing toward okay $7,000. Runs 
eight days. Last week, ‘Dawn Patrol’ 
(WB), $9,000, big, eight days. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Zaza’ (Par). Colbert slipping 
here and mixed opinions on this one, 
Will be fortunate to reach light $5,- 
500. Last week, ‘Sweethearts’ 
(M-G), $12,000, very big. 

Time (Berger) (290; 15-25)—"Dead 
End’ (UA) (reissue). House does 
well with most reissues and this one 
breezing through to fair $700. ‘Or- 
phans of Street’ (Rep) replaces to- 
day (Tues.). Last week, ‘Gangster’s 
Boy’ (Mono), $1,700 in 16 days, good, 

Uptewn (Par) (1,200; 25-35)— 
‘Shining Hour’ 4M-G) split with 
‘Great Waltz’ (M-G). First nabe 
showings. Good $3,000 in prospect. 
Last week, ‘Can’t Take It’ (Col), 
$3,500, big. 

Werld (Steffes) (350: 25-35-40-55) 
—‘Man Remember’ (RKO). Critics 
have fallen all over Selves in boost- 
ing this one and customers also are 
singing its praises. House tripled 
usual newspaper display advertising 
appropriation and went all the way 
in selling it. Big $3,000 indicated, 
Last week, ‘To the Victor’ (GB), 
$600, poor. 





‘Stand Up and Fight’ is fancy at the 
Lincoln. 

Re-lighting starts (20) when the 
Liberty comes back as a dual fea- 
ture house, one change a week. Will 
make only three dark houses, and 
the Orpheum is to open soon, about 
Feb. 15. Both these spots have been 
decorating. 

Estimates for This Week 

Celonial (NTI-Noble-Monroe) (750: 
10-15)—‘Wild Horse Canyon’ ‘«Mono) 
and ‘Daredevil Drivers’ (WB), split 





with ‘Rhythm Saddle’ (Rep) and 
| ‘Blondes Work’ (WB). Okay $1,000. 
Last week, ‘Frontier Scout’ (GN) 
and ‘100 Faces’ (GB), split with 


| ‘Loved Fireman’ (WB) and ‘Bucka- 
| roo’ (Mono), fairish $900. 

| Linceln (LTC-Cooper) (1,600; 10- 
| 25-35)—‘Stand Up’ (‘(M-G). _ First 
| single in a long time. Biz excellent, 


| $3.800. Last week, “Tough Guys’ 
'(U) and ‘Kildare’ (M-G), good 
| $3,500. 


| Stwart (LTC-Cooper) (1.900; 10-25- 
| 40)—‘Kentucky’” (20th). Going at a 
| speed which shouldn’t step before 
, touching $4,500, dandy. Last week, 
‘Dawn Patrol’ (WB), neat $4,100. 
Varsity (NTI-Noble) (1,100; 10-25- 
35)-—‘Angels’ (WB). Zoomed from 
| the minute the wicket opened. Will 
run close to $5,000, which wil] make 
it a cinch h.o. Last week, ‘White 
Banners’ (WB), okay $2,400. 


——s. 
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CROSBY-FRENCH 
OKAY $17,000 
IN WASH. 


Washington, Jan. 17. 

Things are up and down this week, 
with cold and snow on opening day 
(13) canceling the effect of the ad- 
vance ballyhoo on pictures. Such a 
basis puts a vaude spot out in front, 
with ‘Say It in French’ plus Bob 
Crosby’s orch getting okay returns. ‘ 
‘Cowboy and the Lady’ leads straight 
pix spots. c ; 

‘Son of Frankenstein’ doing firm 
biz at Keith’s, which recently cleaned 
up on ‘Frankenstein’-‘Dracula’ combo. 

Estimates for This Week 

Capitel (Loew) (3,434; 25-35-40-66) 
—'‘Artists and Models’ (Par) and 
vaude. No-name vaude leaving pic 
wallowing toward weak $14,000. 
Last week, ‘West Point’ (UA) and 
vaude finished with same figure. 

Celumbia (Loew) (1,234; 25-40)— 
‘With the Hardys’ (M-G) (2d run). 





and Frankie Masters’ band moving 
slowly at the vaudfilm Lyric. 
Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Paris Honeymoon’ (Par) and 
‘Secrets Nurse’ (U), This twin bill, 
moved over from an okay week at 
the Indiana, is in red ink at $1,900. 
Last week, ‘Tom Sawyer’ (Par) and 
‘Man Remember’ (RKO), $1,700, 
floppo. 

Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Kentucky’ (20th) and ‘Down 
Farm’ (20th) (3d wk). Fourth week 
of its run, and attracting attention 
with a take of $4,800. Pic originally 
opened at Indiana for a week and 
then moved to Circle. Last week’s 
gross of $7,200 was almost as good as 
the first week’s take. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Zaza’ (Par) and ‘Chan’ (20th). 
Fair, but somewhat disappointing at 
$5,500. Last week, ‘Paris Honey- 
moon’ (Par) and ‘Secrets Nurse’ 
(U), $7,700, good. 

Loew’s (Loew’s) (2,400; 25-30-40) 
—‘Cowboy and Lady’ (UA) and 
‘Burn Up O'Connor’ (M-G). In 
heavy sugar at $9,800, dandy. Last 
week also good at $5,300 on ‘Sweet- 
héarts’ (M-G) in second week. 

Lyric (Olson) (1,900; 25-30-40)— 
‘Devil’s Island’ (WB) and Frankie 
Masters’ orch on stage. Latter billed 
over film in ads, but take is poor, 
$8,500. Last week, ‘Going Places’ 





Return downtown after nice stay at 
Capitol will get swell $6,000. Last | 
week, ‘Young Heart’ (UA) (2d run), | 
same figure. 

Earle (WB) (2,216; 25-35-40-66)— 
‘In French’ (Par) and vaude. Bob | 
Crosby Orch only vaude name in 
town and helping combo into lead 
with oke $17,000. Last week, ‘Honey- 
moon’ (Par) can thank Ken Mur- 
ray-Gene Austin stage bill for sur- 
prisingly steady build to big $21,500. 

Keith’s (RKO) (1,830; 35-55)—‘Son 
Frankenstein’ (U). Same house which 
recently, did nicely with ‘Franken- 
stein’-‘Dracula’ combo revival is tak- 
ing sequel for oke $8,000. Last week, 
‘Pacific Liner’ (RKO), $5,000. 

Met (WB) (1,600; 25-40)—‘Spy 
Ring’ (Col). Up spot’s alley and will 
get average $4500. Last week, 
‘Devil’s Island’ (WB), big $6,000. 

Palace (Loew) (2,242; 35-55)— 
‘Cowboy and Lady’ (Par). Satisfac- 


(WB) and vaude headlining Gang 
Busters, light $8,300. 


Sothern-Pryor 
Up ‘Toughies’ In 
Balto to $13,000 








Baltimore, Jan. 17, 
Downtowners here are holding a 
moderate pace following general let- 
down after bullish holiday takings. 





tory $13,000. Last week, ‘Sweet- 
hearts’ (M-G) (2d week), strong 
$12,000. 


WEEMS PUTS ‘STORM’ 
OVER IN K. C., $11,300 


Kansas City, Jan. 17. 

Holdovers are in the spotlight for 
second week running, films being re- 
tained at three of six first-run 
houses. ‘Stand Up and Fight’ with 
combo of Beery-Taylor for the mar- 
quee, putting Midland out in front 
with room to spare. House is back 
to duals after two weeks of singling 
‘Sweethearts.’ ; : 

‘Kentucky’ goes into third straight 
week at both Esquire and Uptown 
and will finish out 23-day run. Set 
to move next week, giving way to 
‘Jesse James,’ a natural for these 

arts and certain of an extended run. 
ower is doing nicely, with Ted 
Weems’ orch the attraction. 

Managers concerned about trend 
of biz past couple of weeks, which 
have seen good week-end turnouts 
with decided dropping off last days 
of week. Unseasonably warm 
‘weather is figured as one important 
factor, but not the complete explana- 
tion. Rain turning to snow over the 
Seren weekend hindered some- 
wha 

Estimates for This Week 

Esquire and Uptewn (Fox Mid- 
west) (820 and 1,200; 10-25-40) — 
‘Kentucky’ (20th) (3d wk). Pace in- 
dicates good $5,500; added to last 
week’s $6,500 and first nine days’ 
$9,500, total is very good. 

Midland (Loew’s) (3,573; 10-25-40) 
—‘Stand Up’ (M-G) and ‘Girl Down- 
stairs’ (M-G). House back to double 
bills after interlude of two weeks. 
Getting big $13,800. Last week (2d), 
‘Sweethearts’ (M-G), $8,000, good. 

Newman (Paramount) (1,900; 10- 
25-40 )—‘Dawn Patrol’ (WB) (2d wk). 
Medium at $5,000. Last week, $8,200, 

ne. 


Orpheum (RKO) (1,500; 10-25-40) 
— Pacific Liner’ (RKO) and ‘Comet 

roadway’ (WB), with March of 
Time. So-so at $4,800. Last week, 
‘Going Places’ and ‘Marry’ (RKO), 
registered fairly well at $5,200. 

Tower (Fox Mid-west) (2,050; 10- 
25-40)—‘Storm’ (U) and Ted Weems’ 
orch on stage. Drawing power here 
contained in stage show and looks for 
good week at $11,300. Last week, 
Chan’ (20th) with Ina Ray Hutton 
band on stage, $9,700, satisfactory. 


SNOW ICES INDPLS. B.0.; 











‘ZAZA’ DUAL FAIR 536 





Indianapolis, Jan. 17. 
Heavy snows and _ ice-covered 
pavements hindered first-run houses 
ere over the weekend, retarding 
grosses a bit. 


‘Cowboy and the Lady,’ at Loew’s, | 


managing to withstand the onslaught 
of the first wintry weather of the 
season by pacing to a substantial 
&ross to lead the downzown theatres 
easily. ‘Zaza’ faring moderately at 
the Indiana, while ‘Devil’s Istand’ 


‘Son of Frankenstein’ is sending 


Keith’s into best figure in moons. 

Combo Hipp, taking full advantage 
of flesh to bolster ‘Little Tough Guys 
in Society’ and h.o. of March of Time 
release of current “The Refugee,’ is 
breezing into town’s lead, followed 
by ‘Stand Up and Fight’ at Loew’s 
Century. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15-25- 
35-40-55)—Stand Up’ (M-G) plus 
stage flash headed by h.o. of Ken 
Whitmer. Holding up nicely at steady 
$11,000. Last week, second of ‘Sweet- 
hearts’ (M-G), big $10,800 after boom 
opener to $19,200. 

Hippedrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Little Tough 
Guys’ (U) with strong stage lineup 
headed by Roger Pryor orch and p.a. 
of Ann Sothern, plus added interest 
in h.o. of current March of Time’s 
‘The Refugee’, leading town with 
okay $13,000. Last week, ‘Pacific 
gual and vaude (RKO), good $13,- 


Keith’s (Schanberger) (2,406; 15- 
25-35-40-55)—'Son of Frankenstein’ 
(U), Hitting strong pace for biggest 
take in weeks, $8,000. Last week, 
‘Heart North’ (Par), n.s.g. $4,100. 

New (Mechanic) (1,558; 15-25-35- 
55 )—‘Kentucky’ (20th) (3d wk.). Just 
fair at $3,000 after goodly total of 
$8,400 for previous brace. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘Paris Honeymoon’ (Par), Mild 
going te possible $9,000. Last week, 
second session for ‘Dawn Patrol’ 
(W-B>, fell off some at $7,900 after 
rosy opener to $15,200. 


Brendei-‘Bengal’ Good 
$5,000 in Seattle 


Seattle, Jan. 17. 
Bob-tailed weeks at some of the 
first-runs prevail so as to bring back 
regular change dates, upset over 
New Year's. 

Palomar steps into limelight with 
personal by El Brendel. Biz is good. 
Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42) —‘Dawn Patrol’ (WB) 
and “Thanks Memory’ (Par), dual, 
moveover from Orpheum for third 








week. Headed for big $2,900. Last 
week, ‘West with Hardys’ (M-G) 
and ‘Man Remember’ (RKO), big 


$2,000. six days of fourth week. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Suez’ (20th) and ‘Lis- 
ten, Darling’ (M-G), dual, six days. 
Hitting around $3,300, good. Last 
week. ‘Waltz’ (M-G) and ‘“Touch- 
down Army’ (Par), six days, slow 
$1,800. 

Colonial (Sterling) (800; 10-21)— 
‘Frontier Scout’ (GN) and ‘Danger 
Air’ (U), dual, split with ‘Prison 
| Break’ (U) and ‘Booloo’ (Par). Ex- 
pected $2,000, okay. Last week, ‘Red 
River Range’ (Rep) and ‘Federal 
Manhunt’ (Rep), dual, split with 
‘Weekend’ (GB) and ‘Gang Bullets’ 
| (Mono), $1,900, fair. 
| Fifth Avenue (Hamrick-Ever- 
| green) (2,349; 32-37-42) ‘Trade 
| Winds’ (UA) and ‘In French’ (Par). 
| Big $7,500. Last week, ‘Sweethearts’ 
(M-G) (2d week), big $6,200. 

Liberty (J-vH) (1,800; 21-32-42)— 














Storm’s Damage 





Snowstorms affecting a large 
part of the country, including 
the entire east and New Eng- 
land, cut into grosses seriously 
Friday (13) and held down Sat- 
urday business also. 

The storm tangled traffic and 
the accompanying discomfort re- 
duced business 10-20% below 
normal. 








‘West Point’ (UA). Lacks names and 
biz is poor at $4,000. Last week, 
‘Woman Again’ (Col) and ‘Spy Ring’ 
(Col), nine days, fair $6,000. 

Music Box (Hamrick-Evergreen) 
(850; 32-37-42)—‘Sweethearts’ (M- 
G, extended run from Fifth Avenue. 
Expect big $3,000. Last week, ‘Ken- 
tucky’ (20th) and ‘Spring Madness’ 
(M-G), sound $3,200. 

Orpheum (Hamrick - Evergreen) 
(2,600; 32-37-42)—‘Son Frankenstein’ 
(U) and ‘Exciting Night’ (U), dual, 
six days. Good $5,500 mainly on kid 
trade. Last week, ‘Dawn Patrol’ 
(WB) and ‘Thanks Memory’ (Par), 
big at $5,700 in second week. 

Palomar (Sterling) (1,350; 16-27- 
37-42)—‘Storm Bengal’ (Rep) plus 
vaude. El Brendel headlining. Lat- 
ter responsible for good $5,000. Last 


| week, ‘Harvest Moon’ (Rep) and 
‘Outlaws Streets’ (Rep), plus vaude, 
$5,400, big. 


Paramount (Hamrick - Evergreen) 
(3,039; 32-37-42)—‘Stand Up’ (M-G) 
and ‘Nancy Drew’ (WB), five days, 
second week. Leveling at $3,000, 
okay. Last week, same film, $8,800, 
great. 

Roosevelt (Sterling) (800; 21-32)— 
‘Can’t Take It’ (Col) and ‘Mr. Wong’ 
(Mon), former after long run at 
Liberty. Okay $2,500 in sight. Last 
week, ‘Certain Age’ (U) and ‘Stand 
Accused’ (Rep), plus ‘Ferdinand’ 
(RKO), $2,400, good. 


Biz Skids in Icy 
Cincy, but ‘Zaza 
Getting Hot 106 


Cincinnati, Jan. 17. 

Burg’s heaviest snowfall in two 
years, plus city hall warning that 
motorists stay off icy streets, front- 
paged by dailies and bulletined by 
local radio stations, smothered pic 
biz over the week-end. 

Current top grosser is ‘Stand Up 
and Fight’ at the Palace, yet figure 
is disappointing on score of weak 
femme tug. Albee’s take on ‘Zaza’ 


is okay. 

Vaudfilm Shubert is racking up 
good returns on ‘Down on the Farm,’ 
and bill headlined by Red Skelton, 
who recently joined WLW for week- 
ly network stanza. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)—‘Zaza’ 








(Par), Okay $10,000. Last week 
‘Dawn Patrol’ (WB), very good 
$12,000. 

Capitol (RKO) (2,000; 35-42)— 
‘Kentucky’ (20th) (2d wk) (2d run). 
Great $5,000, Last we . terrific 
$9,000. 

Family (RKO) (1,000; 15-25)— 


‘White Zombie’ (BF), ‘While New 
York Sleeps’ (20th), split. Normal 
$2,000. Same last week’ with ‘Ben- 
gal’ (Rep) and ‘Broadway Musket- 
eers’ (WB), separate. 

Grand (RKO) (1,200; 25-40)— 
‘Sweethearts’ (M-G) (5th wk) (3d 
Okay $2,700. Last week, 
fourth, big $4,000. 

Keith’s (Libson) (1,500; 35-42)— 
‘Dawn Patrol’ (WB) (2d run). N.s.h. 
$3,500. Last week ‘Girl Downstairs’ 
(M-G), okay $4,500. - 
35-42 )p— 


Lyric (RKO) (1,400; 
‘Trade Winds’ (UA) (2d run). Nice 
$4,800. Last week ‘Crooked Mile’ 


(Par) and ‘Flirting Fate’ (M-G), 
split, sad $2,500. 


Palace (RKO) (2.600; 35-42)— 
‘Stand Up’ (M-G). Femme response 
disappointing). Below expectations 


at $10,500. Last week ‘Trade Winds’ 
(UA), excellent $13,500. 

Shubert (RKO) (2,150; 35-40-60)— 
‘Down Farm’ (20th) and vaude, 
topped by Red Skelton. Good $11,- 
000. Last week ‘Swing, Sister’ 


$10,500. 


‘Topper’s Trip’ Forte 








Oklahoma City, Jan. 17. 

‘Topper Takes a Trip’ getting hefty 
$5,800 at Criterion, with ‘Going 
Places’ doing around $5,000 at Mid- 
west. ‘Dawn Patrol’ shifted to Plaza 
for second week. ‘Gangster’s Boy’ 
pulling good $4,000 at State. 

Estimates for This Week 

Criterion (Stan) (1,500; 25-35-40) 

—Topper’ (UA). 


very hefty $6,400. 
Liberty (Stan) 





| 40)—‘*Son 
(RKO) and Henry Busse’s orch, fair | 








Breezing for nifty | 
$5,800. Last week, ‘Stand Up’ (M-G), | $3,700. 


(1,200: 20-25)—! « 


{ 


Beery-Taylor Plus ‘Memory’ Fine 
$0,000 in Frisco; ‘Winds’ Mild $8,000 





> 


‘Crooked Mile’ (Par) and ‘Annabel’ 
(RKO). Average $2,300. Last week, 
‘Flirting Fate’ (M-G) and Taylor 
Trent’s ‘Harlem on Parade’ unit, $2,- 
700, poor. 

Midwest (Stan) (1,500; 25-35-40)— 
‘Going Places’ (WB). Fair $5,000. 
Last week, ‘Dawn Patrol’ (WB), good 


$5,800. 
Plaza (Stan) (750; 25-35-40)— 
‘Dawn Patrol’ (2d week). Headed 


for nice $2,500. Last week, “West 
with Hardys’ (M-G) (3d week), okay 


$2,100. 

State (Nobie) (1,100; 25-35-40)— 
‘Gangster’s Boy’ (Mono). Nice $4,- 
000. Last week, ‘My Heart’ (UA), 


okay $3,000. 

Tower. (Stan) (1,000; 25-35-40)— 
‘Stand Up’ (M-G) (2d week). Looks 
nice at $2,500. Last week, ‘Listen, 
Darling’ (M-G), $1,900, poor. 


Cleve. Biz Blotto: 
Joan Davis Helps 


‘School, Nice 166 


Cleveland, Jan. 17, 
For the first time in about three 


moons RKO’s Palace, the last strong- 
hold of vaude here, is taking top 
money. Joan Davis, film comedienne, 
is the flesh asset that’s shoving 
Dramatic School’ up to $16,000. It’s 
not a record figure, but smart for a 
so-so week when slush is making 
all others take a nose-dive. 

‘Zaza’ is going so slow at Loew’s 
State it won’t rate a move-over to 
Stillman. Hipp also sluggish with 
‘Son of Frankenstein,’ which will 
hardly hit the average mark. Sonja 
Henie’s ice revue at Arena made 
competish over week-end. 

Estimates for This Week 


Alhambra (Printz) (1,200; 10-20- 
35)—‘Lady Vanishes’ and ‘Last 
Warning (U). English pic got best 


notices of week and drawing extra- 
heavy crowds; good $4,800. Last 
week ‘No Greater Glory’ (Col) and 
‘Come and Get It’. (UA), revivals, 
fair $2,200 in split session. 

Allen (RKO) (3,000; 30-35-42-55) 
—‘Blondie’ (Col). Shift-over from 
Palace getting only $2,500, poor. 
‘Kentucky’ (20th) last week garnered 
miserable $2,000. 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Son of Frankenstein’ (U). A bit 
too corny for this stand and just a 
fill-in at $9,000, mild. Last week 
‘Woman Again’ (Col), so-so $10,000. 

Palace (RKO) (3,200; 30-35-42-55) 
— ‘Dramatic School’ and Joan Davis 
heading vaude show. Latter is the 
high-pressure part of bill. Satisfac- 
tory $16,000 and could go higher if 
weather were right. Last week 
‘Blondie’ (Col) plus Hal Kemp’s 
band, nice $15,500. 

State (Loew’s) (3,450; 30-35-42-55) 
—‘Zaza’ (Par). Having trouble from 
start to get $10,000, n. g. Last week 
‘Stand Up’ (M-G) had action and 
name-strength, but still under par 
at $13,000. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Stand Up’ (M-G). Shifted from 
State for a second try, but no more 
than average $4,000 in sight. Last 
week ‘Sweethearts’ (M-G), h.o., 
banged through with fine $7,000, on 
heels of $23,500 at State. 





Horror- Tough Guy’ 
Good $6,000 in Port. 


Portland, Ore., Jan. 17. 

‘Stand Up and Fight’ is a b. o. 
wow for Parker’s UA, while another 
heavy winner is ‘Zaza’ at Hamrick- 
Evergreen Paramount. 

‘Sweethearts’ went to the Mayfair 
from the UA for a fourth week. 
Broadway is doing big biz with ‘Son 
of Frankenstein.’ 

Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
Frankenstein’ (U) and 
‘Tough Guys’ (U). Strong exploita- 
tion building this combo to big $6,- 
000. Last week ‘Trade Winds’ (UA) 
and ‘Girls Probation’ (WB) (2d wk), 





| closed for okay $4,700. First week 


$5,800 in Oklahoma City 


| big $8,700. 
Mayfair (Parker-Evergreen) (1,- 
| 500; 30-35-40 )—Sweethearts’ (M-G) 


(4th wk). Good $2,500, following 
three big weeks at UA. Last week 
‘Dawn Patrol’ (WB) and ‘Blondie’ 
(Col) (3d wk), following two at 
=e Paramount, closed for okay $2,- 

Orpheum (Hamrick - Ev rgreen) 
(1,800; 30-35-40 }—‘Honeymoon’ (Par) 
and ‘Adventures Sahara’ (Col). Nice 
$5,000. Last week ‘Kentucky’ (20th) 
and ‘Marry’ (RKO) (2d wk) good 


Paramount 








San Francisco, Jan. 17. 
Wallace Beery-Robert Taylor out- 
door action film, ‘Stand Up and 
Fight,’ is the outstanding grosser on 
Market street this week. On the 
same bill is Paramount’s ‘Thanks for 
the Memory’ in which Bob Hope is 
being played up big. Popularity of 
Hope’s new air show is reason. 
Other newcomers on the street are 
‘Secrets of a Nurse,’ at Golden Gate; 
‘Trade Winds,’ at United Artists, and 
‘Dark Rapture’ and ‘Blondie,’ at 
Orpheum. All are doing fairly well. 
Estimates for This Week 


Fox (F-WC) (5,000; 35-55-75)— 


| ‘Stand Up’ (M-G) and ‘Thanks Mem- 


ory’ (Par). Beery and Taylor in 
their first picture together: Bob 
Hope also hiked to stardom in ‘Mem- 
ory.” Week looks sweet at $20,000. 
Last week (2d), ‘Kentucky’ (20th) 
and ‘Chan’ (20th), fair $10,000. 

Golden Gate (RKO) (2,850; 35-55) 
‘Secrets Nurse’ (U) and vaude. Biz 
definitely up this week. Aiming at 
$15,000. Last week, ‘Gangster’s Boy’ 
(Mono) and vaude, good $14,500. 

Orpheum (F&M) (2,440; 35-55)— 
‘Dark Rapture’ (U) and ‘Blondie’ 
(Col). Expecting to grab around 
$8,000, which isn’t bad. Last week 
(8th), ‘Can’t Take It’ (Col), good 
$7,000 during final stint of sensa- 
tional run. 

Paramount (F-WC) (2,740; 35-55- 
75)—Going Places’ (WB) and ‘King 
Underworld’ (WB) (2d wk). Fair 
$7,000. Last week, $12,000, good. 

St. Francis (F-WC) (1,470; 35-55- 
75)—‘Kentucky’ (20th) and ‘Chan’ 
(20th). Moveover from Fox. Better 
than expected at $5,000. Last week 
(3d), ‘Dawn Patrol’ (WB) and ‘Up 
River’ (20th), strong $6,000. 

United Artists (Cohen) (1,200; 35- 
55-65)—Trade Winds’ (UA). At 
$8,000 will be lucky to go two weeks. 
Last week (3d), ‘My Heart’ (UA), 
mildish $5,500. 

Warfield (F-WC) (2,680: 35-55-75) 
—‘Sweethearts’ (M-G) and Robert 
Benchley short (3d wk). Will get 
around $7,000, good. Last week (2d), 
okay $10,000. 


Laughton-Lanchester | 
Wow $9,000 in Mont’! 


Montreal, Jan. 17. 

Palace, in third session of ‘Sweet- 
hearts,’ still strong currently and 
is pacing for $6,000 after excellent 
$8,000 last week. Princess, with 
‘Beachcomber,’ took nearly $5,000 
first three days, including Elsa Lan- 
chester’s personal Friday (13), and 
points to big $9,000 or near. Rest 
spotty. 

Estimates for This Week 

His Majesty’s (CT) (1,600; 50-$2.50 
plus tax). Gaby Morlay, six days in 
two Bernstein plays. Legit. Ad- 
vance sales fair. Good opening night 


Saturday (14). 

Palace (CT) (2,700; 25-45-55)— 
‘Sweethearts’ (M-G) (3d week). 
Likely good $6,000 after very satis- 
factory $8,000 last week. 

Capitol (CT) (2,700; 25-45-55)— 
‘Dawn Patrol’ (WB). Hitting fair 
biz and may end up with $5,000. 
Last week ‘Dramatic School’ (M-G) 
and ‘Flirting Fate’ (M-G), off at 


Loew’s (CT) (2,800; 25-34-40)— 
‘Spring Meadows’ (M-G) and vaude. 
Nice opening house and good week- 
end may build up to good $6,000, 
Last week ‘Storm’ (U) and vaude, 
below average at $5,700. 

Princess (CT) (2,300/ 25-34-50)— 
‘Beachcomber’ (Par) and ‘Bulldog 
Drummond’ (Par). Doubled house 
average opening day, getiing $1,300 
and on week should $9,000 or 
close, very big. Last week ‘Submarine 
Patrol’ (20th) and ‘Exciting Night’ 
(20th) n.g., $3,000. 

Orpheum (Ind) (1,150; 25-40-50)— 
‘West Point’ (UA) and ‘Doodle’ 
(RKO) (2d week). Do not expect 
better than $1,500 currently after 
mediocre $2,000 last week. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Prisons de Femmes.’ 
Possible $2,000, fair. Last week, sec- 
ond stanza of ‘Katia,’ $1,500, good 
enough. 

St. Denis (France-Film) (2,300; 20- 
34)—‘Lumieres de Paris’ and ‘Radio 
Vedette.’” May gross $5,500, good. 
Last week, ‘La Soeur Blanche’ and 
‘Les Nouveaux Riches,’ good $5,000. 











(Harnrick-Evergreen) | 
3,000; 30-35-40)—‘Zaza’ (Parj and’ piled up great $13,000. 


‘New York Sleeps’ (20th). Answer- 
ing to exploitation for big $5.500. 
Last week ‘Artists and Model’ (Par) 
re Rs Ring’ (Col), good enough 


Rivoli (Indie) (1,100: 20-25)— 
‘Alexander’ (20th) and ‘Touchdown 
Army’ (Par). Better than average 
for this house; strong at $2,000. Last 
week ‘Lucky Star’ (20th) and ‘Sing 
Sinners’ (Par), average $1,500. 

United Artists (Parker) (1,000; 30- 
35-40)—‘Stand Up’ and ‘Girl Down- 
stairs’ (M-G). Big winner at $5,500, 
Last week ‘Sweethearts’ (M-G) (3d 
wk), connected for strong $3,900 and 
moved to Mayfair. First two weeks 








VARIETY Wednesday, January 18, 1939 











PAKS ti 


2 a Cm Ge otc 
aa 

















EOS Se 

















VARIETY 


Wednesday, January 18, 1939 









































THE KEYSTONE 
OF YOUR FUTURE 





Y 





(-— 
jpremes 
Te 
| 
mm | 
= 
adbeast 
=_— 
ad 
Smalls 
[| 
wat 





























12 VARIETY FILM REVIEWS Wednesday, January 18, 1939 
= —= 
° Payne, follow in footsteps of their — Falkenberg, whose name has nothing : ; : 
Son of Frankenstein father as navy men. Brent is an air “ie zt to do with the eon ake — Lincoln Been the White 
] d, Jan. 14. pilot, while Payne, dissatisfied as a Only in for a short bit, she does a ouse 
Universal me ‘Rowland v. Lee | submarine ensign, gets a transfer to Miniature Reviews that can be expected of her part. 
roduction. Features Basil Rathbone, | the air branch. Mesquite bogeymen are Charles (IN COLOR) 
oris Karloff, Bela Lugosi, Lionel Atwill, 


Josephine Hutchinson, Directed by Row- 
land V. Lee. Original screenplay by 
Willis Cooper; suggested by story writ- 
ten in 1816 by Mary Wollstonocraft 
Shelley. Camera, George Robinson; edi- 
tor, Ted Kent; asst. director, Fred 
Frank. At Pantages, Jan, 13, '38. Run- 
ning time: 94 mins. 

Baron Wolf von Frankenstein, 





Basil Rathbone 


The Monster........sesee: Boris Karloff | 
MOOG: cccken ekas ouckesiueru Bela Lugosi | 
yo RE ARs eae Lionel Atwill | 
Elsa von Frankenstein, 

Josephine Hutchinson 
Peter von Frankenstein..Donnie Dunagen 
PISA i 6:0 06.64 Has Ci SEK ON Emma Dunn 
OUMOE én. Vs 6h 60 0b 40 due cake Edgar Norton 
ge DR a eS a ee ee ..Perry Ivins | 
Burgomaster............Lawrence Grant 
pee eee ey ore Lionel Belmore 
Ewald Neumuller,.........Michael Mark 
Mrs. Neumuller........... Caroline Cook | 

Gustav von Seyftertitz 
Burghers........ Lorimer Johnson 

(Tom Ricketts 


Typical chiller developed on regu- 
lation formula, ‘Son of Frankenstein’ | 
will attract substantial business in 
those houses where audiences like 
their melodrama strong and weird. | 
Rather strong material for the top| 
keys, picture stil. will garner plenty 
of bookings in the secondary first | 
runs along the main stem. Value of 
latest Frankenstein feature has re- 
cently been enhanced through reis- 
sues of former pictures in the series. 


Boris Karlofi’s man-made monster | 
is revived in the castle of Franken- | 
stein to previde material for another 
adventure ‘of the ogre. Basil Rath- 
bone, son of the scientist-creatcr, re- 
turns from America to the family! 
estate, becomes intrigued with the 
dormant ogre and revives him with 
idea of changing the brute nature 
within. But before experiments can 
be accomplished, monster terrifies | 
everyone, and is eventually tossed 
into the boiling sulphur pit for ap- 
parent lasting destruction. 

Most of the surprise elements 
necessary for a shocker are utilized 
to build audience suspense. There 
are secret passages and panels; sur- 
prise opening of doors and well- 
timed sound effects to further create 
tense interest. Photography is held 
at low key lighting, employing sev- 
eral shadow effects to further spooky 
and weird reactions. 

For offering of its type, picture is 
well mounted, nicely directed, and 
includes cast of capable artists. Kar- 
loff has his monster in former groove 
as the big and powerful brute who 
crushes and smashes victims. Basil 
Rathbone carries the title spot; Bela 
Lugosi is the mad cripple who 
— the monster on murder forays. 

ionel Atwill is prominent as vil- 
lage inspector of police, in on the 
final destruction of the monster. 

Universal has given ‘A’ production 
layout to the thriller in all depart- 
ments. Story is slow and draggy in 
getting under way prior to first ap- 
pearance of Karloff, but from that 
point on, sustains interest at high 
pitch. 


WINGS OF THE NAVY 


Hollywood, Jan. 12. 
Warner Bros. release of Cosmopolitan 
ou Edelman) production. Features George 
rent, Olivia de Havilland, John Payne, 
Frank McHugh. Directed by Lloyd Bacon. 
Original and screenplay by Michael Fes- 
sier. Technical adviser, Lt. Commander 
Hugh Sease, U . N.; camera, Arthur 
Edeson; aerial photography, Elmer Dyer; 















asst. director, Richard Mavherry: editor, 
George Amy. Previewed at WR Hollywood 
Jan. 11. °39. Running time: 88 mins. 
Cass Harrington.............. George Brent 
Irene Dale.......... -.-Olivia de Havilland 
Jerry Harrington.........02+.. John Payne 
OOe AGIs. 05 fe Fi o.s cecd ee Frank McHugh 
Commander Clark....... Cedecede cd John Litel 
RE ie a Victor Jory 
Prologue Speaker. . Henry O'Neill 
Dan Morrison...... ..John Ridgely 
Lt. Harry White..... ..John Gallaudet 
Instructor..... Sab H6¥6es b0'bh4 Donald Briggs 
Ted Parsons........++.ss00 Edgar Edwards 
First Flight Instructor....... Regis Toomey 
Armando Costa.............../ Albert Morin 
Commandant ...........+s00% Jonathan Hale 
Cat; Mares iid. ss dcedeects Pierre Watkin 
Officer of the Day.......... «-.Don Douglas 
Drilling Officer... «++»»-Max Hoffman 
Check Pies. ok sc. cvcavescs ....Alan Davis 
PUG ia adi de Kctes Kh tas Larry Williams 
Timely and topical in presentation 
of the U. S. Naval air forces and 


training of flyers for service, ‘Wings 
of the Navy’ is a convincer to mould 
public cpinion and support in favor 
of current Government plans for 
wide expansion of American air de- 
fense forces. Educational in pictur- 
ing the extensive Pensacola and San 
Diego naval air stations and latest 
types of water and land planes in 
use, picture still carries plenty of 
entertainment and audience interest. 
‘Wings of the Navy’ will give a good 
account of itseif at boxoffices in the 
keys, and looks like a healthy gross- 
er for the subsequents and smaller 
operations. 

Carrying the Cosmopolitan brand 
mame, which gets the Hearst adver- 
tising and publicity campaign as an 
asset in many large cities, picture 
packs plenty of exploitation tieups 
to materially assist in getting extra 
money. Main attraction to the pic- 
ture is inside into training of naval 
cadets; the extensive Navy air sta- 

ms at Pensacola and San Diego; 

ther with intimate demonstra- 
tions of the latest equipment and 
planes in the navy hangars. : 

Story, rather routine in unfolding 
between displays of the seadog air- 
craft, is of secondary interest. Two 
brothers, George Brent and John 


| designed plane through 


Payne is followed through course 
of instruction as flying cadet at Pen- 
sacola, graduates and gets San Diego 
assignment for duty. At latter sta- 
tion, he gets training in handling the 
14-ton, twin-motored PBY-2 bomb- 
ers, and is finally assigned to mass 
flight squadron bound for Honolul. 
After Brent quits the service through 
injuries sustained in a crash, Payne 
resigns to put his brother’s newly 
successful 


power dive for naval authorities. 





‘Son of Frankenstein’ (U). 
Monster returns in shocker that 
will attract where audiences like 
thrills and chills. 

‘Wings of the Navy’ (WB). 
Good boxoffice and excellent ex- 
ploitation opportunities. 

‘Smashing the Spy Ring’ (Col). 


Lower-drawer dualler melo- 
drama; iight on names. 
‘Boy Slaves’ (RKO). Overdra- 





Payne then gets reinstatement for 
the Honolulu trip. Nicely  inter- | 
woven, and kept rather incidental, 


is romance between Brent and Olivia 


|de Havilland; with girl falling in| 


love with the younger brother and/| 
Brent stepping gracefully aside at} 
the finish. 

Picture is studded with numerceus 
eye-filling sequences of flying against} 
beautiful cloud formations. Navy air | 


'forces extended fullest cooperation | 


and all facilities for presentation of | 
the aerial defenses being maintained 
by that branch of the service. Rou- 
tine of instruction covers seaplanes, 
landplanes, blind flying, formation, | 
bombing, bomber warding off attack | 
of pursuit planes, and general in-| 
sight into operation and equipment | 
of the various aircraft in the service. 
It’s showmanship presentation of 
the naval flying service, and decid- | 
edly interesting to the public. 
ture slows up in _ spots, especially | 
when switch is made from the flying 
maneuvers to development of the 
dramatic thread of the story. It’s of 
minor consequence, and easily over- 
looked. 
Frank McHugh is in to provide 
comedy relief, and handles job in 
capabie fashion. His first solo flight 
at Pensacola, routined for laughs, is 
a standout. George Brent vigorously 
handles the role of the flying vet- 
eran, overshadowing the rather re- 
strained portrayal of John Payne. 
Miss de Havilland is the proper love 
interest, and balance of cast is of 
high standard. 
Camera work, in addition to fine 
job by Arthur Edeson, includes ex- 
cellent air protography by Elmer 
Dyer, and some outstanding process 
work. Direction by Lloyd Bacon is 
okay, and general production is of 
top rating throughout. 


Smashing the Spy Ring 


Fea- 
Regis 


Columbia production and . release. 
tures Ralph Bellamy, Fay Wray, 
Toomey, Ann Doran. Directed by Christy 
Cabanne. Screenplay by Arthur T. Hor- 
man, Dorrell McCowan and Stuart E. Mc- 





Gowan; from story by Dorrell McGowan 
and Stuart E. McGowan; music, M. W. 
Stoloff; camera, Allen G. Siegler; editor, 
James Sweeney. At Central, N. Y.. week 
Jan. 13, '39. Running time: 62 mins. 
SOUR TRRRAOE. 66. cctvesic ce ccs Ralph Bellamy 
Eleanor Dunlap...........+..-*Fay Wray 
i errr ree Regis Toomey 
Oe rae Walter Kingsford 
Madélon: Martin... .cccccscccvesed Ann Doran 
DEE BED svi k0 ke asd vesceeds Warren Hull 
> S Sarr ..Forbes Murray 
BEG EMS bc eeesscasesedvcbed Lorna Gray 
POMOD 4:« 6 Ce s0ce ese ceocacagees Paul Whitney 
MONA: x cule bktenss eepecccsced John Tyrrell 
MER: MORE, Hs ch cbs cciaieCese May Wallace 
This cops-and-robbers formula 


melodrama is apparently aimed to 
cash in on the recent furore over 
foreign spy activities, but it was ob- 
viously made with one eye on the 
budget and the other on the produc- 
tion schedule. Result is a minor 


Pic- | s 


matic preachment devoid of en- 
tertainment. For the duals. 








BOY SLAVES 


Hollywood, Jan. 11. 


RKO release of P. J. Wolfson produce | 
tion. Features Anne Shirley, Roger 
Daniel, James McCallion, Alan Baxter. Di- 
rected by P. J. Wolfson, Screenplay by 
Albert Bein and Ben Orkow from original 
story by Albert Bein. Camera, J. Roy 
Hunt; editor, Desmond Marquette; asst, 
director, Doran Cox, Previewed at Pan- 
tages, Jan. 10, ’38. Running time: 70 
mins, 

MANIC. 0 ccccsgetnsanstacesesevd Anne Shirley 
BUONO. 00 006s tat bakeens cea Roger Daniel 
yy ee James McCallion 
ROO 4 6. ckccecga wens sasadaated Alan Baxter 
Pe MUOKIOS. . é SEAR’ 0's Hae Johnny Fitzgerald 
rr a Re ee Walter Ward 

WONG ns woes < cwhbevessobaae Charles Powers 
I WE Na cswaeuaewse ceeetice Walter Tetley 
ROMIMY oc icec cscs’ és. eebdueeces Frank Malo 
Bere dope ccacharivevess ctaseds Paul White 
EE a Arthur Hohl 
acu Su pet cubh ake cee ihacs Charles Lane 
oo: reer ees re Norman Willis 
Pi | SPET EEE T PURER SRE eee he ee Roy Gordon 





A preachment against enforced 
labor of delinquent juveniles, ‘Boy 
Slaves’ is devoid of essential enter- 
tainment factors for general theatre 
showings. It is more adaptable for 
presentation before welfare and so- 


cial workers interested in abolishing 
various forms of child labor. Pic- 
ture is a ponderous, heavily dra- 
matic and boring attempt to trans- 
fer a localized social problem into 
screcn fare—and misses. As a filler 
o the duals, it may get by without 
too much complaint. 

Story is pointed too strongly for 
sympathy of the hoboing kids who 
are picked up by unscrupulous au- 
thorities and turned over to forced 
labor camps, where they are held 
prisoners to toil under extreme 
hardship. It’s a straight preach- 
ment handled with overemphasized 
strokes and without light moments 
to relieve the tension. 

Roger Daniel leaves home and 
eventually winds up with wander- 
ing gang of kids headed by James 
McCallion. Boys tangle with the 
law and are paroled to a privately 
operated turpentine camp. Then 
follows series of episodes to depict 
inhuman methods in force at the 
camp, with the kids finally rebelling 
to successfully escape. Boys at 
finish find a friend in the judge who 
refuses to send them back to the 


camp. 

With the script and dialog ma- 
t cial provided, cast does as well as 
can be expected. Initial directing 
effort of P. J. Wolfson was launched 
under inauspicious circumstances 
with a story which had no chance 
from the gong. 





Song of the Buckaroo 
(WITH SONGS) 





item that’s passable for secondary 
dualling. It has some exploitation 
angles, but little marquee strength 
and doubtful prospects for word-of- 
mouth. 

Story is precisely what the title 
indicates. There’s the wide-focus 
view of the manufacture of U. S. 
military equipment to set the gen- 
eral scene, then a narrowing to 
show a glimpse of the spy activities 
and finally the emergence of the 
human element, sympathy, love in- 
terest, suspense and the inevitable 
apprehension of the wily culprits. It 
all follows accepted formula, but 
rarely achieves reality or even 
plausibility. Incidents can frequent- 
ly be spotted from the bleachers. 

Ralph Bellamy gets what he can 
out of the part of the government 
spy-catcher, but it offers little depth 
or range of expression. Fay Wray is 
merely acceptable in another stooge- 
ish role, that of Bellamy’s sweetie 
whose government sleuth-brother is 
murdered on duty, and she has re- 
ceived doubtful help from the make- 
up staff. Regis Toomey fills the 
slim requirements as Bellamy’s aide, 
while Walter Kingsford is a stereo- 
type villain and Ann Doran is trans- 
parent as the faithless siren, Others 
afte routine, except John Tyrrell, 
who brings convincing restraint to a 
small spy part. Direction is of the 
accredited B slickness. Hobe. 





MORE MOPPETS 


Los Angeles, Jan. 17. 

Moppet contracts with Joyce Ar- 
leen Novotny, seven, and Leon Tyler 
Sperl, five, were filed for court ap- 
proval by Charles R. Rogers. Pacts 
call for their services in ‘The Star 
Maker’ at Paramount, with seven- 
year options. 

Kids’ film names are Joyce Arleen 











and Leon Tyler. 


Monogram release of Ed Finney produc- 
tion. Stars Tex Ritter; features Jinx 
Falkenberg, Mary Ruth. Directed by Al 
Herman, Original, John Rathmell; camera, 






Francis Corby; editor, Fred Bain. At 
Colonial, Lincoln, dual. Running time: 
55 mins. 

MORRS DOR pases desdccsccccccces Tex Ritter 
OVGNI Dc 0 cb crab bcc utc cccccs Jinx Falkenberg 
DENT cict< (9a Daa imhs 66 0cesocess Mary Ruth 
WGOS’ 6.06.45 HbR e Se euscccccccces Tom London 
Bayliss ..-.... Lie MEDS 6 Ode CeseC Frank LaRue 
| PEPE ey “rer eee Charles King 
hd 6:6 SSbebadednshbedee tecadves Bob Terry 
CORT 4 cis soczecceceens Horace Murphy 
> AE EEE .-Snub Pollard 
Alden.......00¢. --Dave O’Brien 
ABBRs oo cvee ose es acceeoes «-++-Dorothy Fay 


Range Robin Hooding falls to Tex 
Ritter in ‘Song of the Buckaroo,’ 
taken too slow to chalk up any 
action winnings and styled for only 
the average Ritter biz. Cowpoke 
hero hasn’t e1cugh zip to keep the 
patrons interested, the director 
sceming to have instructed the foils 
to hold still so he can hit ’em and 
other stuff hard to take. : 

Three tunes, aired with little or 
no excuse, are “Te-:as Dan,’ ‘Little 
Tenderfoot’ and ‘I Promise You.’ 
‘Tenderfoot’ is the best, a lullaby, 
penned by Johnny Lange and Fred 
Stryker. ‘Promise’ was a _ co-o 
stunt by Ritter and Frank Harfor 
and “Texas’ came from Carson Robi- 
son. Songs continue to be Ritter’s 
weakest department, most of them 
sub-juvenilé in content, lame on 
catchy melody, and written awk- 
wardly into the stories. 

Ritter’s halting performance con- 
flicts with the basic idea of an action 
picture which must have movement 
above all things to hold audiences. 
Ritter hasn’t been stepped up by 
screenplay or direction since his first 
film and continues a lethargic pace. 

‘Buckaroo’ introduces Mary Ruth, 
juve pianist, who capers with the 
masters on the upright. Gal can 
finger ivories -expertly and cuts 





loose twice. Other femme is Jinx 


King, Bob Terry and George Chese- 
bro, carbon copying the _ parts 
they’ve played a jillion times and 
with the perfection that comes of 
long practice. Barn. 


WILD HORSE CANYON 


Monogram production and release, 
Jack Randall; features Dorothy 
Frank Yaconellil, Warner Richmond. 
rected by Robert Hill. 
Robert 


Stars 
Short, 
Di- 
Original screenplay, 


Emmett; camera, Bert Longe- 
necker; editor, Howard Dillinger. At Colo- 
nial, Lincoln, dual. 

Cast: Jack Randall, Dorothy Short, Frank 
| Yaconelli, Warner Richmond, Walter Long, 
| Dennis Moore, Charles King, Ed Cassidy, 
Earl Douglas, Hal Price. Running time: 
51 mins, 

Brought in well under an hour, 


“Wild Horse Canyon’ is an all right 
saddle saga. Biz potentialities are 
nothing forte, but there'll be few 
spots it'll fail to satisfv. Jack Ran- 
dall followers will number it among 
his best, and for the new audience 
he may gain he'll merit fair atten- 
tion. 

Robert Emmett story is not com- 
plex, saves no secrets to the final 
frame, and with Robert Hill laying 
on the directorial whip, it loses no 
time setting up the narrative pins 
and then picking them off. 

Slightly reminding of the old Tom 
Mix and Tony days are some of the 
aged routines resorted ‘to—such as 
Randall’s allowing his nag to- get 
him out of tight spots by more than 
human intelligence, Juve trade will 
give it the laugh, but, all in all, 
there’s enough other stuff to make 
over emphasis of hoss-histrionics 
slide into the background. 

Emmett-penned vehicle has Ran- 
dall on the chase for horse purloin- 
ers who slugged his brother in the 
back. Leads from one ranch to an- 
other, finally coming to the Ed Cas- 
sidy spread, where the muggs and 
Dorothy Short show up for a double 
stopper. Throat-slitting crew con- 
sists of Warner Richmond, Walter 
Long, Dennis Moore and Charles 
King, veterans all in the game of 
leering in dastardly mien. 

Liberal action fills the piece. It’s 
so short, 10 minutes less would have 
made it a featurette. That’s a bet- 
ter direction to have it go than the 
long route most of them take, how- 
ever, a credit to How-rd Dillinger’s 
scissors, Barn. 


Fighting Thoroughbreds 


Republic release of Armand Schaefer pro- 
duction. Directed by Sidney Salkow. Fea- 
tures Mary Carlisle, Ralph Byrd and Rob- 
ert Allen. Screenplay by Wellyn Totman, 
from original by Clarence E. Marks, Rob- 
ert Wyler; additional dialog, Franklyn 
Coen; production manager, Al Wilson; 
camera, Jack Marta;: music, Cy Feuer. 
Reviewed in Projection Room, N. Y., Jan. 
12, ’39. Running time: 635 mins. 






Ben Marshall.....+... SSSTocccces Ralph Byrd 
PERTUN  5< 0006600042 -Mary Carlisle 
POE 0506-0 cbccccses -»--Robert Allen 
Sada ctet chventsdeccaasce George Hayes 
OS AY eas eedece ...-Marvin Stephens 
FERRE AAA, 23S +++..Charles Wilson 
BBOP gece cctsceesesecsess --Kenne Duncan 
WMO ccc cvicddcccoccccsss. Victor Kilian 


BPR covccceeet 


seesesceceeseess Eddie Brian 





‘Fighting Thoroughbreds,’ a good 
B pic, is the story of what happens 
after a Kentucky Derby winner, 
Battleguard (Man o’ War?) by name, 
gets out of the paddock at night and 


goes leaping over fences in the gen- 
eral direction of Queen, who is not 
a Derby winner, but has up to this 
time led a blameless. life in the best 
blue grass pastures. 

Queen is owned by Mary Carlisle 
and her grandfather, George Hayes, 
impecunious aristocrats, who have 
incurred the dislike of the newly- 
rich owner of Battleguard, Charles 
Wilson. The fact that Wilson’s son, 
Robert Allen, is in love with Miss 
Carlisle complicates the Kentucky 
feud angle and motivates the sub- 
sequent developments. 

Wilson fires his stableboy, Marvin 
Stephens, when he discovers Battle- 

ard has been stepping out and 
orecloses on the Carlisle home. 
Queen is sold to a laundry man, and 
young Stephens gets a job taking 
care of the laundry horses. In the 
course of time Queen has a son 
which the laundry man gives to Miss 
Carlisle because he isn’t in the busi- 
ness of raising colts; Ralph Byrd, a 
young physician, takes on the colt 
as a patient. The colt is named 
Sweet Revenge. More time passes. 
Miss Carlisle and her grandfather 
ramble from track to track winning 
minor stakes with their pedigreeless 
steed. 

Drama builds when Sweet Re- 
venge is treated for a leg injury 
by Byrne, while Allen hangs in the 
background paying feed bills with- 
out Miss Carlisle’s knowledge. In 
the big scene Sweet Revenge wins 
the Derby from Allen’s entry, and 
Byrd, the young doctor, wins Miss 
Carlisle. 

Republic didn’t set out to make 
an epic with this. Director Salkow 
was handed a novel iiorse race story 
with a chance to mix romance and 
action on a racetrack background, 
and he did a good job of it. They'll 
like it. It won’t make the key first 
runs, but will satisfy in the subse- 
quent runs and smaller towns, It 





Warner Bros, featurette in Technicolor, 


Features Frank McGlynn, Sr. Directed by 
William. McGann; screenplay, Charles L, 
Tedford. 


At Radio City Music Hall, N, 
week Jan. 12, ‘39. 

Cast: McGlynn, Dickie Moore, John Har- 
rov, Raymond Brown, Erville Alderson, 
Sibyl Harris. Running time: 23 mins, 





This is a boxoffice short in more 
than one respect. Part of the War- 
ner Bros, series of patriotic shorts, 
in Technicolor, it conforms with the 
| general pattern of Americanism, 
|only more so in the case of Abra- 
|ham Lincoln, as the Emancipator 

preaches, practises and interprets the 

democratic principle. 

|- Frank McGlynn, Sr., a past master 
|in Lincolniana, deftly interpr2ts the 
human Lincoln as he plays with his 
son, Thad (Dickie Moore), even 
though beset by civil strife and cab- 
inet bickering. lLincoln’s humani- 
| tarianism, with his treatment of a 
Union private’s court martial fate, 
and his request for ‘Dixie’ from a 
bluecoat band, is to the scripting 
credit of Charles L, Tedford as well 
as William McGann’s punchy direc- 
| tion. 

The sock climax, of course, is Mc- 
Glynn’s masterful reading of the im- 
| mortal Gettysburg address. If visual 
;}education ever assumes the wide 
| proportions its advcoates have been 
| urging, this excerpt alone is surefire 
| for every classroom, It’s an inspired 
| lesson in elocution and proper pub- 
lic address, plus the literary value 
of one of the gems in American his- 
toric literature. 

A corking cast, canny pacing and 
ultra production re-creates a cross- 
section of Lincolniana that’s surefire 
in American film theatres, and cer- 
tain to command respect and atten- 
tion before any English-speaking au- 
dience. The blase Music Hall audi- 
ence salvoed this film like it was the 
4th of July. It’s a natural, of course, 
now amidst the world strife between 
democratic and demagogic advocates, 
but at all times it is sound enter- 
tainment and forthright American- 
ism. But first a worthy cinema the- 
atre entry; the rah-rah stuff is vivid 
but secondarv to the Hollywood pro- 
duction skill. Abel. 


RIDE ’EM COWGIRL 


(WITH SONGS) 
Grand National release of Arthur Drel- 
fuss production. Stars Dorothy Page; fea- 
tures Milton Frome, Vince Barnett. Di- 








rected by Samuel Diege. Original screen- 
play by Arthur Hoerl; camera, Mack 
Stengler; songs, Al Sherman and Walter 
Kent. Reviewed in Projection Room, N. 
Y., Jan. 16. Running time: 52 mins. 

Helen Rickson........5.eee6.5 Dorothy Page 
Oliver SHOR... .ccccccccccceses Milton Frome 
Dan Haggerty.......seseee-: Vince Barnett 
BONO ceccccticccsevesetscces Lynn Mayberry 
SHETIM LAPGOR. ci cccsvesecsccecss Frank Ellis 
BED a 601k 466 cd b0eteode Harrington Reynolds 
Robert Weylan...............Stanley Price 
WilOV cc cccccccesesocsecs Warner Richmond 
BOGE: 60:0. 0.0.040656000000064 Lloyd Ingraham 





Poor direction, story and idea of 
starring a cowgirl who does little 
more than the average western 
heart interest, make this sagebrusher 
a candidate for lower bracketed 
duals. Gag of putting a girl in the 
lead of an actioner sounds better 
for exploitation angles than it pans 
out 


Miss Page is billed as performing 
the usual stunts that appeal to ac- 
tion fans, but she actually does noth- 
ing but toss a lariat once, ride and 
win a horserace, and throw a bit of 
lead at nothing in particular. She’s 
supported by an unknown, Milton 
Frome, who’s far from convincing as 
a redblooded protector, and Vince 
Barnett, who manages to cull a few 
laughs. 

Story is so involved that it’s al- 
most impossible to tell what’s going 
on. Rather trite stuff has Frome 
and Barnett posing as wire line- 
men who bring things out all right 
in the end by proving the guilt of 
the leader of the ‘bad guys’ and 
heading ’em all for the cooler. You 
see, Frome was a G-man all the 


time. 

Shots of Miss Page and Frome in 
the moonlight with both contributing 
tunes tailored for the film aren't 
bad. Miss Page sings sagebrush 
tempos in soft, nice style while 
Frome airs his tonsils unappealingly. 
Vocals of Lynn Mayberry, who foils 
for Barnett, are so obviously dubbed 
that they lose what laughs they 
might have garnered. 


HEART OF PARIS 


(‘Gribouille’) 
(FRENCH MADE) 
Tri-National release of Andre Daven pro- 
duction. Stars Raimu and Michele More 
gan. Directed by Marc Allegret. Story 
and dialog, Marcel Achard; screenplay, 
H. G. Lustig; dialog, Marcel Achard; 
editor, Yvonne Beauge; camera, G. Benoit, 
A. Thirard and M. Kelber. At Cinema 


49, N. Y., week Jan, 12, '39. Running time, 
85 mins. 

Camille Morestat..cccccsccccsesscess Raimu 
Louise Morestan........... Jeanne Provost 
Natalie Roguin............ Michele Morgan 
Claude Morestan........s.se+++- Gilbert Gil 
The Presiding Judge........... Jean Worms 
EAITOURS ccescsevoccscnrvccccceesesces Carette 
THO PraseGuteh se ooccsidcccece Marcel Andre 
Counsel for the Defense...Jacques Gretillat 
BATIGSE. «cc ccccsevvecioves Jacques Baumer 
BOOMONE © 6 oes ccodectetecccccetesecccesi Andrex 
TRUMAN sc cceccsccvesccese Rene Bergeron 
GUOTIM oc cccccccdccccsccvesesececcoss Simeon 
Taxi driver...............-Nicolas Rimsky 





(In French; with English Titles) | 
Although Raimu dominates this 
picture masterfully, it is Michele 
Morgan who will win a host of new 





can stand up on single bills. 


(Continued on page 19) 
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“One of the finest film experi- 


ences of the year.” 
zy “ a hoe 


Flawless 


performances _,  delight- | 
ful comedy.” 
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“A great picture...has warmth, 
humor, timeliness ...a rare 
treat for any audience.” 











“Sock appeal for mass patronage 
aes Capital Entertainment.” 


i —— 
“Grand piece of d 

Own-to-e 
entertainment «+. Should —. | 
heavily at the box-office.” 


RR ORES 























“Sparkles with value and brilliance 
... Worthy of topmost position.” 











with 


John Barrymore 
kR K O 


eabio Peter Holden - Virginia Weidler 
| Donald MacBride « Katharine Alexander 


Pandro S. Berman in Charge of Production 
Directed by Garson Kanin + Produced by Cliff Reid © Sercen Play by John Twist 















ee 





*VARIETY’S’ 
8 St. Martin’s Place, 


LONDON OFFICE 
Trafalgar 


Square 


___ INTERNATIONAL NEWS 


Cable Address: VARIETY, LONDON 


Bar 5041-5042 











a 








Want to Drop ‘Quota’ Stigma 





Major companies are exerting pressure to have use of the word 
‘quota picture’ abandoned in connection with films made in England 
or purchased from British producers to apply to quota credits. Execu- 
tives claim that such designation stigmatizes the film in advance of 


release and after it is being offered tc exhibitors. 


They say that de- 


scriptive term ‘quota’ as applied to such productions is poison to an 


exhib. 


Officials claim that there is no particular object in constantly re- 
ferring to a picture as a quota credit film, particularly in view of the 
boxoffice success of several British-made features of late, 











U.S. Distribs Oppose New Sweeping 
Restrictions in New South Wales 


Sydney, Jan. 2. 


American distributors in New 





BELGIUM ON ITS OWN 





South Wales, after protesting against | Paramount Sets Up Indie Corp., 


the new government restrictions 
against them, are laying plans to 
fight the bill which promises to 
check them in this state. 

Distribs feel they are being dis- 
criminated against with new law 
possibly cutting them off from vir- 
tually 424%% of the average ex- 
hibitor’s playing time. All predi- 
cated, of course, on ability to en- 
force the new percentage rules 100%. 
Most U. S. distributors are particu- 
larly annoyed by the regulation giv- 
ing the new South Wales exhibitor 
the right to reject 25% of their 
product. é 

In addition they are handicapped 
by the new statute which forces an 
exhibitor to make up 15% of his pro- 
gram from British-made pictures. 
The other 24%% results from the 
proviso that each exhibitor must 
make up this amount of his program 
with Aussie films. 

The only favorable factor in the 
new legislation, as expressed by 
American distribs, is the belief that 
perhaps 60% of the latest restrictions 
will be unenforceable. Foreign dis- 
tributors, both U. S. and British 
alike, know that the rule forcing ex- 
hibitors to make 15% of their pro- 
gram British-made pictures is a plea 
to secure widespread distribution of 
Australian-made film in Great 
Britain. Exhibitors here are highly 
skeptical, too, of British-made films 
making the 15% grade. 

Hoyts, through Charles E, Munro, 
its director, has protested to the New 
South Wales government on the com- 
pulsory 15% quota for British pic- 
tures in this territory. Such a high 
quota, Munro stated, would cause the 
exhibs to lose heavily. 

An endeavor had been made by 
Hoyts to build up British product 
throughout the Commonwealth, it 
was pointed out, but it failed. In the 
main British product has not been 
strong. 

Other picture execs admit that 
quality product, both British and 
U. S., is not flowing to the Antips, as 
previously. Say, too, that govern- 
mental interference, overseating and 
poor product will continue to hit the- 
atre operators in 1939. 





Current London Plays 


(With Dates When Opened) 





‘French Without Tears,’ Criterion 
—Nov. 6, ’36. 


‘Robert’s Wife,’ Globe—Nov. 23, ’37. 


‘Me and My Girl,’ Victoria Palace 
—Dec. 16, '37, 


‘Nine Sharp,’ Little—Jan. 26, ’38. 


Pe pute Lit Up,’ Hippodrome— 


‘George and Margaret,’ Piccadilly 
~—Aug. 30, 


‘Running Riot,’ Gaiety—Aug. 31. 

‘Flashing Stream,’ Lyric—Sept. 1. 
‘Room for Two,’ Comedy—Sept. 6. 
‘Dear Octopus,’ Queens—Sept. 14. 


‘The Corn Is Green,’ Duchess— 
Sept. 20. 


‘Goodbye, Mr. Chips,’ Shaftesbury 
—Sept. 23, 


‘Bobby G , i, 
Oct. 7 y Get Your Gun,’ Adelphia 


‘When W ied,’ St. ™ 
tin’ aw, , Are Married,’ St. Mar 


14 Quiet Wedding,’ Wydham’s—Oct. 
‘Goodness, How Sad,’ Vaudeville— 
ae: 
‘ iot’s D . , . . ’ pom 
Ou 24. elight,’ His Majesty’s 
Elisabeth of Austria,’ Garrick— 
Vv. oS. 
Traitor’s Gate,’ Duke of York— 
Nov. 17. 


‘Geneva,’ Seville—Nov. 22. 

Under Your Hat,’ Palace—Nov. 24. 

Story of African Farm,’ New — 
ee 30. 

‘Windfall’ Apollo—Dec. 15. 

No. 6,’ Aldwych—Dec. 21. 


| 





Paris H.Q. 


Apart from 


Belgium, which always has been 
directed and: supervised by the Paris 
office, will be established as a sepa- 


rate organization by Paramount, ac- | 
cording to plans outlined by John W. 
Hicks, Jr., Par foreign sales chief, 
before he sailed for Europe last 
week. Although Belgium will have 
a separate operating company, the 
Par unit still will report to the Paris 
office. 


A number of similar separate or- 
ganization setups are contemplated 
by Paramount, idea being to strength- 
en the entire foreign distributi-. 
system. Indo-China region and 
couple of central Europe nations are 
being considered for such a lineup. 


WORK OUT NEW 
IDEA FOR TOP 
PIX IN B. A. 


Buenos Aires, Jan. 9. 

The old idea of trying to replace 
quantity with quality and thus place 
film distribution in Argentina on a 
healthier basis has received a new 
impulse as the result of an experi- 
ment carried out by the Opera thea- 
tre. Instead of two pictures on the 
same program, as usual up to present, 
Clemente Lococo’s first-run house 
now intends giving only one feature 
and some shorts, and at the same 
time is replacing the two-a-day sys- 
tem with four shows. 

In order to make the new idea 
more attractive, the Opera cut prices 
for the afternoon shows in half, with 
prices for the. last afternoon and 
nignt shows remaining unchanged. 
The new system was inaugurated 
with Paramount’s ‘If I Were King,’ 
and results were good during the 
first days. John B. Nathan, Par’s 
g. m. for Argentina, brought the idea 
back from N. Y., where he was re- 
cently on his annual business trip. 

If the experiment succeeds, plans 
will be worked out for other first-run 
houses. It also may alter the distri- 
bution methods for neighborhood 
nouses by restricting programs to two 
pictures instead of three to five, as at 
present. General idea is to make fu- 
ture contracts on percentage basis, 
thus limiting the subsequent-run 
houses to only two films, as maxi- 
mum. 

All major companies, with the ex- 
ception of Universal and Columbia, 
are interested to see how it works 
out. If successful here it would bring 
about a solution to an important dis- 
tributing problem—reduction in im- 
portation of lower class pictures and 
an increase of top material. 


See Theatre Monopoly 
By New B. A. Company 


Buenos Aires, Jan. 10. 

Acquisition of the Mogador and 
Broadway, two first-run theatres 
here, by Lautaret & Cavallo, was 
viewed locally as an attempt of one | 
or two exhibitors to control the first- 
run cinema situation in Buenos 
Aires. New company already has 
been formed to operate these two 
houses. 














MacDonald’s WB Trek 


Karl MacDonald, Latin-America 
supervisor for Warner Bros., sailed 
Friday (13) for Buenos Aires and an 
extended trip through his territory. 

He plans visiting every country in 
Central and South American before 
returning to U. S. 








‘Aryan’ Magyar 
Law Would Oust 
6 Legit Leaders 


Budapest, Jan. 5. 
If a proposed new anti-Semitic 
law passes in Parliament shortly, six 
of Budapest’s 10 leading legit thea- 
tres will be without leaders. Legis- 


lation decrees that no Jew, i.e. one 
having one-quarter Jewish blood, 


hold an exec post in Hungarian 
show biz. 

Of the remaining four theatres, 
three are state-subsidized, the Opera, 
National and Kamara, Only one 


comparatively unimportant private 
theatrical undertaking is in ‘Aryan’ 
hands. Prompt enforcement of the 
measure, which the managers pro- 
posed to anticipate by closing down 
at once, unless they were sure they 
could at least play until the end of 
the season, would be downright ca- 
tast: »phic for the profession. 


Managers, however, have been as- 
sured they could play until the end 
of the season and also retain mem- 
bers of their companies until then, 
even if they have not been members 
of the Actors’ Chamber. Member- 
ship rules for the latter will be re- 
vised in the next two months, so 
that some of the more glaring ano- 
malies, i.e. leaving out eminent ac- 
tors, may be remedied. 

Many Hungarian actors of Semitic 
descent, working abroad, such as 
Lily Darvas, Rosie Barsony, Oscar 
Denes, etc., have not applied for 
membership. Of the applicants, few 
were refused admission. Chamber 
of Actors was established under the 
first Jewish Law, which stipulated a 
ratio of 80:20 ‘Aryan’ and Semitic 
members, but before this could take 
effect, the quota was changed by a 
new bill to 94:6, upsetting all pre- 
vious arrangements in this as in 
other fields. 


ADELPHI, LONDON, SET 
FOR VAUDE START FEB. 6 


London, Jan. 17. 


Adelphi theatre is scheduled to 
start with variety shows Feb. 6. 
Operated by General Theatres, house 
will show twice nightly. 

George Black and Val Parnell are 
handling the shows, which will be 
changed every four weeks. 














Dick Henry, of the Morris agency, 
cabled London yesterday (Tuesday) 
from New York for definite date of 
Adelphi’s vaude opening, since he’s 
holding some American acts for the 
preem show. The agency had be- 
lieved the opening would take place 
Feb. 20. 


20th’s §. Africa Deal 


Johannesburg, Jan. 4. 


Otto W. Bolle, 20th-Fox director 
in South Africa, has released de- 
tails of first-run deal whereby the 
picture company and H. Laurie, Jo- 
hannesburg financier, would con- 
struct a 2,200-seat first-run cinema 
here. Other business interests, in- 
cluding A. V. Lindbergh, director of 
Central News Agency, are reported 
in on the deal. 

The other deal is for the erection 
of a suburban picture house near 
here to seat 800. Bolle is hopeful 
of other theatre-building deals in 
Pretoria and Port Elizabeth. 











BERGNER PIC’S PREEM 
London, Jan. 17. 
‘Stolen Life,” the Elisabeth Berg- 
ner picture which Paramount will 
distribute in the world market, will 
be previewed at Par’s Plaza here. 
Picture is scheduled to begin Lon- 
don showing tomorrow (Wednes- 





day). 


Yankee Distribs Get Fina Payment 
This Month on ° 


Frozen Jap Money 





Lawrence’s U. S. Huddle 


Ludvig (‘Laudy’) Lawrence, Eu- 
ropean general manager for Metro, 
arrived in New York yesterday 
(17) on his first visit in several 
years. Lawrence will go over 
business conditions abroad with Ar- 
thur M. Loew, head of Loew foreign 
department. May also go to the 
Coast to look at some of the ’39-40 
product before returning to Paris, 
Feb. 15. 

Sam Eckman, Jr., Loew manager 
in Great Britain, sails for New York 
in April to confer with Loew. 


Japs Weigh Bill 
On Govt Control, 











Japan may shortly join Russia and 
Italy in nationalizing its film indus- 
try. A proposed bill to nationalize 
the picture business in Japan comes 
before éhe Diet in April. It would 
control the entire home industry, 
according to A. A. Lowe, former 
United Artists general manager in 
Japan, who arrived in New York 
Thursday (12) from abroad, 

A proposal for government contro! 
also comes up in the Argentine sen- 
ate next May. 


Lowe has been succeeded at the 
Tokio post by Joe Goltz. He will’re- 
ceive a new foreign assignment 
when Arthur W. Kelly, UA’s foreign 
manager, returns to N. Y. from Lon- 
don this month. 

Situation in Italy on the Govern- 
ment distribution monopoly remained 
status quo during the past week. 
Meantime; various U. S. companies 
were mostly concerned with getting 
rental coin coliected during the last 
two or three months from Italy. 
Most majors, with their own ex- 
changes, had nearly all their funds 
on old pictures removed from Italian 
soil before last Dec. 31, but there 
still remained a considerable sum 
which had piled up at the end of 
the year. 

Companies with their own distribu- 
tion system were shifting their man- 
agers out of Italy with few excep- 
tions, Paramount’s manager is now 
in Paris waiting to confer with John 
W. Hicks, Jr., the firm’s foreign chief. 
Metro’s Italian head is due in Paris 
shortly, while the general manager, 
syne studio manager and other offi- 
cials were due to leave Italy soon. 
Both 20th-Fox and Warner Bros. 
managers were still in Rome clean- 
ing up final details. 





Yankee Films Topped 
1938 Anglo Competish 


British and American films were 
the biggest competitors in Great 
Britain, with foreign films (aside 


from U. S. releases) representing an 
insignificant proportion of the total, 
according to a report from the Amer- 
ican commercial attache in London 
to the U. S. Department of Com- 
merce. 

Problem for Great Britain’s indus- 
try last year was the slump in pro- 
duction. Estimated that the number 
of features, British and American, 
declined 15-20%, while there was a 
slump of 33% in shorts. 

Actual releases made or scheduled 
for 1938 totaled 463 foreign features, 
nearly all American, and 162 British- 
made pictures. 





Lift ‘Carmen’ Ban 


Mexico City, Jan. 17. 

‘Carmen,’ after a ban of several 
weeks by the Confederation of Mexi- 
can Workers, which figured the 
Spanish-made-in-Germany picture 
must be Nazi because of the political 
views of some of its players, has been 
okayed and is now at the Rex here. 

Confederation’s nix and attendant 
publicity has been plenty profitable 





for the film. ‘Scipio Africanus,’ 
deemed Fascist, is still banned. 


Italy Status Quo 


a —_— 


Final payment or the $800,000 bulk 
fund permitted to leave Japan under 
an agreement made last fall with 
U. S. distributors probably will be 
paid this month, according to advices 
received at the N. Y, home offices. 

This is the money, originally frozen 
in Japan, that’s being deposited with 
the Yokohama Specie bank in San 
Francisco, in escrow, to be held for 
distribution to American picture 
companies at the end of three years. 
American distribs were permitted to 
ship about 240 features into Japan 
before the end of 1938. 

Major distributors are hopeful that 
some similar arrangements can be 
made to withdraw funds obtained in 
rental collections during the present 
year. Because the Sino - Japanese 


nomic conditions in the: past 12 
months, which probably will grow 
worse, they are inclined to believe 
that no better terms can be ob- 
tained. 

Besides breaking the embargo on 
the entrance of foreign films into 
Japan, the three-year bank deal was 
viewed as favorable for three rea- 
sons: 

(1) It brought American distrib 
funds collected in Japan to this 
country and =.placed them under 
American banking laws (2) it con- 
verted these moneys into dollars and 
(3) the plan assured American com- 
panies they would receive their coin 
on a specified date, 

Majority of major company for- 
eign executives could see no hope 
for improved business in Japan dur- 
ing 1939 unless the present warfare 
stopped. Indications are that the 
loan to China and anti-dictator blasts 
against fascist nations by the U. S. 
administration are hindering amic- 
able relations between U. S. distrib- 
utors and the Japanese, 


20-FOX STUDIES 
BRITISH PROD. 


Hollywood, Jan. 17. 

20th Century-Fox’s future produc- 
tion status in England is up for 
settlement this week at a series of 
studio confabs, Conferences will 
decide the budgets and number of 
pictures te be made for next season 
under the guidance of Bob Kane, 
head of the company’s British out- 
put. 

Kane is here to huddle with Joe 
Schenck, Darryl Zanuck, Monte 
Banks, British director; Benjamin 
Miggins, managing director for Con- 
tinental Europe, and F. L. Harley, 
British distribution head. 











E. Francis Lomba, assistant to 
Walter J. Hutchinson, foreign man- 
ager of 20th-Fox, leaves N. Y. to- 
morrow (Thursday) for a_ six 
months’ tour of Central and South 
America as special home office rep. 

Hutchinson, who was scheduled to 
leave for the Coast Monday (16) to 
meet Ben Miggins, European man- 
ager, and F. L. Harley, British man- 
ager, for product conferences, has 
cancelled his trip. 

J. Carlos Bavetta, manager for 
Brazil, sails for London Saturday 
(21). 


‘Angel’s’ Wings Clipped In 
Melbourne; $80,000 Loss 


Melbourne, Jan. 2. 

Australian-New Zealand Theatres 
is reported to have taken an $80,000 
loss here with ‘I Married an Angel,’ 
produced by Ernest C. Rolls with an 
all-American cast. Show quit after 
little over three weeks. 

Critics rapped ‘Angel’ but it was 
thought the show would build after 
being whipped into better shape. 
However, it took a further dive in 
the third week and the fold order 
was posted, 

‘The Women’ is doing excellently 
for the same management. 











CRICK TO LONDON 


Sydney, Jan. 2. 
Stanley Crick, former 20th-Fox 
boss here, and now on the man- 
,agerial end of Ausralian-New Zea- 
| land Theatres, leaves shortly to take 
up residence in Loudon for ANZT. 
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John P. Nick, St. Louis [ATSE Head, 


Missouri Legislator Indicted 





St. Louis, Jan. 17. 


John P. Nick, v.p. of the Inter- 
national IATSE and head of the St. 
Louis local No. 143, and Edward M. 
Brady, member of the Missouri 
State Legislature and .ong-time 
friend of Nick, were indicted by 
the local Grand Jury Friday (13) 
on charges of extortion after a 10- 
day secret investigation into Nick’s 
alleged domination of the union and 
his actions on two occasions when 
pay demands were discussed with 
theatre owners. 


Nick was served with a warrant 
of his arrest by Sheriff James J. Fitz- 
simmons Friday (13) after the G. J. 
had handed down the indictment. 
Bail for Nick was fixed at $25.000 by 
Circuit Judge Edward M. Ruddy, 
who issued the bench warrant. While 
bond was being raised, one of Fitz- 
simmons’ deputies relieved two city 
detectives who were sent to Nick’s 
home. 


Sigmund Bass, city’s best known 
criminal attorney, who has been re- 
tained to defend Nick, obtained the 
following named as sureties on his 
client’s bond: Walter P. Nick, a 
brother; Arthur Dill, prez of the 
Carondelet Brewing Co., and a 
brother-in-law; Sam Silk, a profes- 
sional bondsman, and Harry F. Ren- 
zenbrink, tavern owner, and wife. 
They swore their assets, above all 
liabilities, were $164,000 collective- 
ly. Judge Ruddy accepted them and 
after Nick signed the bond all guards 
were withdrawn from his home. 


The true bill was returned after 
the Grand Jury had been told that 
a total of more than $20,000 had been 
raised by theatre men in two years 
as payment to have union officials 
drop demands for wage increases 
which would have required drastic 
increases in the admish scale to op- 
erate profitably. The Grand Jury 
devoted nine sessions to the in- 
vestigation during which 18 wit- 
nesses, theatre owners, members of 
the motion picture operators’ union 
and newspaper reporters were heard. 


$10,000 Check Drawn 


The members of the committee, 
which was appointed by film ex- 
hibitors in 1936 when $14,000 was 
raised to stop wage increases of $10 
each per week to operators, are re- 
ported to have told the Grand Jury 
that $10,000 of the money was paid 
to Brady with the understanding 
that it was to be turned over to 
Nick. A check for $10,000 was 
drawn against the fund and made 
out to cash and the check was en- 
dorsed ‘Edward M. Brady.’ The 
signature is allegedly identical with 
that of the state legislator as shown 
on his salary warrants unearthed in 
the State Treasurer’s office at Jef- 
ferson City, Mo. The check was 
scrutinized by the Grand Jury. 
Other endorsers of the 10G paper 
were Louis Landau, who filed a vol- 
untary petition in bankruptcy last 
week in connection with the opera- 
tion of the Colonial theatre, Man- 
chester, Mo., near here, and Clar- 
ence H. Kaimann, owner of a 
string of nabes in North St. Louis, 
tt were members of the commit- 

e. 

The Grand Jury also heard mem- 
bers of a committee which collected 
a fund said to have been approxi- 
mately $7,000 in 1937 when another 
wage increase demand was under 
discussion. Walter <A. Thimmig, 
owner of the McNair, South St. 
Louis nabe, who was one of the 
members of the committee, ap- 
peared before the Grand Jury and 
later refused to discuss what he was 
asked and what he told in view of 
the oath he took before testifying. 
Prior to his appearance before the 
Grand Jury, Thimmig said he did 
not know Brady. 

Whether the Grand Jury has con- 
cluded its investigation into the 
multiplicity of charges aired in the 
local rags against Nick and other 
execs of the IATSE and affiliate 
unions could not be learned. Ru- 
mors are current that other indict- 
ments may be voted. 

Nick has been confined to his 
home because of an attack of arthri- 
tis which has settled in both 
and gendarmes have _ in- 





dicated he would not be booked im- 
mediately. 

A wide search is being made for 
Brady who disappeared from Jeffer- 
son City last week after a newspaper 
reporter quizzed him about the $10,- 
000 payment. He has not been at 
his home and cannot be found at his 
usual haunts. 


$10,000 in $500 Bills? 


While witnesses before the Grand 
Jury steted Brady received the 
$10,000 in new $500 bills, which was 
paid in 1936, it has not been made 
public who received the money in 
the 1937 payoff, when only about 
$7,000 was collected. Investigation 
also has revealed that there was no 
fund collected from the theatre own- 
ers in 1938 when a $2.50 per week 
increase was granted picture ma- 
chine operators for houses in the 
lower brackets. 


Two weeks ago when agitation 
was begun against Nick’s alleged 
domination of the union members of 
the picture operators, the local 
tendered him a vote of confidence. 
Two days later Nick, through Clyde 
Weston, business agent for the op- 
erators, said he had _ requested 
George E. Browne, prez of the In- 
ternational IATSE, to make an in- 
vestigation of the affairs of the lo- 
cal. Since then it has become known 
that bona fide members of local No. 
143 have started the circulation of 
petitions asking for the complete 
ouster of Nick who gained control 
in 1935 when he was placed in 
charge by Browne, after two fac- 
tions were unable to settle their 
differences. 

The petition, to be sent to Browne, 
will ask Browne, a personal friend 
of Nick, to authorize Elmer Theiss, 
AF of L representative for Greater 
St. Louis, and William M. Brandt, 
secretary of the Central Trades and 
Labor Union, here, to conduct an 
election of officers. No officers 
have been elected since Nick as- 
sumed control of the union, the of- 
fices being filled by Nick’s ap- 
pointees. Former convicts and oth- 
ers placed in motion picture op- 
erators’ jobs by Nick are being 
ignored while the petitions are be- 
ing circulated. 

Prior to the Grand Jury investi- 
gation, veteran members of the 
union, disgusted with the revela- 
tions turned up by the expose, re- 
belled against their leader and ap- 
plied to William Green, prez AF of 
L, for an investigation of Nick’s 
administration of No. 143. Green 
finally announced, after additional 
demands were made, that he had 
ordered an investigation. Although 
there is no outward indication that 
an inquiry is under way, it is re- 
ported that a representative of AF 
of L is in town making a quiet 
study of the situation. No theatre 
owner is expected to be interviewed 
by this representative until after 
the Grand Jury has completed its 
work in the matter. ‘ 

In addition to being v.p. of the 
International IATSE, Nick also is 
boss of Local No. 143 of the Mo- 
tion Picture Operators’ Union, St. 
Louis Theatrical Brotherhood No. 
6, composing stagehands,_ elec- 
tricians and sound engineers, and 
the Ushers’ Union. 


‘Half’ for Double-D. 


Hollywood, Jan. 17. 

Danielle Darrieux’s next picture at 
Universal is ‘Half American,’ an orig- 
inal by Ralph Block and Frederick 
Kohner, to be produced by Joe Pas- 
ternack. 

French actress is due to return 
from Paris next month. 











Fine Arts Resumes 


Hollywood, Jan. 17. 

Fine Arts resumed production at 
Grand National studio with ‘Panama 
Cipher,’ first of three pictures slated 
to start this month. Work had been 
delayed to await the outcome of 
huddles between prexy Franklyn 
Warner and GN execs in New York. 

‘Full Speed Ahead’ rolls this week 
and an untitled French and Indian 
War story starts Jan. 24. 





AN% PHT) SH (IP Par's Anti-Divorcement Appeal 


IN O-YEAR PACT 





‘Minimum for Assistants 


Hiked 50%, Separate 
Group for Unit Managers 
—Ask More Time for 
Script Preparation, Cutting 





NEAR SIGNING 


Hollywood, Jan. 17. 


Three-year working agreement be- 
tween the Screen Directors Guild 
and the film studios is practically set- 
tled and ready for signing ‘in a 
couple of weeks,’ according to Frank 
Capra, Guild president. Pact calls 
for a 50% boost in the minimum 
wage for assistant directors and the 
establishment of a separate organiza- 
tion for unit managers. 

Among the points settled is an 80% 
Guild shop for directors at each stu- 
dio. In a letter to members of his 
organization Capra explained: ‘This 
means that studios can hire 20% of 
their directors, assistants and unit 
managers as non-Guild members. All 
the others must be Guild members in 
good standing.’ 

That remark about ‘in good stand- 
ing’ was further emphasized by a 





warning that on the day the pact is 
signed all Guild members in arrears 
would be penalized 100% for unpaid 
dues. The letter gave Mrs. Mabel 
Walker Willebrandt credit for inval- 
uable help in arranging the new 
agreement, and continued: 

‘The contract is to be for three 
years straight, after which it can be 
cancelled by either side on one year’s 
notice. All disputes arising from the 
basic contract are subject to arbitra- 
tion. However, if arbitration de- 
cisions on revisions are unacceptable 
to either side, the contract can be 
cancelled on a one-year notice by 
either party. All new contracts 
signed by producers are subject to 
Guild shop, but the Guild members 
must be in good standing. 


Unit Managers Separate 


‘The Junior Guild is to be com- 
posed only of assistant directors. A 
separate organization is to be set up 
for unit managers, who will sign a 
separate deal which must be satisfac- 
tory to them before the directors and 
assistants sign their deals. The Guild 
is acting as negotiator for unit man- 
agers in their deal.’ 

As for salary increases, Capra said, 
‘Assistant directors will get approxi- 
mately 50% minimum wage increase.. 
The exact figures have not yet been 
arrived at, but the negotiators are 
sufficiently close together that an- 
other meeting or two should settle all 
the assistant and unit manager wage 
deals. There will be a substantial 
increase in both, and deservedly so.’ 

Two important problems for direc- 
tors, Capra stated, are still to be 
ironed out. They are a reasonable 
time for directorial preparation on 
script and a reasonable time for cut- 
ting. These questions, he said, are 
tough ones and have created consider- 
able opposition among the producers. 

Capra’s letter ended with a plea 
for full cooperation of the Guild 
members, particularly in the payment 
of dues. Deductions, he added, will 
be made for certain members who 
have not been able to pay. 

Three big studio Guilds appointed 
members to sit on the general awards 
committee of the Academy of Motion 
Picture Arts and Sciences. 

Gene Lockhart was named chair- 
man of the Screen Actors Guild com- 
mittee, with Charles Trowbridge and 
Reginald Denny as the other mem- 
bers. Walter Kingsford is alternate. 

Screen Directors Guild chose Clar- 
ence Brown, George Marshall, Ana- 
tole Litvak, Henry Hathaway and 
John Cromwell. Screen Writers 
Guild picked Frances Goodrich, Al- 
bert Hackett and Sheridan Gibney, 
with George Oppenheimer, Gilbert 
Gabriel and Melville Baker as alter- 
nates. 

Request for reclassification of. 





film 
librarians and assistant -eutters- wil?) 
be discussed this week. 


| Argued in D. C.; Other Theatre Bills 





Washington, Jan. 17. 

North Dakota’s divorcement statute 
is invalid for four strong reasons, 
counsel for Paramount, Minnesota 
Amus. Co. and American Amus. Co. 
told the U. S. Supreme Court last 
week in their request for review of 
the lower court judgment that the 
act does not conflict with the Fed- 
eral constitution and national laws. 
Companies are asking a final ruling 
in two cases against former governor 


New Serib Clash 
Anticipated Via 
Boylan Decision 








Hollywood, Jan. 17. 
A new clash between the Screen 
Writers Guild and the Screen Play- 
wright’s is expected following the 
action of Playwrights’ arbitration 
committee awarding exclusive 
screenplay credit on ‘The Lady’s 
From Kentucky’ to Malcolm Stuart 

Boylan, a member of Playwrights. 


Dispute went to arbitration when 
Boylan protested Paramount’s inclu- 
sion of Sy Bartlett and Olive Cooper, 
of the Guiid, in credits. Guild at- 
torneys declined to state what action 
would be taken until credits are ac- 
tually listed, 


All screen writers are under pact 
to abide by SP arbitration, but 
Guilders are signing under protest, 
pending the outcorme of their appeal 
to the Labor Board to dissolve the 
Playwright-Producers’ basic agree- 
ment, 


SCHINES SHY AWAY 
FROM PHILLY ZONE 


Philadelphia, Jan. 17. 


J. Meyer Schine and Louis W. 
Schine, indie chain operators, are 
understood to have about given up 
the idea of entering the Philly terri- 
tory. They are reported to have 
been seeking houses here, but were 
unable to get anything they wanted 
on a favorable deal. 


They have acquired about 10 
houses on the Delmarva peninsula 
in the last six months, which includes 
about everything in sight, so are ex- 
pected to do no more purchasing in 
the near future. 


Landau’s Bankruptcy; 
Vet St. Loo Exhibitor 


St. Louis, Jan. 17. 


Louis Landau, theatre owner, who 
was a member of a committee that 
settled the wage demands of the 
Motion Picture Operators’ Union in 
1936, last week filed a voluntary pe- 
tition of bankruptcy in U. S. District 
court here in connection with the 
operation of the Colonial, Manches- 
ter, Mo., near here. Landau, who 
formerly operated nabes in St. Louis, 
obtained possession of the Colonial 
several months ago. 

Landau listed liabilities of $29,089 
and assets of $7,265. The principal 
liability is $10,920 to Frank Brizzi 
and Evelyn T. Parsons, on lease of 
the house. Also listed are $2,175 due 
the National Theatre Supply Co., 
$1,590 due American Seating Co., 
$191 in taxes and various notes for 
borrowed money arid bills for oper- 
ation of Landau’s business. Assets 
are: real estate, $6,500; automobile, 
$380; houshold goods, $68.50; insur- 


ance, $46.50;- appounts .d ; 
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William A. Langer and Alvin C. 
Strutz, attorney general, following 
dismissal last summer of their re- 
quest for an injunction preventing 
enforcement. 

In a statement of reasons why the 
highest court should scrutinize the 
record, counsel for the three ex- 
hibitors said the state is depriving 
them of property without due proc- 
ess of law, besides violating the 
equal-protection clause of the Con- 
stitution, the Federal copyright laws, 
and the powers of the Federal gov- 
ernment to regulate commerce. 





Pennsy Unconcerned 
Philadelphia, Jan. 17. 

Pennsy’s three major exhib or- 
ganizations, as well as the legislative 
reps of the chains and producers, all 
have weather eyes currently cocked 
toward Harrisburg, although there is 
a general feeling that no important 
film legislation will get by this ses- 
sion unless some measure suddenly 
picks up dark-horse strength. 

Only bills which have so far actu- 
ally been suggested are for di- 
vorcement and against ASCAP. No 
popular demand for either is ap- 
parent, so unless something should 
appear to dramatize the necessity for 
them itis thought that they will pos- 
sibly never even reach a vote, 

As far as other legislation affecting 
theatres goes, such as labor, it is felt 
that there will be a relaxation, if 
anything, with a new Republican re- 
gime coming in. 





Ga. Show Biz Worried 
Atlanta, Jan. 17. 

With Georgia General Assembly in 
session here, show biz is shuddering 
in its collective boots and practically 
resigned to take a rap, which is al- 
most certain to come. 

With state revenue coffers de- 
pleted, due mainly to homestead ex- 
emption law that cut deeply into an- 
nual tax take, levy-minded lawmak- 
ers have scanned every possible 
source of revenue and amusement biz 
was one of first to catch their atten- 
tion. Just what the tap will consist 
of it not known, although there is 
some talk of a seat tax. ~ 





Neb.’s Divorcement 
Lincoln, Jan. 17. 

Film biz had a pair of hot coals 
applied Jan. 11 when two soaking 
bits of legislation were thrown in 
the unicameral hopper: theatre di- 
vorcement and regulation. 

Senator E. M. Neubauer, Orleans, 
Neb., authored both of them and 
slugged them with an emergency 
tag, which means, should they be 
passed, they will become active im- 
mediately with the governor’s signa- 
ture. 

The regulation measure seeks to 
put issuance and revocation of per- 
mits for distributors to do biz in the 
state in the hands of the railway 
commission. Charge will be $1,000 
annually for each exchange to do 
business, and there’s an additional 
fee of $1 per reel for each sent in 
for Me yess Omaha’s film row 
wou ave to cough up around 
$15,000 for licenses, mr no one 
knows how much on the $1 per fee. 
Means the small exhib would be 
placed snugly behind the 8-ball, be- 
cause the $1 reelage fee would be 
passed on to him. Lot of small 
towns pay only about $15 for a com- 
plete show, which would mean the 


ante would be upped if the bill 
passed, 





Oklahoma OK on Bills 
Oklahoma City, Jan. 17. 

Indications are the present Okla- 
homa legislative session will end 
without the presentation on the floor 
of any bills aimed specifically at 
the motion picture industry. No 
measures of this type have been in- 
troduced and at present no organ- 
ized group is backing a divorcee 
ment bill for Oklahoma. 

Morris Loewenstein, president of 
the Motion Picture Theatre Owners 
of Oklahoma, states that he doubts 
that any form of legislation affect- 


“troduced, or if it were’ 





ing the industry vitally will be in- 
vould be passed. — 
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Film Reviews 





HEART OF PARIS 


(Continued from page 12) _— 
American fans. Her prime asset is 
a youthful beauty with telling per- 
sonality and a simple unaffected act- 
ing charm. 

‘Heart of Paris’ is not a lurid 
melodrama as title might suggest. 
It’s courtroom drama in an interest- 
ing French manner, with simple 
human values. An elderly juror, 
idealist and a dreamer (Raimu) 
takes pity on a victim of fate, in 
the person of Miss Morgan, and 
brings the friendless beaut, who has 
just been acquitted of murdering 
her lover, into his home. Scripters 
have made this incongruous situa- 
tion acceptably plausible, although 
her presence in the midst of a con- 
tented bourgeois family threatens to 
disrupt their lives with almost tragic 
consequences. His fatherly interest 
in the girl is misinterpreted by the 
son, Sensing the trouble she is 
causing, Natalie intends to vanish, 
but when the son rifles his father’s 
cash box for her near-tragedy re- 
sults. Raimu catches him and fells 
the girl as the betrayer of his trust. 


Principal tenets of this story ap- 
pear simple and undramatic, but it 
is the treatment of human values 
and affairs of the heart, so typically 
French, which redeem the picture. 

Raimu’s performance is a fine ex- 
ample of repression. Several other 
bits stand out, such as Jacques 
Gretillat’s grandiloquent handling of 
prosecutor’s role; Nicolas Rimsky’s 
bit as a taxi driver; Jeanne Provost 
as the wife and Gilbert Gil as the 
son. 

Film is expertly edited and cut 
without any waste footage. Trans- 
lation and titling is likewise ac- 
complished and makes the story un- 
derstandable. Should do well in all 
foreign-language and art houses. 
Film was previously title1 ‘Camille 
le Vaillant’ (‘The Valiant’), but 20th- 
Fox’s objection to the use of its 
prior ‘Valiant’ title caused the switch 
in tag. 


THE GREAT CITIZEN 


(RUSSIAN MADE) 


Amkino release of Lenfilm production. 
Directed by Friedrich Ermler. Scenario, F 
Ermler, M. Bleiman and M. Bolshintsov; 
music. Dmitri Shoshtakovich. At Cameo, 

Y., week Jan. 14, "39. Running time, 





(In Russian; with English Titles) 

Purporting to show the events 
that led up to the sensational Mos- 
cow Treason Trials of several years 
ago, ‘The Great Citizen’ is one of 
the most ambitious productions yet 
turned out by Soviet film makers. 
But it’s scarcely one of their most 
successful efforts—at least from the 


standpoint of American entertain- 
ment. To put it bluntly, picture is 
unilluminating and dull. 

Viewed solely as entertainment, 
‘Citizen’ is a distinct failure. There 
is little action, no story that anyone 
unfamiliar with the subject can fol- 
low, only vague characterization, lit- 
tle humor, no suspense, a weak cli- 
max and merely occasional interest. 
Film is much too long—just six min- 
utes shy of two hours—and virtually 
its entire action is confined to in- 
terminable speeches about the glory 
of the communist doctrine. 

Even from its own viewpoint— 
that of propaganda—‘Citizen’ is of 
dubious merit. Of course it will 
impress Soviet sympathizers, but 
Since they’re already adherents to 
the ‘cause,’ its value there is ques- 
tionable. To the average U. S. pic- 
ture fan, the whole thing wiil be 
ponderous, windy and incomprehen- 
sible, 

Even the veteran U. S. correspond- 
ents on the scene have been unable 
to explain the Moscow trials. And 
to the American man on the street, 
the whole setup of Soviet officials 
testifying in apparent determination 
to seal their own executions was re- 
mete, fantastic and completely mys- 
tifying. Far from dispelling the fog, 
Citizen’ is likely only to inten- 
sify it. 

, There’s no difficulty in following 
te film’s main story thread. It 
merely shows the efforts of a small 
Ting of conspirators to gain con- 
trol of the Moscow Central Commit- 
tee, and when they’re exposed and 
thwarted, tells how they began 





scheming to undermine the whole 
Soviet structure. Picture at least | 
avoids the obvious device of ascrib- | 
ing insincere motives to the ploiters, | 
but otherwise it paints them in| 
wholly villainous colors. 

Direction and acting in ‘Citizen’ 
are halted by the script, Lut since | 


Friedrich Ermler co-autnured as 
well as directed, he’ll have to take 
the heaviest rap. N. Bogoliubov is 
admirably simple and restrained as 
the heroic citizen,’ while Boris Chir- 
kov registers decisively as the Cen- 
tral Committeeman sent to investi- 
gate the plot. 

I. Bersenov uses a!l the traditional 
acting tricks as the villainous chief 
conspirator and both he and O. Zha- 
kov aren’t above turning their por- 
trayals into lampoons for the sake 
of a laugh. G. Semionov, A. Zrajev- 
sky, E. Altus and N. Raiskaya-Dore 
are striking types and Z. Fedorova 
is unusually attractive for a Soviet 
ingenue. Hobe, 


SABLE CICADA 


(CHINA-MADE) 
(With Songs) 


Modern Film release of Hsin Hwa (S. K. 
Chang) production. Stars Violet Koo; fea- 
tures Y. L. Wei and I. E. Koo. Directed 
by Richard Poh. Original Chinese dialog 
in Mandarin, with Chinese musical interpo- 
lation and background; based on an episode 


in China’s historical classic, ‘San Kuo.’ 
At Belmont, N. Y., starting Jan, 12, ‘39. 
Running time: 87 mins. 

Sable CICEGRs occ ccscccosvccopzes Violet Koo 
Governor Wang Yuen.....eceses: Y. L. Wei 
Minister Tung. Cho....ccccccecces I. E. Koo 
EAR DUAy 6 66680 00s che veda ndsovedse ve King San 
EA Ms 6 ai406dS646 6450000098005 056 J. Tong 
Comrt  BIGIG cicisiscccccvccccecss MAG Haw 





(In Chinese, with English Titles) 

Though of obviously limited appeal 
in this country (almost entirely with 
Oriental populace), ‘Sable Cicada’ 
surprises with its up-to-date cine- 
matic touches and ability to tell an 
anticipated wordy but concise story. 
Production was made in Shanghai, 
with S. K. Chang as supervisor for 
the Hsin Hwa Picture Co. It opened 
here with high scale cf prices, money 
going to the Sino-Japanese cause and 
is being sponsored now by the Amer- 
ican Bureau for Medical Aid to 
China. 

Film is reputed to be China’s bid 
for picture honors outside its bor- 
ders. It indicates a fair grasp of 
screen technique and production al- 
though obvious that the talking pic- 
ture angle at times awes the pro- 
ducers. 

As compared with stilted sing-song 
acting associated with the Chinese 
stage, present producers apparently 
have taken a definite step forward 
in attempting to put some action into 
this film endeavor. 

‘Sable Cicada’ gets its name from 
the striking feminine personality 
who figured so actively in the early 
centuries of China’s history. The 
adopted daughter of Chinese gover- 
nor, Wang Zuen, employs her char:..s 
to establish herself as concubine in 
the household of a minister plotting 
to depose the boy emperor. She also 
follows her father’s plan to preserve 
the synasty by becoming the shy 
bride-to-be of Minister Lu Pu’s son. 
By artfully playing one against the 
other, she estranges the minister and 
his son. S 

Title role is played by Violet Koo, 
who at least partly lives up to the 
classification of being an outstanding 
star of the Chinese stage. Support 
is uniformly strong, always consid- 
ering it is strictly Oriental, with Y. 
L. Wei, as the father, and King Sang, 
in the role of minister’s son, best. 
Production values and lighting stack 
up well but sound recording is un- 
certain at times. Musical back- 
grounding is typically Oriental— 
which means monotonous to the 
American ear. Singing of La Koo 
is different and at times maak 5 

ear. 


Yorke on Big Blow 


Hollywood, Jan. 17. 

Gabe Yorke gets a leave of absence 
from the Hays office to help pub- 
licize ‘Gone With the Wind’ for 
Selznick-International. 

With Russell Birdwell leaving S-I 
at the end of this month, Yorke may 
return to big time studio publicity. 


In High and Away 


Hollywood, Jan. 17. 

Metro rolled “The Hardys Ride 
High’ with the customary cast 
headed by Mickey Rooney and Lewis 
Stone. 

George Seitz directs from a screen 
play by William Ludwig, Kay Van 
Riper and Agnes C. Johnston. 


STORY BUYS 


Hollywood, Jan. 17. 

Frederick C. Davis sold his novel- 
etie, ‘Stop the Presses,’ to Universal. 

Warners purchased screen rights 
of Zoe Akins’ play, ‘The Old Maid,’ 
from Paramount. : 

Sam Engel and Hal Long sold their 
yarn, ‘Johnnie Apollo,’ to 20th-Fox. 

RKO purchaseadJo Anthony’s yarn, 
‘Spellbinder.’ 

Metro bouzht ‘6,000 Enemies,’ an 
original by Wilson Menard and Dr. 
Leonidas Stanley. . 

Dalton Trumba sold his yarn. 
‘Heaven With a Barbed Wire Fence’ 
to 20th-Fox. 

Universal bought ‘For Love of 
Money,” original yarn by three col- 
laborators, Dan Taradash, Julian 
Blaustein and Bernard Feins. 














New Theatres 


More New Ones 
Harrisburg, Pa., Jan. 17. 

Several new theatres are planned 
or under construction in this Penn- 
sylvania area. Among them are en- 
largement of Wilmer & Vincent 
house, Harrisburg, cost $25,000. 

New theatre just completed in 
Ephrate, cost $45,000. 

Comerford Co., Scranton, new the- 
atre-store structure in Carlisle, cost 
$250,000. 

Wilmer & Vincent, new theatre in 
West Reading, suburb of Reading, 
Pa., cost $50,000; contract not yet 
awarded. 

Wilson College, Chambersburg, Pa., 
new combination theatre and recrea- 
tion building, cost $250,000; Charles 
Z. Klauder, Philadelphia, architect, 
now preparing plans. 

Kutztown Theatre Co., Paul Her- 
man, manager, brick addition to 
present theatre, cost $30,000. 








Stockton’s 1,100 Seat Nabe 
Sacramento, Jan. 17. 
Plans were announced for Stock- 
ton’s first nabe, 1,100 seats, $150,000 
structure, on Pacific avenue leading 
from Stockton to Sacramento. Built 
by group headed by E. L. Wilhoit, 
Stockton banker, for Fox-West Coast. 





New Techwood (Ga.) House 

Atlanta, Jan. 17. 
Techwood theatre, Lucas & Jen- 
kins’ newest suburban house, a 500- 
seater, will light up Thursday (19) 
night. New theatre will serve resi- 
dents of Techwood, enormous Gov- 
ernment housing project, and is just 
a mashie shot away from Georgia 

Tech and its 3,500 student body. 





Lynchburg, Va., Nabe 
Lynchburg, Va., Jan. 17. 

This town’s first neighborhood the- 
atre will be built by Dominion The- 
atres, Inc., operator of three down- 
town houses. Site has been pur- 
chased on Rivermont avenue, swank 
residential street, within walking 
distance of Rand@olph-Macon Wom- 
an’s College. Plans for structure will 
be announced later, according to 
Willis Grist, Jr.,. Dominion c.m. here. 


WB-SAXE WONT 
DROP GAMES 


Milwaukee, Jan. 17, 


Plans of indie theatre owners to 
eliminate banko, bingo and other 
games of chance in theatres in the 
county by Feb. 1 collapsed after A. 
D. Kvool, general manager of the 
Warner-Saxe theatres in Wisconsin, 
announced that his 15 houses would 
not cooperate. The Independent The- 
atres’ Protective Ass’niad lined up 
all but two of the 30 indie theatres 
for the plan, and Harold J. Fitz- 
gerald, manager of 22 Fox theatres in 
the county, had agreed to join the 
move if Warner-Saxe went along. 

The theatre men’s move was 
linked with a drive to get law en- 
forcement officials to halt the play- 
ing of bingo in churches and other 
places in the county. 

Kvool said some of the games are 
good business stimulants and that he 
has no right to interfere in what 
churches or other organizations are 
doing in bingo or other games, 











N. ¥. Bogs Down 

Drive to eliminate giveaways, 
ostensibly aimed at wiping out the 
prevalence of cash contests in New 
York, apparently has bogged down. 
Part of this development is attribut- 
ed to difference of opinion in inde- 
pendent exhibitor ranks, where the 
move was initiated. While some in- 
dies have come out bluntly for abol- 
ishing giveaways, another element 
would retain ’em. 

Major circuit operators are in- 
clined to look askance on the whole 
proposal, not because they are in 
favor of giveaways but because they 
recall previous attempts made by in- 
die exhibitors to stop them, without 
any tangible results. Some of these 
say that independents in the past 
have been urable to get together 
among themselves and present any 
sort of unified action. 





Academic Pic Study 
Hollywood, Jan. 17. 








Under grant by the Carnegie 
Foundation, a Motion Picture Re-| 
search Project has been launched | 
in Hollywood for the sociological | 
study of the picture industry. 

Advisory committee is loaded with 
college profs. 


‘Jesse James Broadway Holdup 


Best Exploitation of the Week 





Ten horsemen .:asked with bar- 
danas, in western costume, and with 
plenty. of dust on them, rode down 
Broadway from 49th street to the 
Battery, detoured through the Wall 
Street district, and then returned 
uptown as far as Grand Central 
Station the day before the opening 
of ‘Jesse James’ at the Roxy, New 
York, Friday (13). At the Battery 
the riders ‘held up’ an 
truck for the newsreels. 





armored | 


Stunt was timed by 20th-Fox to | 


get maximum attention, start being 
made at 1l am. As a result, 
riders caused a traffic jam durihg 
the lunch hour in the narrow streets 
of the financial district. They were 
sent out again opening day. 

The Roxy opened at 10 a.m. with 
a line five deep from Seventh to 
Sixth avenue, and at 11 a.m. 4.290 
tickets had been sold. ‘Alexander’ 
was the only film to top this open- 








Got Somethin’ There 


When the ‘Jesse James’ stunt- 
ers appeared in Wall street, a 
broker down there observed: 

‘They don’t need any more 
Jesse Jameses down here.’ 








ing at the house. 
who starred in 
stars in ‘James.’ 
peated in Chicago. 
20th-Fox has worked out a map of 
the U. S. showing all sections where 
the James gang operated. There 
may be some iocal tieups in this. 
Another stunt pulled for the pic- 
ture turned out to be a surprise. 
Street & Smith printed a facsimile 
of the original No. 1 copy of the 
Jesse James Stories and put it on 
the newsstands at 10c. a copy. It 
has become a big seller among the 
men who used to hide the weekly 
behind the attic chimney when the 
folks weren’t looking. 
S-S’s first reprint was 


Tyrone Power, 
‘Alexander,’ also 
Stunt is to be re- 


500,000 


copies. Response was so great in 
N. . that another 250,000 were 
ordered. An enlarged order for 


100,000 came in from Chicago and 
another for 25,000 from New Eng- 
land. Publishers believe the total 
may reach 1,000,000. 





Newsreelers’ P.A.s 


Personal appearances of head- 
liners figuring regularly in the news 
and newsreels were inaugurated last 
week by the recently opened News- 
reel Theatre in Radio City (Asso- 
ciated Press building), with sports 
celebs p.a.ing at the 6 p.m. Thurs- 
day (5), James E. Brightwell, man- 
ager, served as m.c., introducing 
news eer gg Will be held 
oresy hursday at the same hour, 

p.m. 

‘Stars of newsreels’ idea was timely 
for this week’s newsreel bill at this 
house because the Rose Bow! and 
other football bowl games as well 
as Paramount’s review of 1938 
sports events had just been shown 
on the screen. Bill Stern, sports 
narrator for Par newsreel on the 
Rose Bowl! and National Broadcast- 
ing Co., headlined parade of sports 
personalitics. Important figures men- 
tioned in Paramount’s review of 
sportsdom who appeared at the 
theatre included Walter Pate, cap- 
tain of the American Davis cup 
team; Eddie Rickenbacker, auto and 
airplane race expert; Dan Ferris, 
head of A.A.U.; Sid Luckman. pass- 
ing star of Columbia U., and William 
C. Park, of Paramount News edi- 
torial staff. Sports editors of N. Y. 
daily newspapers also were guested 
at show. 


Dog Contest Draws Kids 


Lester Pollock, of Loew’s, Roch- 
ester, N. Y., arranged a ‘Christmas 
Carol’ tieup with the Rochester Eve- 
ning News which ran for nine days 
and received 162 inches of pictorial 
space with 111 inches of text. 

It was simple. He obtained two 
six-week-old Scotties, named them 
‘Christmas Carol’ and ‘Holy Terror,’ 
put them on display in the lobby 
and let the paper run a letter-writ- 
ing contest. The pups went to the 
two winners, and a number of free 
tickets went out as _ consolation 
prizes. About 1,200 kids wrote Ilet- 
ters and hundreds of others went to 
the house to look at the dogs. Busi- 
ness was good and the cost was 
nominal. 








Coach Race Goes Bie 


Stagecoach race with the original 
Baltimore & Ohio railroad engine in 
Cumberland, Md., went over in a big 
way. Arranged by.Billy.Ferguson, of 
(M-G), for ‘Stand Up and Fight.’ 
Coach was borrowed from the mu- 
seum of the Railway Express Agency, 
New York; the railroad furnished 
the envine. ° 

School was dismissed in Cumber- 
land. About 25,000 persons 
Maryland and West Virginia turned 
out. -Mayor Koon, of Cumberland, 
presented a cup to the winner—the 


the | 


from | 








coach, by 200 yards. AP carried the 
yarn and pictures were plentiful 
WBTO broadcast it for an hour, with 
credits for the film. 





Air Defense Stressed 


To cash in on the current national 
interest in air defense, Warners has 
issued 10 special ads on ‘Wings of 
the Navy.’ The catch lines in the 
first four tie up directly with air 
defense. They are: 

(1) Can America defend herself 
in the air? (2) It’s great to be an 
American when America is guarded 
by Wings of the Navy. (3) U. S, 
air strength revealed! Never photo- 
graphed before. (4) We must te 
prepared to meet with success any 
application of force against us. 





Warners in Lane Tieup 


Warners and the Electric Auto- 
Lite Co. of Cleveland have worked 
out a one-year deal for Priscilla 
Lane, WB player, whereby the auto 
firm will release 10,000 life-size cut- 
outs of Miss Lane for shop windows; 
will employ full-page ads, tying in 
with Miss Lane’s releases, in Sat- 
evepost, Collier’s, Liberty and other 
magazines; will use her photo in 
billboard campaigns and will dis- 
tribute 10,000,000 conies of a film 
publication containing her biog- 
raphy. 

First release affected will be ‘Yes. 
My Darling Daughter,’ out March 25. 
Charlie Einfeld acted for Warners 
and Ruthrauff & Ryan is the agency. 


St Louis ‘Blondie’ Tieun 


St. Louis. 

For ‘Blondie,’ Loew’s made a tieup 
with the Post-Dispatch, which runs 
the ‘Blondie’ strip on its comic page. 
The house bought swell co-op ads, 
totaling approximately 2,000 lines, 
for three days, and the ads carried 
‘Blondie Is in the Movies Now—See 
Her at Loew’s.’ 

_ The daily also used banners on 
its 42 delivery trucks. The cost of 
printing these was shared by the 
paper and the theatre. The house 
also had a lobby panel calling atten- 
tion to ‘Blondie’ appearing in the 
paper every day. It had been the 
heretofore policy of the sheet to 
refuse all proffers of co-operative 
theatre exploitation. 


Start Photo Contest . 


Paris. 
With the release of ‘Too Hot to 
Handle’ at the Biarritz, Metro is of- 
fering eight prizes totalling 4.500 
francs (about $125) for the best 
photos turned in by amateur photogs 
made between Dec. 20 and Jan. 20. 
Photos must represent an actuality 
of public interest and can be of any 
dimension. First prize is 2,000 
francs; second, 1,000; third, 500, and 
five of 200 each. Winners will be 
announced at the theatre where film 
is shown. Pictures taking three top 
prizes will be published in L’Intran- 
sigeant. 


‘Horror’ Letter Contest 


Louisville. 

Johnson Musselman, manager 
the Rialto, is promoting a horror 
contest in connection with ‘Son of 
Frankenstein.’ Courier-Journal and 
Times is co-operating in a letter 
writing contest, in which partici- 
pants are invited to write letters of 
150 words or less on ‘My Most 
Frightening Experience.’ 

First prize is $50; second prize is 
$25; the next five, $5 each. Each 
of the 50 following gets tickets to 
the show. 


UA’s ‘Winds’ Contest 

UA has arranged a ‘write your 
own review’ coniest with the New 
York Journal-American on _ the 
Radio City Music Hall showing of 
‘Trade Winds.’ First prize is a 10-day 
trip to Bermuda. ere are nine 
other cash awards. Reviews are 
limited to 200 words, and winning 
= are being published in the 
aily. 


Stage ‘Sweetheart’ Contest 


Seattle. 

A ‘Sweethearts’ (M-G) contest in 
co-operation with Seattle Times 
brought out the newest and the oldest 
sweethearts in this vicinity; that is, 
the longest married and the shortest. 
The latter was the first couple to wed 
after the New Year arrived. Pic- 
ture was at the Fifth Ave. theatre. 
The stunt got nice stories in news- 
paper. Winners were feted at the- 
atre. Winners were 93 years old 
and had been married 72 years. 


‘Homeliest Blonde’ Bally 


Ida May. whe appears in ‘Union 
Pacific,’ will be exploited in connec- 
tion with the picture as ‘the home- 
liest blonde in Hollywood.’ Miss 
May has agreed to be regarded in 
this manner and has signed waiver 
nermitting such wordage in any pub- 
——— h 

aramount hit upon this as a 
ballyhoo stunt, = 
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eco Od you can’t lose i ailiim loakein in ‘THE BEACHCOMBER’ 


Look at these figures from pre-release engagements in four cities 


New York .. .“The Beachcomber”, now in its fourth smash week with the fifth coming up, takes its place among 
the top four grossers to play the Rivoli Theatre in the past five years. 





Miami ...“The Beachcomber” opening at the Sheridan Theatre in mid-week, topped the New Year's Day high 
by a wide margin, setting a mid-week opening day record. Going into the larger Colony Theatre, “The Beachcomber" 
repeated its triumph at the Sheridan, turning in opening day gross two and half times New Year's Day figures for that 
theatre this year, also beating New Year's Day a year ago and coming within a few dollars of equalling the record high 
of Christmas Day a year ago. 


Toronto...’ The Beachcomber” did about a normal week’s business in three days at the Uptown Theatre. The 
week's total was a record breaker, running 75% above normal business and a good 10% above top business for the 
house. Picture is booked for an indefinite run. 





Montreal .. .“The Beachcomber’s” opening day at The Princess Theatre was terrific . . . practically doubling 
normal opening day figures . . . The week-end continued the triumph with a week's business in the till in three days. 


CHARLES LAUGHTON in “THE BEACHCOMBER?” with Elsa Lanchester. 


Based ona story by W. Somerset Maugham. A Mayflower Picture produced and directed by Erich Pommer. A Paramount release. 
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Theatres and Exchanges 











Coast’s Shifts 


Los Angeles. 

Bjourn Foss is new sales rep for 
Fine Arts Pictures, working out of 
the L. A. Grand National exchange 
undér Sam Berkowitz. 

Harry L. Nace opened the new 
State theatre, a 600-seater, in War- 
ren, Ariz. 

O. Wise, assistant manager of the 
United Artists theatre, Pasadena, 
succeeded George Brown as manager 
of the Valley, North Hollywood. 

Sam Nathanson has. resigned as 
Columbia Pictures salesman to be- 
come sales manager of Tri-National 
Pictures Corp., distributor of French 
and British made pictures. Nathan- 
son was with Columbia 12 years. 

William and Joseph Steinberg 
broke ground for a new 1,000-seat 
theatre to cost $85,000. Opening is 
set for April 1. : 

Louis Berkoff opened his new 
Midway theatre. 

Local Fox West Coast theatres 
open their annual infantile paralysis 
drive next Sunday (22), continuing 
one week. Funds will be raised by 
passing a basket. 


Friedel Heads Denver 


Denver. 

Henry A. Friedel, Metro exchange 
manager, elected president of Rocky 
Mountain Screen club for the year. 
Others picked include A. P. Archer, 
first v. p.: Sam Feinstein, second 
v. p.; E. P. Biggs, treasurer; Ross 
Bluck, secretary, and Emmett Thur- 
mon, counsel. The new board will 
be Archer, William Agren, C. J. Bell, 
Bluck, Briggs, Frank Culp, Joe H. 
Dekker, Duke W. Dunbar, Friedel, 
A. J. Gould, jr., Jack Langan, Jap 
Morgan and R. J. Morrison. 

Robt. Selig, lately manager for 
Gaumont-British of the western dis- 
trict, made manager of the Fox 
Hiawatha here. Selig been on coast 
for G-B for a few months. Another 
newcomer manager is Al Yohe, at 
the Fox Webber, succeeding Harry 
Lane. resigned. 

Oliver E. Curtis, filling station 
owner, has taken over the We-Go 
film delivery from Ross Labart, re- 
named it the Intermountain Film 
Service, and will operate in the same 
territory—south and southwest Col- 
orado. 








Kaplan Joins Field 


Minneapolis. 

Harold Kaplan, manager of the 
State (Par), resigned to become as- 
sociated with Harold Field’s St. 
Louis Park Theatre Co. as part 
owner and manager of its new 
$100,000 1,000-seat theatre being built 
. Louis Park, Minneapolis sub- 
urb. 

The Paramount circuit has trans- 
ferred Frank Steffys from the Cen- 
tury to the State, and Charles Zinn 
from the Uptown to the Century. 
J. C. Stroud moves over from Park, 
St. Paul, to Uptown here, while L. A. 
Hertl goes from St. Clair, St. Paul, 
to Park. J. P. Soucy. asst. at St. 
Paul Uptown, promoted to St. Clair 
manager. 


WB Folds a Nabe 


Pittsburgh. 
WB has closed nabe Brookline, 
which it acquired last September, 
after operating for three months. 
Exhibitors in West Virginia terri- 
tory will stage a dinner at Clarks- 
burg late this month in honor of 
Charlie Dortic, GN exchange man- 
ager here, and Bobby Dunbar, office 
manager of WB. They. both for- 
merly covered the W.Va. territory 
for their respective branches. 








Bromberg Renews 


Atlanta. 

Arthur C. Bromberg, prez of five 
Republic exchanges in Atlanta, Char- 
lotte, Tampa, New Orleans and Mem- 
phis, serving eight southeastern 
ftates, has renewed franchise for new 
five-year period. 

Perry Spencer, of late connected 
with Metro’s public relations dept. in 
N. Y., has signed on with Bromberg’s 
outfit as exploiteer, headquartering 
in this city, 


Bert Wild Shifts for WB 


Butler, Pa. 
Bert G. Wild, Warner manager in 
Erie for 12 years, has been trans- 
ferred to Butler, where he has as- 
sumed the management of the But- 
ler theatre, also WB. 





Deneau’s S. I. Houses 


; Albany. 
Sidney Deneau, booker in Albany 
divisional office of Fabian theatres, 
transferred to New York, assignment 
there including the eight Staten 
Island houses recently added to the 
Fabian circuit. 
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No Blue Law Guilt 
Philadelphia, Jan. 17. 

Managers of six West Philly 
houses were discharged in magis- 
trates’ court last week on charges 
of violating the Blue Laws by run- 
ning a midnight show on New Year’s 
eve. Men were originally held in 
$300 bail by Magistrate Joseph 
Rainey pending outcome of hearings 
of 19 midtown managers. 

When latter group was all dis- 
charged with praise from Magistrate 
McBride for theatres as a place to 
spend a peaceful New Year’s eve, 
Rainey decided also to dismiss the 
men appearing before him. 





$4,250 in Prize Coin 


Minneapolis. 
Paramount Northwest distributed 
$4,250 in cash to 24 manager-winners 
in a 13-week contest to increase busi- 
ness this year as compared with last. 
Winners of the first prize, $500 each, 
were Harold Kaplan, State, Minne- 
apolis; E. V. Odeneal, Paramount, 
Mitchell, S. D.; Melvin Scott, Moor- 
head, Moorhead, Minn., and Harry 
Salisbury, Time, Rochester, Minn.; 
$250 each won by Bill Sears, Orphe- 
um, Minneapolis; James Eshelman, 
Huron, S. D.; Edward Kraus, Fargo, 
D., and Karl Lindstaedt, Par- 
mount, Austin, Minn. 


Wilby-Kincey Shifts 
Charlotte, N. C. 

Richmond Gage, manager of the 
State, Salisbury, taking over man- 
agement of Criterion, Anderson, 
S. C., for Wilby-Kincey. Gage suc- 
ceeded by Fred Bearden, manager 
of the W-K theatre at Green- 
wood, S. C. 

John F. Kirby, for last six years 
manager of the Charlotte Paramount 
exchange, has gone to Atlanta, as 
manager of that branch. 

A. B. Pickett, formerly sales man- 
ager in Atlanta, will take Kirby’s 
place locally. 


Blair-Tri-States Pool 


Des Moines. 

M. R. Blair, former owner and 
manager of the Regent, Cedar Falls, 
Ia.. named president of the newly 
formed Cedar Amusements, Inc., as 
result of a merger with the Tri- 
States Theatre Corp: interests. Blair 
will continue as manager of the 
house, with the policy remaining 
the same, but hardled on the same 
basis Tri-States handles houses in 
Oskaloosa, Ottumwa, etc. 


Plottel’s New Berth 


New York. 

Joseph Plottel, branch manager 
for Warner Bros. in Vancouver, be- 
ing shifted to Toronto to take charge 
there as successor to Harry Paynter, 
resigned. Roy Haines, eastern-Can- 
adian division manager at the h. o., 
made the appointment. I. Coval, 
salesman from Winnipeg, moves up 
under the shift to take charge of 
the branch in Vancouver. 


Takes Windsor Locks Spot 


Southington, Conn. 

Rialto, Windsor Locks, leased for 
a period of five years, with option 
for an additional five years. Plan 
to spend about $20,000 remodeling 
the house. New corporation headed 
by Joseph W. Walsh and Raymond 
T. England of here, and Frank E. 
Healy of Windsor Locks. 


Poli’s N.E. Appraisal 


Hartford, Jan. 17. 
Poli New England Theatres, Inc., 
have property valued at $1,111,030 in 
this city, according to the 1938 ‘grand 
list’ released last week. 


TITLE CHANGES 


Hollywood, Jan. 17. 

‘Woman Doctor’ is fourth tag for 
the original ‘Dr. Judith Randall’ at 
Republic. 

‘Kid from Kokomo’ replaced 
‘Broadway Cavalier’ at Warners. 

‘The Dusty Road’ is release title 
for Metro’s ‘Song of the West.’ 

P-ramount switched from ‘Me and 
My Gal’ to ‘Night Spot Hostess.’ 

‘The Story of Vernon and Irene 
Castle’ is the latest tag for ‘The 
Castles’ at RKO. 

RKO changed ‘She Said I Do’ to 
‘My Fifth Ave. Girl.’ 

‘Man of Conquest’ is release tag 
on ‘Wagons Westward’ at Republic. 

Paramount changed ‘Arizona 
Bracelets’ to ‘Renegade Trail.’ 

‘The Magnificent Fraud’ is final 
title of ‘The World’s Applause’ at 
Paramount. 

‘Life of Knute Rockne’ is the new 
title for ‘Fighting Irish’ at Warners. 

‘Home on the Prairie’ is release 
title for Gene Autry’s ‘Ridin’ the 
Range’ at Republic. 

Grand National changed ‘A Lady 
Gone Wrong’ to ‘Everything Hap- 
pens to Ann.’ 

‘Singin’ Cow Girl’ is latest tag for 
Coronado’s ‘Lady Buckaroo.’ 

Warners substituted ‘The Roaring 
Nineties’ for ‘And It All Came True.’ 




















‘I Was a Convict’ is final tag ov 


‘White Fury’ at Republic. 


Finally to ‘Heaven’ 


Hollywood, Jan. 17. 

Bing Crosby's Universal starrer, 
‘East Side of Heaven,’ finally got the 
gun, 12 weeks behind original stari- 
ing date. Joan Blondell is the femme 
lead, this causing her t» call off 
N. Y. vacation with Dick Powell. 

Delay was due to script trouble, 
with William Conselman and Jimmy 
Kern (latter alumnus of the Yacht 
Club Boys) winding up the writing 
job. Dave Butler directs. 

Charles R. Rogers has signed 
David Butler to direct “The Star 
Maker,’ Bing Crosby starrer at Para- 
mount. Picture rolls in March. | 
Butler is currently piloting Crosby 
in ‘Heaven’ at Universal. 


ST. LOUIS AFM 
EASING UP ON 
BANDSHOWS 


St. Louis, Jan. 17. 


For the first time in its history of 
almost 50 years, Local No. 2 AFM, 
has voted to permit spot booking on 
a ratio of 2 to 1 and has begun 
negotiations with Harry C. Arthur, 
Jr., v.p. and gen. mgr. of Fanchon 
& Marco’s interests here for the re- 
turn of stage bands at one of F&M’s 
deluxers, the Fox or Ambassador. 
Several huddles have been held be- 
tween the Local’s Theatrical Com- 
mittee composed of August Schwen- 
dener, chairman, V. C. Wolf, Frank 
Bufanno and Fred L. Oatman and 
Arthur but nothing definite has de- 
veloped. 

Schwendener said that when the 











Musicians-Into-Theatres Huddles 
Chiefly “Just Talk’ at This Stage 





chance of ‘upping’ the exemption fig- 
ure to 75c. 

Two years ago, and again last year, 
you may recall, Walter Vincent of 
New York and myself made strenu- 
ous efforts to induce the national 
Congress to raise the exemption fig- 
ure to 50c, and we submitted figures 
to both the Ways and Means Com- 
mittee of the House and the Finance 
Committee of the Senate showing 


that the Treasury would undoubtedly | 


benefit by amending the law in this 
manner. 

The 40c exemption figure is not only 
a severe handicap to the subsequent 
run houses, but also prevents the 
first runs in cities like Columbus, 
Cleveland and Cincinnati from estab- 
lishing any higher ‘non-taxable’ night 
admission rate. All of this was point- 
ed out to the two committees to show 
how the Treasury would benefit 
through increased income taxes, but 
to no avail. 

This year, I fear, our chances for 


success are less than they were last, | 


for the reason that the Treasury offi- 
Cials will sanction no change in the 
law if they feel that there is any 
chance whatsoever of diminishing tax 
revenue. 


If the industry does feel that an- | 
other attempt should be made to in- | 


crease the exemption, my recommen- 
dation is that the new figure be set 
at 50c, 


P. J. Wood, Secretary, 
Independent Theatre Owners of Ohio. 


ALEXANDER CO. OGLES 
SCREEN TRAILER BIZ 











proposal was broached he submitted 
it to the membership and it was 
readily adopted. He figures 


J. Don Alexander Co., screen ad- 
vertising producer, plans to enter 


that | the trailer business on a national 


with the return of stage bands many | scale and has been trying to make 
tooters, now out of work, will be | deals with major producer-distribu- 


given employment for long stretches | 


of time. 

Name bands were given a trial at 
both the Ambassador and Fox in 
recent years and although some 
coined heavy sugar for the house 
others didn’t, 
abandoned about a year ago as too 
costly. The most successful engage- 
ment was Al Pearce and his Gang 
who attracted more than $38,000 to 
the b.o. during a week stand. 


Self-Reg. 


(Continued from page 3) 

















Most Treasury Departpent execu- 
tives are too busy with bigger and 
knottier problems to give more than 
passing thought to the relative hand- 
ful of film personalities. 

None of the California members of 
Congress has any thought of trying 
to help out his constituents. Sena- 
tor Sheridan Downey—who was sup- 
posed to be champing to introduce a 
bill as soon as he took the oath—said 
this week he is in favor of a techni- 
cal change which will allow larger 
credit for earned income—compensa- 
tion for physical or mental effort, as 
distinguished from the income due to 
coupon clipping—for all citizens, but 
did not single out cinema colony res- 
idents for special treatment. Despite 
his sympathy for the man who works, 
he hasn’t framed any legislation yet. 
Even if he had a bill, he would have 
to wait until some major measure 
was sent to the Senate by the House, 
inasmuch as the lower chamber has 
the duty of originating all revenue 
legislation. 

The horizon is equally cloudy in| 
the House. Representative Frank | 
Buck, from upstate California, the 
tax expert of the delegation, said he 
never had been contacted by the spe- 
cial pleaders, and appeared wholly 
unacquainted with either the pligh' 
of the film figures or the suggested | 
remedies. He has no intention of in- 
troducing any bills, and seems to feel 
individuals whose weekly checks run 
to four figures have no ground for | 
complaint. 


Ohio ITO Sec, Wood, 


Reviews 40c Tax Plan 


Columbus, Jan. 12, 
Editor, Varrety: 
Just finished reading page 3 of 
your issue of Jan. 11 relating to the | 
Federal admissions tax, and I am in | 











full accord with all you say except | 
that I do not believe there is any | 


and the policy was | 


tors. There is some doubt that such 
deals may be made in view of con- 


tracts which most companies have 
with National Screen or because | 


they put out their own trailers, lat- 


| ter being Metro and Warner Bros. 


Alexander company operates out 
of Colorado Springs, Colo. 


| 
| Following a preliminary huddle 
| last week between Pat Casey, rep- 
| resenting the major producer-dis- 
| tributors in labor matters, and the 
American Federation of Musicians 
on ways and means of increasing the 
use of musicians in theatres, Casey 
leaves for the Coast the end of this 
week and no further meetings will 
| be held until April 14. At that time 
Casey will return east. 

Meantime, it is understood that the 
conference held last week was of a 
preliminary nature, being mostly 
‘just talk,’ with any detai!s on a plan 
to relieve unemployment of music- 
men remaining to be negotiated. 

Presumption is that if the theatres 
of major producer-distributors are 
to agree to giving stage shows or 
vaudeville a more substantial trial 
than they have in recent years, as a 
means of ‘putting musicians to work, 
the AFM would have to make sub- 


stantial concessions to enable such 
a trial. There is little doubt in the- 
atre circles but that various chains 
would be ,illing to gamble with the 


musicians, particularly in the larger 
centers, if long-term contracts and 
| burdensome conditions did not pre- 
| vail, 

Pending the April huddles, there 
|can be no speculation as to what 
| concessions might be made or what 
steps of a cooperative nature might 
be taken “or the benefit of both the- 
atres and the rvusicians. 

Following the meeting Wednesday 
(11) with Casey, the entire board 
of the AFM, headed by Joe Weber, 
president, adjournea to Miami Friday 
(13) where it is in session most of 
this week. Weber remains on to at- 
tend meetings o. th: executive coun- 
cil of the American Federation of 
Labor which goes into annual con- 
vention toward the end of the month, 


SCANDAL IN ROCKS 


Hollywood, Jan. 17. 
‘The Great Diamond Scandal’ rolls 
this week at the Talisman studio as 
the second of eight mystery films by 
Equity Pictures. 
Alvin G. Manuel is 
Shepard Traube directing. 
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SA i A a 6 2 si 9 ORO 
THERE’S A BETTER SHOW AT THE | 





2ND WEEK at 
Popular Prices! 


NORMA 


Broadway 
TYRONE 


Gist Street 


SHEARER ® POWER 


in “MARIE ANTOINETTE” 
John Barrymore—Robert Morley 


Doors Open 9:30 a. m. 
25¢ te f p.m. at all times: 





Bway and 43th St, Midnite show every nite 


Continueus Pertermances, Popular Prices 
LESLIE HOWARD in Bernard Shaw's 


YGMALION 


Ae M-G-M Hu 





Starts Thursday 






Jeanette 
MacDONALD 


Nelson 
EDDY 


“Sweethearts” 





TODAY ONLY 


“The DUKE of 
WEST POINT” 


And Big Stage Show 


Ann Sothern 
Roger Pryor 








"> MUSIC HALT 
"THE GREAT 
MAN VOTES" 


Spectacular Stage Productions 














Friday, 9 A. M. STRAND 
ON THE SCREEN 
JOHN GARFIELD 
DEAD END KIOS 


IN 
‘They Made Me a Criminal’ 


A Warner Bros. Picture 
IN PERSON 


LEO REISMAN and His Orch. 
Plus an All Star Show 


PARAMOUNT.acnic 






















HELD OVER 


CLAUDETTE| ‘Souue 


BENNY 
COLBERT 
“ZAZA” GOODMAN 


AND HIS ORCH 
th Av. & 50th St. 


ROXY 


| ALL 
| SEATS 

















HELD OVER 


"JESSE 
JAMES" 


—On the Stage— 
New Stage Show 


e TO 
1PM. 











Charles LAUGHTON 
i 


The BEACHCOMBER 
UNITED RIVOLI 


ARTISTS 
Doors Open 9:30 A.M. 


Broadway 
at 49th St. 


MIDNITE SHOWS 
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FILM BOOKING CHART 


(For information of theatre and film exchange bookers, Variety presents a complete chart of feature releases of all the American distributing 
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companies for the current quarterly period. Date of reviews as given in Variety and the running time of prints are included.) 
(R) REISSUES COPYRIGHT, 1938, B¥Y VARIETY, INC. ALL RIGHTS RESERVED 
— = as 
WEEK WHEN 
OF TITLE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
BELEASE MINS. BY VARIETY 
(4/38 IN EARLY ARIZONA Col Ceol Western B. Elliott-D. Gulliver Jos. Leverin , / 
11/4 GANGSTER’S BOY W. T. Lackey Mone Meller J. Cooper-L. Gilman Wm. Nigh 2 3 is 
GUN PACKER ; Robt. Tansey Mono Western J. Ranéell-L. Stanley Wallace Fox 5a 11/9 
RIDE A CROOKED MILE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfced E. Green 70 12/7 
ILLEGAL TRAFFIC Harold Hurley Par Meller J. C. Naish-M. Carlisle Louis King 67 11/23 
LAWLESS VALLEY Bert Gilroy RKO Western G. O’Brien-K. Sutten David Howard 
RHYTHM OF THE SADDLE Harry Grey Rep Western G. Autry-S. Burneite Geo. Sherman 58 11/9 
i ALWAYS IN TROUBLE John Stone 20th Comedy J. Withers-A. Treacher-J. Regers Jos. Santley 69 11/9 
EXPOSED Bert Kelly U Drama 0. Kruger-G. Farrell Max Golden 63 11/23 
HARD TO GET Sam Bischoff wB Comecy D. Powell-0. de Haviland Ray Enritht 78 11/9 
il ‘41/38 ADVENTURE IN SAHABA Lou Appleton Col Drama P. Kelly-L. Gray D. R. Lederman 6e 12/21 
/ THE FROG : Herbert Wilcox GB Meller N. Beery-G. Harker Jack Raymond 75 4/7/37 
SPRING MADNESS Edw. Chodorov MGM Rom-Com M. O’Sullivan-L. Ayres C. S. Simon 66 11/16 
iF I WERE KING Frank Lloyd Par Drama R. Coleman-F. Dez-Rathbone Frank Lloyd 100 9/21 
ANNABEL TAKES A TOUR Lou Lusty REO Rom-Com J. Ozkie-L. Ball Lew Landers 66 10/19 
STORM OVER BENGAL Armand Schaefer Rep Rom-Dr P. Knowles-R. Hudson Sid Salkow 65 12/14 
JUST AROUND THE CORNER Dave Hempstead 20th Comedy S. Temple-C. Farrell irving Cummings 78 11/2 
HIS EXCITING NIGHT Ken Goldsmith U Rom-Com C. Buggles-O. Munson Gus Meins © ni 12/7 
TORCHY GETS HER MAN Bryan Foy ws Comedy G. Farrell-B. MacLcone Michael Curtiz 62 10/12 
11/18/38 THE SHINING HOUR E. B. Derr MGM Meller J. Crawford-R. You Frank Borzage 75 11/16 
: GANG BULLETS J. Manckiewicz Mono Rom-Com A. Nagel-R. oar Lambert Hillyer 62 12/28 
THANKS FOR THE MEMORY Par Par Rom-Com B. Hope-S. Rosi-Butterworth  G. Archainbaud 15 11/9 
LAW WEST OF TOMBSTONE Cliff Reid RKO Western H. Carcy-T. Holt-E. Brent Glenn. Tryon 72 11/30 
SANTA FE STAMPEDE Wm. Berke Rep Western J. Wayne-R. Corrigan Geo. Sherman 56 12/7 
: SHARPSHOOTERS Sol Wurtzel 20th Action B. Denlevy-L. Bari Jas. Tinling 63 9/21 
COWBOY AND THE LADY Sam Goldwyn UA Rom-Com G. Cooper-M. Oberon Wm. Wyler 91 11/9 
ANGELS WITH DIRTY FACES Sam Bischoff WB Drama J. Cagney-P. O’Brien Michael Curtiz 97 10/26 
11/25/38 BLONDIE Robert Sparks Col Comedy P. Singleton-A. Lake = —~—“*Frank Strayer 69 11/2 
OUT WEST WITH HARDYS Lou Ostrow MGM Com-Rom M. Reonev-L. Stone-C. Parker G. B. Seitz 84 11/23 
t LITTLE TENDERFOOT Ed Finney Mono Western T. Ritter-J. Falkenberg Al Herman 
} SAY IT IN FRENCH Andrew Stone Par Comedy R. Milland-O. Bradna Andrew Stone 70 11/30 
ARREST BULLDOG DRUMMOND Stuart Walker Par Mystery J. Howard-H. Angel Jas. Hogan 60 11/23 
COME ON, RANGERS Chas. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 56 1/4 
ORPHANS OF THE STREET Herman Schlom Rep Meller T. Ryan-R. Livingston John H. Auer 
PECK’S BAD BOY WITH CIRCUS Sol Lesser REO Rom-Com T. Kelly-A. Gillis Edw. F. Cline 68 11/23 
SUBMARINE PATROL Gene Markey 20th Drama R. Greene-N. Kelly-Bancroft John Ford 95 11/2 
LITTLE TOUGH GUYS IN SOCIETY Max Golden U Meller M. Boland-E. E. Horton Erle Kenton 76 11/23.. 
NANCY DREW, DETECTIVE Bryan Foy WB Meller B. Granville-J. Litel Wm. Clemens 67 12/7 
12/2/38 FLIRTING WITH FATE David Loew MGM Comedy J. E. Brown-L. Carrillo-S. Duna F. MacDonald 70 12/14 
LITTLE ORPHAN ANNIE John Speaks Par Comedy A. Gillis-R. Kent-J. Travis Ben Holmes 57 11/30 
WESTERN JAMBOREE Harry Grey Rep Western G. Autry-S. Burnette Ralph Staub 57 12/14 
ROAD DEMON Sol Wurtzel 20th Sports H. Arthur-J. Valerie Otto Brower 70 12/14 
a __ STRANGE FACES Bert Kelly U Com-Dr D. Kent-F. Jenks Earl Taggart 66 12/7 
12/9/38 RIO GRANDE ROUNDUP Irving Briskin Col Western C. Starrett-A. Doran Sam Nelson 58 1/11 
DRAMATIC SCHOOL Mervyn LeRoy M-G Rom-Dr L. Rainer-A. Marshal R. Sinclair 18 12/7 
I AM A CRIMINAL E. B. Derr Meno Meller J. Carrell-M. Kornman Wm. Nigh 13 
RIDE A CROOKED MILE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfred E. Green 70 12/7 
NEXT TIME I MARRY Cliff Reid RKO Comedy L. Ball-J. ENisen-L. Bowman Garson Kanin 61 12/7 
UP THE RIVER Sol Wurtzel 20th Meller T. Martin-P. Brooks Alfred Werker 15 11/9 
SECRETS OF A NURSE Bert Kelly U Drama FE. Lowe-H. Mack Arthur Lubin 68 11/16 
_HEART OF THE NORTH Bryan Foy WB Meller D. Foran-G. Page Lewis Seiler 7% 8=——s:12/14 
12/16/38 STRANGE CASE OF DR. MEAD Col Cel Drama J. Holt-B. Roberts-N. Beery Lewis D. Collins 
CALIFORNIA FRONTIER Monroe Shaft Col Western B. Jones-C. Bailey Elmer Clifton 55 12/14 
A CHRISTMAS CAROL Joe Mankiewicz M-G Rom-Fan R. Owen-T. Kilburn E. L. Marin 68 12/14 
THE FRONTIERSMEN Harry Sherman Par Western W. Boyd-G. Hayes-E. Venable Les Selander 714 12/28 
| DOWN ON THE FARM Sol Wurtzel 20th Comedy J. Prouty-S. Byington Mal St. Clair 60 10/12 
‘ PIRATES OF THE SKY B. Sarecky U Action K. Taylor-R. Hudson Joe McDcnough 
SWING, SISTERS, SWING Bert Kelly U Musical K. Murray-K. Kane Joseph Santley 63 12/14 
GHOST TOWN RIDERS Trem Carr U Western Bob Baker Geo. Waggner 
COMET OVER BROADWAY Bryan Foy WB Drama K. Franeis-J. Litel Busby Berkeley 65 1/28 ss 
12/23/38 THERE’S THAT WOMAN AGAIN B. B. Kahane Col Rom-Dr M. Douglas-V. Bruce Al Hall 70 1/il 
AWAKENING OF KATRINA Harry Rapf M-G Drama F. Gaal-Tone-W. Connolly Norman Taurog : 
WILD HORSE CANYON Robt. Tansey Mono Western Jack Randall Robert Hill 5h 1/18 
TOM SAWYER, DETECTIVE E. T. Lowe Par Rom-Dr D. O’Connor-B. Cook Louis King 64 
FIGHTING THOROUGHBREDS Armand Schaefer Rep Rom-Dr R. Byrd-M. Carlisle Sidney Salkow 63 1/18 
SHINE ON, HARVEST MOON C. E. Ford Rev Western R. Regers-M. Hart Joe Kane 55 
RED RIVER RANGE Wm. Berke Rep Western J. Wayne-R. Corrigan-M. Terhune Geo. Sherman 55 1/il 
THANKS FOR EVERYTHING H. J. Brown 20t Musical A. Menjou-J. Oakie Wm, A. Seiter 70 12/7 
TRADE WINDS Walter Wanger UA Rom-Dr ‘ F. March-J. Bennett Tay Garnett 93 12/21 
NEWSBOYS’ HOME Ken Goldsmith U Drama J. Cooper-W. Barrie Harold Young 
THE DAWN PATROL Robert Lord ws Drama E. Flynn-B. Rathbone Edm’d Goulding 103 12/14 
12/30/38 SMASHING THE SPY RING Irving Briskin Col Meller F. Wray-R. Bellamy Christy Cabanne 62 1/18 
CLIMBING HIGH GB GB Comedy J. Mathews-M. Redgrave Carol Reed 
SWEETHEARTS Hunt Stromberg M-G Musical J. MacDonald-N. Eddy W. S. Van Dyke 126 12/21 
TOUGH KID Lindsley Parsons Meno Meller F. Darro-J. Allen H Bretherton 66 1/il 
SKY PIRATE Paul Malvern Mene Action J. Trent-M. Reynolds Paul Malvern 
ARTISTS AND MODELS ABROAD A. Hornblow, Jr. Par Musical J. Benny-J. Bennett Mitchell Leisen 90 11/2 
BOY TROUBLE Wm. Wright Par Comedy C. Ruggles-M. Beland eo.Archainbaud 
FEDERAL MAN-HUNT Armand Schaefer Rep .* R. Livingston-J. Travis Nick Grinde 64 1/11 
KENTUCKY Gene Markey 20th Rom-Dr L. Young-R. Greene David Butler 95 12/21 
DUKE OF WEST POINT Edw. Small UA Rom-Com L. Hayward-J. Fontaine Al Green 107 12/21 
GOING PLACES Barney Glazer wB Musical D. Powell-A. Louise Ray Enright 85 mrat! 
5 1/6/39 NORTH OF SHANGHAI W. MacDonald Col Drama B. Furness-J. Craig D. R. Lederman 
STAND UP AND FIGHT Mervyn LeRoy M-G Rom-Dr R. Taylor-F. Rice-Beery W.S. VanDyke 99 1/11 
DISBARRED Stuart Walker Par Meller G. Patrick-Q. Kruger Robert Florey 58 1/il 
PACIFIC LINER Robert Sisk RKO Drama V. McLaglen-C. Morris-W. Barrie Lew Landers 16 12/28 
WHILE NEW YORK SLEEPS Sol Wurtzel 20th Melodrama M. Whalen-J. Rogers H.B.Humberstone 61 12/21 
LADY VANISHES GB 20th Mystery M. Lockwoed-M. Redgrave Alfred Hitchcock 96 8/31 
LAST WARNING Irving Starr Uw Mystery P. Foster-F. Robinson Al Rogell 62 12/7 
DEVIL’S ISLAND Bryan Foy WB Melodrama B. Karleff-N. Harrigan Wm. Clemens : 
1/13/39 THE THUNDERING WEST Irving Briskin Col Western C. Starrett-L. Meredith Sam Nelson 
BURN ’EM UP O’CONNOR Harry Rapf M-G Com-Rom D. O’Keefe-C. Parker Edw. Sedgwick 67 
CONVICT’S CODE E. B. Derr Mono Melodrama R. Kent-A. Nagel-M. Eburne Lambert Hillyer 
ZAZA Albert Lewin Par Rom-Com C. Colbert-H. Marshall Geo. Cukor 83 1/4 
MYSTERIOUS MISS X Herman Schlom Rep Mystery M. Whalen-M. Hart Gus Meins 62 
THE GREAT MAN VOTES Cliff Reid RKO Comedy J. Barrymore-P. Holden Garson Kanin 7 1/11 
CHARLIE CHAN IN HONOLULU John Stone 20th Mystery S. Toler-P. Brooks H.B.Humberstone 65 12/28 
TOPPER TAKES A TRIP Hal Roach UA Comedy C. Bennett-R. Young-B. Burke Norm. Z.McLeod 80 1/4 
SON OF FRANKENSTEIN Rowland V. Lee U Melodrama B. Karleff-B. Lugosi Rowland V. Lee 94 1/18 
THEY MADE ME A CRIMINAL Ben Glazer WwB Drama J. Garfield-C. Rains Bushy Berkeley 
1/20/39 FRONTIERS OF °49 Col Col Western B. Elliott-L. De Aleaniz Sam Levering tose 
AMBUSH Wm. Wright Par Rom-Dr G. Swarthout-L. Nolan Kurt Neumann 61 
ARIZONA LEGION Bert Gilroy RKO Western G. O’Brien-L. Johnson Dave Howard 58 
SMILING ALONG Robert T. Kane 20th Mus-Com G. Fields-M. Mazuire Monty Banks 85 12/14 
MR. MOTO’S LAST WARNING Sol Wurtzel 20th Mystery P. Lerre-R. Certez Norman Taurog 
GAMBLING SHIP Irving Starr U Drama R. Wilcox-H. Mack Aubrey H. Scotto 
OFF THE RECORD Sam Bischoff WB Comedy P. O’Brien-J. Blondell James Flood 
1/27/39 LONE WOLF’S DAUGHTER Jos, Sistrom Col Meller W. William-I. Lupine Peter Godfrey 
‘ FOUR GIRLS IN WHITE Nat Levine M-G Rom-Dr A. Marshall-F. Rice S. Sylvan Simon 
IDIOT’S DELIGHT Hunt Stromberg M-G Com-Dr Shearer-Gable Clarence Brown 
DRIFTING WESTWARD Robert Tansey Mone Western Jack Randall Robert Hill 
PARIS HONEYMOON Harlan Thompson Par Rom-Com B. Crosby-F. Gaal Frank Tuttle 83 
PRIDE OF THE NAVY Herman Schlom Rep Rom-Dr J. Dunn-R. Hudson Charles Lamont 
JESSE JAMES Nunnally Johnson 20th Drama T. Power-N. Kelly-Fonda Henry King 105 1/11 
MADE FOR EACH OTHER D. O. Selznick UA Rom-Com C. Lombard-J. Stewart John Cromwell 
KING OF THE UNDERWORLD Bryan Foy wB Drama ‘H. Bogart-K. Francis Lew Sciler 69 1/11 
2 ‘3/39 TEXAS STAMPEDE Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 
: HONOLULU Jack Cummings M-G Com-Rom E. Powell-R. Young Eddie Buzzell 
PYGMALION Gabriel Pascal M-G Comedy L. Howard-W. Hiller A. Asquith 96 9/7 
SUNDOWN ON THE PRAIRIE Ed Finney Mono Western T. Bitter-D. Fay-C. Kin< Al Herman 
ST. LOUIS BLUES Jeff Lazarus Par Mus-Rom L. Nolan-D. Lamour Raoul Walsh 
FISHERMAN’S WHARF Sol Lesser RKO Com-Dr B. Breen-L. Carrillo Vernard Vorhaus 
THE ARIZONA WILDCAT John Stone 20th Comedy J. Withers-L. Carrille Herb. L Leeds 
STAGECOACH Walter Wancer UA Ml Rom-Dr C. Trevor-J. Wayne John Ford 
TORCHY IN CHINATOWN Bryan Foy WB Telodrany G. Farrell-B. MacLane Wm. Beaudine 58 
2/10/39 HUCKLEBERRY FINN J. Manckiewic: u-G Com-Rom M. Rooney-W. Connolly tichard Thorpe 
bid, NAVY SECRETS Wm. Lackey Mono Drama ‘. Withers-F. Wray-D. Robins: H. Bretherton 
ONE THIRD OF A NATION Harold Orlob Par Drama S. Sidney-L. Erickson Dudley Murphy 
BOY’S SLAVES P. J. Wolfson RKO Drama A. Shirley-A. Daniel P. J. Wolfson 70 1/18 
HOME ON THE PRAIRIE Harry Grey Rep Western G. Autry-S. Burnette Jack Townl 
TAIL SPIN Harry J. Brow: 20th Drama \. Faye-C. Bennett-C. Farrel! Roy Del Rut 
WINGS OF THE NAVY Lou Edelman WB Drama G. Brent-O. de Haviland Lloyd Bacon 88 1/18 
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Actors Call Radio-Legit Unalike: 
Admen’s ‘ll-a-Week Comparison Irks 


According to AFRA executives, 
the union’s proposed wage scales 
would involve only slight increases 
over fees already paid by most lead- 
ing agencies. Only a few agencies 
are described as paying fees substan- 
tially less than those set in the AFRA 
scale. However, it is stated, all fees 
for radio performers have steadily 
declined during the last five or more 
years. Parts that formerly paid $50- 
75-$100 now draw amounts of $25- 
$50, while in some instances actors 
are paid only $12.50 and $22.50, the 
union declares. 

Regarding the issue of the $40-a- 
week minimum raised by the agen- 
cies, the union asserts that scale ap- 
plies in the legitimate - theatre, in 
which entirely different conditions 
exist. Actors Equity Assn. was not 
formed for and doesn’t function to 
obtain wage increases for its mem- 
bers, but merely to better their 
non- 
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B-S-H’s $12,493,833 





Chicago, Jan. 17. 

Blackett - Sample - Hummert 
agency broke into new high 
ground for radio billing during 
1938, with an increase of better 
than 20% over the previous year. 
Grand total of air purchases 
boomed to $12,493,833. 

This was split to give the net- 
works two-thirds and spot one- 
third of the total air-time billing. 
In figures, the amount was $9,- 
093,125 for time on the webs and 
$3,400,808 on spot. 
Total billing for 
| $10,361,000. 





1937 was 








TIBBETT PRACTICALLY 
UNREHEARSED KELLOGG 


Lawrence Tibbett, who was sched- 
uled to have an important acting as 
well as singing part in the debut 
stanza of the Kellogg program over 
NBC from the Coast Sunday night 
(15), almost missed the show entire- 
ly. He had been written out of the 








script when it appeared he would be 
| unable to get there in time, but ar- 
|rived in Los Angeles a couple of 
| hours before the broadcast, so was 
|put back in for several songs and a 
|few lines of dialog. 

Baritone sang Falstaff at the Metro- 


i politan Opera, New York, last Friday 


night (13), concluding the perform- 
ance at 11:30 and taking a train to 
Pittsburgh because the snowstorm 
had grounded all planes. He man- 
aged to get a plane at Pittsburgh, 
flew the rest of the way, with a few 
stops. He planed east again within a 
couple of hours after the program, 
arriving Monday night (16) in New 
York. Sings again at the Met to- 
night (Wednesday) and Saturday 





AIR FEATURES: 


afternoon (21), but doesn’t appear on 
ithe Kellogg show next Sunday (22). 




















AFRA Not Contesting — 
KWK Defeat; Unable To 
Obtain Sworn Papers 


St. Louis, Jan. 17. 
Stymied in its attempts to obtain 
affidavits to support rumors, etc., that 
circulated here following its defeat at 





= 
ACTORS 
UNION ADVERTISING 
DEMANDS SUGGESTS 
$15 15 Mins. $15 
$10 Re-broadcast $3.25 
$25 30 Mins. $20 
$12.50 Re-broadcast $5 
$35.00 Full Hour $25 
$17.50 Re-broadcast $7.50 
$6 per hour Rehearsal Overtime only 
50% Audition No proposal > 





CONTRACTS VS 
PICKET LINE 
QUESTION 





working conditions, prevent 


| He may do so the following Sunday | KWK two weeks ago, execs of the St. 
payoffs, etc., whereas the prime pur- 


(29) if he can arrange to fly to the | Louis Chapter of AFRA have tem- 
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pose in the formation of AFRA was 
to halt the alleged slump of radio 
fees. 

Much greater amounts of money 
are involved and larger profits are 
possible in radio than in legit, it is 
also contended. ‘Bit’ parts have 
never heretofor been recognized as 
such by the agencies, it is claimed, 
since all parts have been paid more 
or less alike, except for players with 
reputations, 


Actors’ Viewpoint 

Another factor in the matter is 
that radio rarely builds personalities 
that can go into other fields of show 
biz. As evidence of that, almost all 
the big radio names were originally 
in other branches of show business, 
while there have been significantly 
few purely radio performers who 
have gone into legit, films or concert. 
Legit, on the other hand, is an ex- 
cellent showcase for potential film, 
radio, vaude or concert talent. It 
will be noted that in the proposed 
agency scales above, a ‘bit’ player 
would receive $5 a day or, if he 
worked five days a week, with the 
one-third deduction, would receive 
only $16.67. 

One AFRA argument points out 
that most of the expense for the im- 
portant network shows is for net- 
work time and for top-salary stars. 
Any increases under the AFRA scale 
would, argues AFRA, apply to un- 
important performers in the main 
and involve comparatively small 
amounts. Agencies answer that small 
amounts per show or per rehearsal 
hour become big totals over a year’s 
time. 

Union heads have stated that the 
prospective rise in expense involved 
in its proposed wage scale amounts 
to not more than 2% or 3%. Even 
if that figure were doubled, they ar- 
gue, it should hardly occasion the 
stoppage of a merchandising and 


EXEC SPEAKS 


What is the attitude of Blackett- 
Sample-Hummert, possibly the most 
concerned advertising agency, in 
connection with the actor unioniza- 
tion problem? Speaking for Air 
Features, Inc., through which the 
majority of the New York programs 
are cast and produced, Maurice Scopp 
declared Monday (16) that Black- 
ett-Sample-Hummert itself was not 
directly concerned by virtue of the 
position occupied by Air Features. 
This point has been consistently 
stressed in the past. It has always 
been denied that Air Features was 
a Hummert or a Blackett-Sample- 
Hummert subsidiary. Actors have, 
to the contrary, usually not regard- 
ed this as a difference. But Air Fea- 
tures and Frank Hummert emphati- 
cally insist it is. 

As a producer and not an ad 
agency, Air Features is not a mem- 
ber of the Four A’s and is not di- 
rectly concerned with advertising 
matters. Exec explains that they 
have no objection to performers or- 
ganizing, but reiterates that, as it 
stands, the AFRA code will not op- 
erate ‘to the ultimate advantage of 
the actors.’ 

Also stressed that all the above 
statements applied only to the New 
York end of the agency and that 
only the Chicago officials could 
speak for the firm at that end. 


Howard-Shelton Pinch-Hit 
So Pick and Pat Can Rest 


Tom Howard and George Shelton 
replace Pick and Pat on the latter’s 
U. S. Tobacco show for airings of 
January 23 and 30. Regular comics 

















the basis for further negotiation, 
compromise or settlement. But from 
all reiiable evidence, nothing so 


would be the level of future wages. 
Agencies pooh-poohed this _pes- 
simism. But it quickly became a fac- 
tor. ° 





Coast immediately after the opera 
performance that Friday night (27). 
Singer gets $5,000 for each appear- 
ance on the radio show. 





Hollywood, Jan, 17. 


Jose Iturbi. concert pianist, and 
possibly Noel Coward, will sit around 
the guest table on the Kellogg broad- 
cast next Sunday (22). 

Lawrence Tibbett takes off for two 
weeks and returns in early February 
for an indefinite stand, 





Hollywood, Jan. 17. 
J. Walter Thompson is dickering 
with Mrs. Franklin D. Roosevelt. 
For the fourth Kellogg circle 
broadcast Feb. 5. 


AMATEURS AND 
QUIZ SHOWS — 
UNTOUCHED 


Amateur programs, audience par- 
ticipation and other shows of similar 
nature are unlikely to be directly in- 
volved in a possible AFRA strike 
against sponsored broadcasting. Same 
thing applies to advertisers using 
only local programs. 

Union is not seeking to apply its 
proposed wage scale to ‘bona fide’ 
amateur shows. In general, the same 
conditions apply to sponsored simon 
pure programs as to sustaining ones, 
That is, as long as they are the Mc- 
Coy, with only genuine amateurs 
participating, the union will not take 


























; Philadelphia, Jan, 17. 
Philly’s hillbillies can sympathize 


they would have to have union cards 
or couldn’t work. So the geetar 
strummers forked over initiation fee 
and became members of the A. F. 
of M. . 
Thinking everything was set then, 





Elastoplast, First Aid dressings, 
has gone on the air for the first time 


they returned to their mikes. But 
|the local quickly put its foot down 


mand scale. Now program managers 


have no objection to the mountain 
boys when they're on the cuff, but 


them eligible for jobs as kind of 
wandering minstrels in nickel-beer 
taprooms throughout the city, which 
made it worth their while to work 
for nothing on the air. Now they 
have no ether exploitation to add to 
their value and must also get scale 
in the guzzleries, so they’re out al- 


one. 





porarily abandoned plans to petition 
the NLRB to hold another election. 
Don Phillipps, prez of the local chap- 
ter, said that the rumors that reached 
him following the election were in- 
vestigated thoroughly, but those in a 
position to substantiate their authen- 
ticity refused to make sworn _state- 
ments. AFRA had until Safurday 
(14) to file a petition for another 
election, but Phillipps explained that 
without the supporting affidavits the 
local AFRA felt that the plan would 
be useless. 

Vote at KWK was seven favorable 
to AFRA as bargaining agent for 
gabbers, singers and actors; 12 against 
and five votes challenged, four by the 
station and one by AFRA, 

Wage negotiations will start short- 
ly at WEW, owned and operated by 
St. Louis University, where AFRA 
was chosen the bargaining agent by a 
four to two vote; at KSD, owned and 
operated by the St. Louis Post-Dis- 
patch, which conceded that AFRA 
had a majority of its radio talent, and 
at KMOX, local CBS outlet, which 
NLRB stipulated that AFRA had a 
large majority of the talent staff. 
The negotiations concerning KMOX 
are expected to be held in New York, 
where the question for all of CBS’s 
stations will be ironed out. 





Philadelphia Post Script 

Philadelphia, Jan. 17. 
Bid to join AFRA was extended to 
Philly radio talent about a year ago, 
an organizer was sent over from New 
York and a meeting was called, but 
attendance and interest were sparse 
and nothing ever came of the organ- 
ization here. 

Meantime American Communica- 
tions Association has gone ahead 
with organization of station em- 
ployees, although outside talent goes 
unorganized and continues, in most 











Buffalo. 








Jan. 13, 
Were the boys surprised! 


Ethyl’s Coast Show 


Hollywood, Jan. 17. 
Half hour musical salute by Claude 
Sweeten’s orchestra on KFI is being 








on. KFWB. 


Vital factor in the possible pere 
former strike against network come 
mercial radio is the status of artist 
contracts with agencies or sponsors, 
This affects the stars from whom 
AFRA expects major strength. 

Agency attitude is that all cone 
tracts will be strictly enforced and 
that all performers must continue 
broadcasting regardless of any pose 


sible strike call or other action by 
AFRA. 

Union execs steadfastly refuse to 
be quoted except to venture the ob- 
servation that the agency heads ‘are 
unduly optimistic.’ 

Although the question of the value 
of contracts in case of strike is un- 
precedented in radio, it has arisen 
in other fields of show business. Ex- 
ample was in the Equity strike of 
1919, when players walked out of 
every theatre on Broadway despite 
the fact that they were all working 
under contract. Estimated at that 
time that there were hundreds of 
lawsuits filed by producers against 
actors, but none of the players went 
back to work. When the strike was 
finally won by the actors one of the 
terms of settlement was that all law- 
suits be droppea, 

When a strike was threatened in 
Hollywood by the Screen Actors 
Guild during the spring of 1937 most 
of the leading film players, upon 
whom the issue depended, were 
under contract. Yet they almost 
unanimously voted to breach such 
pacts and walk out. There was talk 
of lawsuits by the studios, but the 
matter had not come to a decision 
when the Guild won a contract from 
the producers. 

Whole question of employee con- 
tracts in case of a strike is one of 
the unusual phases of the AFRAe« 


caused a major network program to 
go off the air. However, no such 
suit could go through the courts 


crystalized anti-agency sentiment | With Groucho Marx's resignation fee.| paying for them is another thing. F riday the 13th Raise Uns long after the outcome of. the 

among the rank and file performers nae mysterio who Ngee oe Outlets would take a regular musi- oneee Ree been settled. 

as the agencies’ counter-proposish of |Cufo sustainers on all outlets but|cian first anytime. So that let the| virtually the entire ct Picket Line 

last week. Even members who had| WCAU, where they have a commer- sombrero lads out. Compton nnd scste her ive. a Ground on which actors have 
_ previously taken little interest in the cial, were informed by the Musicians But that wasn’t the worst of it.|creases, It happened on Friday,| broken their contracts (or an- 

union’s affairs were fearful that this Union a couple of weeks ago that| Build-up they got on the radio made sh é 


nounced their intention of breaking 
them) in the past was refusal to go 
through a picket line. Particularly 
in the case of the narrowly-averted 
Screen Actors Guild strike, that ar- 
gument was sufficient. Pointed out 
that one of the general rules gov- 
erning all members of AFL unions 


i bankrolled for Coast airing by Ethyl|is a rohibiti gains i 

@ via Radio Normandy. Placed by |on that. Union members can’t work |together. _ gas, phi 3 : My mia affiliate’s ticket A my 

. Spottiswoode, Dixon & Hunting,|for free, so the ‘billies had to de-} A hilibillies’ life is not a happy| Petrol firm first tested radio here patronizing any firm or employer 
Lid ; 





designated as ‘unfair.’ 














cases, to work for free. Program i is vi 
goodwill medium that spends mil-| fade for a vacation. a hand. Pre vag all eee will | directors report quantities of cuffo tually. en rot degre a its | 
lions for talent annually. Why all} Columbia Artists set Howard and | Come under the AFRA setup, and no | artists of any type available at all| talent is under contract instead of ) 
on fuss, asks AFRA (innocent-like!) | Shelton. - here gparaes Rove be used as pre-| times, ; being hired on a week-to-week or 
when most of the leading agencies , h- | 
: In case any new amateur programs month-to-month or some other regu- 
| hor conn ad wages higher than those La R oche R are planned, the union reece * CARBORUNDUM SKIPS lar term employment, as in most 
y ona SEE NOR ae etur ns odiisider eneh ene on‘ ith own snerite, businesses. For that reason there is 
ve that a indi 
# So asap g RcamesDgg oe var Breaks Habit of 12 Years—Not on| little precedent to indicate what 
| that their entire sales and distribu- 0° igdetctr - Mode SOP Ae rane ai. ee | 
tion policies are geared to radio. If Chester LaRoche, prez of Young Stance Ma Retu gs 
thele’ programs. were to stop eas & Rubicam, returned east after pass- 0 y m Carborundum Co., manufacturer Usual Reason 
don: tna” wailee, & alates Alecmt (eS week here in confabs with the of abrasives at Niagara Falls, N. Y.,|_ In normal times when an actor 
their whole organization, with con- | Ca! Tadio staff. Stanco Products (Mistol and Nu- | is off the air this season for the first} breaks a contract it is usually for 
sequent turmoil, That would be par- He sat in on the opening Screen | jol) may return to the air soon with | time in 12 years. It couldn’t spare| the purpose of taking employment 
ticularly applicable to many of the Guild-Gulf show with Col. J, Frank] a daytime script series. the appropriation required for its cus- | With some other producer, in which 
la anieh cemeaman’ ene atic teens Drake, Gulf prexy. McCann-Erickson is the agency. | tomary campaign of 13 weeks on a| case the employer may bring in- 
of similar operation. Nothing but an Columbia hookup. Account went| junction proceedings to prevent the 
Sittet shasedown tastt ean tell i - elfe network in 1929 and came back| Contractee from working for anyone 
EGA is. misguided ta its eotimiam Hillbillie ¢ t It every fall thereafter for the seasonal | €lse. In that case he ties up the ac- 
that big sponsors have no stomach S e ape ays sojourn. Before ‘29 it did local| ‘or as far as other producers are 
for leaving their ‘best’ merchandis- broadcasting. concerned, but still doesn’t neces- 
olan ted Each season Carborundum did the owt eet the desired services of the 
ide Mitte the eanaciée 66 anon : same routine, Indian folk narratives | Contractee, 
sors will still be able to compromise | Union Should Have Done a Groucho Marx and Col-|%Y Francis D. Bowman, the com-| It might be possible for the agen- 
(if they want to). Any counter- ° : pany’s advertising manager, plus the | C#€S Or sponsors to bring damage 
proposition approaching the AFRA lected Resignation Fee When They Joined music of a local brass band, with | Suits against artists who broke radio 
meee deuld.gecbakiy nerve. the program originating out of WGR, contracts, particularly if the breach * 
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SEE NO REASON 
FOR ANY OT RIK 


Believe Actors Should Un- 
derstand Business Prob- 
lems — Hope ‘Melodra- 


matic’ Action Will Be 
Avoided 
DOOR OPEN 





Advertising agencies have not 
given the union the runaround; they 
are in substantial agreement with 
the American Federation Radio Art- 
ists on most points with the ex- 
ception of the rehearsal and re- 
broadcast fees; they do not see any 





occasion for breaking off negotia- | 


tions; they regard strike talk as a 
bomb, ) 
lieve that emotional personalities 
must be kept out of the present ten- 
sion. This is the substance of the 
reaction of the New York advertis- 
ing agencies to events of the past 
week. 

Admen think the actors must give 
some open-minded consideration to 


rather than a gun, and be-| 


their viewpoint and problems. ‘We | 


are not kidding anybody. It stands 
to reason we have no power to bind 


our clients except with the permis- | 


sion of each and every one of them 
individually. 
advertisers’ labor attitudes, and no 
two are alike. Actors are not fair 
to us if they refuse to believe the 
plain common sense of our position.’ 

Important points which advertis- 


We don’t control our | 


' 


ing agencies think the actors are) 


brushing aside concern such busi- 
ness factors as these: 


1. Daytime radio’s potential audi- | 
smaller than | 


ence is necessarily 
night time. It corresponds to the 
wage potentials of family vaudeville 
against the higher possibilities of big | 
time. 

2. Increases of compensation that 
aggregate, sdy, $10,000 or better a| 





— 





Not Maximum 





In one vital phase of their 
differences the advertising ex- 
ecutives believe the rank and 
file of radio performers com- 
pletely misunderstand the 
agency attitude. That is in re- 
gard to the scale of minimum 
fees ‘suggested’ by the Four A’s 
committee and summarily re- 
jected by the AFRA negotiators. 

Admen point out that all the 
amounts included in that scale 
are strictly minimums and that 
under no circumstances do they 
expect to make them the maxi- 
mum. All radio artists would 
continue to be paid at least the 
existing fees, and, it is added, 
all of the leading 15 agencies 
have promised not to cut actor 
pay below present standards. 











= ves De aee: Saeenees 
year, are not as unimportant as ac- 
tors assume. A difference of even 
$10,000 in a budget may discourage a 
sponsor where the total appropria- 
tion is small or its justification is 
based on ‘anticipation’ of increased 
business rather than the reality. 

3. Why should networks, which 


make much larger profits than all | 


but a very few sponsors, have the 
right to hire talent for less than 
another business must, pay. Whole 
assumption that talent automatically 
changes value because of the em- 
ployer’s business is dubbed fal- 
lacious. 

Advertising agencies feel that the 
actors ought to look at radio em- 
ployment as governed b~ ordinary 
restrictions and limits. Radio must 
pay its way the same as any other 
business. Admen say actors think 
sponsors are so many chumps who 
will never squawk. If certain big 
Stars get large fees it’s because they 
are values. It is as values, and not 
as wages, that agencies believe the 
Princely stipends of stars should be 
judged. It doesn’t follow, they argue, 
that the stars’ salaries mean, auto- 
matically, that any and all salary 


j 
| 
| 
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AD AGENCIES SYMPATHETIC 





Strike talk pervaded radio circles in New 
York all last week and as a result there may 
be further clarification of the issues this 
week. After the Four A’s committee put 
forward its counter-proposals and was 
promptly told those wouldn’t do further 
talks were called off from Tuesday (10) on. 
This tossed the whole matter into the realm 
of speculation, 

Question of an actor strike against adver- 
tising agencies is of incredible complexity. 
It ties in with the relationship of client and 
agent, actor and musician, existing contracts 
and interruptions thereof, networks aiid ac- 
counts, big business and unions, old customs 
and new bosses, loyalty of men to their su- 
periors versus loyalty to. their colleagues, 
the power to hire and fire and other elements 
which upon examination start to bob up like 
offspring in a rabbit family. 

One question immediately asked was 
whether there was or would be a united 
front on the part of the actors. A rebuttal 
question was: ‘Is there a united front on the 
part of the agencies?’ This latter quip took 
note of the well-known fact that most of the 
larger agencies would probably not dislike 
secing anything, even a union, take away 
the competitive mass production advantage 
enjoyed almost alone in commercial radio 
by Blackett-Sample-Hummert. 

As the buzz-buzz went last week, and 
this on both sides, agencies and performers, 
it became increasingly clear that, fairly or 
unfairly, right or wrong, the villain’s ‘role 
had been assigned to Blackett-Sample-Hum- 
mert, the first agency in radio billings and 
the most adroit and successful cheap-priced 
outfit in the biz. This agency rotates a group 
of players among many shows, points to 
their over-all earnings, and the longev ity of 


STRIKE TALK OVERSHADOWS N.Y. 


commercial broadcasting, one fact stands 
out among the numerous fantastic angles. 
That is that AFRA, which may call the 
strike, will probably be the one group in- 
volved that would not have to bear the cost 
of hostilities. Whatever such a fight might 
cost—and it could conceivably run to plenty 
—the amount would presumably be largely 
shared by the agencies, sponsors and net- 
works. 

AFRA’s unique advantage results from 
the fact that it has a contract with the net- 
works covering sustaining programs. In this 
case they will indeed be ‘sustaining’ to the 
union, because through them the performers 
will presumably be “able to sustain them- 
selves for the duration of the strike. In con- 
trast, the agencies would stand to lose all 
commissions on lapsed radio accounts, the 
sponsors would lose the use of a valuable 
advertising and merchandising medium (to 
say nothing of their previous stake in lis- 
tener rating, good-will, etc.) and the net- 
works would lose revenue from time can- 
celled. Chains would also face the outlay 
of coin for talent for sustaining shows to 
replace the cancelled commercials, 

Networks are in a corner in the matter. 
In case the sponsors decide to fight and take 
their shows off the air, the broadcasting 
companies will simply have to fill in the 
vacant time. Their franchises from the FCC 
necessitate that. On the other hand, since 
all variety of programs will have to be used 
in place of the commercials, AF RA mem- 
bers expect to be employed on the fill-ins. 

In the surrounding columns Variety has 
broken down the subject of actor-agency re- 
lations and the existing threat of a per- 
former strike call against agencies into vari- 
ous sub-headings for convenience in present- 


| B-S-H accounts, 





In any extended performer strike against 


ing the many- 


form. 


sided question in digestible 
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AERA AoKo To 
LOCALS OPINION 


Actors in Continuous Session 
Since Last Week Debating 
Wisdom of Walkout on 
Commercials 








ANGLES 


A performer strike against net- 
work commercial broadcasting 
seemed for the first time an actual 
possibility last week when the 
American Federation of Radio Ar- 
tists’ national board passed a resolu- 
tion favoring such a walkout. . How- 
ever, the action was inconclusive 
since the resolution was submitted 
back to the union’s own locals for 
approval, 

Any one of a number of develop- 
ments may forestall a strike. Dis- 
approval of the move by one of the 
| locals would probably halt it. There 
| is no certainty either that the AFRA 
national board would cali a strike 
even after its locals have approved 
' such tactics. - 

Although relations between the 
| agencies and the union have been 
| growing strained for the last three 
| montas, they did not reach an out- 
| right break until last week. At that 
time AFRA’s representatives abrupt- 
| ly walked out of a meeting with the 
| agencies’ committee after spurning a 
_, wage-scale suggestion. Union bar- 
gainers described the proposed scale 
| as ‘too ridiculous to warrant further 
discussion’ and accused the admen of 
|acting in bad faith throughout the 
'entire year’s negotiations. 

Matter was presented to the 
AFRA national board meeting 
Thursday (12). Latter body quickly 
passed a six-point resolution: (1) 
| Favoring a strike, (2) calling local 








| boosts for everybody involved can 
| be jauntily taken in stride. 

Admen hope the actors will not 
rush impulsively into a strike. That, 
the admen feel, is ‘melodramatic’ 
rather than smart plotting. So far 
as the ‘10 months of idle talk’ argu- 
ment advanced by the actors is con- 
cerned the admen see this as over- 
looking the time out taken by AFRA 
to negotiate with the networks. Ad- 
men say that in suggesting more 
calm discussion they do not mean 
that city slickers are trying to stil 
the actors. ‘We want this thing set- 
tled, it’s upsetting our regular work 
schedule,’ one agency exec expressed 
it to VARrery. 

Agency men are reluctant to com- 
ment on the position of Blackett- 
Sample-Hummert which is much in 
the centre of table talk at present. 
While admitting that the collection 
of a 5% placement fee by Air Fea- 
| tures probably stirred up lots of per- 
| former resentment, even the worst 
business rivals of B-S-H say the ac- 
tors should not forget that, ideal em- 
ployers or otherwise, Blackett-Sam- 
; ple-Hummert did create lots of radio 
| work that might not have been 

| there. 

| Said one exec: ‘The actors must 
not assume without proof that we’re 
lot of insincere, untrustworthy 
| people and out to cheat and exploit 
' them. Remember, we have a selfish 
need to keep talent ' appy. We read- 
ily accept 75% of the points the ac- 
tors make and will meet them. And 
I think most agencies favor payment 
for auditions. Why must we be ac- 
cused of hypocrisy and Machiavel- 
lian trickery when we talk about 
overhead, costs, saturation, tight or 
closely-figured accounts? These are 
real probiems. Is the actor, or is 
AFRA, indifferent to any problem 
or any argument, out there own? Is 
their viewpoint the beginning and 

the end of truth?’ 











Ruppert’s Assistant 


Jack Hoines has joined the CBS 
press department as assistant to Lou 
Ruppel, the new chief p. a. 


| News. 
Brooklyn Daily Eagle. 


RESOLVES 10 
BACK AFRA 


Hollywood, Jan. 17. 

A resolution prohibiting its mem- 
bers from accepting radio spots va- 
cated by the American Federation of 
Radio Artists members, in the event 
of a general strike, was adopted Mon- 
day night (16) by the Screen Actors 
Guild. Resolution read, ‘SAG will 
lend unqualified support to AFRA at 
the time when a strike call is issued 
in the field of commercial network 
broadcasting. Members who scab in 
radio jurisdiction shall be subject to 
severe disciplinary action.’ 

Guild leaders declared the Screen 
Guild-Good Gulf show _ would be 
muted if an AFRA walkout was or- 
dered. 





SCREEN GUILD 


BEN GIMBEL’S ATTITUDE 





Recognizes 
Need of Further Proof 





Philadelphia, Jan, 17. 


Unprecedented announcement was 
made by Ben Gimbel, Jr., WIP prez, 
last week to all his employees that 
inasmuch as a clear majority of them 
were members of the American 
Communications Association, CIO, 
he recognized the Union as their of- 
ficial bargaining agent and would 
apply to all of them, members or 
not, the terms of any agreement 
reached with the ACA. Union, to 
which the engineers have belonged 
for duration of several yearly con- 
tracts, just took in all the gabbers 
and porters. Stenos and phone op- 


Union will probably bargain for 
them anyhow in present negotiations 
for a vertical contract. 

Only minor points in the indus- 
trial-type WIP termer have been 
agreed to so far. Similar vertical 
pact, only one with a radio station 
in the east, was recently inked with 
WPEN. 








Top British Air Comic Gets $157.50 





London, Jan. 10. 

As part of economy campaign | 
pending probable increase in income | 
from the government, BBC has put | 
into force new scale of fees for radio | 
appearances. Fees are worked out in | 
guineas, 
equivalent to 21 shillings, or about 
$5.25, and basic rate for single broad- 
cast is set at three guineas (just be- | 





jlow $16), 


whether the artist is fa- 
mous or not. Individual musicians 


in bands get the same, with an extra | 
| cut for the leaders. 
Hoines comes from the N. Y. Daily | 


Established radio stars and contract 


| popular comics on the air now draws 


an old-fashioned standard | 


Cary Grant on BBC Recently for $16—Little Differ- 


ence in Pay for Names or Nonenities 


|a top of 30 guineas ($157.50) a per- | 
formance. Highest fee paid any band | 
| broadcasting from the studio is | 
| equivalent to $500, and scales cannot 
| be slashed, owing to agreement be- 


tween BBC and Dance Band Direc- | 


tors’ Ass’n, 
Serio-comedy angle of current 


,economy drive occurred during re-' 
cent broadcast by Cary Grant, who | 


| guested on ‘Band Wagon’ program. 
|Showing up at the cashier’s desk | 
| afterwards, Grant discovered he had 
been credited with just three 
guineas, the same as was being paid 
| to an unknown performer who had | 


Before that he was with the players get more; one of the most broadcast the same evening for the 


| first. time! 


erators refuse to come in, but the! 


to pass on the question, (3) directing 
‘the national executive-secretary to 
| obtain resolutions of support from 


C.1.0. Union Without fliliated unions in the Associated 


Actors and Artistes of America, the 
parent union, (4) arranging to give 
the board authority toe call the strike 
when, how, as and against whom it 
decides, (5) directing the strategy 
committee to make necessary strike 


-not to sign any more network com- 
mercial contracts without approval 
of the national executive-secretary 
and unless such pacts call for terms 
at least as favorable as the proposed 
AFRA wage scale and contain a 
voiding clause in case of strike. 

Membership meeting of the New 
York local will be held at 9:30 to- 
morrow night (Thursday) at the, 
Edison hotel, N. Y., for vote on the 
question of a strike. Chicago meet- 
ing will take place Friday night 
(20), with George Heller, national 
associate executive-secretary, flying 
from New York to attend. Mrs, 
Emily Holt, national executive-sec- 
retary, will plane to Los Angeles to 
attend that local’s meeting Scturday 
night (21). San Francisco local will 
meet Sunday night (22). If the local 
memberships support the strike 
move as expected, the actual calling 
of a walkout will then be up to the 
AFRA national board, which holds 
its regular weekly meeting a week 
from tomorrow (26). However, it is 
possible that a special meeting will 
be called before that date. 

Meanwhile, the union’s strategy 
committee and various groups of of- 
ficials are huddling almost continu- 
ously on various plans for the anti- 
| cipated strike. 

It had been frequently rumored 
| that in case of an outright break 
| with the agencies, AFRA would not 
call a general strike, but would di- 
rect its offensive at individual agen- 
cies. However, it is now believed 


that the union does not favor this 
strategy. 





Met | Pends 


Columbia is trying to clerr an 
hour of evening time for the - o- 
politan Insurance Co. Hook» will 
be anywhere from 89 to 95 <' ~ rg, 

Campaign will be strictly j>-ti- 
tutional. Young & Rubicam is the 
agency. 





|; membership meetings before Jan. 22. 


plans and (6) instructing members. 


See ane ane 
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Agencies 
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AMERICAN ASSOCIATION OF ADVERTISING AGENCIES 
420 LEXINGTON AVENUE 


A, 





New York, Jan. 10. 
Mrs. Emily Holt, 
National Executive Secretary, Amer- 
ican Federation of Radio Artists, 
2 West 45th street 
New York, N. Y. 
Dear Mrs. Holt: 

The Conference Committee, com- 
posed both of members of the A. A. 
A. A. and of non-members, has given 
careful consideration to the revised 


proposals presented by you concern- 
ing radio talent, their wages and 


conditions of em,:oyment. 

Our opinions which follow are of- 
fered in the spirit of the last para- 
graph of a letter addressed to the 
Chairman of this Committee by your 
President, Eddie Cantor, which read 
...We believe the advertising agen- 
cies have a sense of responsibility 
concerning the ethics of their pro- 
fession, and that even those who 
may consider themselves exempt 
from the foregoing abuses, will join 
with us in our effort to STABILIZE 
THE INDUSTRY AND TO PRO- 
TECT THE PERFORMERS FROM 
EXPLOITATION.” (Caps ours) 

We acknowledge our concern with 
the ethics in our business. It is not 
only with those with whom we 
work, and their recognition and re- 
wards, but also with the future 
of that business. 


This Conference Committee heart- 
ily concurs with the AFRA in de- 
siring elimination of any abuses in 
working conditions in the radio busi- 
ness. We are happy to tell you that 
the Committee definitely favors a 
minimum wage, uniform time limits 
f. : rehearsals and pay for overtime 
thereafter, together with a definite 
rate of pay for rebroadcasts. 


The investigation by this Commit- 
tee supports the view that radio en- 
tertainers on the whole compose an 
industry of high pay and satisfac- 
tory working conditions. Any indi- 
vidual abuses that may exist, or 
which might later be introduced, we 
believe can be corrected by the sug- 
gestions which follow. 


While our concern is to secure for 
talent conditions under which it can 
deliver its best performances, we are 
no less concerned with the mainten- 
nance of radio’s competitive position 
with other media. We are definitely 
opposed to any measures that would 
raise the present cost of broadcast- 
ing to advertisers. We believe our 
suggestions can cure conditions 
which you report as existing, with- 
out raising the average cost of radio 
broadcasting. 

In considering the wage rates here- 
inafter mentioned, it must be remem- 
bered that they are minimum and 
include the least important regular 
performer. The purpose of a mini- 
mum wage is to protect performers 
against isolated cases of unreason- 
ably low pay. The minimum is high 
compared with other industries and 
other phases of entertainment, even 
those with the same risks of irregular 
employment. 

It does not purport to equal the 
highest wages paid to non-star per- 
formers, wages which the industry as 
a whole cannot afford to pay as a 
minimum, especially the rank and 
file of smaller advertisers whose re- 
sources are limited. 

We do not believe minimum wages 
will become the maximum, any more 
than they have in the past; in our 
opinion, agencies will go on paying 
the maximum rates they have hither- 
to, regardless df any minimum. 

The multiple discounts are practi- 
cally confined to multiple day-time 
shows, giving steady weekly employ- 
ment to the artist and enabling a fair 
weekly compensation with ample 
time to appear on other programs. 

As we have informed you from the 
start, our body is not an employer of 
radio talent, nor are we in a position 
to make any commitment for spon- 
sors or agencies; furthermore we 
have no authority to deal with the 
question of the Guild or closed shop, 
as indicated by our letter to you of 
September 13, 1938. Not being an 
employer, our position has been that 
of a volunteer fact-finding body, to 
bring to your attention actual oper- 
ating conditions as they exist be- 

tween radio talent and their employ- 
ers and give you our opinion relative 
thereto. 

It should be definitely understood 
that acting in this capacity as a fact- 
finding body, we do not take the po- 

ition that all employers of radio 
talent can meet the conditions men- 


ww 


tioned herein. This is a problem 
which each employer must consider 
and solve for himself. Each individ- 
ual employer of radio talent must de- 
termine for himself whether our con- 
clusions of what are fair working 
conditions are in accordance with his 
experience and requirements. 

In expressing our views we cannot 

put ourselves in the position of com- 
bining with AFRA to embarrass any 
employer in regard to working con- 
ditions or a minimum wage which 
might injure his business, nor can we 
be put in the position of preventing 
budding talent from securing em- 
ployment or handicapping it in any 
way. 
The information that we have 
gathered indicates to us that if radio, 
as an advertising medium, is to be 
encouraged, to continue to hold its 
competitive position and be permitted 
to grow, and if at the same time 
there is to be maximum employment 
and future opportunity for the great 
body of performers, then these needs 
can best be met, in our opinion, by 
the following working conditions and 
minimum rates: 


Suggested Minimum Pay for Actors 
And Singers on Sponsored 
National Network Broadcasting 
(Does not apply to regional or local 
broadcasts) 
$15 for %-hour show—including 2 
hours rehearsal. 
$20 for %-hour show—including 3 
hours rehearsal. 
$25 for 11-hour show—including 4 
hours rehearsal. 
(25% ot base rate additional for 
rebroadcast. ) 
Rehearsal overtime—$4 per hour, 
payable $1 for each quarter hour or 
fraction thereof. 
Discount for multiple shows per 
week: 3343% for 5 or more shows; 





25% for 4 shows, 20% for 3 shows, 
10% for 2 shows. 

Thus the minimum for 5 shows per 
week would be $50 ($62.50 with re- 
broadcast). 

Dramatized commercials, when ac- 
tor is not otherwise in the cast, $10 
each, regardless of length of show, 
including 1 hour rehearsal, and with 
25% of base rate additional for re- 
broadcast. 

Rehearsal overtime—$4 per hour, 
payable $1 for each quarter hour or 
fraction thereof. 

Bit parts $5 minimum per show in- 
cluding 2 hour rehearsal (crowed ef- 
fects excepted). 


For making transcriptions: For 
single shows, where the program is 
for transcription only and is not less 
than fifteen minutes in length, 75% 
of above minima for live broadcast. 
For multiple shows recorded at the 
same session, a proper discount to be 
negotiated between agency and tal- 
ent and based on time consumed. 

For taking show off the line for 
recording: No charge in view of no 
additional effort being required of 
the talent (but use of records should 
be restricted to same sponsor as 
broadcast, unless otherwise agreed). 

Where a program is broadcast live 
on a network and there is a separate 
session for recording the same pro- 
gram for transcription broadcast, the 
additional fee shall be the same as 
for a rebroadcast 

For auditions: 50% of broadcasting 
minimum rate of pay for program 
auditions; voice and talent tests 
should be free of charge. 

Doubling parts in the same show; 
no charge. 

Rates for singers, other than solo- 
ists, to be proportionately discounted 
for number taking part, and with 
due regard to their total cost to the 
sponsor. 

Above scale and conditions for ac- 
tors and singers to apply also to an- 
nouncers except staff announcers for 
whom minimum commercial scales 
have already been established. 

Cancellation terms: Should be fair 
to both talent and empioyer; avoid 
involving the latter in unmerited 
embarrassment and the former in 
unmerited loss of employment. No 
employer should be bound to con- 
tinue with an artist who, in the pro- 
ducer’s opinion, proves incompetent 
or detrimentai to a show through no 
fault of the employer, but employer 
should guarantee artist 50% of mini- 
mum scale for the broadcast in ques- 
tion. 

Each employer should have the 
right to discharge any employee for 
justifiable cause without payment of 
any guarantee. 





These various suggested provisions 


JIMMY WALKER SOUTH 


Did 12 Weeks on WMCA Experi- 
mental Program 


James J. Walker, former mayor of 
New York, departs Jan. 22 from the 
Sunday matiree series he’s doing on 
WMCA, N. Y., so that he can get a 
few weeks of sunshine down south. 
He will have done 12 weeks. Mod- 
ern Industrial Bank paid for time, 
but not Walker or the show. 

Station hopes to have the same 
account continue with the idea that 
Walker has been emceeing by the 
time he returns to New York in 
three or four weeks. WMCA is also 
talking to a national advertiser about 
underwriting the event on a regional 
hookup. 





Union Suggests 


Signal Checkup 
As Work Project 


Washington, Jan. 17. . 
Surveys of broadcast interference 
and broadcasting coverage, suggest- 
ed as an unemployment relief un- 
dertaking, were turned down by the 
FCC last week on the ground the 
effort required cannot be justified. 
Plan sprung by the Joint Unemploy- 
ment Council of the American Com- 
munications Association in the hope 
of creating temporary jobs for out- 
of-work card-holders, 
While sympathetic to any relief 
plan and believing some of the ideas 
are meritorious, the FCC saw practi- 
cal difficulties, chiefly financial, but 
promised to continue pondering 
some of the suggested projects to see 
if there is any way to carry them 
out. These do not relate specifically 
to broadcasting. Consideration will 
be given on the theory the projects, 
if undertaken, would provide work 
for non-union persons. 

Detailed analysis, the Commish 
told the C. I. O. group, does not show 
reasons for sponsoring the research 
in the broadcast field. Conferences 
with Works Progress Administration 
executives developed that the relief 
agency does not favor house-to-house 
canvasses, while the FCC is unable 
to furnish individuals to do the plan- 
ning and supervise the work. Lack 
of money for the technical equip- 
ment needed was another objection. 


That Handy Man Now 


Conducts the Orchestra 


Buffalo, Jan. 17. 

Bob Armstrong is conducting the 
WBEN-WEBR orchestra here, suc- 
ceeding Erwin Glucksman, Arm- 
strong has been a member of the 
staff for several years, holding down 
the second trombone chair in the or- 
chestra, playing ‘cello in a string 
group, squeezing an accordion in 
novelty units, pounding a keyboard 
in the two-piano team of Wullen and 
Armstrong, and singing with the Men 
of Note quartet. 

Robert Denton continues as music 
production man for the two stations. 


MacQuarrie Must Audit 


Hollywood, Jan. 17. 

Haven MacQuarrie has been or- 
dered by court to submit accounting 
of proceeds from radio program 
‘Do You Want to Be An Actor’ to 
George Lyon, who charges he was 
mulcted of partnership interest. 

Lyon, former Civil Service Com- 
missioner, testified MacQuarrie was 
paid $5,000 weekly for program when 
sponsored by Chase & Sanborn. 


Philly CIO Elects 


Philadelphia, Jan. 17. 
Richard Shipp, panelman_ at 
WPEN, was elected prez of the 
Broadcast Division of the American 
Communications Association, CIO, 
last Thursday. Other officers named 
were Louis Littlejohn, WFIL, v.p. of 
the engineers’ group, and Lou Lon- 
don, WPEN gabber and producer, 
v.p. of all other radio employees. 
William Harris, WDAS engineer, 
was elected treasurer, and Ed Car- 
roll, WCAU knob-twirler, was re- 
turned to the secretaryship. 




















are related to one another in con- 
stituting a total cost to the sponsor. 
Sincerely yours, 


Agency Conference Committee, 





Chester J. La Roche, Chairman. 
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Under date of Jan. 14 AFRA reported to its membership i 
the step-by-step history of its campaign for recognition and 
It reads as follows: 


SUMMARY OF PROCEEDINGS TO DATE 
On November 1ith, 1937, the National Board appointed a permanent Negotiating 
Committee, consisting of Henry Jaffe, George Heller, and Emily Holt and adopted a 
procedure to be followed in negotiations which included bargaining with the advertising 
agencies at the discretion of the National Board. 


On December i0th, 1937, the Board adopted a resolution authorizing the Committee 
to enter upon formal negotiations with the advertising agencies. Pursuant to this action 
of the National Board, the Negotiating Committee had a number of meeings with the 
Executives of Young & Rubicam and B. B. D. & O., with a view to making collective 
bargaining agreements with the several agencies who produced national network spone- 
sored programs, 

On January 6th, 1938, the Negotiating Committee reported to the National Board 
that such meetings had been held and that the agencies had proposed to set up a Come 
mittee through their trade association, known as the 4A’s to represent the entire in- 
dustry, the purpose of which was to arrive at a contract which would be recommended 
to the individual member agencies for action. 

On January 13th, 1938, the Committee reported to the National Board that a meeting 


had been held with the officers of the 4A’s and an 
Mr. Jaffe, as attorney for AFRA, and Mr. to draw up 
the fundamental form of a contract, schedules to be included when agreed upon. It was 
also reported that further discussions had been had with B, B. D. & O. and Young & 
Rubicam, 

On January 20th, Mrs. Holt reported that at the request of Mr. Benson of the 4A’s 
copies of AFRA’s proposed wages and working conditions and a resumé of the history 
of AFRA, pertaining to its charter, ‘ 


appointment had been 
Link, as attorney for the 4A’s, 


made for 


founding and various locals, had been sent to be 
submitted to all members of the Agencies’ Committee. Mr. Jaffe reported that he had 
drafted and submitted a contract to Mr. Link but no reply had been received. Mr. Link 


had stated to Mr. Jaffe that he proposed to send the contract to all members of the 


4A’'s during the coming week. According to Mr. Jaffe's office records, many calls to 
Mr, Link In connection with this contract were unanswered and unacknowledged. 

On February 25th, 1938, the Committee reported to the National Board that the advere 
tising 4A’s, through Mr. Benson, had sent out copies of AFRA's proposed scales to 700 
members and that it would take at least ‘one more week’ for them to get to a point 
where their Radio Committee could sit down with our Committee. During this period, 


as AFRA members know, the Negotiating Committee was concurrently holding confer- 
ences with the network companies for a sustaining contract and for the staff announcers 
on the New York stations of the National Broadcasting Company. Repeated efforts 
during this period to arrange a meeting with the Agencies’ Committee met with the 
reply that the answers from the many agencies had not all been received and that the 
survey being made by the 4A’s had not been concluded and no purpose could be served 
by holding a meeting until Mr. Benson's report was concluded. Thereafter the Annual 
Convention of the Advertising 4A’s was scheduled to be held at White Sulphur Springs 
and at the request of the agencies, meetings with them were again deferred until the 
conclusion of the Convention. Again AFRA furnished the agencies with a complete 
resumé to date of its history, and activities which we were told was presented to the 
Convention at White Sulphur. During the summer our meetings with the Agencies’ Come 
mittee were again deferred because of the absence on vacation of numerous executives, 
especially Mr. Chester LaRoche, who was described as the ‘spearhead’ without whose 


presence no constructive work could be done. Mr, LaRoche was in Europe, 

During this period, the sustaining contract with the network companies was brought 
to a conclusion, was ratified by the membership and became effective. Every effort was 
made by the Negotiating Committee to reconvene with the Agencies’ Committee but no 


such meeting could be arranged until the end of the summer, 

The Agencies’ Committee had consistently rejected the AFRA proposals without, 
however, submitting any counterproposal at any time. Your Negotiating Committee 
recommended that AF RA re-examine its proposals with a view to arriving at minimums 
which, if necessary, could be established by rule and regulation in the event that con- 
tracts could not be concluded with the agencies. Informal discussion meetings of meme 
bers active in the commercial field were called at the National Headquarters for this 
purpose, and the scales were revised and were submitted to the Boards and membership 
in New York, Chicago, Los Angeles and San Francisco. A number of apparently irre- 
concilable differences developed which were not resolved until the AFRA Convention in 
St. Louis on November 15th, when the various delegates were able to eliminate all major 
differences and reach a virtual accord on the revised scales, 


PRESENT STATUS 


On November 21st, 1988, the Negotiating Committee requested the National Roard 
to appoint a Steering Committee to confer with them and report to the National Board 
on the strategy to be followed. This was recommended because of the considered judg- 
ment of the Negotiating Committee that conferences with the Agencies’ Committee would 
be fruitless, that we doubted the sincerity of their efforts to conclude an agreement and 
that it would be necessary to prepare resolutions for drastic action, support of our affil- 
jlated guilds, and individual pledges of support by members. 

The Steering Committee has had a number of meetings and has formulated a policy 
which was approved by the National Board. Following the report of the Steering Come 
mittee on December Ist, 1938, it was the sense of the Board that if drastic action were 
taken as outlined by the Steering Committee AFRA should prepare for united action 
on a uniform basis against all agencies which did not conform to AFRA's proposed Code 
of Fair Practice. 

On December 15th, 1938, the Committee reported that a meeting had been held with 
the Agencies’ Committee at which Eddie Cantor, Lawrence Tibbett, Ken Thomson, 
Fredric March, Bert Lytell and your Negotiating Committee together with two observers, 
Mark Smith and Alex McKee, had been present and presented its revised scales and Code 
of Fair Practice, At the conclusion of this meeting, Mr. Cantor arranged that on De- 
cember 22nd, an answer would be furnished to us by the Agencies’ Committee. This 
meeting was postponed until December 27th, in order that Mr. Cantor might attend. 
In the interim and prior to giving AFRA an official answer, the Agencies’ Committee, 
through Mr. Chester LaRoche, gave a formal statement to Variety which appeared im 
its issue dated December 2Iist, occupying sonie four columns of print. 

At the meeting on December 27th, no answer was made by the Agencies’ Commit- 
tee other than to label AFRA’s proposals as ‘ridiculous.’ The only scale proposed was 
offered by Mr. LaRoche who stated that the only minimum his agency would agree to 
was $40.00 per week—the Equity minimum. This, we felt, did not merit consideration. 

At the request of the agencies, however, and for the purpose of maintaining our 
record of good faith, and with the consent of our President, Eddie Cantor, another 
meeting was set for January 6th, 1939. 

This meeting at the request of the Agencies was postponed until January 10th, 1989. 
At that meeting, as stated earlier in this letter, AFRA was represented by Messrs. 
Heller, Jaffe, McKee, Case, Mark Smith, Hersholt, Major Holmes and Mrs. Holt. The 
meeting opened with the reading of a statement dated January 10th, and signed by 
Chester LaRoche as chairman of the Committee, and a copy of the scales submitted is 
appended for your information. Following the reading of this statment the AFRA 
representatives requested leave to withdraw and confer. There was complete unanimity 
in the opinion that the proposals must be rejected completely and promptly and that 
the Agency Committee be informed then and there of AFRA’s position. The AFRA 
representatives agreed on what was to be said and requested Mrs, Holt to act as spokes- 
man. On resuming the conference Mrs. Holt said in substance: 

“When we withdrew there was no doubt in my mind that all my associates on this 
delegation would be in accord in considering these proposals entirely unacceptable to 
the National Board and the membership of AFRA, We did, however, confer as to 
whether or not any valuable purpose could be served in continuing our conferences with 
your Committee. We had hoped that we might arrive at some satisfactory contract 
which you could recommend to your members. We find that this is not the case and 
that no valuable purpose can be served by continuing our conferences.”’ 


“status of L.A Waters MILLER TAPE 
IN ON SPEC 


Committees representing the Amer- 





ican Federation of Radio Artists and 
the Radio Writers Guild met Thurs- 
day (12) to consider the status of 
Los Angeles scripters. Number of 
authors involved are already mem- 
bers of the performer union, but 
RWG (an affiliate of the Authors 
League of America) claims jurisdic- 
tion over them. 

Understood the session amounted 
to little more than a preliminary get- 
together, with mutual expressions of 
confidence, but that no _ definite 
method of procedure was worked 
out. Both groups will now report 


Albany, Jan. 17. 
Miller Broadcasting System, 
makers of the tape method for pro- 
gram transcribing, has installed its 
first contracted servicing device in 
the studios of WOKO, Albany. 
David R. Christman, and Maurice 
Wolsky, commercial manager and 
chief engineer, respectively, for 

Miller, supervised the installation. 
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back to their boards of directors. 
AFRA reps included Mrs. Emily 
Holt, Henry Jaffe, George Heller and 
Ted De Corsia. RWG was repre- 
sented by Marc Connelly, Kenneth 
Webb, Luise Sillcox, Knowles En- 
trikin, Henry Fiske Carlton and 
Ruth Knight. 





Five of Radio Normandy’s former 
announcing staff are now with BBC. 
They were corralled singly. 


Miller method of recording uses 
7 millimeter film and has been 
tried out by various European 
broadcasting system since 1935. 





Miller reproducers are being in- 
stalled with the understanding that 
if the station gets any commercial 
business which uses the Miller tape 
method Christman’s outfit will col- 
lect 15% of the card rate from the 
station. WSYR, Syracuse, also has 





deal. 
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Ruppert Learned to Like Radio 





What is reported to have caused Col. Jacob Ruppert, owner of the 
N. Y. Yankees, who died last Friday (13) to change his attitude toward 
the airing of his team’s games was a realization that came to him dur- 
ing his prolonged invalidism. As reported by an intimate, Ruppert had 


never before paid much attention to radio. 


the days a set was installed in his 


To help him while away 
sickroom. He listened attentively 


for long stretches and in the course of time became attached to certain 


programs. 


Out of this attachment there developed the realization what radio 


meant to shut-ins. 


It was then that he passed on word to his asso- 


ciates in the Yankee setup that he would have no objection to their 
Jetting down the barriers to broadcasting. 











WIRED RADIO 
FACES MUSIC 
BOOST 


Wired radio services, such as 
Muzak, Inc., will have to obtain spe- 
cial recording licenses from music 
copyright owners after June 30, 1939. 
This means the payment of an addi- 
tional fee by transcription manufac- 
turers if they want to go on furnish- 


ing wired radio outfits with the same 
assortment of library discs that they 
now rent to broadcasters. 

For the past two years the music 
publishers, through Harry Fox, their 
agent and trustee, have permitted 
these services to use these transcrip- 
tions on the basis of an experimental 
license and without added charges. 
After the end of June it will be an 
entirely separate license form, with 
the object of use to be distinguished 
on the record labels. 


Walter C. Clarke Into 
Wired Radio; Deal Pends 


For World Transcriptions 


Walter C. Clarke, who left Electri- 
cal Research Products, Inc., a couple 


years ago, has raised a bankroll for 
his entry into the wired radio busi- 
ness. He has obtained several res- 
taurant and barroom accounts, and 
until pending the closing of a deal for 
the use of the World program library 
he is servicing these accounts with 
records owned by Tele Programs, 
Inc., a similar wired radio outfit. 

Clarke stated Monday (16) that he 
proposed to install his own turntable 
soon and that all his equipment will 
be manufactured by either Western 
Electric or firms which hold WE li- 
cer.ses. Also that after he gets the 
enterprise running smoothly in New 
York he will establish wired radio 
services in Washington and Balti- 
more. 

Clarke was with the Warner Bros. 
publishing group about four years 
ago On assignment which had to do 
with getting the American Society 
of Composers, Authors and Publish- 
ers to increase the group’s share of 
royalty distribution, and also finding 
added sources of mechanical income 
for the group’s various catalogs. 
Clarke had also been with the old 
Columbia Phonograph Co. as head of 
its artists and repertoire department. 


MORTON DOWNEY ADDED 
TO DUCHIN PROGRAM 


Pall-Mall’s Monday night show 
with Eddy Duchin’s orch has added 
Morton Downey. Tenor was signed 
latter part of last week for 13 weeks 
starting Jan. 23. Young & Rubicam’s 
the show’s agency, while Music Corp. 
of America handles Downey and 
Duchin. 

Downey has piped with Duchin’s 
crew at the Plaza hotel, N. Y., since 
Nov. 22. 




















NBC Elbows Back To 
Old Studio in H’wood 


Hollywood, Jan. 17. 

In its new Radio City studios 
less than two months, NBC is already 
Teaching out for elbow room. Two 
sustainers have been shunted back to 
the old Melrose avenue plant. 

Network has plenty of acreage to 
spread out on new site, but space is 
being reserved for television. 





Farnsworth Stock Swap 
Goes Through on Sked 


Sacramento, Jan. 17. 

J. B. McCargar, president of 
Farnsworth Television, Inc. an- 
nounced Jan. 7 that the assets of 
Farnsworth Television, Inc., of Cali- 
fornia, have been transferred effec- 
tive immediately to the new Farns- 
worth Television & Radio Corpora- 
tion, pursuant to the plan of reorg- 
anization submitted to stockholders 
and approved by them. Letters 
have been mailed advising stock- 
holders of the method of share ex- 
change based on 46 shares of stock 
in the Delaware Corporation for each 
now held. 

Transfer books of the California 
corporation closed as of Jan, 13, and 
it is believed that the new stock of 


the Delaware corporation will be 
distributed by Jan. 25. 


SIGN-PAINTER BUSY 
FIXING WSYR DOORS 


Syracuse, Jan, 17. 

Wholesale promotions and shifts 
in the WSYR set-up made by Harry 
C. Wilder. Fred R. Ripley, v. p. of 
WSYR and local sales manager, also 
becomes manager and treasurer of 
WTRY, new 1,000-watter at Troy, of 
which Wilder is president. Al Park- 
er, goes to WTRY as program direc- 
tor while Bill Rothrum moves up 
to head announcer of WSYR, Lans- 
ing Lindquist, continuity, now pro- 
gram director. 

Florence Cumming retains present 
post as traffic manager but becomes 
assistant to Ripley. Nich Stemmler, 
merchandising manager, becomes 
sports director, and Jan Costley, an- 
nouncer, was named to head station’s 
new agricultural program depart- 
ment. 











Armco Adds 18 


Cincinnati, Jan. 17. 

Harry Kopf, NBC central sales 
manager, Chicago, and M. S. Read- 
inger, of the N. W. Ayer & Son, Inc., 
agency, were here Sunday (15) for 
the start of Armeco’s Ironmaster 
series on WLW and NBC. Stanza, 
with Frank Simon’s concert band, is 
aired on Sundays from 3 to 3:30 p.m., 
EST. This year the programs are 
outletted by 42 stations, an increase 
of 18 over 1938 and the largest num- 
ber ever used by sponsor. New series 
is definite for 13 weeks and may be 
extended for 13 more. 

Sunday’s stint was followed by a 
press party in the Netherland Plaza, 
attended by Armco execs, Simon and 
Crosley staff members taking part in 
the program. Current series is pro- 
duced by Larry Sizer, of the Ayer 
force. Louis Barnett, WLW, is chief 
pick-up engineer for the fifth con- 
secutive year. 








‘Elm Street’ to Main Street 


Chicago, Jan. 17. 

Wander Co. will expand its day- 
time strip script show for Ovaltine 
to a seven-station cross-country run 
over the NBC red web starting Feb. 
13. Show, ‘Carters of Elm Street,’ 
is now on a single spot test sched- 
ule on WMAQ here. 

Set through Blackett-Sample-Hum- 
mert agency here, the show will gal- 
lop across the board at 11 a. m. cen- 
tral time. 


DEAN FITZER SEEKS SUN 
Kansas City, Jan. 17. 
Dean Fitzer, manager of WDAF 
here, is readying for a short sojourn 
in Arizona or Florida to recover 
from recent illness. 
Fitzer had a throat streptococci 
infection and its aftermath has given 
him a touch of neuritis. 
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'SAM BALTER CLAIMS 





NBC ‘BORROWS’ IDEA 


Philadelphia, Jan. 17. 
A program steal is charged against 
NBC by Mutual. Say sports show by 
Bill Stern is patterned almost ex- 


actly after the program Sam Balter 
has been doing on Mutual coast-to- 
coaster for Bayuk Phillies for the | 
past year. Principal point of simi- 
larity is the ‘format’ of the two 
shows. Balter sets his up like a 
newspaper with four columns in 
each broadcast. Stern’s will also be 
like a newspaper with four columns. 

Balter’s main column is ‘Once in a 
Lifetime,’ in which he recounts odd 
tales from the sports world. Stern’s 
No. 1 column will be ‘It May Never 








Happen Again,’ in which he’ll tell 
the same type stories. 

Another Balter column is tabbed | 
‘Things That Puzzle Me.’ Stern will 
call his ‘Things I Never Knew and | 
Can’t Explain.’ Both also have ‘Last | 
Minute Flashes.’ 

Although Balter makes no claim 
that the newspaper of the aiz idea is 
new or original with him, he main- 
tains it is the only such sports show 
now on the air and the only one 
with exactly four columns. Balter 
States that NBC’s putting on the 
Stern show seemed like a retaliatory 
move after web failed to get Bayuk 
to shift off Mutual, 


2 RADIO SHOWS 
FOR CHARITY 


Infantile paralysis campaign en- 
ters its intensive phase this week. 
Radio division in New York has two 
major network programs lined up. | 
One from the Coast, with Eddie Can- | 
tor as m.c., will be a gala 11-12 p.m. 
hour Jan. 22. It is hoped that Shirley 
Temple will appear. On Jan. 25 the 
‘Gang Busters’ program will be de- 
voted to the campaign. Congress- 
man Bruce Barton may also appear. 

All four networks, Red, Blue, CBS 
and Mutual, will carry the hour re- 
vue which Vic Knight will - stage. 
Cut-ins from New York will prob- 
ably not be used. Instead it will be 
an all-Hollywood gesture for the 
‘March of Dimes.’ A novelty will 
be 47 announcers reciting in unison, 

Burns and Allen, Meredith Will- 
son, Rudy Vallee, possibly Bing 
Crosby and Deanna Durbin are to 
be heard on the big show. 














Heckling Studios to Build 
Up B’klyn Arts Institute 


Brooklyn Institute of Arts and 
Sciences has a new paid prez, James 
G. McDonald, former N. Y¥. Times 
exec. Part of his revitalizing cam- 
paign is a radio series which starts 
soon over the NBC blue web and 
will include well-known adult speak- 
ers with a pack of opinionated high- 
school studes as hecklers. 





Nancy Davis is McDonald’s radio 
assistant. 


Blackett May Hold Programs 
For Own Part of General Mills; 
Knox-Reeves Chicago Office 








F. D. R. Gets "Em 


Special C.A.B. canvasses of 
President Roosevelt’s two recent 
nationwide talks showed little 
difference between the daytime 
and the nighttime broadcasts. 

It was 16.3 for the Jan. 4, 1 
p.m., broadcast to Congress, and 
16.7 for the Jan. 7 Jackson Day 
Dinner at 9:30 p.m. 








NAB. LIBRARY! 


| strong’ and ‘Betty and Bob’ are suc- 
| cessful shows B-S-H is figuring to 
| keep those shows in their house and 
| utilize them for the three Mills ac- 


ON MARKET 
AGAIN 


Wasihngton, Jan. 17. 

Brinckerhoff & Co., Inc., has with- 
drawn the offer that it made for the 
transcription library created by the 
National Association of Broadcasters. 
This action puts the library back on 
the open market. 

Brinckerhoff was slated to put up 
$25,000 in cash and pay out another 
$25,600 in royalties to the NAB over 
a period of years. NAB has sunk 
over $51,000 in this library and the 
supplementary copyright checking 
bureau, 


LENNEN & MITCHELL 





APPROACHES TRUE DICK: 
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Chicago, Jan. 17. 

With General Mills moving the 
billing of its Wheaties and Bisquick 
accounts to the Knox-Reeves 
agency, Blackett-Sample-Hummert 
is considering withholding from 
Wheaties and Bisquick those shows 
which the agency here built for 
those accounts. Two top shows 
which B-S-H built for Wheaties and 
Bisquick are ‘Jack Armstrong’ and 
‘Betty and Bob.’ 

General Mills in taking away the 
important accounts of Wheaties and 
Bisquick, is leaving B-S-H with 
only Softasilk, Korn-Kix and Gold 
Medal flour. 

Since agency feels that 





‘Arm- 


counts remaining with them. There 
is a possibility they will put ‘Arm- 


| strong’ to work selling Korn-Kix to 


children, now that the agency has 
lost Wheaties, and use ‘Betty and 
Bob’ for either Softasilk or Gold 
Medal flour. 

Underneath the shifting of these 
two prime Mills accounts the trade 
sees a possible trend in the rela- 
tions between the entire General 
Mills account and B-S-H; a trend 
that had its beginning three years 
ago when the Mills took all base- 
ball handling and billing away from 
B-S-H and gave it to Knox-Reeves. 

Knox-Reeves Big 

Knox-Reeves, with the acquisition 
of all billing on Wheaties and Bis- 
quick, attains a new importance in 
the agency field, and especially in 
radio advertising, particularly since 
General Mills has seen fit to give 
K-R the responsibility of handling 
the advertising appropriatiors °of 





| such key items as Wheaties and Bis- 
aguick. 


It is understood that Knox- 


Lennen & Mitchell is shooting at | Reeves agency is now readying to 


the True Detective Stories (Macfad- 
den) account with a spot announce- 
ment idea. This agency would have 
the mag buy chainbreaks following 
the ‘Gang Busters,’ ‘Big Town’ and 
Warden Lawes programs, 


open a Chicago office so as to fa- 
cilitate the supervision of its newly- 
acquired billing. Located as it is 
in Minneapolis, the agency is figured 
to be somewhat off the main stem 
to handle properly the production 


Account now has a quarter-hour! of programs and the buying of ad- 


dramatic show on Mutual Tuesday 
nights. 


Fuhrman in New Corp. 


Albany, Jan. 17. 
Tested Radio Features has filed an 
application for a charter with the 
Secretary of State. It set its capital 
at $15,000, and named as directors 
Philip Fuhrman, George Pellinger 
and John Campbell. 











Fuhrman, president of this outfit, 
used to sell time for radio station 
and at one time was in Wall Street. 
He recently sold the waxed version 
of ‘Calling All Cars’ to Axton-Fisher 
for use in Detroit and St. Louis. 





Compton Puts Finger on 15 Best 
And Wants to Become Neighborly 





Compton agency stirred up no 
small measure of murmuring among 
station reps last week after it had 
handed down an inferred ultimatum 
that certain chainbreak spots be 
produced for Procter & Gamble 
products or else. The reps inter- 
preted the ‘or else’ as implying the 
automatic forfeit of any other spot 
business that the same _ account 
might clear through that agency. 


Ukase was delivered at a meeting 
of station reps called by Compton. 
Reps were given a list of 15 night- 
time network commercials with top 
CAB ratings and told that Compton 
was interested in buying the chain- 
breaks following these shows. The 
message was so phrased as to let the 
reps know that the requisition was 
a must and produce the stipulated 
spots they’d have to, regardless of 
whatever accounts now occupied 
them, if they wanted to get P & G 
orders in the future. P & G is 
strictly a daytime customer on the 
networks. 


‘We Like These’— 





Programs named at the Compton 


vertising time. When it was han- 
dling only the baseball placements, 
it was necessary to negotiate only 
once annually for baseball air time, . 
which made its Minneapolis head- 
quarters completely feasible. But 
the added duties of finding regular 
programs; hiring talent, producers, 
ete., and other factors necessary to 
the production of programs are 
deemed too varied and intricate to 
be properly handled from Minne- 
apolis and would necessitate the 
opening of an office in such a city 
as Chicago where all these elements 
are immediately available. 


Bridgeport Daily May 
Use Federal Wax Attack. 
To Force Slum Action 


Bridgeport (Conn.) Star may use 
Federal Theatre Radio Division's 
disc series on ‘Slums Cost You 
Money,’ which it made in conjune- 
tion with Federal Housing Adminis- 
tration. Newspaper would like to 











meeting with reps were either on the | 
NBC red (WEAF) or Columbia. | 
They included Jack Benny, Rudy 
Vallee, Kate Smith, Lux Radio The- 
atre, Fred Allen, the Chase & San- 
born Hour, Major Bowes, Burns & 
Allen and Maxwell MHouse-Good 
News. 

Reps received the request without 
protest, but there was plenty said of 
a strong nature after they had re- 
ported the incident to their offices. 
Manager of one of these offices re- 
marked that he wondered whether 
the employee in the agency who 
thought up this idea wasn’t himself 
giving the agency heads an idea that 
won't work to his own best inter- 
ests. All that a spot department 
would require is an office boy or 





clerk with a copy of latest CAB re- 


spot on WICC as educational stuff. 

Paper has been conducting an edi- 
torial campaign against politicos, et 
al. who have been holding up coin 
already appropriated for slums. Fig- 
ure discs will help inform public of 
slums problem. Leo Fontaine seript- 
ed the series. 


Fatima Show Shopping 


Hollywood, Jan. 17. 
Fatima cigarets is reported shop- 
ping around for a radio show. 
Understood Charles Winninger 
(Captain Henry) has had a nibble. 











RAY TOMPKINS SPONSORED 


Baltimore, Jan. 17. 
Raymond Tompkins, local news 


port. He could do his buying solely | commentator, signed for three broade 
on the basis of the information | casts a week over WFBR for Twenty 


gathered from this source. 
Some reps are talking about sug- 
gesting to their stations that they 


spot rate. 


|Grand Cigarettes. 


Starts Jan. 16, 
Placed by McCann-Erickson Agency. 


| Tompkins has considerable rep as 
put the chainbreaks on a premium newspaperman and war co 

basis, charging at least twice as; ent attached to Gen. Pershing’s 
much for such spots as the regular| during World War. Has had seve 


radio assignments. 
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FCC HEARINGS PERK UP WITH CBS ON 











STAND; PROBE PALEY, GOOD WILL ITEMS 


Considerable Ancient History—Céunle of Unex- 
plained Corporations—Curious on Zukor Deal— 


Other Points 





Washington, Jan. 17. _ , 


Deep and lively interest in finan- | 
cial operations and management of | 
Columbia Broadcasting System was 
reflected at the second phase of the 
FCC chain-monopoly hearings. Pro- 
ceedings pepped up noticeably, with 
CBS displaying readiness to give full 
picture of the monetary aspects and | 
the control of the web corporate | 
structure. 

Chief attention was focused on the | 
gyrations of stock since the Paley | 
family first became prominent in Co- | 
lumbia affairs and on the accounting | 
methods. In marked contrast to the '* 
trend of the NBC inquiry, the pro- 
ceeding took a new turn with Assist- 
ant General Counsel George B. Port- 
er handling the cross-examination and | 
showing evidence of careful prepa- | 
ration for penetrating inquiry into | 
the junior web’s history. 

With Frank K. White, chain treas- 
urer, on the stand for a prolonged | 
spell, the Commish dug deeply into | 
relatively ancient history. That still 
mystifying deal between William S. 
Paley and Adolph Zuker, which in- 
volved swap and eventual return of 
stock in CBS and Paramount-Pub- 
lix, came in for most discussion and, 
after the financial herder was unable 
to supply information on some key 
points, further digging into this sub- 
ject was scheduled. 

Exactly who controls CBS and in 
what manner was the topic which 
seemed most intriguing, not only to 
Porter but to members of the four- 
man committee hearing the testi- 
mony. Although White insisted a 
complete explanation has been made 
public in the web’s registration. ap- 
plication on file with the Securities 
& Exchange Commission, the prob- 
ers seemed anxious for a clearer pic- 
ture of the various shifts in stock 
holdings over a span of several 
years, had trouble comprehending 
the reasons for the cumulative vot- 
ing privilege attached to the A stock, 
was unable to follow the mechanics 
of the CBS-Par transaction, and re- 
flected disapproval of a fat ‘good- 
will’ item in the balance sheets. 


Parcol and Park Corp. 
Are Not Explained 


Real mystery developed when 
Porter disclosed the existence of a 
concern tagged Parcol Corp., which 
has a slice of CBS securities and 
when White was unable to throw 
light on Park Corp., President 
Paley’s personal investment holding 
company. The identity of individ- 
uals whose stock is in the hands of 
Brown Bros., Harriman, Wall street 
brokerage house, also was puzzling, 
although the number of shares voted 
by this concern is trifling. Addition- 





at the start of last year but the com- 
pany treasurer demonstrated there 
were no write-ups or other inflation- 
ary practices. Besides insisting it is 
anchored firmly to the actual pur- 
chase prices, White drove home that 
it did not reflect any jump in valua- 
tion on account of the web’s recent 
telescoping of the corporate set-up— 
occasioned by punitive tax laws— 
which resulted in liquidation of mis- 


cellaneous operating and _license- 
holding subsidiaries. 
Critical attitude reflected by 


Chairman Frank R. McNinch—ex- 
ponent of the bare-bones theory of 
measuring station sales—who com- 


| mented that the good-will was twice 


the actual worth of the eight chain- 
owned plants. Discussion brought 
out that the spread averages slightly 
less than $300,000—for WABC it was 
$257,000 out of the total price of 
$390,000; for WKRC, $238,345 out of 
$292,000, and for WBT, $53,109 out 
of $150,000. In questioning the 
propriety of this accounting practice, 
MeNinch cracked that all CBS stock- 
holders got for an outlay of over 
$2,000,000 was 100% physical control 
of corporations which formerly 
owned the transmitters. Total out- 
lay for stations was $3,308,701, with 
the net worth of the acquired cor- 
porations $1,050,339, making the 
good-will $2,258,361. Books show no 
good-will item for WEEI, Boston, 
which is operated under lease, and 
the value of the agreement is not re- 
flected in the balance sheet or re- 
garded as an asset, White declared. 

Fiscal picture indicated industrious 
operation. Assets zoomed from 
$657,235 in 1928 to $13,572,654 in 1938 
with fixed assets climbing from 
$137,326 to $4,338,340 and reserves 
from $38,996 to $2,216,553. Current 
liabilities rose from $56,057 to $3,- 
221,765, with the earnest surplus hit- 
ting $4,884,539 at the beginning of 
1938, 

Expansion of the web was shown 
impressively by White’s recitation. 
Gross income went from $1,448,398 in 
1928 to $34,239,896 in 1937. The net 
receipts rose from $1,270,846 to $23,- 
829,544. In each year, beginning in 
1929, the chain has pocketed a profit, 
with $4,297,566 in 1937, the peak. 

Drop in the profit during 1938 was 
forecast, although White said, ‘de- 
tailed statistics’ will not be available 
for several weeks. Estimate is $3,- 
500,000, which is under both 1936 and 
1937. While decline in time sales 
during the recession had an effect, 
higher operating costs are the prin- 
cipal explanation. Notably expense 
for talent, due in big measure to 
union contracts. 

The cash and negotiable security 
item—$3,636,397 at the opening of 
1938—is not unusually high, accord- 











al data on Parcol—apparently a_/| 
holding company, jointly controlled | 
by Paley and Paramount interests, 
and related to the unscrambled CBS- 
Par omelet—is due to go in the rec- 
ord this week, along with other info 
concerning stock operations. 

Besides hearing about the financial 
and corporate affairs, the Commish 
panel received testimony about op- 
erating policies and Columbia’s place 
in the industry. Through Mefford 
R. Runyon, vice president in charge 
of station relations; Dr. Frank Stan- 
ton, research director, and Edward 
R. Murrow, European director, the 
chain presented explanations, opin- 
ions, and statistics which undermine 
any suspicion CBS is a corporate oc- 
topus, which showed extent of ef- 
forts to live up to the public inter- 
est duty, and which pictured high 
degree of independence for the web- 
owned stations as well as for the af- 
filiates. 

Detailed fiscal summary was given 
by White, whose testimony was 
highlighted by disclosure the net 
profit since operations started is $18,- 
980.729. Growth since formation in 
early 1927 reflected aggressive man- 
agement, steady increase in the 
amount divvied with affiliated outlets, 
and continued prosperity since the 
infant days. One fact which aroused 
considerable interest on the part of 
the Commish was White’s revelation 
of a fat cash balance—$3,636,397 on 

Jan. 1, 1938. 

Ogling the balance sheets, the in- 
quisitors reared back at the item of 
$2,258,361 for good-will on the books 


ing to White. Management would 
like to keep between $4,000,000 and 
$5,000,000 in the till, because of the 
nece.sity of being prepared to coun- 
teract rapid obsolescence. Tele- 
vision is particularly risky, the treas- 
urer commented, because the pos- 
sible revolutions in the art may de- 
stroy the value of experimental 
equipment. 


Owned Stations Jump 
As Big Profit-Makers 


Especially successful operation of 
the web’s owned stations was mir- 
mored. Gross from the eight plants 
which CBS possesses and the one it 
leases jumped five times, but the 
gross from affiliates was only a little 
over 100% higher over a period of 
seven years, 

Affiliates get a much larger slice 
of the revenues from sales of their 
facilities, White revealed. Ratio be- 
tween payments to affiliates and re- 
ceipts virtually doubled despite the 
depression. In 1931, indies, compris- 
ing the network got 15.62% of gross 
and 21.53% of net sales, but in 1937 
the figures were 27.99% and 42.36%. 

As a result of the first decade of 
operations, CBS stockholders re- 
ceived $11,000,000 in dividends, ex- 
hibits showed. Stock dividends and 
transfers amount to another $3,500,- 
000 while the earned surplus figure, 
including the $2,200,000 good-will 
item, stood close to $5,000,000 at the 
opening of 1939. 

In talking about the good-will, 
White not only made it plain that 








this sum does not represent any ap- 
praisal of intangibles by the CBS 
management, but explained why the 
figure has not been written down. 
‘As long as no impairment has taken 
place,’ he said, there is no occasion 
to alter the figure representing the 
spread between outlay and net 
worth of what was acquired. Com- 
missioner Thad H. Brown wanted 
to know if there is any material dif- 
ference between ‘going concern 
value’ and good-will, with White 
noting there is room for controversy 
and expressing personal opinion that 
‘going concern’ is a better angle 
from which to approach this spread 
between expenses and valuation. 


The Growth of Security 
Values Since ’27 Start 


The corporate chronicle began with 
the explanation that in March, 1927, 
the books carried 600 shares of 
stock (issued) worth $3,000 and that 
on Jan. 1, 1939, the capitalization is 
952,073 A shares and 948,674 B shares 
(all issued) with par value of $2.50 
each. Making total at present of 
$4,751,867. Of the total, 2,850 A and 
189,750 B certificates are in the 
Treasury, carried at a figure of $1,- 
055,670. The outstanding stock— 
with authorized capitalization of 1,- 
500,000 shares of each class—on July 
1, 1938, was 949,223 A and 758,924 B. 
The paper in the treasury—acquired 
in undoing the Par-CBS deal at a 
price of $82.21 each—is valued at 
$5.48 per share, the proportionate 
worth following stock dividends and 


split-ups. 
Sale of 1,900,747 shares issued 
since operation began—including 


the value placed on agreements paid 
for with securities and obligations 
cancelled—brought the web $3,997,- 
930, White testified. That includes 
$1,551,155 in cash. 

While control is tightly held, stock 
is distributed fairly widely. Rec- 
ords of May 27, 1938, show 4,683 A 
holders and 1,794 B owners. Offer- 
ing lists of the principal investors, 
White said he had no idea who owns 
the 26,310 A and 1,000 B shares list- 
ed to Brown Bros. Harriman and 
represented on the board by Pres- 
cott Bush, Brokerage house refused 
to lift the veil after stating none of 
the individuals whom it represents 
has over 1% of the total outstanding 
CBS paper. 


Columbia’s Scope No 
Social Problem—Stanton 


Details of the physical proportions 
of the enterprise were supplied by 
Dr. Stanton, indicating that despite 
the prosperous operation, CBS does 
not hog business, and its scope is not 
large enough to constitute a serious 
social problem. Estimating the re- 
placement vaiue of the entire indus- 
try at approximately $50 009,0)9, he 
said the web-owned plants are worth 
$9,322,838 and the valuation of the 
298 stations affiliated with all na- 
tional webs is $39,116,953. 

With approximately 34% of the 





stations affiliated with national webs, 
CBS took 41% of last year’s busi- 
ness. But only one-fifth of the total 
volume of all networks. Compara- 
tive figures showed gross network 
billings in 1937 were $141,436,224 of 
which CBS accounted for $28,722,118. 
The nation-wide chains sold $69,612,- 
495 worth of time. The aggregate 
industry net billings was $114,227,906 
with net income of $18,883,935; CBS 
had net revenue of $23,829,544, with 
net income of $4,297,567. On the 
investment side the web’s own trans- 
mitters are valued at $9,322,835 out 
of the $39,116,953 figure on 298 out- 
lets taking network programs. 

Lengthy description of CBS’s pub- 
lic service was furnished by Run- 
yon, who related program and op- 
erations policies and methods. High 
proportion of non-commercial fea- 
tures, especially those of the cul- 
tural and educational sort. 

Idea that networks might be re- 
stricted from owning their own out- 
lets received a dousing from Run- 
yon, who pointed to the urgent need 
of originating programs in order to 
be sure of a sufficient supply of 
microphone fodder in order to keep 
the stations going. 

While independently owned trans- 
mitters occasionally feed programs to 
the web, implication behind his re- 
sume was that the chain must be in a 





position to. provide service around 
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the clock and cannot count on the 
assorted outlets to keep the system 
going. At the same time, programs 
occasionally originating from net- 
work-owned studios do not go on the 
air over its own stations. Key sta- 
tions are vital, he contended in dis- 
cussion with Commissioner Paul A. 
Walker, although not saying this in 
sO many words. 

Monetary angle is not the motivat- 
ing influence in web operations, al- 
though CBS naturally wants to sell 
enough time to make a profit and 
have resources to cover the public 
service. His list of non-commercial 
operations by the CBS-operated 
| plants in 1937 was as follows: WEEL, 





1912 hours; WBT, 1,326 hours, WBBM, | 


948 hours; WKRC, 944 hours; KNX, 
1,272 hours; WCCO, 1,489 hours; 
WABC, 443 hours; KMOX, 646 hours, 


|and WJSV, 760 hours. Of all the sus- 


tainers aired by CBS stations, the 
web produced 59% on an hour basis, 
in comparison with 57% of the com- 
mercial air time. Broken down, the 
web transmitters presented sustain- 
ing programs 48% of the time and 
commercials the remaining 52%. 
Runyon answered the allegation 
that networks deprive communities 
of valuable local service by relating 
the degree of autonomy enjoyed by 





'dom given affiliates. 


operated transmitters and the free- 
Resident exec- 
utives. are responsible for living up 
to the program standards, although 
the chain management naturally 
must assume the responsibility in the 
case of material fed the network. 


Local Managers Have 
Considerable Autonomy 


Local managers may reject web 
commercials and, on the other hand, 
are compelled to take some sustain- 
ers of high quality, Runyon testified. 
Latter group covers such features as 
the Philharmonic and the School of 
the Air, with the various programs 
amounting now to over six hours 
weekly. 

In arranging local programs, resi- 
dent bosses must live up to the moral 
code, although some provisions may 
not apply. They are expected to re- 
spect the don’ts, particularly those on 
kid entertainment and unacceptable 
products. Blurb limitations are not 
so rigid, because of the difference in 
operating methods, especially the use 
of spot announcements by local mer- 
chants. On controversial subjects 
the network attempts to give both 
sides an even break and requires its 
local managers to follow this policy 
in providing time for participants in 
local rows. 

While local managers can reject 
web commercials for strong reasons, 
they are not entirely their own 
bosses, Runyon conceded. There 
never have been any tugs-of-war, as 
far as he can recall, but New York 
would not allow a company-owned 
station to turn down an important 
web commercial for a protracted pe- 
riod. Only in incidental cases where 
there is some pressing reason for 
giving preference to another, usually 
a local, feature. They still aren’t 
coerced and are expected to use their 
own judgment, however. 


Aggressive Spot Sales 
Policy Told by Runyon 


Suspicion that the sales division is 
more interested in getting web ac- 
counts and in selling spot time on the 
chain-owned stations than in repre- 
senting the affiliates which retain 
Radio Sales was poohpoohed. Run- 
yon insisted the legmen make ag- 
gressive effort to sell the locals, and 
cited figures showing amount of na- 
tional spot business garnered for in- 
dependent affiliates. Not asleep on 
the job. When pressed to explain 
why WKRC, Cincinnati, has such a 
low volume of spot business, he at- 
tributed this to WLW competition. 

Outline of foreign activities given 
by Murrow, who said Columbia uses 
RCA facilities, although latter is par- 
ent of the rival NBC. Ordinarily 
American Tel and Tel carries broad- 
casts from Paris and London, but 
otherwise RCA normally is used. 

No editorial policy allowed in for- 
eign broadcasting. While there is a 
lot of difficulty sifting fact and ru- 
mor in Europe, CBS seeks to give an 
unbiased, factual picture of what 
goes on. Strenuous efforts were 
made to avoid opinion in relating the 
Austrian and Czechlosakian fuss, 


Hulick’s Shoe Show 


Budd Hulick, formerly of Stoop- 
nagle and Budd, wil emcee the half- 
hour show which Enna Jettick shoe 
starts on WABC, N. Y., Feb. 18, 

D’Artega will maestro the orches- 
tra on this stanza and Jimmy Shields 











the resident managers of the web- | 


FU MANCHU’ ON 
PLAY OR PAY 
BASIS 


Radio stations purchasing the tran- 
scription series based on ‘Fu Man- 
chu’ stories are required to put up 
| cash and commit themselves to buy 





| the series regardless of whether they 
have a sponsor. 





This system is to 
| guarantee the selling company 
| against the station taking a ‘well, 
| we'll sell something else’ attitude, 


This appears to have been the com- 
|}mon experience of many transcrip- 
| tion houses in the past that have 
turned over audition recordings to 
stations, but didn’t demand deposits, 

As a substitute system, ‘Fu Man- 
chu’ is being sold on a co-op basis 
between the local station that buys 
| the rights and the national org sell- 
ing them. KDKA, Pittsburgh, for 
| example, is planning a gala ‘pre- 
| view’ of the series to local agencies, 
advertisers, etc. WDRC, Hartford, 
may do the same. 


PROVIDENCE UNFURLS 
FLAG OF DRAMATIC ART 


Providence, Jan. 17. 

Providence which was rated as a 
sleepy showmanship town by Va- 
RIETY’s recent survey will soon origi- 
nate a dramatic series for feeding to 
the New England leg of CBS. May 
start either Jan. 21 or Jan. 28. 

Steve Willis has been anxious to 
create dramatic talent resources in 
Providence and after nearly a year 
of getting ready WPRO will lead 
with the chin, It'll be enterprise and 
maybe, Willis hopes, dramatic art. 

Weekly dramatic productions, 
written, directed and acted by local- 
ites will be broadcast Saturdays from 
9:30 to 10 p. m. between Columbia 
network shows. First time in two 
years that Providence talent man- 
aged to get on night time. 

‘The Man Without a Country’ is 
the first in the series. Walter Hack- 
ett, who wrote the script, has had 
experience not only in this type of 
work but also in writing of film con- 
tinuity. Jerry Bronstein, a young 
lawyer, director of the group, has 
had years of training in acting, di- 
recting and radio work. 


Roger Doulens Payrolled 


By Conn. Republicans 


Bridgeport, Jan. 17. 

Roger B. Doulens, former radio ed 
of South Norwalk Sentinel and more 
recently with Earle Ferris and Tom 
Fizdale radio publicity offices, hired 
by Connecticut Republican party to 
handle air end of campaign to sell 
state’s newly-inducted G. O. P. ad- 
ministration, 

First stunt in drive was Mutual 
coact-to-coaster (14) from campus 
of Wesleyan university, Middletown, 
of tercentenary of signing of Con- 
necticut’s first constitution, with 
Gov. Raymond E. Baldwin, Wesleyan 
grad, as principal speaker. 

Doulens works under John Brad- 
ford Main, formerly on Boston Trav- 
éler and on 1936 Landon campaign 
staff, who heads year-around pub- 
licity bureau. 


Art Kemp’s New Job 


San Francisco, Jan. 17. 

New sales manager for the Pa- 
cific Coast Division of the Colum- 
bia Broadcasting System is Arthur 
J. Kemp, who has made his head- 
quarters here while serving as spe- 
cial Coast representative for Radio 
Sales, CBS sales organization. 

Kemp previously was sales promo- 
tion manager at KNY., Hollywood, 
prior to its acquisition by CBS. 























Reisers’ Full Orchestra 


Al and Lee Reiser’s Swing Strings 
crew on Schaefer Beer program 
graduated this week to full-fledged 
orchestra with addition of brass, etc. 

With renewal of show Dec. 22 
through B. B. D. & O., orchestra 
added couple of extra pieces to get 
away from the stringy flavor. 

Now sport 18-piece crew number- 
ing bass, three violins, cello, guitar, 
drums, two pianos (Reiser’s forte), 





will fill the vocal interludes. 


harp, three trumpets and trombone. 
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CBC Refuses Wires to Publisher, 
Latter Uses Wax on 18 Stations: 





By ROBERT McSTAY 
Toronto, Jan, 17. 
Recent series of time bans and sus- 
pensions ordered by the Canadian 
Broadcasting Corp. over independent 
stations as well as the CBC national 
network was climaxed here by an 
unprecedented edict whereby the 
CBC dictatorially denied George Mc- 


Cullagh, publisher of the Toronto 
‘Globe’ and ‘Mail,’ the right to broad- 
cast a series of addresses on public 
affairs over any network of Canadian 
stations. 

Culmination of corisistent freedom- 
of-speech denials, which has brought 
bitter condemnation of the CBC 
stand from’ spokesmen of both po- 
litical parties, legal authorities, pub- 
lishers, and leaders in public thought, 
will be followed by an immediate 
Parliamentary investigation into 
strait-jacketing invocations whereby 
the CBC has climaxed a series of ar- 
bitrary rulings. 

That the muzzling practices of 
Canada’s nationally-owned radio set- 
up may result in the overthrow of 
the Liberal Party at the coming polls 
is even being mooted. Definite is 
the outcome that a bitter controversy 
will be immediately waged on the 
floor of the House, with members of 
both parties vigorously condemning 
the edicts which are denying the 
airing of public affairs over any net- 
work, Dominion-controlled or inde- 
pendently-owned, 

Show-down was precipitated by 
CBC decision to refuse McCullagh 
permission to launch his_ series 
‘Marching On—to What?’ which was 
scheduled for Sunday (15). As far 
as preliminary censorship is con- 
cerned, ‘McCullagh had told the CBC 
Board of Governors that his scripts 
were ready at any time for their 
going-over.’ 

Used Transcriptions 

Because of the week-end holiday 
which precluded any spot action 
from a legal standpoint, the Canadian 
publisher’s initial broadcast slipped 
through on a _ shrewdly-anticipated 
technicality which undoubtedly will 
raise a neat point during the subse- 
quent inquiry. He was successively 
denied speaking rights over CBC’s 
trans-Canada chain and, secondly, a 
network of privately-owned Ontario 
stations and one Montreal outlet, but 
both rulings were circumvented by 
the utilization of electrical trans- 
criptions which were rushed Satur- 
day (14) to the 18 stations on which 
time had been engaged. Allowed one 
station over which he might speak 
directly via microphone, McCullagh 
chose CFRB, Toronto, an independ- 
ently-owned outlet. 

Prescribed rights of the CBC to 
read and censor any radio manu- 
scripts, a practice which they have 
not stringently adhered to‘in the 
past and which had hitherto brought 
commendation as a British bulwark 
of free speech, were not invoked in 
the case of the McCullagh series. 
The publisher was prepared to sub- 
mit his address texts. 

No sensational declarations were 
incorporated in McCullagh’s first 
broadcast, this merely imparting his 
views on the serious conditions con- 
fronting the Dominion and its citi- 
zens. Not since October, 1937, has 
the publisher been on the air at 
which his ‘Politicians Unmasked’ 
stirred up plenty. 

Howe Explains 

C. D. Howe, Minister of Communi- 
cations, stated that the buying up of 
time on a chain broadcast was some- 
thing adopted by every country 
which had the chain broadcast prob- 
lem, this going for BBC, NBC and 
CBS. ‘The regulation is a matter 
of common sense,’ he said. ‘It is im- 
possible to permit everyone to broad- 
cast and we cannot confine such a 
privilege to the wealthy.’ 

Howe insisted that this was not 
the first time that such a regulation 
had been enforced by CBC and men- 
tioned that Sir Edward Beatty, pres- 
ident of the Canadian Pacific Rail- 
way, had sought to buy chain time 
and been refused. But, on being 
queried, Sir Edward stated he could 
not recall any occasion on which he 
had been barred from the air, either 
over a private station or over the 
CBC network. 

To Meet McCullagh 

Meanwhile, a meeting between L. 
W. Brockington, chairman of the 


Issue Stirs Up Canadian Storm 
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Coughlin’s Invitation 





Toronto, Jan. 17. 

As sequel to McCullagh-Glad- 
stone Murray feud, Father 
Coughlin has offered the Cana- 
dian publisher the facilities of 
his shrine of the Little Flower 
network (46 privately owned 
stations arranged by Air Casters, 
Inc.). 

With Coughlin enjoying a 
heavy listener interest in Can- 
ada, McCullagh is welcome to 
use the American chain at any 
time if unable to reach a broad 
enough audience through Cana- 
dian stations, said the Detroit 
priest in a telephoned message. 








Gladstone Murray, CBC g. m.; and 
George McCullagh, publisher of the 
‘Globe & Mail,’ is skedded here for 
Thursday (19). 

Attorney-General Conant, member 
of the Liberal Party under which 
CBC functions, termed the McCul- 
lagh ban ‘most astonishing and dis- 
turbing’ and declared that ‘freedom 
of the press and freedom of speech 
are the bulwarks and very founda- 
tion of our democracy.’ 

Continued Conant: ‘There should 
be no limitation other than what al- 
ready applies in our civil and crim- 
inal laws. Mr. McCullagh might ex- 
press views unfavorable to or at var- 
iance with opinions held by the gov- 
ernment. That is not important. It 
is, however, of the utmost import- 
ance that he be privileged to say 
what he has in mind. Nothing can 
be gained by the bureaucratic meas- 
ures of CBC. This whole affair 
smacks too much of communistic 
Russia or totalitarian Germany and 
Italy. No government or govern- 
ment agency in Canada shall be al- 
lowed to deny the right of free 
speech.’ 





SALES TAX UP AGAIN 


Should CBC Pay 2% on Piano Bought 
in Montreal? 








Montreal, Jan. 17. 

Test case involving the status of 
the Canadian Broadcasting Corp. is 
due to come up in the local courts 
for the 27th time this week. Action 
was taken by the city of Montreal 
over a year ago, demanding payment 
of the municipal 2% sales tax on a 
$2,000 piano bought by the CBC at a 
local store. 

Corporation claims immunity from 
civic taxation on grounds that it is a 
branch of the Federal Government 
and not liable. City claims the CBC 
is a private corporation and there- 
fore taxable, 

Case has been repeatedly post- 
poned in lower courts pending a de- 
cision from the Superior Court, 
which is expected to clarify the 
status of the corporation. 





Erwin Wasey & Co. has renewed 
Normandy contract for Feenamint. 
Stars George Formby. 





Toronto, Jan. 17, 

Weekend statement of Gladstone 
Murray, CBC general manager, on 
the refusal to sell publisher of To- 
ronto Globe and Mail time or permit 
him to assemble a private hook-up 
is as follows:— 

‘Mr. George McCullagh applied to 
the Canadian Broadcasting Corp. to 
buy time for a series of broadcasting 
talks on the national network of the 
corporation in order to give his 
views on public questions. The ap- 
plication was refused, in accordance 
with the policy of the corporation 
in dealing with controversial broad- 
casts. 

‘This policy is based on the prin- 
ciples of encouraging the free discus- 
sion of all subjects of public interest 
in roundtable discussions, debates, 
talk and forums, for which the cor- 





poration provides time without 


CBC Board of Governors; Major charge. No individual may purchase 
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Etienne Fredericks In 
Fashion-Radio Hookup 


Montreal, Jan, 17. 


Etienne Fredericks, fashion de- 
signer who conducted a series of 
broadcasts entitled ‘Fashion Speaks,’ 
over station WLW, Cincinnati, is 
scheduled to appear with the same 
program over CFCF this week, spon- 
sored by Louis Roessel, manufac- 
turers of Mallinson’s Pussywillow 
Silks. Series of six broadcasts slated 
to go over CFCF, with three of the 
programs to be broadcast from the 
floor of a local department store. 

Similar promotions scheduled for 
Ottawa, Toronto, Winnipeg, Regina, 
Edmonton, Calgary and Vancouver. 
Radio and department store cam- 
paign for several cities in the United 
States also. 


‘Arizona Red 


Airs in France 





For British 





Arizona Red (Edward McBride), 
sagebrush singer and storyteller on 


WNEW, N. Y., sails this Saturday | 


(21) to air his stuff (in English) from 
France’s Radio Normandy for a full 


year. McBride takes 4long his part- 
ner, Don Sullivan, who will work 
with him. 

Pair will start work Feb. 1 as sus- 
tainers, However, that picture might 
change by then, as Normandie’s Eng- 
lish agency ordered a rush waxing of 
their stuff to audition for a prospec- 
tive sponsor. Contract calls for a set 
weekly stipend, no matter how many 
sponsors the two air for. 





BBC BUYS POTPOURI 


Pays $2.50 Per Item—Waiver On 
Plagiarism 








London, Jan. 10. 


Although past practice has been to 
lay off manuscripts and items sub- 
mitted by casual listeners, BBC is 
now reversing its policy and inviting 
the public to submit songs, yarns, 
etc., for them to include in new 
series styled ‘Listeners’ Corner.’ Con- 
tributors must certify the contribu- 
tion is their own work and that 
there are no copyright snags. 

Corp. will pay for all material it 
uses—at rate of $2.50 per broadcast. 


McGillvra Gets CJBR 


CJBR, Rimouski, Quebec, has 
named Joseph Hershey McGilivra its 
exclusive rep in the United States. 

Deal is part of McGillvra’s ambi- 
tion to make available a group of 
French-Canadian stations to spot ad- 
vertisers. 











Murrow Returning 


Edward R. Murrow sails Saturday 
(21) to resume as European director 
of CBS. He has been absent from 
his London office since October. 

Prolonged stay in U.S. was in or- 
der to testify before FCC monopoly 
hearings. This took place last week. 


Gladstone Murray's Statement 


any network to broadcast his own 
opinions, and no profit-making cor- 
poration may purchase any network 
to broadcast opinions. 


‘Far from being a restraint on free 
speech, the corporation's policy is an 
assurance that liberty of discussion 


is preserved, that all main points of | 


view are fairly presented, and that 
the possession of wealth does not 
confer the right to use network 
broadcasting to influence opinion. 
‘Having failed to secure time on 
the national network, Mr. McCullagh 
attempted to buy time over a net- 
work of privately owned stations. As 
all network broadcasting in Canada 
is under control of the corporation, 
under the specific authority of the 
Canadian Broadcasting act of 1936, 
the permission of the corporation 
would have been required to give ef- 
fect to the new plan. As the same 
general principle in controversial 
broadcasts applies to all networks in 


— 


CKAC, Montreal, French Hookups 
Threatened by Can. Government: 


Murrayites Decline to Clarify 





London Calling 


London, Jan. 9. 


Lord Selsdon, who died at Christ- 
mas, was chairman of 1934 Television 
Commission and subsequently of 
Television Advisory Committee, 
Gov’t body which controls BBC visio 
activities; was 61, and had been 26 
years in U.-K. Parliament, for five 
of which he was postmaster-general. 














Ernest Longstaffe, BBC variety 
producer, has set series of afternoon 
programs for first part of 1939 in- 


which has been okayed at auditions 
but has never yet gone on the air; 
waiting total of would-be radio stars 
runs inte many hundreds. 





J. Walter Thompson producing two 
new programs, Comprise a new 
Hudson’s Extract offering, replacing 
Eddie Pola’s Twisted Tunes. The 
other will be Van Phillips and his 
| band for Pond’s Serenade to Beauty, 
| replacing Jack Jackson's band. 








William Robson, Columbia work- | 


shop director, to visit London end 
of the month to produce several 
plays for BBC. Corp. has already 
put on several workshop presenta- 
tions, 





Proprietary Agencies, Ltd., which 
started serialized presentation in 
week-day programs of Radio Nor- 
mandy for Phillips Dental Magnesia, 
has increased its contract to three 
script show broadcasts every week- 
day afternoon, the two new ones be- 


Syrup of Figs. 





George Curzon gets title role in 
BBC chapter play based on exploits 
of famous fiction gumshoe king, Sex- 
ton Blake, having played the char- 
acter in pictures. Crooner Brian 
Lawrence daringly cast as his assist- 
ant, Tinker. 





BY RADIOTELEPHONE 


Montreal, Jan. 17. 

Radiotelephone' circuit, linking 
Newfoundland with Canada and the 
rest of the world, was inaugurated 
last Tuesday (10) by Lord Tweeds- 
muir, Governor General of Canada, 
and Sir Humphreys Walwyn, Gover- 
nor of Newfoundland. Reginald 
Brophy, general manager of Cana- 
dian Marconi, took part in the open- 
ing from Newfoundland. Program 
was carried of the Canadian Marconi 
station CFCF and the CBC network. 

Bell Telephone, Canadian Marconi 
and Avalon Telephone Co. of New- 
foundland pooled forces to make the 
venture possible. 








Bill Williamson, former arranger 
for Jack Hylton, signed for own 
series of pop music broadcasts with 
12-piece band from BBC. 





| Canada, the second application was 
also refused. 

‘Mr. McCullagh had already been 
invited to participate in the corpora- 
tion’s Sunday evening national forum 

iat no cost to him. McCullagh de- 
'clined the invitation, which, how- 
| ever, remains open. 

| ‘The decision was taken by the cor- 
| poration on its own responsibility in 
accordance with the policy laid down 
by the board of governors. Our na- 
tional forum series dealing with na- 
tional viewpoints, scripts of which 
;are not censored, is given over 60 
Canadian stations under CBC spon- 
sorship every Sunday night at 10:00 
and runs a half hour.’ 

As to buying time of the CBC na- 
tional network, Sunday is out on 
general policy grounds, according to 
Murray. He also points out that CBC 
was established by Parliament as ‘a 
non-partisan public trust to control 
all broadcasting in Canada in the 
public interest.’ 





tended to make room for talent, 


ing Milk of Magnesia and California | 


NEWFOUNDLAND LINKED 


a 


Montreal, Jan. 17. 


Privately owned stations will no 
longer be permitted to operate as a 
network and have been advised not 
to accept new contracts involving 
use of telephone lines for hookups. 
Gladstone Murray of the Canadian 
Broadcasting Corp. has decided to 
enforce that provision of the Broad- 
casting Act of 1936 whereby the 
CBC has the power to control and 
regulate network operations. Regu- 
late is apparently to mean ‘elimi- 
nate.’ 

Last week station CKAC was re- 
fused lines for the Lydia Pinkham 
program ‘La Femme a la Page,’ 
| which was scheduled to go over a 
network- of privately owned stations 
|in this province starting Jan. 9. Fol- 
lowing representations to the au- 
thorities, CKAC has been granted 
use of lines for the Pinkham pro- 
| gram starting Jan. 16, but only until 
| March 31, 

Station here has been advised not 
| to accept new contracts calling for 
hookups with other stations on the 
private regional network as lines 
will most likely be unavailable. 

Understanding is that there is to 
| be no interference with existing con- 
tracts, but whether lines will be 
available for renewals of these pro- 
grams is questionable. 

It is understood that agencies 
which had considered plans for using 
special hook-ups of private stations 
are now obliged to buy member 
loops of the CBC network. 

Tenderleaf Tea (J. Walter Thomp- 
son) will go on the local govern- 
ment station as well as on CKAC 
because of the difficulties encoun- 
| tered in getting lines for a private 
regional network, 

Carson Case Unknown 

Whether the decision to enforce 
the network regulation by the CBC 
will affect the Carson stations in 
Western Canada has not yet been 
established. Teiephone lines are not 
available to Canadian stations for 
hookups unless application is first 
approved by the Canadian Broad- 
casting Corp. 

Locally CKAC has over 25 hours 
of network shows (In French) orig- 
inating in Montreal which would be 
affected through enforcement of the 
Broadcasting Act. 

CBC executives here have refused 
to confirm or deny reports of the 
change, 


Royal Couple Broadcasts 
CBC Monopely, but All 
Stations Get Service Free 


Toronto, Jan. 17. 

Operators of privately-owned sta- 
tions in Canada aren’t worrying any 
more about being shut out of the 
broadcasts revolving around the 
forthcoming visit of the King and 
Queen of England. They have been 
assured that radio coverage of the 
event won't Be limited to outlets 
within the Canadian Broadcasting 
Corp. and that all the broadcasts of 
their Majesties’ jaunt in May will 
not only be available to every sta- 
station in Canada but the CBC it- 
self will pay all line charges. 

Plan permitting CBC to cover the 
visit exclusively was put through, 
it was explained, to prevent costly 
duplication as well as last minute 
mixups. Owing to the inter-empire 
importance of the Trans-Canada 
junket, it was also thought more 
feasible and efficient to centralize 
on-the-spot control, particularly in 
view of the fact that the Canadian 
government has placed this responsi- 
bility on the CBC, and that the bill 
which is being met by CBC entails 
not only cross-country line charges, 
but also expenditures on mobile units 
and augmented engineering staffs. 
These broadcasts will also be made 
available to the British Broadcasting 
Co. and the three major webs in the 
United States. 

















American Men On Spot 


American networks will be per- 
mitted to use their own commenta- 
tor$ in Toronto and Montreal on such 
times as their Majesties are in those 
cities. As far as the rest of Canada 
is concerned, the webs will have to 
depend on the CBC reports. 
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WEST 





John Bemis, veteran reporter on 
Spokane Chronicle, has been named 
to succeed Bob Phillips, resigned, as 
editor of the news staff of KHQ- 
KGA. 


Byron Mills, chief blue-penciller 
at KPO and KGO, San Francisco, 
is recuperating at the East Oakland 
hospital following an emergency ap- 
pendectomy. Maintenance  super- 
visor Oscar Berg is also away for 
the same reason. 

Producer Jack Lyman 
KPO, San Francisco, given a year’s 


leave of absence, during which he | 


will handle radio production at the 
Golden Gate International Exposi- 
tion. 


Lewis Allen Weiss, Don Lee topper 
on the coast, heads radio depart- 
mental of Pacific Ad Club’s meet in 
Oakland June 15-29. 


Jon Slott, Hollywood scriptist, east 
for work on the Orson Welles pro- 
gram. 

KEHE (Los Angeles) airing Coast 
Conference basketball games 
Associated Oil. 

Tommy Riggs coast bound with his 
Quaker Oats program. 

Charles Brown, coast NBC sales 
promotion manager, moved his head- 
quarters to Hollywood from Frisco. 

Jack Runyon smoking up a new 
Coast show for Union Oil. 

Tom McAvity out of hosp and back 
at production helm of Bob Hope 
show. Carl Stanton, who did the 
pinch hitting job, stays on as Mc- 
Avity’s first aide. 

Edward R. Murrow, London di- 
rector of CBS, has presented to 
Washington State College here, his 
alma mater, one of the complete 
mimeographed sets of the news re- 
ports covering the Czech crisis, Sept. 
11 to 28, which CBS has struck off. 
The record is contained in 10 vol- 
umes of about 100 pages each. 

Collegiate spelling bee is aired 
weekly on Monday over KWSC, sta- 
tion on the Washington State college 
campus here, Fraternities and or- 
ganizations vie. 

All. basketball games, wrestling 
bouts and boxing matches at Wash- 


ington State college are being aired 
this season over the campus station 
KWSC, Pullman; spieled by student 
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of KGO- | 


for | 


Ruppert memorial exercises 
scored, 

Jean Paul King lectured before 
| Chicago Rotary Club. 
| Philly’s first production office is 
now in the process of being set-up. 
Back of it are Harry Biben, agent, 








announcers. 
the gabbers. 
Frank Sheehan added to sales 
staff of KOMO-KJR, Seattle. 
Tor Torland now full time staff 
announcer KVI, Seattle-Tacoma. 
‘Time-buyer’ calendars, which en- 


j}able time-buyers to calculate quickly 
| the 


It’s part of a course for 





expiration dates of contracts, 
have been mailed by KSFO, San 
| Francisco, to 500 advertising 
agencies. 


| EAST 


| 


Bill Schroeder, salesman at WCAE, 
| Pittsburgh, and Gloria Saylor be- 
jing married in St. Louis Satur- 
j|day (14). 

Havey Boyle, sports editor Pitts- 
burgh Post-Gazette, dropping out of 
iIsaly’s weekly ‘Big Swing’ program 
on WCAE., Pittsburgh, after 13-week 
stretch. Show continues, however, 
but strictly with a musical setup. 

WWSW, Pittsburgh, has installed 
a line at Harlem Casino, Pitts.’s hot 
spot, for nightly airings of Sherdena 
Walker's music. 

Katherine Conners has been added 
to continuity staff at WCAE, Pitts- 
burgh, succeeding Hilda Daniels, 
who resigned recently. 

Charlie Urquhart, production chief 
at KDKA, Pittsburgh, back on the 
job again after taking a health cure 
for several weeks. 


KYW is keeping the sleepy por- 
tion of Philly, in which it is located, 
awake. It has had a set of NBC 
chimes installed over its front door. 
They pop off every 15 minutes. 


Norman Warenbud is making street 

scene recordings in Yiddish for 
broadcasting the next day over 
WLTH, Brooklyn. 


Jack DeRussy, for the past four 
years on the ad soliciting staff of the 
Philly Record, was added last week 
to the KYW sales crew under John 
S. K. Hamman, sales manager. 


FCC having approved construction 
of new transmitter in Hamden, Conn., 
WELI’s going ahead on last lap to 
full time. Recent affiliation of 
Waterbury-New Haven’s WBRY 
with Columbia notwithstanding, 
WELI management seems confident 
that it will get CBS franchise in 
N. H. with start of day-and-night op- 
eration. 

New faces at WNBC, New Britain- 
Hartford: John Parsons, ex-WBNX, 
Waterbury, Vt.; Edward Burns and 
Leo Keegan, formerly of Providence, 
and Frances Charles. All sales ex- 
cept Miss Charles, who’s reception- 
ist at Hartford studio. 

Irene Cowan, formerly on dra- 
matic staff at WCAE, Pittsburgh, 
has returned to the station as music 
librarian, a newly-created post. 

Roy Starkey, half of the ‘Silhou- 
ettes of the West’ team on KDKA, 
Pittsburgh, has announced his en- 
gagement to Ruby Good, of Detroit. 

Clarence Pettit, director of public 
relations at KDKA, Pittsburgh, has 
daily speaking engagements lined up 
solid for next next two months. 

WOR'’s G. W. Johnstone clicked off 
a big day Monday when the New 
York Times and Herald-Trib loosened 
up with nice blurbs anent the new 
American Forum program and the 
Dave Driscoll special event on the 
























Dear Kiedis Dirsélors: 


News casts are tremendously important 
to middle westerners. Distances are so 
much greater than between eastern towns 
that radio news often “beats” newspapers 
four to eighteen hours. 


This listener interest affords maximum 


audience at low impact cost for sponsors of 
WOW’'s “Radio News Towers.” 


Write to us or our “rep,” John Blair & 


Company. 


John J. Gillin, Jr. 
bb 
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who will provide the talent, and 
Charles Borelli, independent time 
salesman, who is expected to mar- 
ket the productions. Producer and 
| writers are now being sought. 
Independent survey by the Sand- 
lot Sports Association, Inc., which 
runs amateur football and baseball 
|conferences in Philly, revealed 
| Stoney McLinn, 
as fave sports airer. More than 10,- 
| 000 members took part in the ballot- 
| ting. 
| With establishme::t of 24-hour-a- 


day airing, WIP, Philly this week 
; was forced to add twe men to its 
| panel staff. They are C. D. Den- 


| gate and Gerald M. Mahoney, both | 


formerly of RCA. 





| SOUTH 


Martha Dulin, woman commenta- 
itor at WBT, Charlotte, N. C., in New 
| York City. 
| Jim Beloungy, chief engineer for 
| WET, Charlotte, N. C., vacationing 
lin Florida. 

Mr. and Mrs, Williams A. Schudt, 
lof Cincinnati, visited Mr. and Mrs. 
| Charles Crutchfield in Charlotte dur- 
ing New Years. 

William Winter, WBT, Charlotte, 
N. C., Charlotte chairman of Presi- 
dent’s Birthday party. 

Wilbur Edwards to WBT' sales 
force. Formerly a station announcer. 
Charles Arlington now spieling at 
WBT is from CBS, New York City. 

Ramsey Yelvington has joined the 
announcing staff of KRIS, Corpus 
Christi, replacing Hoyt Andres, who 
switched over to spieling for WOAI, 
San Antonio, Saturday (7). Yel- 
vington hails from KXYZ, Houston. 

Dave Olds, former program di- 
rector of KRIS, quit here to start 
mikeing for KABC, San Antonio, 


MIDWEST 


Allen Franklin, program director 
for KXOK, St. Louis, back at stint 
after removal of tonsils. 

Carleen Davis, staff songbird, 
KXOK, St. Louis, is announcing her 
own shows and may do own organ 
accompaniment. 

Gertrude Lawrence, star in ‘Susan 
and God,’ interviewed by KXOK, St. 
Louis, after being guest of honor at 
dinner thrown by Playgoers, Inc., of 
St. Louis. 

Harry ‘Pappy’ Cheshire, maestro 
of hillbilly troupe at KMOX, St. 
Louis, attending inauguration of 
Gov.-elect W. Lee O’Daniel at Aus- 
tin, Texas, 

Excerpts from ‘The Land We Live 
In,’ historical series over KMOX, St. 
Louis, were re-enacted before 325 
members of local Rotary Club. Ar- 
thur Casey, production director of 
series, toted turntable to meeting to 
provide authentic sound effects for 
the Rotarians. 

There is a taxi war going on in 

Omaha, but it’s between radio sta- 
tion WOW and KOIL. WOW 
grabbed off the backs of the Yellow 
cabs while KOIL is plugging itself 
ae the tire-covers of the Checker 
cabs. 
WOW is understood readying to 
offer tire-covers to trucks and even 
private cars in a spread of the cam- 
paign. ; y 

Scripts used in WEW’s series of 
programs ‘Our Public Library’ will 
be published in book form by the 
St. Louis Public Library. The series 
created by the station’s Public Affairs 
Dept. featured members of the staff 
who discussed their various duties, 
including oddities, etc., that occur in 
the daily life of a library employee. 
Librarian Charles H. Comptan con- 
| cluded the series with a discussion 
on ‘How the Public Library Gets lits 
Income and Uses It.’ 

Claude Smith, former secretary for 
the Cleveland Community Fund 
radio bureau, joined WEK last week 
as a continuity writer. He’s the sec- 
ond staff member to matriculate 
from the same bureau, the other be- 
ing Neil Collins, station’s publicity 
director. 

J. F. Dobosy and Albert J. Pek- 
kola also added to WHK’s engineer- 
| ing staff. Latter replaces J. D. Wood- 
ward, who was made chief engineer 
of WBOE, opened by board of edu- 
cation for school broadcasts. 

Mildred Bruder, senior receptionist 
at WGAR, resigned last week and 
simultaneously announced that she 
will become Mrs. Carl George, wife 
of production manager, about Feb. 1. 

our more shifts and developments 
giving WGAR boys something to talk 
about. After being gossip-commen- 
tator for Erin Brew Co. for nearly 
four years, Sidney Andorn was ap- 
pointed director of special events. 
Ex-newspaper reporter, who held up 
train eight minutes to interview Sin- 
| clair Lewis via a portable unit, is be- 
ing given carte blanche in using 
engineers or mobile trucks for sim- 
ilar stunts. 

Laura Luckey, who conducts Jean 
Abbey femme fashion program, was 
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Chicago, Jan. 17. 

NBC excitedly phoned the 
Variety office here and_ in- 
formed that in attempting te 
find the proper sound of the 
riffling of paper, they inadvert- 
ently riffled a bound file of 
VARIETY. 

And lo! it was just the sound 





WIP commentator, | 


| who 
| Baylor, in a patter show over WGAR, 





forced to drop out temporarily when 
a broken knee put her in a hospital. 


they were seeking. 














collabs with husband, David 
arrived just 12 hours too early to be 
Cleveland’s first 1939 offering. Child 
was born early on December 31, 
causing Baylor to lose two 
Year’s Eve bets. 

Blowing-up a radio review from 
VARIETY, which tossed bouquets at 
Tom Manning for his mike work dur- 
ing New York’s ‘Carnival of Cham- 
pions,’ WTAM, Cleveland, is front- 
paging it on a promotional brochure 
for prospective clients. 

WHK, Cleveland, is now claiming 
that it has the oldest radio veteran 
in the business on its staff. He is J. 
W. DeBell, station’s music-copyright 
clerk, who is 74 years old. 

Don Finlayson, KFAB-KFOR pro- 
motionist, now at WLS, Chicago. 
Dick Tripp, who went from KFAB 
as its newscaster to similar post at 
KGKY, Scottsbluff, Neb., left after 
a month and is now at WOWO, Ft. 
Wayne, Ind. 

Ray Morgan, former news blabber 
at KMA, Shenandoah, Ia., replaced 
Tripp at KGKY’s mike. 

Allen Franklin, program director, 
KXOK, St. Louis, in Columbus, O., 
for a tonsilectomy. Blaine Cornwell, 
production director, pinch hitting for 
Franklin, whose sports programs, 
bankrolled by Griesedieck Bros. 
Brewing Co., are being handled by 
Alex Buchan. ~ 

Betty Arnold, actress and com- 
mentator at KXOK, St. Louis, has 
been signed by WLW for the femme 
lead in the Mutual script show, “The 
Mad Hatterfields.’ s 

Mike Chuckray is new man in 
control room in KXOK, St. Louis. 
Came from sister station, KFRU, 
Columbia, Mo. : 

Garry Morfit, m.c. of ‘Midafter- 
noon Madness’ at KWK, St. Louis, 
spent the holidays with his parents 
in Baltimore. Planed both ways. 

Mrs. Clarence Cosby, wife of gen. 
mgr. of KWK, St. Louis, conva- 
lescing from illness. 

Maurice Kipen, leader man on 
WTMJ’s ‘Musical Spelldown,’ 
smashed a finger in a door jamb 
while helping direct studio visitors 
in the absence of Warren Mead, 
program’s m.c. Kipen, however, 
kept aloft the time-honored tradi- 
tion, ‘the show must go on,’ and 
played the half-hour in throbbing 


pain. 

Clifton Webb, Broadway come- 
dian, guested with Heinie and His 
Grenadiers over WTMJ while at 
Pabst, Milwaukee, in Oscar Wilde’s 
‘The Importance of Being Earnest.’ 

Ross Wallace, formerly with the 
regional sales department of Sta- 
tion WHO, Des Moines, has joined 
the executive staff of the R. J. Potts 
& Co., advertising agency, as Des 
Moines special representative. He 
will join W. B. Hill, who has been 
a special representative of the Potts 
agency in Des Moines for two years. 

Bill Sanford, formerly with the ad- 
vertising department of the Cedar 
Rapids Gazette, has poined the sales 
staff of WMT, Cedar Rapids—Water- 
loo, Ia. 

Commercial manager, Wm. B. 
Quarton, of WMT, now vacationing 
in Mexico. Doug Grant, program 
director, motored to California for 
a three wéeks’ vacation. 

WXYZ, Detroit, staff members 
have formed a bowling leagye of six 
teams and engage in weekly tour- 
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neys each Wednesday evenin 

final ‘Lone Ranger’ program _ 
shipped west at 11 p.m. Topflight 
pinmen appear to be provided by 
orchestra and dramatic staff, with 
‘Chink’ Dougherty, first trumpet, ang 
John Hodiack, actor, turning in the 
best scores so far. 

A recurrence of an old leg injury 
has shelved Norman Paule, featured 
staff vocalist, KXOK, St. Louis. 

Harriet Reisvelt, secretary to Ed, 
Linehan, program director for KSO- 
KRNT, Des Moines, back at her desk 
| after a tussle with the mumps. 
| Marie Robinson, hostess for KSO- 

KRNT, Des Moines, on a month’s 

vacation in New York and Florida. 
Bee Baxter, KSTP’s Household 

Forum conductress, off on a Cuba 
| vacash. 
| Bob Hutton, fresh in from Gotham 
| to take over WCCO’s p.a. job, re- 

placing Art Lund, resigned. 

Tom Rishworth, KSTP’s education- 
al director, back on his gams follow- 
ing a stiff siege of flu. 

WISN, Milwaukee, has new ‘I Want 
Work’ series, sponsored by John Graf 
Beverage Co. via Scott-Telander 


Agency. 
WISN, Milwaukee, 





Alan Hale, 
sports announcer, back from visit to 
Seattle, San Francisco and Los An- 
geles, 

Earl Tetting, formerly on the mer- 
chandising staff of the Milwaukee 
Journal, came back to Milwaukee for 
Lord & Thomas to handle merchan- 
dising and exploitation of Hedda 
Hopper’s ‘Hollywood Discoveries,’ 
whieh opened a two-a-week series on 
wax over WTMJ. Client is Califor- 
nia Prune Association. 

Prayer-opening for its daily 
schedules was inaugurated last week 
by WKRC. Cincy held to 25 words 
or less, the prayers are offered by a 
different pastor each day, tying in 
with the Federal Council of 
Churches of Christ in America. 

Ed Williams, United Press exec, 
and Simms Guckenheimer, newly- 
appointed Transradio Press sales 
manager, were in from N*’C one day 
last week for a conference with Bill 
Schudt, WKRC general manager. 

Fifty Chrysler dealers sat in on 
the Dawn Patrol, 7:30 to 8:30 a. m. 
show on WKRC Wednesday (11) be- 
fore eating breakfast in the Hotel 
Alms, Cincy. Stanza is sponsored 
by the L, T. Patterson Co., distribut- 
ing firm, and is conducted by the 
Bland Brothers. 

Harry J. Moock, v. p. of the Plym- 
outh Motor Corp., in charge of sales, 
and E. B. Wilson, sales director of 
the Chrysler Corp., were down from 
Detroit for the affair, arranged by 
John Latham of the WKRC sales 
staff. 


KCMO Primes for 1 Kw. 


Kansas City, Jan. 17. 
Work has started on the new tower 
and transmitter for KCMO, local 
indie station, which will go to 1,000 
watts some time in March. 
Station has been operating on 100 
watts. Larry Sherwood, station 





manager, is preparing a national 
promotion campaign to get the out- 
fit off with some drum-banging for 
its advent into the big-time field. 





ON THE NBC RED NETWORK 























“GOTHAM NIGHTS” on WHN every Monday at 8 P.M. 
And no wonder! These guest stars have contributed to 
make it the most sparkling, sophisticated show on the airs 


* GRETA KELLER 

* WALTER SLEZAK 

* HY GARDNER 

*& WILMA BAARD 

* DON ALBERT’S ORCH. 


* ED EAST 
Regular Commentator 
Write, wire or phone for sponsorship details 


N 


1AL 1010 








Baby-girl born to Shirley Selden, 
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Washington, Jan. 17. 
Opposition to the inquisitiveness of 
the FCC was reflected in industry 
circles last week following receipt of 
the latest in a year-long series of 
questionnaires designed to unveil all 
details of corporate operation and 
control. Resistance so far has taken 
the form of disgruntled muttering 
and the National Association of 
Broadcasters beseeching the Com- 
mish to simplify the inquiries and 
lighten the clerical burden. 
Vithout openly fighting the regu- 
lators, staff member of the NAB 
asked for clarification of many of the 
questions, pointing out that in many 
resvects the form requires analysis 
of a huge mass of records and necd- 
less office expense. Some yelnvs about 
pry.nz too deeply into private affairs 
of both individuals and the corpora- 
tions. 
Althouch 


censces 


irked, attérneys for li- 
nerally have advised their 
to do the utmost to comply 
with the Commish demands, pending 
possible modification of the quiz 
blanks. They are doubtful of the 
success of any legal moves to block 
punishment of holdouts, besides won- 
dering about the wisdom of recal- 


client 


about way, and the operators must 
continue doing business with the 
regulators. 


ee = 





Pure Oil’s Sportcasters 


Indianapolis, Jan. 17. 





OS acs CY 


letic director of Butler University 
and William F. Fox, sports editor of 
the Indianapolis News. 

Due will also broadcast the state 
basketball finals for which Indiana 
has become famous. 


Pure Oil begins a sports program | 
with Paul D. (Tony) Hinkle, ath- | 


Clerical Load of Latest FCC Quiz 


Causes Broadcasters to Groan 
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Self-Expression 





Mason City, Ia., Jan. 17. 

Milo Knutson, salesman at 
KGLO, has long had yen to spiel. 
So the boys got generous. He 
now takes the air—from 1 a.m. 
to 2 a.m. each Sunday on the 
Rhythm club (records). 

It’s still self-expression. 


VIRGIL HICKS OF KGLO 
TO TEXAS FOR HEALTH 














Mason City, Ia., Jan. 17. 
Ill health sends commersh man- 
ager Virgil Hicks of KGLO to El 


Paso, Tex., as of Feb. 1. This is caus- 


ing changes in jobs at station. John 
J. Price, who since the station 
opened two years ago has been pro- 

: 1° 4 . 2 hat danscr? 
‘ram chief, stevs out Of that Gepart- 


ment, into Hick’s shoes as advertis- 

ing manager of KGLO. 
Announcer Nick Scheel 

Price’s job as 


takes 


tion manager, slipping into Scheel’s 
groove. 


Al Parker’s WTRY Job 


Troy, N. Y., Jan. 17. 
Alphonse Pappas, known profes- 
sionally as Al Parker, will be pro- 
|gram manager of WTRY, new sta- 
'tion in Troy, where he debuted as 
an announcer at Rensselaer Poly- 
Institute’s WHAZ, After 





| technic 


|graduating in 1935, Parker joined | 


| WGY, Schenectady. Later he went 
| to WNBX, Springfield, Vt., and then 
'to WSYR, Syracuse. 

| Parker came from Greece at the 
age of three. 
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Washington, Jan. 17. 

Fight over the confirmation of 
Communications Commissioner Nor- 
man §S. Case, named for a seven- 
year term dating from last July, 
was shaping up in political circles 
this week as critics of the regu- 
latory agency pondered hearings 
which might become a springboard 
for the drive for an investigation. 
General expectation, however, is the 
Senate will grant consent to the 
President's appointment, although 
| considerable oratory may precede 
ratification, 

Determination to hold public hear- 
ings was announced before the 
nomination was received by Senator 
Burton K. Wheeler, of Montana, the 
chairman, and an outstanding critic 
of some FCC actions and policies. 
No definite arrangements had been 
made up to the time he left on a 
trip to the West Coast, however, 
and his office force was unable to 
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program director, | 
| while Jim Woods becomes produc- | 
citrance, intsmuch as the Commish | 
could crack down later in a round- | 


May Pot-Shot Case to Hit FCC 


SARATOGA WANTS ONE 





Sees Other Towns Drawing Retail 
Biz Through Radio 
Saratoga, N. Y., Jar. 17. 
A plan for the construction in 


Saratoga of a 30-mile-coverage sta- 
tion at a cost of $10,000, the money | 
|to be raised by local subscription, | 
| was proposed to the Chamber of 
|Commerce by Frank Levine, Spa | 
|radio shop proprietor. After receiv- 
ing favorable comment, it was re- | 
ferred to the Merchants Bureau for 
further investigation. Levine de- | 
clared that such a station would 
‘bring our bargains home to the peo- 
ple’ and would check the present 
magneting of Saratoga shoppers to 
other centers by reason of the lat- 
ter’s superior advertising facilities. 
| Schenectady, Troy and Albany are 
|among these points, the ‘draw’ being 
especially heavy during the holiday 
se=son. 
| Levine said that a small station 
| was entirely feasible for this city of 
13,500 regular population and of 
_ much larger number total during the 
summer. He outlined plans for ay 
broadcasting plant which would em- | 
| ploy from 10 to 12 persons ‘at $50 to | 
$60 ner week’ each. Sufficient talent 
available the year around. | 


| 


| 


| 
' 


would be 





HA! METZGER DID NOT | 
VED WIAM SECRETARY 


Cleveland, Jan. 17. 

Hal Metzger, program director of 
WTAM, was married Christmas Day | 
in Sandusky, O., to Margaret Louise 
Funnell, daughter of the Rev. and | 
Mrs. Alfred Jennings. 

Correcting a previously printed | 
announcement, it is her sister, Mil- 
|dred Funnell, who is secretary to} 
Vernon Pribble, station manager. 





Phillip Godsell, Canadian Arctic 
|explorer and historian, signed by 
| James Richardson stations, CJRC, | 
|CJRK, CJRM, for series. 
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Reappointment Expected to Be Oratorical Field Day | 
| for Senate Raps at Radio | 


say whether open debate would oc- 
cur. Wheeler presumably wants to 
find out—putting the former Rhode 
Island governor on record—what 
Case’s views are on such matters 
as newspaper ownership, large 
prices for stations, superpower, ex- 
pansion of networks, and multiple 
ownership. 


Bulova Angle 


Working behind the scenes, the 
foes of Case this week were try- 
ing to collect dope particularly 
about his apparent friendship for 
Arde Bulova, owner of a string of 
local plants along the Atlantic sea- 
board. Inquiries came from Provi- 
dence, but the identity of the lead- 
ers of the movement was not 
learned.. While he had some po- 
litical feuds during terms as gov- 
ernor and lieutenant governor, none 
of the individuals involved has ap- 
peared in public in this connection. 

Evidence of partisan opposition— 
possibly emanating from within the 
FCC—became visible Monday (16). 
A Southern senator, friend of one 





| spectators 





of Case’s colleagues, was around the 
Capitol doing unfriendly missionary 
work, according to other solons who 
had been propositioned about lining 
up against the Rhode Islander. 

Hint that Rhode Island enemies 
may be persons who harbor resent- 
ment because they feel Case did 
not go down the line for them. In 
one bitterly fought matter recently, 
| the Rhode Islander failed to par- 
ticipate in the decision on applica- 
tion on some home-staters, but the 
| majority against the proposition was 
| so heavy that his absence was of 
no consequence. 


With the Case appointment peng- 
ing, Congressional figures who have 
excoriated the FCC in the past are 
biding their time. Waiting not only 
to see what the Senate does about 
the nomination but for the House 
Appropriations Committee to wind 
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| Mind-Unburdening at Denver 


Scope of Discussion of Regional Meeting Indicates 


 Weakinien 


RR ‘iy | 


Washington, Jan. 17. 

Temporary truce between Commis- 
sioner George Henry Payne, for- 
merly a chronic dissenter and critic 
of the majority, and other FCC mem- 
bers is occasioning comment in in- 
dustry quarters. Since returning 
from Florida, where he spent most 
of the last two months resting up 
after a near-collapse, Payne is under- 
stood to have been all smiles to some 
of the associates with whom he cus- 
tomarily disagreed. Peace attributed 
to his call at the White House early 
in December when President Roose- 
velt reputedly told him to take 
things easy and try to preserve har- 
mony in the family. 





Becoming more of a real fact-find- 
ing investigation, the current trend 
of the FCC chain-monopoly study is 
winning compliments for Assistant 
General Counsel George B. Porter. 
During most of the six weeks NBC 
execs were on the stand, lawyer- 
thought the proceeding 
poorly managed, due to sloppy 
preparation. When CBS took the 
chair last week, watchers generally 
agreed Porter was effective and 
alert. 





Though the bulk of the case has 


gone in, NBC and RCA are due for | 


more quizzing at the investigation. 
Going-over will relate to control and 
finances, more or less along the line 
that CBS was grilled last week. Re- 
turn of David Sarnoff is to be the 
occasion for considerable questioning 
about some of the less-kKnown chap- 
ters in the RCA family history. 





Continued criticism of the FCC and 
its attorneys from Chief Justice 
Groner of the District of Columbia 
Court of Appeals believed to fore- 
shadow some rebukes when the jur- 
ists get around to deciding the 


mounting stack of cases being re-| 


viewed. On a couple of occasions of 
late the veteran has been outspoken- 
ly unfriendly, once muttering about 
the czaristic attitude of the commish 
and again commenting that the ad- 
herence to the policy of public in- 
terest is so rare the principle is 
more conspicuous because of the 
breach than the observance. 





All members of the commish have 
been instructed to hold themselves 
in readiness for a summons to appear 
before the House Appropriations 
subcommittee handling the indepen- 
dent offices appropriation bill. Holi- 
days have been cancelled on instruc- 
tions from Chairman Clifton A. 
Woodrum, who is understood to be 
primed with searching questions 
about accomplishments and failure 
of the past year. Previously Wood- 
rum has more or less defended com- 
mish members but now colleagues 
say he is extremely displeased with 
the way things are going. Conse- 
quently, hope the Congressional com- 
mittee may restore some of the 
$300,000-odd which the budget 
bureau sliced from the requested in- 
crease in next year’s allotment is 
fading. 
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New Coming to Grips with Trade Issues 
s+ 


Denver, Jan. 17. 

Scope and serious-mindedness of 
discussion at regional N.A.B. meet- 
ings these days is well exemplified 
by the agenda arranged for the 14th 
district huddle which will occupy 
broadcasters temorrow (Wednesday ) 
and the next day. Gene O'Fallon, 
of KFEL, is the drum-beater for the 
event. Neville Miller, Ed Kirby and 
Joe L. Miller, of the national office 
of N.A.B., are in Denver for the oc- 
casion. Broadcasters from six states 
will attend. 

Up for discussion are these gen- 
eral themes: 
Government broadcasting. 
Religious broadcasts, 
Program standards. 
. Ascap and performance fees. 
Labor. 
. Press-Radio relations 
. Agencies and chiseling. 

Boys are invited to speak out and 
assured that there will be no re- 
porters (the rats!) present. 





15th District Meets Jan. 25 


San Francisco, Jan. 17. 

Neville Miller, president of the 
National Association of Broadcast- 
ers, is slated to address a business 
meeting of the Fifteenth District 
| (Northern California) of NAB at 
| the Palace Hotel here on Jan, 25. 
| Some 30 broadcasting stations in 
this area are expected to be repre- 
sented at the confab. 


Miller in L.A. Jan, 27 


Los Angeles, Jan. 17. 

Regional convention of National 
Association of Broadcasters has 
| been called for Jan. 27 by Donald 
W. Thornburgh, division director. 
Neville Miller, NAB prexy, is com- 
ing here for the meet from Den- 
ver, where similar session is held 
Jan. 18. 

Around 50 station owners and 
managers in Southern California, 
Arizona and New Mexico will at- 
tend. While on the Coast, regionals 
at Frisco, Portland or Seattle also 
will be attended by Miller. 


| 
| 





Harry McClay joined CJRM, Re- 
gina, as new announcer. Came from 
CJRC, Winnipeg. 
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CINCINNATI 


The three major sur- 
veys conducted here 
in 1938 show WCPO 
the third 
Cincinnati. 
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up hearings at which Commish mem- 
bers are due for intensive grilling. 
So far no resolutions have been of- 
fered for an investigation, although 
sponsors of such measures in prior 
Congresses have stated they intend 
to renew the efforts this year and 
general expectation is the fight of 
last May-June will be resumed later 
in the current session. 
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ON THESTUMP FOR CODE 


pUS PLATITUDES| 
SOLVE NOTHING 


Neville Miller, Ed Kirby 
Touring West to Arouse 
Broadcasters to Serious- 
ness of Need for Putting 
Best Foot Forward ; 








WEBS’ CODES 





Washington, Jan. 17. 

Crystallization of industry opinion 
on proposed code of good program 
standards starts this week when Na- 
tional Association of Broadcasters 
officials open swing through west 
and southwest trying to convert re- 
gional subsidiaries to the idea that 
steps must be taken to insure high 
moral principles in program build- 
ing. | 

Following analysis of initial reac- 
tion, Neville Miller, president, and 
Ed Kirby, public relations chief, visit | 
regional meetings in Denver, Port- 
land (Ore.), San Francisco, Los An- | 
geles, and Mineral Springs (Tex.), 
in the coming three weeks. Besides 
building up the NAB and improving 
relations by explaining what head- 
quarters is up to, the barnstormers 
will concentrate on selling the pro- | 
gram code idea and of getting com- | 
ment on various phases of the prob- 
lem of insuring good quality and 
observance of public interest obli- 
gation. 





How to Word It 


Special committee to draft pro- 
posed code for submission to the an- 
nual convention in San Francisco 
next July has not begun group de- 
liberations, but staff members al- 
ready are scrutinizing the policies 
now in use by networks and individ- 
ual stations to see what can be em- 
bodied in a nation-wide declaration 
of do’s and don’ts, After determin- 
ing the scope, the outstanding job is 
to find phraseology which will be 
sufficiently clear and definite with- 
out placing too tight handcuffs on 
the industry, 

Comments sent to headquarters 
since the directorate decided to em- 
bark on this venture show that con- 
siderable missionary work is inevit- 
able. While many managers favor 
the general idea, they object to in- 
cluding many of the provisions which 
will be imperative to give a code any 
force. If all the objections were ob- 
served, statement would be little 
more than a pious wish and probably 
no more effective than the present 
ethical doctrine. Among the points 
to be hammered home are the need 
for some rigid provision on free time, 
defining how far stations should go 
on allowing gratis use of their fa- | 
cilities, 

Way to deal with controversial 
topics—political, social, economic, 
and religious—looks likely to be a 
major headache. Probably will be, 
somewhat easier to get the member- | 
ship together on matters such as | 
proper sort of kid programs, what | 
kinds of advertising should be) 
banned and how to limit objection- 
able continuities. Another difficult 
subject is the treatment of gossip 
columnists and news commentators. 

Little trouble anticipated in adopt- | 
ing a provision concerning raffles | 
and contests, since most stations now 
are careful in view of the grief that | 








has been experienced from disap- | 
pointed competitors as well as the | 
Some con-| 
crete definition of what is covered | 


regulatory authorities. 


by term ‘lotteries’ in the Communi- 
Cations Act must be agreed to. 


Considerable attention being given | 
the stand taken by NBC and the) 
forthcoming declaration by CBS. | 


Numerous independent station codes 


being considered as a possible model. | 


Composite formula is likely, with 


Clauses being lifted from here and 
there, 





Francis Laidler, Tom Arnold and 
Emile Littler, three leading panto- 


mime impresarios, appeared in BBC | 
program dealing with this type show. | 





WOW’s Film Short 


Omaha, Jan. 17. 

Multi-sponsored film short has 
been released by station WOW here 
under the title of ‘WOW Goes to the 
Fair.’ Film is being booked inde- 
pendently throughout this territory 
as a combo plug for station and 
various sponsors, 

In on the reel are plugs for Butter- 
nut coffee, Crete Mills and Uncle 
Sam breakfast food, with the com- 
mercial in by flashes of the product 
rather than gab spiel. 

Camera followed WOW activities 
at the Nebraska fair and its various 
showings throughout the state, 








Vic Rowe has joined CFQC, Sas- 
katoon, as new announcer. Cy Cairns 
promoted program director. 








Winner Loses 


Phil idatyoile. Jan. 17, 


With everybody picking gla- 
mor girls, WDAS is readying a 
contest to choose a radio glamor 
boy. Looks don’t count and he 
can be a gabber, singer, play an 
instrument or do anything else, 
as long as he sounds like a gla- 
mor boy when heard via the air. 

Prize is 15-minutes for nothing. 








WSPA to Kelly Smith 


burg, S. C. 





Cox and Tanz. 


Grapenuts, NBC Client, Would 
Use Columbia Hookup in West 





Young & Rubicam 
| with Columbia the proposition of re- 


| broadcasting the Al Pearce show for 
| far western listeners. 
inuts stanza, which has an NBC 

hookup out of Hollywood Monday | 
| nights, would retain the same lineup | 


of stations with the exception of 





Kelly Smith has become the na- | those in the Mountain and Pacific 
tional sales rep for WSPA, Spartan- | areas, 


If the deal goes through, it 
| will establish a precedent for net- 


Station used to be on the list of | work broadcasting. 


As the Pearce rebroadcast on NBC 


is discussing | 


The Grape- 


now stands the opposition from 


Eddie Cantor is considered too tough. 
General Foods would like to get 
away from this situation but the 
solid booking which prevails on 
NBC’s red Pacific link Monday 
' nights between 10:30 and 12:30 EST 
makes any solution impossible. 

Only way out is to have CBS air 
the program over its Mountain and 


| Pacific groups and that network is 


willing to take on the assignment if 


ithe required time can be cleared. 














CLIENTS FOR WHOM 


Tums, 


arettes. 





IN SEPTEMBER, 1938, WE SAID.... 


"WLW now originating many network hits! Some agencies 
now obtaining maximum audience for network appropria- 
tions by economical production without sacrificing big time 
showmanship, such as: H. W. Kastor & Sons Advertising 
Co., Inc., Russell M. Seeds Co., Inc., Henri, Hurst & Mec- 


Donald, Inc., Lambert & Feasley, Inc." 


TODAY WLW ORIGINATES 200% MORE NETWORK 
PROGRAMS THAN IN SEPTEMBER... . 


We think this is significant because it proves that more and 
more national advertisers are turning to the Nation's Sta- 
tion for network originations at decidedly lower costs. 
Great network shows such as "Peter Grant's Sunday Eve- 
ning News Review" for Boscul Coffee, "Plantation Party” 
for Bugler Smoking Tobacco, “Avalon Time" for Avalon 
Cigarettes, “True Detective Mysteries" for Listerine, and 
"Vocal Varieties" for Tums are the result of careful plan- 


ning, judicious selection of talent and PRODUCTION as 


found only at The Nation's Station. 


If you are planning a radio campaign, whether national or 
regional .. . learn just how much WLW can offer at decid- 


edly lower production costs. 


WLW ORIGINATES 


NETWORK PROGRAMS INCLUDE: 


Ballard & Ballard, Acme White 
Lead and Color Works, Bugler Smoking 
Tobacco, Big Ben Smoking Tobacco, 
‘| Boscul Coffee, Lisierine, Avalon Cig- 











1936 








| Ww 


TWO 
VARIETY 


Showmanship Awards for Program Originations 
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CECIL & PRESBREY ACCTS. 


Warwick & Legier Ail New as of 
Jam. 1, 1939 





Verbatim report of advertising , 
agency radio activity during 1938 | 
published in Variety last week | 
credited several accounts to Warwick 


& Legler, which only came into be- | 
a new corporation. | 


ing Jan. 1 as 
Cecil & Presbrey, Inc., is the ‘suc- 
& Legler 
and Henry Legler withdrew, selling 
back their stock to the company. 
Cecil & Presbrey continue to rep- 


present G. Washington coffee, Eliza- 
beth Arden and Nestle’s Instant 
Cocoa 


KSO- KRNT, Des Sides 
Have Biueprint Yen; 


Flossy Plant Impends 


Des Moines, Jan. 17. 

Iowa Broadcasting System and its 
two local outlets, KSO and KRNT, 
are looking forward to one of the 
more impressive studio and station 
set-ups in the country should the Des 
Moines Register and Tribune go 
through with its plans for the erec- 
tion of a new building here. 

Iowa web now has an entire floor 


in the R.&T. building but is avoiding | 
any elaboration of its studios at this ' 
time, feeling that it will put on the | 


dog properly when the new building 
goes up. 
yet set, it is expected that the sta- 
tions will have the two top floors of 
the building, with a special audience 
studio to hold at least 1,000 sight- 
seers. 












PAUL 
WHITEMAN 


and his 
ALL-AMERICAN 
BAND 


Invited to Play America’s No. 1 
President’s Birthday Ball 
‘Mayflower Hotel : 
Washington, D. C. 
Monday, Jan. 30th 







@ Mr. Whiteman . ac- 
cepts the high honor 
with thanks to the 
Washington Commit- 
tee for their gracious 
invitation. 


I7E.45% ST. NYC 


MU.2-188 
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‘ : | Application o7 S. B. 
cessor to the former Cecil Warwick | 


from which Paul Warwick | 


While no exact plans are | 
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MAJOR DECISIONS 


Washington, Jan. 17. 
daytime plant was voted for Mobile, wita 
Cemmissioners T. A. M. Craven and Norman 8. Case not 
participating, in order to remedy lack of local programs. 
Quigley, business man, for a 100 watter 





Alabama: New 


operating on the 1200 ke ribbon was granted in accordance 
with the recommendation of a Commish examiner With 
WAT.A carrying web programs most of the day, additional 
facilities are needed, the Commish held, for local advertisers, 
civie wroups, etc. Station will run 61 hours weekly with 
rates approximately half the charge for WALA time 
Successful lawyers were Thomas P. and John M Littlepage. 

Arizona: Sale of KVOA, Tucson, to present owners of 
KTAR. Phoenix, was ratified, despite antipathy toward news- 
paper control multiple ownership, and difference betWeen 
actual worth and purchase price Albert Steinfeld and Co., 
neared » many mercantile activities, will swap th station 
for $35.000 cash and free time offered by KTAR Broadeast- 

gy Co dominated b publishers of the Arizona Republic 
nd the Phoenix Gazette. Technical equipment has de 
preciated value of $11,688, while total property is appralt ed 


at $29,640 on the basis of replacement cost Contract re- 


quires present owners to buy $10,000 worth of time at regular 
card rates within next three years but purchaser will extend 
eredit for half the outlay. Shift will result in linking KVOA 
to the NEC web and extension of educationat and other 


rams Opinion explained the transfer will not cut 
public service 
Segal and Harry P. Warner did the legal 
Additional wattage allowed WGNY, Newburgh, 
penses exceed revenues in sight, in order to 
ylight service instead of intermittent cov 
l move from the 1210 ke channel, on which 
uses 100 watts, to 1220 and jump to’ 250 watt Presently 
shares time with three other outlets, Resources of Pete 
Goelet, heir to large estate, are ample to cover any financial 


locai preg 
down the 
Paul M. 
New York: 
although extra e 
provide fulltime a 


erage Statior 


work. 


losses, the opinion noted. Change in assignment will make 
ihe station more attractive to advertisers however, and 
enable Geolet to provide better program service, in the Com- 


mission's view 

George S. Smith did the legal work. 

Pennsylvania: Additional time was allowed WEST, Easton, 
and WKBO, Harrisburg, which now share time on the 1200 
ke stripe, following conclusion that more local service is 
required in the former community. No ebjectionable inter 
ference was anticipated, since each plant uses only 100 watts 
after dark. License modification makes each outlet a full- 
timer, benefiting WEST in particular. Commish noted that 


in the past it has been necessary to grant a multitude of 
special authorizations—1890 in a. little over a year, covering 
27914 hours—so WEST could do a satisfactory job of cover 


ing local events Attorneys George O Sutton and 


Schroeder. 


MINOR DECISIONS 


Alabama: WAPT, Polytechnic Institute, Uni- 
versity of Alabama, Birmingham, granted extension of special 
authority to operat® wnlimited time on 1140 ke with 25 kw, 
using directional antenna nights, from Feb, 1 to Aug. 1 

Arkansas: KOTN, Pine Bluff, granted renewal of license 
for period ending July 1, 

California: W6XAO;, Don Lee Broadcasting System, Los 
Angeles, granted renewal of television broadeast experi- 
mental station ilcense for the period Feb. 1, 1939, to Feb. 1, 
1940, subject to Commish cancellation at any time without 
| adv ance noti 

Connectic oe 3 
Leben broadcast 


were 


Alabama 


WDRC, Inc., Hartford new expertl- 


service from 


granted 
station to be used as a relay 


WDRC studios to WIXPW, utilizing a 100 watt frequency 


FLASH! e| modulated transmitter of the Armstrong Type and directional 


anienna (30,000 to 400,000, 401,000 kc and above, conditionally, 


with 100 watts). 

Georgia: WkKEU, Griffin, granted renewal of license for 
period ending July 1. 

Iltineie: WCRW, Clinton R. White, Chicago, granted re- 


newal of license for the period ending 
lumbia Broadcasting System, Inc., 
sion of special experimental authority to operate syn- 
chronously with WFAB, Lincoln, Neb., from local sunset at 
Lincoln to midnight, from Feb. 1 to Aug. 1; W9SGO, WDZ 
Broadcasting Co., Tuscola, granted license for new experi- 
mental relay broadcast station to be used to relay programs 
where wire facilities are not available to be broadcast over 
applicant’s broadcast station WJZ; frequencies 21,100, 34,600, 
37,600 and 40,600 ke on an experimental basis only condi- 
tionally, with 2 watts. 

Indiana: W9XG, Purdue University, West Lafayette, 
granted renewal of television broadcast experimental station 
license for the period Feb. 1, 1939, to Feb. 1, 1940, subject 
to Commish cancellation without advance natice. 

Iowa: WHO, Des Moines, grarted extension of special 
authority for the transmission of facsimile signals over the 
regular’ broadcast transmitter during the experimental period 
between 12 midnight and 6 a.m., from Feb. 1 to Aug. 1. 

Louisiana: KWkKH, Shreveport, granted extension of spe- 
ciat experimental authority for the period Feb. 1 to Aug. 1, 
to operate with 109 kw full time for the regular license 
period; WWL, Loyola University, granted extension of special 
experimental authority to operate unlimited time on 850 ke 
with 10 kw, from Feb. 1 to Aug. 1. 

Maryland: WJEJ, Hagerstown, granied renewal of license 
for the period ending June 1. 

Massachusetts: WLLH, Lowell, granted renewal of license 
to July 1; WiXG, General Television Corp., Boston, granted 
renewal of television broadcast experimental station license, 
from Feb, 1, 1939, to Feb. 1, 1940, subject to Commish can- 
cellation at any time. 

Minnesota: WHLB, Virginia, 
for the period ending July 1. 

Mississippi: WQOBC, Vicksburg, granted renewal of license 
for the peried ending May 1. 

New Jersey: WOR, Newark, granted extension of special 
experimental authority for the period Feb. 1 to Aug. 1, to 
operate with 60 ke power (used by broadcast station) for 
the transmission of facsimile signals experimentally and for 
modification of its authority to operate from 1 to 6 a.m., 
instead of from 2 to 6 a.m. 

North Carolina: WEED, Rocky Mount, granted renewal of 
license for the period ending July 1; WPTF, Raleigh, granted 
extension eof special experimental authority to operate with 
5 kw from sunset at KPO, San Francisco, to 11 p.m., EST, 


using directional antenna after sunset, from Feb. 1 to Aug. 1. 
a 
Bs 


June 1; WBBM, Co- 
Chicago, granted exten- 


granted renewal of license 











Ohle: WELW, Cincinnati, granted extension of special ex- 
perimental authority to operate regular broadcast transmitier 
of station WLW for the experimental transmission of fac- 
simile from. 12 midnight to 6 a.m., with 5v kw. 

Oklahoma: KVOO, Tulsa, granted special experimental 
authority for the period Feb. 1 to Aug. 1, 1939, to operate 
with 25 Kw, using directional antenna system nights. 

Oregen: KBPS, Portland, granted renewal of license for 





the period ending July 1; KOOS, KOOS, Inc., Marshfield, 
granted renewal of license to June 1. 

Pennsylvania: WLEU, Erie and WMBS Uniontown, | 
granted renewal of ticenses to July 1; WKBO Keystone 
Broadcasting Corp., Harrisburg, wsranted renewal of license 
to July 1 

Puerte Rieo: WPRA, Mayaguez, granted renewal of license 
to July 1 

Tennessee: WHBQ, Memphis, granted renewal of license 
to July 1 

Verment: WSYB ee granted ren: vl of license 
for the period nding July 1939 

EXAMINERS’ REPORTS 
Califernia: Sale of KHSL, Chico, and KVCV, Redding, 


recommended for 
I. Irwin Pr 


Commish approval by Examiner Robert 


esent owners of the 


two transmiiters asking | 
$55,000 for the plants, which have a depreciated value of 
$24,610, and a replacement value of $43,201. Original cost | 


of stations was $58,272. 
Under the preposal 300 

Golden Empire 

would he turned 

Horace E. Thomas 

interested in the 


shares of 
Broadcasting Co., licensee of the 
over to three individuals, Ray 
and Stanley Pratt, J: 
operation of KYOS 


capital 
stations, 


Merced, and KWLK, 


T. oneview, Wash while Pratt is part-time manager of 
KWLKE Thomas is editor and publisher of the Marysville 
Democrat. 

Three-man partnership which now owns the transmitters 
was broken up last October by the death of one of the 
partners. Remaining stockholders—each of whom owned 
one-third of the stock—decided it would be advisable to 
sell out Profit of $1,138 was listed for KHSL, during the 
period from May 1, 19387, to April 30, 1938, but KVCV ex 
perienced a loss of $4,793 in the same space of time. 

Improvements costing approximately $12,500 will be made 
by the new group, if application goes through. No tie-up 
with any national chain is anticipated and applicants do 
not contemplate raising the rates which now stand at $45 
per hour for KVCV, as a basic charge, and $55 an hour for 


KHSL 


service, 


Numerous improvements 
with particular 

Transferors were repre 
Clarence C, Dill, and 
Terees. 


promised in program 
attention to farm and local programs. 
ented by Elmer W. Prait, with 
James W. Gum appearing for trans- 

Delaware: Day power 
500 watts to 1 kw, 


boost for WDEL, 
would be in the 


Wilmington, from 


interests of the com- 


munity, according to Examiner John P. Bramhall Dela- 
ware transmitter would spend approximately $5,000 to in- 
stall new equipment—adding to expenditures of from $15,000 


to $20,000 made since last July for new transmitting quar- 
ters, new vertical antenna and other equipment. 

Present rates of $85 an hour nationally and $46.20 locally 
before 6 p.m... and $125 and $69.30 after that hour would 
not be changed. Station is an affiliate of NBC, carrying 


red network programs 
ference would be expected 
tramhall found, 

WDEL was represented by 
Schroeder. . 


With increased 
with any other 


power no inte 
existing stations, 
George O. Sutton and A. H. 

Minnesota: Night 
Preliminary okay by 


operation for KWNO, Winona, 
Examiner Irwin. Transmitter, now 
operating on 1200 ke with 250, daytimes only, could supply a 
need for nighttime service if permitied to use 100 watts at 
night, Irwin declaerd, No primary night service is avail- 


given 


able in the area at present, and officials of KWNO are 
anxious to provide programs which farmers in the rural 
sections can hear at night. Civic and agricultural crganiza- 


tions in the city also have asked for an 
broadcast to a larger audience. 

No interference would occur to other 
request were granted, Irwin said, and KWNO—tow operating 
at a profit of about $400 a month—expects to boost its 
revenues by approximately $500 monthly. 

Clarence C. Dill and James W. Gum represented applicant. 


Mississippi: Daytime smallie for McComb recommended by 
Examiner Tyler Berry in a reversal of his previous adverse 
report. Trouble over the citizenship of one of the former 
stockholders and question of need for a station in the com- 
munity drew a no from Berry in May last year, with squawks 
of the applicants resulting in the case being remanded to 
the examiner for further hearing. 

Shuffling of the officials of the McComb Broadcasting 
Co., to put George Blumenstock, Jr., son of the individual 
whose citizenship was previously in question, in as vice- 
president apparently satisfied Berry. Blumenstock, Sr., re- 
signed as vice-president and disposed of his 40% of the 
stock in the company to his son and to Robert Louis 
Sanders, president. 

Neéd for a station was established by witness, including 
the Mayor of McComb, who testified that the area receives 
all information concerning local, civic and commercial ac- 
tivities of the people through two small weekly newspapers 
with only five issues a week, Problems of interference 
were solved by denial of two pending applications which, 
at the time of the original hearing would have caused 
trouble . 

Station, which will operate on 1200 ke, 
to build. Broadcast company has $11,182 
transmitter sité valued at $1,200 
the applicant by 
shares of stock, 

Frank Stollenwerck represented applicant. 


Missouri: New station for Sedalia, to be operated on 1500 
ke with 100 watts night, 250 watts days, recommended. 

Application of Albert S. and Robert A. Drohlich, brothers, 
Proposes construction of a $12,200 plant. Both brothers are 
employed by the American Sales Co., St. Louis, but Robert 
Drohlich will resign his position to become manager‘of the 
proposed’ station. 

No interference expected to other transmitters if the deal 
goes through, but service of the proposed station would be 
limited to its 2.3 millivolt per meter contour by WTMV 
with the possibility. that this might be increased to 4 
millivolts per meter contour if WTMV is granted operation 
with 250 watts at night. 

Ben S. Fisher, Charles V. Wayland and John W. Kendall 
represented applicants. 


opportunity to 


stations if the 


will cost $6,126 
in cash, plus a 
which was transferred to 
one of the stockholders in return for 50 
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Ranger’ Day Late on WHB 


Kansas City, Jan. 17. 





Frank Quinn at KOB 
Denver, Jan. 17. 


Frank Quinn, who resigned some 
months ago as commercial manager 


THE 


By JANE WEST 


NOW RADIO'S MOST, POPULAR 
FAMILY BRINGS YOU MORE 


[AUGHTER [EARS «xo [{EART-THROBS 


resented by Ivory Soap : 99 pure 





O'NEILLS’ 


LISTEN TWICE DAILY 
NBC Red Network, 12:15 to 12:30 P.M. EST 
WABC— 


COAST TO COAST 


Dir. COMPTON ADVERTISING AGENCY 
MGT. ED WOLF—RKO BLOG. NEW YORK CITY 


CBS - 


2:15to 2:30P.M.EST 


‘Lone Ranger’ is on WHB here 
on a sustaining basis on a deal made 
by Don Davis and John Schilling 
with Allan Campbell of WXYZ, 
owners of the ‘Ranger’ show. Though 
the ‘Ranger’ rides in the evening on 
the Mutual web, WHB is platterizing | 
it off the wires and re-running the | 
show the next day 4:30 p.m. to 
snatch up the kid listeners. 

WHB has also arranged a tie-up 
with nabe theatres running the ‘Lone | 
Ranger’ film for announcements on | 
the screen. Negotiations now on for 
sponsorship. . 








Ball Club Hires Sliohm 
Buffalo, Jan. 17. 
Duke Slohm, who conducts an 
amateur sports comment program on 
WKBW, has been signed by the Buf- | 
falo Baseball club in a promotional 








capacity. i 


of KLZ, Denver, has been made sta- 
tion manager of KOB, Albuquerque, 


Has assumed duties. 


stock of the | 


McClung, | 
McLung has been | 


| tion 
| Crosley’s 


| p. m. daily except Sundays. 


| 
| 


—=s 
CHANGE OF PLACARDS 


Coughilinites Add Frankterter + 
Their Devil List 





Philadelphia, Jan. 17. 

Pickets parading in front of WDAS 
for the seventh consecutive Sunday 
(15) in protest against the ban on 
Father Coughlin, added Professor 
Felix Frankfurter to the object of 
their venom. Two signs carried by 
the pickets read, ‘Keep Frankfurter 
Out of the Supreme Court’ and ‘Ad- 
vise Your Senators and Congregss- 
men to Keep Frankfurter Out of the 
Supreme Court.’ 

About 800 marchers participated in 
the picketing, urging a boycott: of 
the station and its advertisers 


Station Men Gather To 
Witness Finch Facsimile 
Tryout in Cincinnati 


Cincinnati, Jan. 17 
Execs of the Mutual network and 
eight out-of-town stations operating 
the Finch style of facsimile broad- 
c ge: were guesis of Powel Crosley, 
. Thursday (12) at a dinner meet- 
sae in the Hotel Gibson. Affair pre- 
ceded the opening of a public exhibi- 
of facsimile broadcasting by 
WLW in the same hotel, 
which is to run for a fortnight, with 
visiting hours from 11 a. m. to 10 
Receiv- 


ing set used by WLW for facsimiles 


| bears the name of Reado, and is man- 


ufactured by the appliance division 


|of the Crosley corporation. 


|were W. G. 


Attending the special conference 
H. Finch, president, and 
Frank R. Brick, of Finch; H. H. Butt- 
ner, International Telephone & Tele- 
graph Co.; P. A. Loyet, WHO, Des 
Moines; Leonard Kapner, WCAE, 
Pittsburgh; Hector Skifter, KSTP, St. 
Paul; J. H. DeWitt, Jr.. and Harry 
Stone, WSM, Nashville; C. H. Wesser, 
WWJ, Detroit; E. L. Gove, WHK, 
Cleveland; C. H. Meyers, Keith Mas- 
ters and E. M. Antrim, WGN, Chi- 
cago; Theodore C. Streibert, WOR, 
and Fred Weber, Mutual, NYC. 

During the Reado fasimile dem- 
onstation at the Hotel Gibson, Cros- 
ley’s smallie, WSAI, carries two 15- 
minute programs daily from the ex- 
hibition room to acquaint listeners 
with that style of broadcasting. 
WLW transmits facsimiles regularly 
after the station’s signoff. 





Monroe Out 


Paul Monroe, executive producer 
with Transamerican, exits this week. 
He resigned officially last week, but 
has been cleaning up some details 
during the past week. 

Monroe is said to be considering 
offers from several agencies, includ- 
ing Ruthrauff & Ryan, N. W. Ayer, 
and McCann-Erickson. 
——_—_—_—_—_—_———— ey 


Tues. 
Thurs. 


Sat. 
JOSEPH RINES 


and His Orchestra 
HARRY RICHMAN’S 
ROAD TO MANDALAY 
WILLIAM MORRIS AGENCY 






































To Those Who Have Any Doubts!! 


(TUNE IN ON) THE FAMOUS “GLIDER MAN” 


BOB HOWARD 





Every Thursday Nite—11-11:15 P.M., WEAF 
SOLID UNTIL JAN. 15, 1940 


Exclusive Management EDWARD RILEY 





1560 Broadway, New York 
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Inside Stuff—Radio 


NEC will not apply its anti policy on beer and light wines to the 15 sta- 
tions it manages and operates. B. B. D. & O., which has the Schaefer | 
Brewing Co. program on WEAF Thursday nights, has been assured that it | 
doesn’t have to worry about being permitted to remain on this station. | 
There is no beer or wine account on the network. 

WEAF, which is the key for the red link, also carries a series for Rup- 
pert beer. It’s a 25-minute musical program Tuesdays and Fridays, Lennen 
& Mitchell is the agency. 

While testifying recently before the Federal Communications Commis- 
sion Lenox R. Lohr declared that NBC was shutting down on beer and 
wine accounts. Lohr further clarified this policy last Monday (15). He 
said that the network had acted on the theory that the advertising of beer 
should be a local question and that it should be kept out of those com- 
munities where sentiment is. strongly against plugging the beverage. Lohr 
pointed out that the NBC managed and operated stations are free to turn 
down beer or wine business if the lotal management feels that local senti- 
ment on the subject is unfavorable. 





Gay Seabrook, now one of the regulars on the Joe Penner program, 
couldn’t get even a look-in on radio when she was in New York two years 
ago. Although she had years of experience in radio, legit and films, she 
was given the brushoff by virtually every talent and advertising agency 
in New York. Couldn't even get a sustaining shot. | 

In debt and discouraged, she finally went to the Coast, where she landed | 
a couple of single radio spots, then was picked up by a daily dramatic 
serial and finally was heard and signed by Benton & Bowles for the 
Penner program. 


| Bob Benchley will move to the 
MIX UP CLINIC Coast March 13. The indications are 
“ |that Artie Shaw will go along with 
| him, settling down at the Palomar, 
| Los Angeles nitery, while the Old 
| Gold show clears out of that town. | 
Marty Gosch will continue as the 


program’s producer during the West 
| Coast stay. 


San Francisco, Jan. 17. 

‘Problem Clinic,’ in which listen- | 
ers’ personal problems are discussed 
by a group including two ‘monitors,’ 





| whodunit. 





Graded Fame 





In handling the Jack Benny 
smuggling charges story, the 
New York dailies described him 
as ‘America’s No. 2 radio come- 
dian,’ but without indicating how 





this rating was arrived at or who 
was first. 

Newsmen evidently trying to 
show an acquaintance with the 
CAB reports. Raised curiosity 
in the reader’s mind. [Chase & 
Sanborn show rates No. 1 on 


CAB]. 


| 
| 


}ernor Arthur H. James today. 








‘Information’ Ticket 
Requests 2d to Toscy 


Requests for ducats to NBC’s ‘In- 
formation, Please,’ emanating from 
New York, rank second only to 
Arturo Toscanini’s concert programs. 
Studio officials have only about 275 
tickets per ‘Information’ show, since 
the smaller studio only is available 
Tuesday nights, when it’s held. 

Increasing demands may force 
NBC to seek outside studio, possibly 
New Amsterdam roof, where Kay 
Kyser has been broadcasting Wednes- 
days. 


a 


Carleton Morse Mysteries 


Hollywood, Jan. 17. 
Fleischmann Yeast is sponsoring a | 
mystery serial on NBC coast net- | 
work, which took off yesterday 
Mon.). Carelton Morse, writer and 


| producer of ‘One Man’s Family,’ per- 


forms a similar task on the kilocycle | 


| 


Stripper rides five times a week. | 


|WFIL with the 





Philly Station Defends Its Honor—WCAV Xnows 


Philadelphia, Jan. 17. 


Week-long, hard-hitting 
royal, to no avail, was engaged in by 
Republican State 
Committee in an endeavor to get per- 
mission to air the inaugural of Gov- 
Okay 
was finally obtained when Joe Con- 
nelly, special events director, got to 
the Governor-elect himself yesterday 
and explained the brush-off which 
WFIL was getting. 

Connelly had been told for the past 
week that there was no room on the 
Capitol steps for WFIL. Ultimatum, 


|it is understood, was handed down 
by Leon Greenhouse, of the McLain | 
| Agency, which handled the Repub- | 
|lican campaign broadcasts. 
|house was also in charge of broad- 
| casts of the inaugural. He is report- 


Green- 


ed to have said that WCAU could 
sufficiently well take care of Philly 
coverage of the ceremonies, and 


| WFIL, in effect, would just be clut- 


tering up the place. 
WFIL was prepared to go into Fed- 


|eral Court for an injunction, claim- 
|ing no one has the right to refuse to 


allow it to air a public event. U. S. 
marshal was to be asked for to guard 
the equipment against feared at- 
tempts of State police to dislodge it. 
This became unnecessary, however, 
when, through the intervention of 
Col. Carl Estes, Texas publisher and 
close friend of James, Connelly ob- 


from Nothing 


battle | 


,tained an audkes.ne vith 2 wa 
man himself. Jantew kne + r.ahing 
of the controversy, it was said, and 
immediately demanded that WFIL be 
given full rights. 

Once it had gained its point, WFIL 
decided to forego putting in its own 
equipment, and aired only the Gov- 
ernor’s inaugural address, pumped to 
it through WHP, Harrisburg. 

Attempts to freeze WFIL seemed a 
sock at it because of its partial own- 
ership by influential Democrats. 
Greenhouse is close to the Levy 
brothers, owner of WCAU, but 
the outlet claims to have known 
nothing of WFIL’s difficulties, taken 
|no part in the attempt to keep it out, 
nor even to have asked for an exclu- 
sive on the inaugural broadcast. 


Gulf-Guild Toppers 


Hollywood, Jan, 17. 

Talent toppers on the third Screen 
Guild-Gulf show Jan. 22 will be 
Bette Davis, Robert Montgomery and 
Basil Rathbone. Ernst Lubitsch di- 
rects, 

To avoid billing disputes, Young 
|& Rubicam agency, producing the 
|program, has an agreement with 
Screen Actors Guild to list players 
|change each week in alphabetical 
order, 











an attorney, a reporter, a business 


man and a housewife, is the Duart 
Manufacturing Co.’s new radio pro- | 
gram, which debuted Sunday (15) | 
over the Columbia Pacific Network | 
from KSFO. The disctssions are ex- | 
temporaneous and are conducted by | 
Vance Graham and Marcia Miller, 
the ‘monitors.’ Listeners are in- 
vited to submit their problems in- 
volving marriage, engagements, child 
jiraining, and other such matters. 
Identities of the writers are not re- | 
vealed, 

Show is scheduled for 26 weeks 
on Sunday from 2:30 to 3 p. m. 
PST over CBS stations KSFO, here; 
KNX, Los Angeles; KARM, Fresno; 
KVI, Tacoma; KIRO, Seattle; KFPY, 
Spokane, and KOIN, Portland. Er- 
win, Wasey & Co., San Francisco, 
handles the account. Duart, makers 
of ‘Creme of Milk’ cosmetics and 
beauty shop equipment, previously 
sponsored John Nesbitt in ‘The 
Passing Parade’ over NBC more than 
a@ year ago. 


WRAL ROAD CLEARED 
FOR START IN SPRING 


Charlotte, N. C., Jan. 17. 

Purchase from Wake County of a 
20-acre plot of ground near the Fed- 
.eral Cemetery for use as an antenna 
site has removed the last major | 
‘Obstacle in beginning operations 
of Station WRAL. E. Johnston, 
Neal, president of the new Raleigh 
broadcasting concern, had site sur- 
veyed by representatives of the Civil 
Aeronautics Authority and a favor- 
able report from -Washington is ex- 
pected within a few days. 

Actual broadcasting is expected to 
begin early in March, with power 
limited to 250 watts during the day 
and 100 watts at night, and unre- 
stricted time. George T. Case, 
formerly of WDNC, Durham, has 
employed as program director. 


Vallee to N. Y. Feb. 2 


Rudy Vallee-Standard Brands show 
will resume originating out of New 
York Feb. 2. 

Gordon Thompson will go on pro- 
ducing it and Lynn McManus will do 
the scripting. 

















Even then it was dedicated to the 





Helen Kennedy's Tour daily broadcasts as early as 1918. 


Helen Kennedy, radio director of | 
the Kroger chain, to N.Y. from Cincy 
last week. 

Went back via Peoria, Ill., where 


she made a spiel before local ad 
club. 





Jan Williams to Peeria 


Portland, Ore., Jan. 17. 
Jan Williams, vocal arranger for 
KOIN, has left for Peoria, to be pro- 
gram director at WMBD. 
Williams made his connection by 
Mail with Edgar -Bill. - ~ wooed 





© Colorade formed a definite radio listening habit 
back in the final days of the World War. Most 
stations had a policy of putting on a broadcast when- 
ever something of particular interest to the station 
owner came up. But Colorado's 9WH was different. 


listening audience. It was on the air with regular 


Another red letter day was chalked up for 9WH 
im 1922. It then became the first station in the Rocky 
Mountain region to receive a commercial broadcast 
license. It became KLZ. Then came 1926 and affil- 
iation with the Columbia Broadcasting System. 


... AND THE THING BEYOND 


pleasure of its 


1936: “In one short year under its new management 


But the real radio renaissance for the Denver- 
Rocky Mountain area came in 1935. On August 1 of 
that year the management of KLZ passed to another 
progressive and pioneering group . . . 
and other associates who had already achieved a 
praise-worthy record of building up the Southwest's 
_grestest newspapers and farm paper and Oklahoma's AND 


E. K. Gaylord 


most listened-to and responded-te radio station, 
Since that time KLZ's star has continued to rise 
higher and higher on Denver's sky. Men, methods 
and machinery have heen coordinated in such a man- 
ner as to bring this comment from former governor 
Teller Ammons on the occasion of the dedication of 
KLZ's 5,000 watt high fidelity transmitter in August, 


KILZ has given the people of Colorado a new con- 


AFFILIATED IN MANAGEMENT WITH THE OKLAHO 


tain area. 


KLZ 


CBS AFFILIATE 50 KILOCYCLES 





ception of radio service. KLZ has ever been a trail 
blazer and a pioneer . . . the trail it is blazing today 
may well become a broad highway to carry its dee- 
linies onward and forward into a glorious future.” 
KILZ has gone far since its swaddling days of 1913. 
It has become one of the traly great names in modern 
radio... a mame that is constantly being linked with 
the biggest selling johs in the Denver-Rocky Moun- 


CUVET 


MA FPUPBLISHING COMPANY 
WKY, OKLAHOMA CITY —REPRKRESENTED KY THE 


KATZ AGENCY, inc. 
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Politicians Give WFIL Brushoff 





anor eee ET OE 
- ~ & ng, wet aX o ate, ? 
em | eure ats 








| 


¢ 


aes 





ne 


ee 
Po ae hE RTA 


Py ar 


2 tg SM 


/ 





4S 9 CANTINA ARENT hog oss AR RR “vm 


36 VARIETY 


a a OT 


Wednesday, January 18, 1939 








Parlor Tricks and Banter’ Formula 


Of the $28,000 All-Star Kellogs Circle 





By BOB LANDRY 


‘Ahoy, shipmates, Kellogg is on the 
gir!—Don Winslow of the U.S.A. 





So shouts the hero of that daytime 
small-time old-time serial which 
Kellogg also sponsors. It is a fan- 
fare that now takes on added sig- 
nificance. For, with $28,000 worth 
of talent on the tab, Kellogg is 
really on the air, with shipmates to 
spare, in a_ night-time, big-time, 
lovely-time spree. 

Opinion on the first roll-call of 
celebrities that calls itself “The 
Circle’ was sharply divided Monday 
in New York radio. There was a 
tendency to think it was all pretty 
effete, brittle and uncertain. On the 
other hand, there was another camp 
that was inclined to see a commend- 
able attempt to get awa~ from stag- 
nant imitation of every other name 
or comedy show. This latter view- 
point should have a natural appeal 
to the showmanship § advocates, 
although $28,000 is not necessarily 
showmanship in itself. (With time 
it comes nearer to $40,000.] 


One thing is clear: the reaction of 
the public and the C.A.B. barometer 
to this program will be watched and 
analyzed with great concern. For, 
if it clicks, it is going to be a first 
major breakaway from the now- 
grim tradition that any hit show 
must have a comedian who is 
stingy, eccentric, pompous or other- 
wise peculiar, and who is given to 
by-play with a poised and hand- 
some person who may be the or- 
chestra leader, the announcer, the 
tenor, or all three. None of this 
kind of beefsteak is served by ‘The 
Circle” On the other hand, the 
reading of Browning poetry, straight, 
may not be exactly intoxicating to 
the masses, either. 

Persons and estimated salaries in- 
volved in the first meeting of the 
club were as follows: 


Ronald Colman.......... $5,000 
Carole Lombard.......... 5,000 
Care AeA carecac cosets 4,000 
Groucho and Chico Marx. 4,000 
Lawrence Tibbett........ 5,000 
The FOursome. .sccccovse 500 
Bobby Dolan....cccsccose 500 
Orchestta -occcciscceseces 1,500 
Writers ..... capdbinceks:) ae 
PPOAUESE vi sivcddesecices 250 


It is likely that this gross will be 
drastically reduced after the show 
gets under way. But if there is one 
figure that will be hard to cut, and 
may have to be padded, it’s the 
writers. That’s going to be a call 
for the well-known opiate. Writers 
for the first show were Stoopnagie 
Taylor, John Wteedon ani George 
Faulkner. Tony Sanford produced. 

‘The Circle’ was called together by 
Moderator Ronald Colman and had 
Carole Lombard as its secretary and 
Cary Grant as its beadle. Groucho 
Marx was the heckler ar.d brother 
Chico ping-ponged the double talk 
hack at him. Tibbett was a visitor 
and the Bobby Dolan orchestra and 
Foursome quartet injected change of 
pace. In effect they all sat around 
and iriulged in what the program, 
with a perfect phrase, described as 
‘parlor tricks and banver.’ That tells 
the story. It also exnlains perhaps 
why many people will like it, and 
many won't. It’s what divides the 
world on .Noel Coward sophistica- 
tion (incidentally he may be on a 
future broadcast), Phillip Barry 
dialog, Frank Fay whimsy, and other 
things and stuff like that. 

J. Walter Thompson has undoubt- 
edly bitten off the largest chaw since 
Texaco decided to rent the New 
York Hippodrome and_ broadcast 
from there. What they are attempt- 
ing to do is cut cute curlicues with- 
out boring the congregation. They 
lead with their chins quite literally, 
for it’s a chinfest. They fling casual- 
ly witty remarks at each other in 
between, occasionally dwelling on 
the nature of happiness, the proba- 
bility of frustration and the beauty 
of literature. It’s a production job 
for bold spirits and ones not afraid 
of the ready sneer given those that 
stumble while skippi:ig down strange 
alleys. 

A legitimate criticism may, of 
course, be raised as to whether such 
a show is over their heads, and 
whether it is ideally adjusted to the 

dling of corn flakes. A strange 
ontrast is the smartness of the pro- 
duction in general and the extreme 
corniness of the Kellogg commer- 
cials, which are fired point-blank 
out of a slightly rusty 1926 howitzer. 

Comedy highlight was the routine 
of Groucho Marx with his brother, 
in which he sold a club membership 
and also collected an advance resig- 
nation fee. Lawrence Tibbett (next 
week Jose Iturbi) was the musical 
sockeroo. He did not have much to 
say (but said it well) as member 
of the circle, although his four boom- 
ing barytone solos were a »it 
much, for an hour, they fitted nicely 
into the general scheme of bright 

chappies, : 

Any attempt to ‘render’ the flavor 

of this program by reporting what 
‘was done and said will not make the 








sit too! 
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‘THE MAGIC KEY’ 

With Sylvia Brema, Robert Wild- 
hack, Margalo Gilmore, Muriel 
Angelus, Marcy Westcott, Wynn 
Murray 

60 Mins. 


RADIO CORP. OF AMERICA 
Sunday, 2 p. m. 
WJZ, New York 


Svlvia Brema. soprano; Robert | 
Wildhack, comedian; Margalo Gil- | 
more, Broadway leading lady; a 


singing trio from ‘Boys From Syra- 
cuse,’ current legit, and the Frank 
Black orchestra, comprised the 
‘Magic Key’ program Sunday after- 
noon (15). Made for nice entertain- 
ment. Well staged and plotted. 


Miss Brema opened with a brace 
of numbers, an aria from ‘Aida’ and 
a rather tricky Spanish solo. She 
did not appear later on for addition- 
al singing, which to some listeners 
may have been disappointing, though 
the sign-off with a harmony singing 
threesome was first rate in its own 
right. Trio is Muriel Angelus, 
Mary Westcott and Wynn Murray, 
who are in ‘Boys From Syracuse.’ 
They opened with a hit from that 
show, ‘Sing for Your Supper,’ Miss 
Murray topped with a solo of 
‘Johnny, One Note,’ sold extremely 
well. Agent trouble is supposed to 
have lost Miss Murray a radio week 
some months ago. 


Dropping the sneezing and snort- 
ing of the past, Wildhack did a mon- 
olog on the various forms of ‘yes,’ 
which he pronounced or emphasized 
in 16 different amusing ways. Miss 
Gilmore’s sketch took up consider- 
able time, but was worth it, although 
mostly dialog without much. sug- 
gested action. Smoothly written by 
Miss Collinge and charmingly per- 
formed. A gem in a pile of rocks. 
The scene was a smart restaurant 
where a husband and wife were cel- 
ebrating their 14th wedding anni- 
versary and luxuriating in their own 
company as well as memories. Payoff 
was that the wife knew she had only 
six months to live, but refused to 
divulge this to the husband who’s so 
much in love with her. Not much of 
an idea, but beautifully developed 
and played. Char. 


PATRICIA GREW 
Poetry 

15 Mins.; Local 
Sustaining 
Saturdays, 8:30 a. m. 


WMCA, New York 


Patricia Grew, who does a 15- 
minute sustainer over WMCA, N. Y.. 
every Saturday morning at 8:30, 
reading selected poetry as well as 
some of her own composition, is the 
youngest member of the American 
Academy of Poets, being but 16 
years old. She is the daughter of 
Agnes Mengel, who for many years 
has been associated with Paramount 
in its home office at New York in 
executive purchasing duties. 

Her readings have appeal for the 
necessarily limited poetry audience. 
Diction is very clear and the voice 
is excellently suited to radio, having 
a quality that is refreshing and lis- 
tenable. Char. 


BILL ADAMS 
Hockey 
Sustaining 
Thursday Night 


KEX, Portland, Ore. 


Bill Adams is doing nice job of 
play by play reports at the local 
aes arena. This section inci- 
dentally has had fast hockey for 
more than 20 years. Lester Patrick, 
now of New York, was president of 
old Pacific Coast Hockey League. 
The present league includes numer- 
ous cities in western Canada. 

Bill Adams scores as a Canadian- 
born guy brought up on skates and 
knowing hockey from personal in- 
timacy. With his background he 
makes it the living room. Wyatt, 





grade. What did anybody do in par- 
ticular? Colman read a poem; so 
did Carole Lombard; Cary Grant 
spun a tall tale, and Tibbett, as 
afuresaid, sang. But mostly they 
just babbled along.- They were 
charming. With all the valves open. 
Just a bunch of celebrities talking 
the way some people would like to 
talk, and in the manner that makes 
others want to fight or throw ginger 
ale bottles. 


Quality of intimacy which the pro- 
gram projected seemed a strong as- 
set. Its stars are of unquestionable 
potency. The production daring was 
obvious. Name any other program 
that doesn’t have dull moments and 
any other program that ever took 
such a chance and came up with less 
water in its lungs? 

Program is rather suggestive of 
one of the casual English what-ho 
gatherings with an Oxfordian chair- 
man, It’s a reverse on the usual 
complaint. They may admit it’s art 
this time and say instead: ‘But is it 





commercial?’ 








Follow-Up Comment 


-—__—- 











Rudy Vallee’s’ Variety 
Thursday held a disappointment in 
the failure of Eddie Conrad and 
Patsy Flick to jell...both sounded 
like Russians, and both depended on 
the play on words and vocabulary 
gymnastics for laughs which were 
seldom forthcoming even from push- 
over studio audience. 

‘The Best Policy,’ an odd gangster 
sketch, satisfactorily served Marie 
Wilson and Bill Frawley, latter as 
the gangster and Miss Wilson as the 
wealthy, but playful deb who has 
been snatched. Jane Warren, 15- 
year-old miss, mentioned as soon to 
go into pictures scored alone and in 
duet with Vallee. 

Kathleen Norris, author of many 
novels, dished up crisp interview 
with Vallee. Wound up with an 
original poem dedicated to him. Al 
Herman, old-timer of vaude, made 
nice impression. Herman went into 
his familiar confidential info about 
others on program. 

Dub Taylor, given buildup as the 
youth who played an Alabama foot- 
ball player on the screen, had 
enough goofiness in his patter to be 
different...swung into xylophone 
solo for his bowoff. 





Tommy Riggs’ program for Quaker 
Oats Saturday nights has been re- 
vised and tightened—largely for bet- 
ter results. Riggs and Betty Lou, his 
alter ego, are singing now and an 
obvious effort has been made to take 
Riggs off the spot of staggering along 
solo with the burden of a half hour 
on his shoulders. He continues to 
get sprightly musical aid from Larry 
Clinton. : 

Cute touch was the Beatrice Fair- 
fax interview with the Betty Lou 
brat conducted by Nellie Revell. 
This had the kid character expand- 
ing on men and love and the difficul- 
ties of both while ‘Neighbor Nell’ 
played the sage adult philosopher. It 
was a bright exchange that seemed 
to suggest more value than just a 
one-time brush-off. It may have 
been Nellie Revell’s first appearance 
as a character actress. Maybe she’s 
got something there. 





John Barrymore bowed out of the 
Texaco show (CBS) last Wednesday 
(11), leaving behind as big a prob- 
lem for the advertiser as prevailed 
when the series started. The com- 
edy as a whole still leans on the 
dubious side. Quick to pall as ever 
is its dominating theme, sarcasm. 
The needle may in time replace the 
star as the company’s trademark. If 
Barrymore wasn’t engaged in push- 
ing it into Jimmy Wallington, there 
was Charlie Ruggles taking it from 
a stooge with a cracked larynx posed 
as a peddler of mag subscriptions, 
with the whole thing topped off by 
that ace of slug repartee, Ned 
Sparks. For his adversary Sparks 
again had the parrot, Horatio, inci- 
dentally a clever bit of sustained 
mimicry. 

As has been the rule since the in- 
ception of the series, the dramatic 
interlude proved a choice bit of en- 
tertainment. It brought together 
Basil Rathbone, Georgia Backus and 
Barrymore in a script, ‘The Stronger 
Man,’ by Dick Weil. Deft acting and 
production overcome the sense of in- 
credulity and distaste that might 
have sprung from the story’s theme. 
Fairly diverting was the crossfire of 
kidding that Barrymore and Rath- 
bone put on following the sketch. 

Kenny Baker and Frances Lang- 
ford continue to give full satisfac- 
tion in the vocal passages. 





Franchot Tone guested on the Kate 
Smith show last Thursday (12) over 
CBS, playing the lead in a syrupy 
romantic sketch, ‘Heaven Is Here,’ 
by Elaine Sterne Carrington. Al- 
though the script was constructed 
with technical skill, it was common- 
place in theme and hardly of the in- 
telligence level expected for a major 
evening commercial. Tone brought 
all his trouping skill and warmth of 
microphone personality to the part 
of the department store clerk whose 
pening» was almost stymied be- 
cause he smashed some chinaware 
stock, Noel Mills made the girl ex- 
pressive and vibrantly lifelike, but 
Allen Drake overplayed outrageously 
as the storekeeper.. Erik Rolf ne- 
gotiated a bit satisfactorily. 

_ Ted Collins added to his m.c. du- 
ties on the show by subbing for Bud 
Abbott, who was ill and unable to 
participate i: the usual Abbott and 
Costello stanza. Naturally he was 
nowhere near as proficient a straight 
as Abbott, but he did surprisingly 
well at that. Lou Costello had a 
larger share of lines than normally 
and ~-howed the absence of his feeder. 





Joe E. Brown’s program for Post 
Toasties Saturday night (14) suf- 
fered from scriptitis. 

Emphasized Brown as an excel- 
lent sight comedian left stranded 
for something to do. Of course it’s 
obviously designed to get the young- 
sters. And maybe it does. But it 
all seemed inferior even for inferior 
mentalities. 

Margaret McCrae sang pleasantly. 


Gulf Oil’s Screen Guild second pro- 
gram (15) blended the talents of 





PHIL BAKER 

with Harry McNaughton, Ward Wil- 
son, Eddie de Lange orchestra, An- 
drews Sisters (3), Harry Von Zell 


! 30 Mins, 


Show 








DOLE’S PINEAPPLE 
Saturday, 9 p.m. 
WABC-CBS, New York 


(Young & Rubicam) 


A rambling comedy program, with 
some hills and a ravine or two, 
brings Phil Baker back to network 
radio. In general, the entertainment 
was easy-going and bright. Although 
Baker was less the old Baker and 
more the Young & Rubicam formula 
comedian than before, few listeners 
will be inclined to quibble. Taken 
for what it is supposed to be, a half- 
hour of spoofing with musical inter- 
ruptions, the show did and should 
do nicely. 

The material ran from ‘A for age’ 
to ‘Z for zany.’ Which is the story 
of most comedy shows. The members 
of the cast showing up at the Baker 
home for dinne. and the imaginary 
Mrs. Baker’s comment was debris 
that could well have been swept 
away in rehearsal. However, most 
of the time the material was amus- 
ing and, failing that, disarming. 

Baker’s stock-in-trade Beetle, with 
his ‘get off the air,’ is omitted. With- 
out dwelling on this omission in 
terms of present tense, it may again 
be mentioned that in its time it was 
one of the few genuine fadioesque 
pieces of business ever developed. It 
was creative in a sense that is rare 
on the radio. It seems to warrant 
an obituary paragraph for the rec- 
ord. Nothing as good has taken its 
place. 

An audience interruption (Ward 
Wilson) bit during Baker’s accordion 
solo was played up for some giggles. 
Perhaps a trifle over-done, although 
that’s not important enough for un- 
derscoring. Baker made _ himself 
likeable and so did Harry McNaugh- 
ton, and the setup will probably 
settle down to an amiable amble 
through the by-paths of nonsense. 


Oddly enough, the most memor- 
able bit of comedy on the getaway 
program was a spoof on radio an- 
nouncements. With uncanny bur- 
lesque, several different kinds of 
salesmanship were delightfully re- 
produced. Only to have tr: an- 
nouncer (Von Zell) excuse himself 
with a few self-conscious words and 
barge straight into a deadly-earnest 
harangue that could have been 
spoofed quite as readily as the types 
made sport of. 


The Hawaiian member of Con- 
gress, Delegate King, spoke a few 
words to the people of the island in 
native patois and the Andrews Sis- 
ters (3), who have been going places, 
arrived and held their own in fast 
company, with their unique swing- 
sing style. Together with the brand- 
new (to network commercials) Ed- 
die de Lange orchestra, the swing- 
sterettes issued a gilt edge policy on 
the musical end. De Lange does a 
highly competent job on his own, all 
the way through, 

(Broadcasts are from the Ambas- 
sador theatre, N. Y., with Ward Wil- 
son doing his interruption bit from 
a box. Parabolic microphone makes 
this possible. Incidentally, the Dole 
Co. has had a complete atmospheric 
scenic investiture painted for the 
show _and the orchestra is garbed 
Hawaiian. Making it a travelog for 
the island.) Land. 





PHIL PORTERFIELD : 

With Frank Hurlburt, Dave Ramsey. 
Mack Parker 

Songs, Chatter, Music 

15 Mins.—Local 

Wm. J. Barker Co. 

Tues., Thurs., 6:45 p.m. 

WICC, New Haven 


Erstwhile ‘Bachelor of Hearts’ on 
Mutual, Phil Porterfield is two-a- 
weeking his baritone songs and ‘pipe 
and pup’ chatter at the head of a 
variety turn at WICC’s New Haven 
studios, Public attending on an 
open-house basis. 

Easy Porterfield vocals and in- 
formal monologues are supplemented 
by entertainer’s Irish setter pup, 
which not only supplies a program 
trademark but is tied in with a con- 
test in_behalf of the sponsor, Hir- 
sutus Tonic. Writer of best name 
for dog gets one himself at end of 
six-week period, 

Quarier-hour supports Porterfield 
with guest artists, preem broadcast 
using Frank Hurlburt and Dave 
Ramsey, listenable Yale two-piano 
team. Advertising sensibly inter- 
preted by Mack Parker of WICC 
staff. Complete absence of high 
pressure indicates cordial rece ‘ion 
for program, Elem. 





Fred Astaire, Herbert Marshall and 
Loretta into a pleasant little charade 
of dialog and tunes dubbed ‘Miss 
Brown of Worcester.’ It was nicely 
balanced fluff. Dwight Taylor and 
Arthur Sheekman were responsible 
for the script, Ernest Lubitsch ap- 
lied the directorial finish, and 
ranklin Pangborn the more hokey 
portions of the comedy. 

Tab musical comedy took up all 
but five minutes of the refiner’s half 
hour on CBS. George Murphy, the 
program’s standby emcee, managed 
to horn in for a moment toward the 
fadeout when he challenged Astaire 
to a duel of taps. Though it lasted 
but a minute the encounter sounded 
interesting. Y 2 yen 
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WALTER O’KEEFE 
With Lily Pons, Andre Kostelanetz 

Orchestra, Kay Thompson Singers 

45 Mins, 

ETHYL 

Thursday, 10 p.m. 

WABC-CBS, New York 
(B. B. D. & CO.) 

Walter O’Keefe returned Thurs- 
day (12) at 10 p.m. after a silence 
of nearly a year. He is the CBS 
entry opposite the Bing Crosby NBC 
red show, presently No. 3 horse in 
the C.A.B. gallop. In general, the 
first impression of the Ethyl bid was 
agreeable despite some off moments 
and a one-timer song about a West 
Indies cruise that had everything a 
laugh song needs except punch-lines, 

Production problem will require 
considerable resourcefulness because 
O’Keefe has plenty of a _ burden, 
Getting guest stars that fit in prop- 
erly won’t be easy, and especially 
not in New York at this particular 
point in radio production. What 
Andre Kostelanetz might mean to 
the show is less certain than what 
O’Keefe must mean. The comedian 
will have to be the works, which 
means he must have scope and ma- 
terial and personalities he can work 
with and get results out of. 

Kostelanetz as heretofore gives out 
a richly embroidered kind of ar- 
rangement that has a rococo flavor. 
Time has dimmed some of its fresh- 
ness and novelty. Other and newer 
enthusiasms in popular music may 
be. a psychological factor. That is 
not easy to reckon. It is, of course, 
always workmanlike, if perhaps at 
times a bit overworked. Some 
snappy voice work by the Kay 
Thompson girls helps show. 

Lily Pons kibitzed in a likable 
manner with O’Keefe, and the pro- 
gram was ingratiating most of the 
way, although the McGonigle family 
skit seemed badly placed at the ta 
end and the third 15 minutes seeme 
superfluous. It might have been a 
more compact and equally bright 
show in 30 minutes. 

O’Keefe’s own comedy material 
flair and original twist of mind was 
several times manifest. His ‘Waste 
of Time’ burlesque on the Time for- 
mula of newscasting was nicely done, 
if spotty in laugh content. O’Keefe’s 
voice has a lot more resonance and 
flexibility than the average comic’s, 
and he may well attempt to further 
exploit this asset. O’Keefe can get 
‘away from the carbon copy stuff in 
radio fun and would be smart to do 
so, because there must be a law of 
diminishing returns in the endless 
parade of comics whose motto is 
‘if-it’s-okay-for-Benny-it’s-okay - for- 
me.’ Land. 


ARMCO BAND 
With Frank Simeon 
30 Mins. 
AMERICAN ROLLING MILLS 
Sundays, 3 p.m. 
WJZ-NBC, New York 
(N. W. Ayer) 

Opening program of the 10th séa- 
son caught Sunday (15) over WJZ 
was up to past standards. Several 
of the selections were from the clas- 
sics and were played with the tech- 
nical finish usually associated with 
a symphony orchestra rather than a 
§2-piece brass band. Program in- 
cluded: ‘Jubilee,’ by Edwin F. Gold- 
man; ‘Cortege,’ from Rimsky-Korsa- 
kov’s ‘Miade’; Eric Leidzen’s cornet 
solo, ‘Happy Days,’ with Verna Kel- 
logg as soloist; a modern arrange- 
ment of ‘Star Dust’ ey Hoagy Carmi- 
chael; ‘Fete Boheme,’ from ‘Scenes 
Pittoresque’ by Massenet, and De 
Capua’s march, ‘Maria Mari.’ 

Miss Kellogg, the cornet soloist, it 
was announced, is a member of the 
Flint Salvation Army band and a 
winner of scholastic contests. She 
played with the expertness of a pro- 
fessional. 

Charles R. Hook. president of the 
American Rolling Mill Co., the man 
who created a national impression as 
an orator the night he introduced 
Anthony Eden as a speaker at the 
National Ass’n of Manufacturers’ 
dinner. was the guest speaker. He 
talked briefly, and he’s a good talker. 

Program is apparently designed to 
appeal to family heads and pros- 
pective home builders who happen 
to be spending mid-Sunday after- 
noon in a mood for quiet diversion. 
It fills the bill. 





MYRNA LOY 
With .Elliott Lewis 
30 Mins. 
INTERNATIONAL SILVEi. 
Sunday, 6 p. m. 
WABC-CBS, New York 
(Young & Rubicam) 

Making one of her rare appear- 
ances on the air last weekend (15) 
in a script tagged ‘Debutante,’ Myrna 
Loy showed that she can make a 
slice of inconsequentialty sound 
dramatically important. Also that 
she is one of the few Hollywood 
glamour girls who, by sheer laryngal 
talent, can diffuse no small measure 
of s.a. through the loudspeaker. 

Elliott Lewis proved a good ex- 
ample of casting for the occasion. 
Formula yarn was co-authored by 
Grover Jones and True Boardman. 
A debutante wearies of the tinsel 
and fake of it all and sets out to 
make her own living. Girl meets 
boy, a floorwalker who yearns for 
his chemical lab and a chance to de- 
velop a formula for eliminating car- 
bon monoxide from gasoline fumes. 
The pair lose their department store 
jobs. Financial complications mount 
for the lad. but just as things be- 
come. hopelessly dark the heiress 
comes to. the rescue with the coin 





and reveals her real identity. Odec. 
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‘Union Seeks Injunction; 


Wednesday, January 18, 1939 
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MUSIC—DANCE BANDS 


VARIETY 87 











15 Best Sheet 





Music Sellers 


(Week ending Jan. 14, 1939) 





Umbrella Man cebee det bedsedceeeeeeeccbodtoasdéeeeete sc SETI 


Deep ina am ce he bied deeb 6b 606 6S OO COSS CKO OD SOS s REED 

*Two Sleepy People Ped eeeHCEOCOeOOCEEES eeeecesetosaceaemamouUs 
*You Must Have Been a Beautiful Baby. occceccoccesce memick 
My Reverie WETTER Perey Orr Eyer re 
All Ashore ..+-.+eeeeees ee eseeeeees seevecseeesesseess onapiro 
*Jeepers CLECPeTS ceseessesseeseveeees eeccescoscvceees Witmark 


+F. D. R. Jones 


*Ferdinand the Bull .....sesseseeesesees 


eeeee Ceoeee- eeeseeeeeeeee 


é SB6S6d 608 bée0ee CHO 
TS erey Tepes oS 


They Say .....sseeeeeees TrTeTTTT TTT TITTTeT TT eos. Witmark 
¢This Can’t Be Love........ssesesseveevevceeevencevnns Chappell 
*Gweethearts ...ccc eee eee cece ce ccneccccccccccccecens Schirmer 

I Must See Annie Tonight...........csccesecccseeveces Bregman 

You're the Only Star ........seeeee. ce ccccesecccce ... Shapiro 

Hurry Home ..ccscersccccvcevescccccsccscessesseseses Spier 


* Indicates filmusical song. 
The others 


+ Indicates stage production song. 
are pops. 








Warners Tires of Inaction in Disc 


License Matter; May File Suits: 


+ 


Warner Bros. publishing combine 
indicated last week that it will break 
the quiet tension existing between 
the music publishers and the phono- 
graph record manufacturers over the 
former’s new licensing requirements 
by starting a couple of court actions 
against the Decca Record Co. The 
numbers which WB has advised 
Decca it will name in its proposed 
suits are ‘Umbrella Man’ (Harms); 
and ‘Jeepers Creepers’ and ‘Mutiny 
in the Nursery,’ both Witmark. 


Intention to sue was mentioned in 
two letters. Each of these charged 
that Decca had failed to give notice 
to use as required under section 25E 
of the copyright law and that it had 
also refused to take out a license re- 
stricting the numbers to home use. 

Counsel for the various phono- 
graph companies were slated to meet 
yesterday afternoon (Tuesday) to 
discuss a further line of strategy on 
the licensing issue. Meanwhile a 
spokesman for,the American Record 
Co., which was recently acquired by 
CBS, has suggested that the publish- 
ers call a moratorium on their new 
licensing demands until the new- 
comers have had an opportunity to 
study the whole situation, particu- 
larly as it affects the coin machine 
field. The present strictures be- 
tween publisher and disc manufac- 
turer stems from the former’s pro- 
posal that an entirely different 
license and royalty fee prevail for 
records used in coin-operated ma- 
chines, 


It is understood that the determi- 
nation of one of the recording com- 
panies to hold out against such classi- 
fication is largely influenced by a 
fear that general concession may be 
followed by price cutting on the part 
of a competitor. The law bans the 
fixing of prices by a group, with the 
result that price stabilization can’t 
be made any part of an agreement 
to treat with publishers. 








Operator Calis It Unfair 


Troy, N. Y., Jan. 17. 


Supreme Court Justice Harry E. 
Schirick of Kingston reserved de- 
cision on the application of the Troy 
Musicians’ Union for an order re- 
straining Frank E. McCarthy, owner 
of a Watervliet amusement spot, 
from employing non-union bands- 
men. 

McCarthy claims that the orches- 
tra formerly employed by him under 
# union contract quit sometime ago 
without giving the agreed two.weeks'’ | 
notice and that the suit is an effort | 


to compel him to take back the} 
group. 








Teddy Wilson on Own | 





With first trumpeter Harry James’ 
new outfit currently in rehearsal and 
tentatively scheduled to open in 
Boston, Feb. 10, the next to leave | 
Benny Goodman’s crew for a band 
of his own will be pianist Teddy | 
Wilson. Latter will drop out of | 








Trumpets Sacred 





Sacramento, Jan. 17, 

Trumpet players who are in 
the habit of failing to pay their 
bills will suffer no further em- 
barrassment if Assemblyman 
Jack B. Tenney, of Los Angeles, 
persuades the legislature to en- 
act a bil] he has introduced. 


Tenney would make mu- 
sicians’ instruments exempt 
from attachment proceedings. 

Whatever the neighbors might 
do while the musician is prac- 
ticing is beside the point—the 
sheriff could not seize the in- 
strument for debt while the mu- 
sician was swinging it and be- 
ing paid. 








Whiteman Tour Opens 
At Mayflower Ball 


Paul Whiteman will play the num- 
ber one President’s Birthday Ball at 
the Mayflower hotel, Washington, 
D. C., Jan. 30, as part of a three- 
week tour which takes him out of 
New York. Will include a concert 
with the Pittsburgh Symphony Or- 
chestra and the Mardi Gras in New 
Orleans, La. 


Trains out of New York following 
Chesterfield program of Jan, 25. 
Opens in Pittsburgh, Jan, 27, and 
squeezes in private parties, dance 
dates and conce:sts through Florida 
starting Feb. 7. Lineup concludes at 
Paramount theatre, Ft. Wayne, Ind., 
Feb. 18. 





Music Notes 





Johnny Lange and Lew Porter 
cleffed ‘Serenade to a Lovely Senor- 


| ita’ for ‘Rhythm Rides the Range’ at 


Grand National. 


James V. Monaco and Johnny 
Burke wrote title song and “That Sly 
Old Gentleman’ for Bing Crosby’s 
picture, ‘East Side of Heaven’ at Uni- 
versal. 





Sam Wineland scoring Paramount's 
‘Cafe Society.’ 

Dave Snell doing musical scores 
for ‘The Hardys Ride High’ and ‘Ser- 
geant Madden’ at Metro. 





Harry Warren and Gus Kahn are 
having two songs published by Breg- 
man, Vocco and Conn. Ditties, writ- 


|ten for Metro’s ‘Honolulu,’ are the | 
| title song and “Tonight Will Be My | ¢,, $154,535 and the award was $88,- 


Souvenir.’ 





Ray Noble’s song, ‘By the Candle- 


is being published by Harms, 





Steve Pasternacki doing the score 





for ‘Arizona Bracelets’ at Para- 
mount. 
Chet Forrest and Bob Wright 


Gilbert of London Here 


Joseph George Gilbert, London 
publisher, is on this side for a visit 
of several weeks. He arrived iast 
week. . 

Gilbert, who originally came from 
the States, will devote the interim to 
picking up tunes and placing some 
of his own. 


Robbins’ Gen 
Mars. for All 3 
| Music Pub Firms 











Jack Robbins may elevate Willie 
Horowitz to general manager of 
Miller Music, with an eye to special- 
izing that firm in production music. 
Thus, with Harry Link at Feist, and 
Abe Olman as g.m. of Robbins Music, 





the directing head of the Metro- 
| Robbins music interests would be 
| relieved of operation details and be 
|able to select material and generally 
contact all three companies. 

Link, new professional head o 
| ae insisted on keeping Bernie 
Prager at that firm as business man- 
ager, although Olman wanted Prager 
to shift back to the Robbins Co. 

Robbins has already consolidated 
all three booking departments un- 
der one roof, at the Robbins head- 
quarters, with Fred Smith in charge. 

Elmore White has joined Feist as 
| professional contact. 


| 
Spiked Lindy Hoppers 
Loosen Up Expo Ground 








For Savoy Spade-Dig | 


| Ground breaking for Savoy ball- 
| room at New York World’s Fair will 
| be press stunted with crew of Lindy 
| Hoppers digging up turf while danc- 
| ing with spiked shoes. 

Erskine Hawkins’ band will play 
for the alligators who'll start cuttin’ 
the sod Feb. 1, preceding the spades. 


MELODY INFRINGEMENT 








Robbins Music, through its attor- 
ney, Julian T. Abeles, has served 
notice on Mills Music over the lat- 
ter’s song, ‘Blame It on My Last 
Affair,’ by Harry Nemo and Irving 
Mills, which Robbins alleges is an 
infringement on ‘Deep Purple,’ 
Peter de Rose’s instrumental tune. 
‘Purple’ was first published in 1934 
as a piano solo but this season has 
a set of lyrics by Mitchell Parrish 
and constitutes one of Robbins’ plug 
songs. 

Melody infringement only is al- 
leged. 


f| 


ALLEGED BY ROBBINS 








On the Sidelines 


Among the spectators at last 
week’s hearing before the U. S. 
Supreme Court in Washington of 
the appeals of the American Co- 
ciety of Composers, Authors and 
Publishers on the Florida and 
Washington State cases were 
many from the trade. 

A. L. Ashby, NBC general 
¢ounsel, James W. Baldwin, for- 
mer managing director of the 
National Association of Broad- 
casters, and Andrew Bennett, 
who served as prosecutor in the 
trial of the Government’s anti- 
trust action against ASCAP three 
and a half years ago, were inter- 
ested onlookers. 


‘CONSOLIDATED GETS 














| ELBOW SPACE IN N. Y. 
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| With the opening of Chick Webb 
| at the Park Central hotel, Jan. 25, 
Consolidated Radio Artists, booker, 
will hang up its first sizable repre- 
sentation in New. York. Four other 
CRA crews will be cleffing in other 
Gotham spots. 

Office, long light locally, has Gray 
Gordon at the Edison hotel; Charlie 
| Barnett at Famous Door, Lee Shelley 
at Le Mirage and Jan Savitt replac- 
ing Artie Shaw at the Lincoln hoiel 
Jan. 27. 

Park Central will go for Leblang- 
ing the drinks with Negro band’s 
| bow. Drinks will peddle at three 
| for a dollar plus cover of 75c and 

$1.50. 


| 











‘Command’ Performance 
For Dorsey’s Miss Wright 


After having left the band as 
scheduled when it finished at the 
Hotel New Yorker, N. Y., last week, 
Edythe Wright rejoined Tommy Dor- 
sey’s crew at Hartford Saturday (14) 
when customers would have nothing 
to do with substitute vocalist, call- 
ing repeatedly for Miss Wright. 


Miss Wright will probably stay 
with the crew for the duration of its 
theatre and one night tour. Dinah 
Shaw of WNEW, N. Y., has been au- 
ditioning for the spot. 


Kendall Turns Publisher 


Tommy Kendall, singer, has gone 
into the publishing business. His 
first tune is ‘Kissing Is Not a Sin,’ for 
which he wrote the lyrics. 

Melody was composed by Edmund 
Eysler, of Vienna. 














ASCAP Calls Canadian Board Guilty 
Of a Violent Abuse of Power’ 








| $§pokesmen for the American So- 
\ciety of Composers, Authors and 
Publishers last week scored the Ca- 
nadian Copyright Appeal Board for 
the action it took on the radio rev- 
enue schedule which the Canadian 
Performing Rights Society had sub- 
'mitted for 1939. The appeal board's 
| procedure in the case was described 
las a ‘violent abuse of power,’ which 
\in purpose ‘practically amounted to 
confiscation.” The CPRS had asked 


| 336, plus $5,000 for Dominion’s re- 
| ceiving set increase during 1938. The 
|former amount was same the CPRS 


, light,’ used in Ear] Carroll's show, | collected from Canadian radio in 


| 1938. 


Canadian Society had submitted al 


|mass of data in support of the re- 
quested increase, but the appeal 
board ruled that scrutiny and evalua- 
ition of this matter would have to be 
|put off until the coming summer. 





Goodman's outfit the first week in| wrote two songs for Metro’s musical | Meanwhile the CPRS's revenue from 


March to start to gather and re- | 
hearse his new crew for a middle | 
of April debut. 


Lionel Hampton, vibraharpist- 
Grummer, the third originally 
seheduled to follow James and Wil- 
son, will stick with Goodman for a 
while yet. r 


| 


| 


short, ‘Somewhat Secret.’ Ditties 
are ‘You and I’ and ‘Fair Damsel.’ 





|radio would have to remain practi- 
cally as is. ASCAP officials termed 
this handling of the problem as 


Franz Waxman scoring Metro’s | merely a case of passing the buck, 


‘Ice Follies of 1939.’ 





| indicating not.only an abuse of power 
but a ‘lack of harmony with the gen- 


|the property rights of the copyright 
owner. 

| It was further stated that unless 
| ASCAP, which, because of its affilia- 
|tion, was deeply interested in the 
welfare of the CPRS, was soon as- 
| sured of a less hostile attitude toward 
| copyright owners on the part of the 
| Canadian appeal board it would take 
| whatever steps that may be proper 
|'to protect the property of its mem- 
| bers in the Dominion. Such action, 
it was intimated, would proceed first 
| through American diplomatic 
| sources, 


Transfer Tune Suit 


Los Angeles, Jan. 17. 

Suit for $60,000 brought by Louis 
Herscher and Robert Wolf Gilbert 
against Warners, Harms, Inc., Musie 
Publishers Holding Corp., Al Dubin, 
| Johnny Mercer, Harry Warren and 
| Jean Herbert, was transferred from 
| Superior to Federal court. 


Herscher and Gilbert charge the 
|defendanis with suppressing their 











Nebraska Politician Threatens 
New Nuisance Rules on ASCAP: 
Seattle Reports New Sniping 


Lincoln, Jan. 17. 

Senator Brady, in the Nebraska 
unicameral, said this week that 
ASCAP was in for another legisla- 
tive attack in case the supreme court 
soured on the anti-ASCAP bill he 
authored in the 1937 session. “We 
can insist on registration of all song 
titles, ownership, and a few other 
things which will make it unattract- 
ive to ASCAP, or any music com- 
bination or trust, to operate in Ne- 
braska,’ he said. 

ASCAP recenily took heart when 
militant Richard Hunter, former at- 
torney general, went out of office (1) 
in favor of Walter Johnson. John- 
son was in the legislature when the 
anti-ASCAP measure was_ passed, 
and said he believed it unconstitu- 
tional at the start and refused to vote 
on it. 

Most brow wrinkling threat on the 
legistative horizon for the amuse- 
ment biz is centered on the chain 
theatres, however, a bill for theatre 
divorcement already having been 
drawn up and ready for presentation. 
This has the A. H. Blank-Par and 
Foxwesco partnerships worried. Cen- 
sorship is also a live topie in the 
legislative corridor, and the town was 
filled with showmen early in the 
week (11) getting ready for a legis- 
lative drive, s>carheaded by vet lob- 
byist Bob Livingston, of the Capitol. 





Seattle Battle Renewed 
Seattle, Jan. 17. 

Drive to repeal Washington State’s 
anti-ASCAP law was opened last 
week with the filing of a bill in the 
State senate, which is currently in 
session at Olympia. Senator H. I. 
Kyle (D), Kings county, intro- 
duced the repeal measure, with the 
latter striking particularly at the see- 
tion of the State copyright statute 
which bans two or more persons 
from combining to license their 
works or collect fees for such in 
Washington. 

E. C. Mills, of the American So- 
ciety of- Composers, Authors and 
Publishers, is on the scene watching 
developments. Repeal measure will 
soon be put to a test vote in the 
Senate. If the latter passes the bill 
it will come up before the House to- 
ward the middle of the present ses- 
sion, Anti-ASCAPers are expected to 
concentrate their fire on members of 
the House. 

Washington lawmakers on week- 
end homecoming from the Capitol 
declared that should the senate re- 
peal the statute at this session there 
was a good possibility ef the House 
passing a much tougher measure as 
far as ASCAP would be concerned. 
If there was any house sentiment on 
the issue, it was for adding more 
stringent sections to the law. 








Drops Anti-ASCAP Drive 
Philadelphia, Jan. 17. 

Plan of Stanley Carroll, organizer 
of the Night Club Owners Associa- 
tion and operator of three spots here, 
to introduce an anti-ASCAP bill at 
the present session of the legislature, 
has been dropped. 

Carroll said yesterday (Monday) 
he has given up the idea because 
other nitery owners weren't inter- 
ested. A principal reason for forma- 
tion of NCOA was passage of such 
a bill, but the organization never 
created much interest among nitery 
men and has led an anemic existence. 


VICTOR YOUNG FREED 
IN DUAL AGENCY MIXUP 


Contract controversy between 
| Rockwell-O'Keete, Inc, and Victor 
Young was settled last week throuch 
| the intervention of the Music Corp. 
of America, Young’s new manage- 
ment. Rockwell-O’Keefe received 
several thousand dollars for a com- 
pleie release. ‘ 

R-O’K claim was that the con- 
tract it held with Young had two 
years to go. Difference between the 
two was brought to a head last 
spring when the maestro refused to 
take a cut on the Al Jolson-Lifebuoy 
| show and gave Rockwell O’Keefe 
| notice that he was changing booking 
| offices. 
As part of the deal MCA released 
| R-O’K of any commission liability 


| to the former on some bookings 











that Rockwell-O’Keefe had made 


Troy Saunders musica] adviser on | eral intent of the Canadian copyright | song, ‘Garden of the Moon,’ in favor | for Jimmy Grier, who is regularly 


Paramount's ‘Beau Geste? 


‘law.’ Also a complete disregard for 


| of another tune with the same title. 


' affiliated with MCA, 
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Music Budgets, Plans Prominent 
For Expositions on Both Coasts 





y 


Music festival idea for the New 
York World’s Fair, which was reject- 
ed because supposed to cost an esti- 
mated $2,500,000, now has been defi- 
nitely set as a New York City year- 
round music festival, with the expo- 
sition’s directorate underwriting for 
$750,000. Intention is to make Man- 
hattan a successor to Europe’s Saiz- 
burg, with both the Metropolitan 
Opera House and Carnegie Hall air 
conditioned for summer perform- 
ances. 

Citywide music festival is set to 
open early in May. It will include 
initial appearances of many celebrat- 


5 





ed stars and organizations away from 
their native lands. Wagner cycle cf 
operas at the Met is supposed to start 
the festival, this to be followed by | 
the Soviet ballet, being the first | 
showing of the latter outside of| 
Russia. | 

Others scheduled to participate in- 
clude Vic-Walls ballet, of London, | 








Keeping ’Em Straight 





Professional staffs have been 
reshuffled so frequently of late 
that a gag among the band lead- 
ers, when contacted for a plug, 
is to inquire: 

‘Who are you 


Ose FJVU Weavss & 








Every Time Jeno Donath 


Radios It’s Different | 


Philadelphia, Jan. 17. 

Something new in remote band 
airings is being pioneered by WIP 
from Jack Lynch’s Walton Roof. Sta- 
tion this week started 15-minute 
nightly broadcasts of Jeno Donath’s 
music. But, instead of the usual 
dance stuff, Donath will put on a 
different set of orchestral types each 
night. 

Sked is Mondays, overtures; Tues- 


(first time in U. S.); Paris Opera Co., | days, overtures; Wednesdays, waltzes; 


with cast of 170 (first outside of| 
France; Cincinnati May Festival with | 
Symphony of 1,000; Glyndebourne 
Opera Co., with Fritz Busch direct- 
ing (initial time outside of England); 
New York Philharmonic, Polish Na- 
tional Opera, Leopold Stokowski, 
Grace Moore, Ballet Russe and pos- 
sibly Arturo Toscanini directing an 
opera, 





$600,000 for ’Frisco Music 


San Francisco, Jan. 17. 

Ralph Murray, local bandmaster, 
will direct an all-purpose band for 
the 1939 Golden Gate International 
Exposition, Will function at special 
events and ceremonies, etc. Music 
budget is placed at $600,000. 

Henry Ford is reported toying 
with the idea of sponsoring the San 
Francisco Symphony -Orchestra 
throughout the Fair, as he did at the 
San Diego Fair. 

Natives are still burning over 
rumored bid by New York Expo of- 
ficials to the San Francisco Sym- 
phony for an appearance at the east- 
ern Fair. Members would have to 
pay their own transportation but 
engagement in’ the east -would be 
sufficiently remunerative to make 
the trip profitable. 

Connick of the Expo and Pierre 
Monteux of the Symph were together 
last week. Monteux’s contract as di- 
rector of the San Francisco Sym- 
phony Orchestra expires with the 
close of the season, May 7. 

Golden Gate Expo officials have 
voted $600,000 for music for the Fair 
which is more than twice that spent 
for music at the 1915 World’s Fair 
here, 





Thursdays, dance classics; Fridays, 
overtures; Saturdays, straight dance. 


UNLESS THEY FIGHT 


Jimmy Lunceford Due to Open May 
19 in Oslo, Norway 











Unless threatening hostilities start 
in the meantime, Jimmy Lunceford’s 
band returns to Europe this summer. 
Outfit is tentatively scheduled to 
shove off May 19 and open in Oslo, 
Norway, June 1. Tour will be mostly 
in the form of concerts with the 
crew remaining abroad most of the 
hot spell. 

Fats Waller, who’s at the Yacht 
Club, N. Y., where he closes tomor- 
row (19), is also contemplating an- 
other try at European time. 


Add: Gadgetry 


Philadelphia, Jan. 17. 

Wireless record-player for use in 
conjunction with radios was intro- 
duced by Philco last week. Gadget 
plugs into an electric socket and 
needs no connection with the radio. 

Receiving set is merely tuned to 
1,550 ke. and it automatically picks 
up the disc being played if it is 
within 60 feet of it. 











Ida May James new vocalist with 
Erskine Hawkins current at Savoy, 
N. Y. Girl formerly with John Kir- 
by’s crew. Band’s getting three NBC 
wires weekly for dancery. 


RASH OF NUPTIALS 


Three Members of Will Osborne Or- 
chestra Married at Same Time 








Baltimore, Jan, 17. 

Ted Routson, p.a. of Hipp, local 
combo house, played Cupid last week 
in triple style to widespread space 
returns from dailies. Three mem- 
bers of Will Osborne’s band were 
spliced in the Mayor’s office to the 
accompaniment of horns and sirens 
from a battery of six new pieces of 
fire apparatus lined up (by coinci- 
dence) at the same time for the 
Mayor’s 0.0. 

Benedicts were Harry Ross, trom- 
bone; Charles Zimmerman, trumpet, 
|and Dick Gabbe, manager, saying, 
‘I do,’ to Janice Todd, May Swanson 
and Eve Evans, in order and strictly 
on the upbeat. Current date was 
first extended stay in season of one 
nighters and no time for wedding 
bells. Brides now with troupe em- 
barking on further points south and 
west, 


ATLANTA'S 1006 
OPERA DRIVE 


Atlanta, Jan. 17. 

Civic leaders Thursday (12) 
launched a drive to raise a $100,000 
guarantee for return of grand opera 
to Atlanta in the spring. Preston S. 
Arkwright, prez of Georgia Power 
Co., heads committee composed of 
Victor Lamar Smith and Jesse 
Draper, backing campaign to raise 
dough to coin the Metropolitan 
Opera Co. here in April. 


Minimum of $57,000 is needed te 
provide for curtailed four-perform- 
ance ‘season.’ Former sum would 
give city full week of big-time opera. 
Atlanta was regular stop on pre-de- 
pression tours of the Met. 


The New Phiiadelphia 


Philadelphia, Jan. 17. 


Venerable old Academy of Music, 
which has never even been dese- 
crated by a Benny Goodman or Paul 
Whiteman, will ring tomorrow 
(Wednesday) night to 2,000 voices 
warbling ‘I’ve Been Working on the 
Railroad,’ to the accompaniment of 
the full Philadelphia orchestra. 

Community sing stunt is part of 
the Concert for Youth, which the 
orch is sponsoring. Soloist will be 
a 21-year-old Philly lad, Joseph 
Battista, who won a piano audition 
last spring to play at this concert. 




















—--- 


Inside Stuff—Music 


Max Dreyfus, who controls Chappell & Co. and the Crawford Musie 
Corp., is bidding against Jack Robbins, of the Metro-Robbins publishing 
combine, for the services of Harry Warren and Al Dubin as a team. Warren 
teamed up with Johnny Mercer several months ago after Dubin had re. 
tired from his Warner Bros, studio contract because of poor health. 

Before considering either of the offers, Harry Warren has inquired of 
Edwin H. Morris, head of the WB publishing group, what he wants to dg 
about renewing the contract that the studio now holds with him (Warren), 
It is understood that no decision will be made on this score until Morris 
gets to Hollywood, around Feh. 1. 
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‘Umbrella Man,’ current. waltz hit which jumped from obscurity to the 
lead spot on the best seller lists in the space of several weeks, was written 
some seven months ago by Jimmy Cavanaugh, who did the lyrics, and 
Vincent Rose and Larry Stock. Kay Kyser introduced the tune for Harms 
which first published it some.time in September, and also recorded it, 
However, it was not until Kenny Baker did it on the Jack Benny program 
that it started to make any dent in the biz. 

Witmark admittedly had been sleeping on it until Kenny’s vocal awak- 
ened interest. Following that event they got behind the tune and shoved 
it up to its current rating. 





Bob Crosby on-stage and brother Bing on-screen at the Broadway 
Paramount Jan. 26 will give the bandman an opportunity to catch up 
on his Decca recordings, while in New York. The last batch they 
waxed was in Chicago, while Bing was passing through en route back to 
the Coast and where Bob Crosby and his orchestra have been stationed 
at the Blackhawk cafe. 

After two (and probably three) weeks at the N. Y. Par—Bing’s filin is 
‘Paris Honeymoon’ for the joint booking—Bob Crosby returns to the 
Blackhawk where he’s set until 1940. 

Idea being experimented with in New York, to merchandise sheet music 
through newsstands, has been tried in Philly for almost six months by indie 
dealers in midtown. 

Results have been nothing to speak of, although the only thing being 
exhibbed on the stands are songs from minor publishers, with no top- 
ranking hit tunes visible, 








Stunt of ‘localizing’ his once weekly program is being tried by Paul 
Whiteman who’s using Postal Tely’s Song-O-Gram telephone and wire ser- 
vice to inform select list of listeners in separate locales each week. Girl 
calls up listed persons, hums couple bars of ‘Rhapsody in Blue,’ then goes 
into commercial spiel on Chesterfield program airing through local station 
of the NBC net. 





Maurice Hart, chief announcer of WAAT, Jersey City, will shortly launch 
the station’s third post card popularity poll on orchestras. Hart is going 
to elaborate extremes to attempt to guarantee the validity of the votes and 
their tabulation. He asked Variety to act as judge, but this publication 
does not participate in such undertakings, 





Cab Calloway, Inc., the bandleader’s operating concern, with offices at 
799 Seventh avenue, New York, on Saturday (14) filed a satisfied judgment 
for $1,386 with the N. Y. county clerk. This amount includes $210 in 
penalties for the corporation’s New York State income tax for 1936. 


Chi Pluggers aging N. 0. LOCAL RE-ELECTS 
he Profession GIACOMO AS PREZ 


Chi chapter of the Professional 
Music Men last week elected Harold 
New Orleans, Jan. 17. 
Giacomo Pepitone was re-elected 


Lee as chairman for the new term. 
president and business representa- 


Marvin Lee w2s reelected vice- 
tive of Local No, 174, Musicians Pro- 


prexy; Walter Donovan comes in as 

chairman of the board of governors, 
tective Union, at the annual meeting 
Saturday (14). He was also. named 


which includes Ben Goldberg, 
permanent delegate to conventions 


George Pincus, Fred Kramer and 
Billy Stoneham, 

of the American Federation of Musi- 
cians, 











Ferde Grofe signed by CRA this 





week. David Winstein was named vice- 








San Carlo Opera B.O. 


Off in San Francisco 


San Francisco, Jan. 17. 

San Carlo Opera Co., making its 
29th annual transcontinental tour, 
opened a two-week engagement at 
the War Memorial Opera House here 
last night (Monday) with Coe Glade 
in the file role of ‘Carmen.’ 

From the advance sale it appears 
that the company’s take this season 
will not equal the b.o. of the past 
several years, 





Kansas City Hoof Biz OK 


Kansas City, Jan. 17. 

Doe Lawson and his orchestra in 
the Pla Moor for a four-day stand 
ran up a figure of $1,250 total take. 
Band tooted Thursday, Friday and 
Saturday nights and closed with a 
Sunday matinee, Jan, 15, with a 35c 
fee for the mat, 50c for Saturday and 
40c per person for the other nights. 
Figured a bit better than average at 
this take. 

Jimmy Livingston’s crew previous 
week played to similar vein of biz, 
and returns next week-end for four 
days. Bob Pope is set for Jan. 26-29, 
and Anson Weeks is on the calendar 
for one night stand, Feb. 4, and 
Jimmy Lunceford for Feb. 25, 





SUBELITES’ SIDE-LINE 
Philadelphia, Jan. 17. 
Al Subel’s schmaltzy trio at the 
snooty Hotel Warwick cocktail bar 
here, consisting of Subel, Vince 
Bruno and Buck McGovern, has pur- 


chased the Honey Dipped Product. 


Corporation, engaged in glazing and 
honeying dried fruits. 
Intend to run it during the day and 


tunes, and ‘pop’ speaks jor itself. 


Network Plugs, § A.M. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on NBC (WEAF and WJZ), and CBS 
(WABC) computed for the week from Monday through Sunday (Jan. 9-15). 
performances on the two major networks from 8 a. m. to 1 a. m. In ‘Source’ column, * denotes film song, ¢ legit 


president; Robert Aguilera, record- 
ing secretary; R. L. Chaboa, treas- 
urer; W. B, Miller, sergeant-at-arms; 
Charles Hartman, Leo Brockhoven, 
Russ Papalia, I. J. Vidacovich, Jean 
Paquey, Charles Dupont and A. J. 
Papalia, directors. Charles Rittner 
and Mr. Hartmann were named dele- 
gates to the next convention. 


Total represents accumulated 
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continue to dispense their music at 


night. : 
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GRAND 
TITLE. PUBLISHER. SOURCE, TOTAL. F t E 
This Can’t Be Love...............sceees --Chappell ........ seseecees BOYS from Syracuse....eees.sseeeees 51 Sam 
Thanks for Everything................ Sl Robbins eeeeses ec ecececees *Thanks for Everything.............. . ~49 ox [0 urope 
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Se eer CSC EE ne a are EE 5 ae ore a o0s-4.6 4 Kocebians 100 cece oe : 
iii exccsesvesusicessgaasieccs ON SSCS Reps +U. of Penn. Mask and Wig.......... 8 St. Louis, Jan. 17. 
It’s @ Lenely Trail. .......s00 Deda chee Berlin ....... teaceent sve. cbadaatebacas pee wieb ees in hciaats . 25| Mrs. Minnette Hahn who charged 
a cedhecens 00000 EROU sscess 5 snadeneden io TEED CRINGE s 6.0.6 be 0s <acuzbtace . 23;her husband, Al O. Hahn, baton 
Get Out of Town.......... cehdhineos onecv ae siecees aS See oe © | errr rerner = -24| waver of ‘Hahn’s Syncopaters,’ cur- 
3Ou- cee Good to Mes... sccccicccccss 56s Rabwnesaesecees + saw eness 04 bbb 0 Coeiuss obb54> 500% . 24)| rently at the Jug in Hotel Coronado, 
What Have You Got That Gets Me?....... Famous ...... Ribeed+ 400 on oo. * PESO WOE BIOGGIS. ook. sci cccewees - 23) with refusing to take her to places 
DON IE. WE oe cccdacccsecaicces oe Bregman Cceeeseoccssocoes Pop eececcccceoce Cee Ce cece ssececes | of amusement among other things, 
Between a Kiss and a Sigh............... MEE Ce oVG bs oc asa ve eeeri | SPP ining hades on eae etnias “21/ wo divor “ $2,650 gross alimony 
|S ee PEO TiS bus 5 46:6 odGrde heed yok i Seeheeonateheeerae *Thanks for the Memory............. 20 an ry th * grisea an * weed maiden 
EE Mh ae BCES.6 § 6 609100 008 0904006 bp eee SE Meld ééisk-oan ss becee e's op .. UeEALSSSORASS CORO CR ea wh « “20 ‘ 
Serra perrere re Fp de WN bios cotawen’ Pop weavenss Sa ssdsecixaticcertevsela 20 | name (Heimberger) last week. Ap- 
I Long to Belong to You................. PD eid anes ssacdesen i déewdssuds Spashivan ect pdevcrcsate 20 pearing before Circuit Judge John 
Have You Forgotten So Soon............ BOGEEER. 5 ccdeesicccccccceses BES ase Cade esoseeslovccbesboceete . 19|A. Witthaus at Clayton, St. Louis 
What Do You Know About Love?........ i ARES ere rrr ere BES 44 bc el bad 00. 004600 coaKeReuRata eed 18 County, Mrs. Hahn said her husband 
tl pg one ieee Laeaaesa pense’ ened Corrccvcceresecccece BOD coccccccrsvccccccccesctecevcscess - intimated he did not desire to con- 
a See a ere DUDA voesesedecsitcvcvsess _ SARS Sr rarer ree te fee ee ee ne : ibi 
Just a Kid Named Joe........ccccccecsces eer seeeees Pop bbdweGObd Odea S64 ON ee doh ab eebecs . 18) tinue to live with her and subjected 
EEN cca cdealbawdienes ns ined kd ow Focbukisne osbia POW cocsvaciwes TT Ey Py ee ee 17 | her, to general indignities. a 
. SOO SC eae SEES eae ve vcxsedecsas Po shucwnensebine TE Tt oe eee 17| Couple were married June 15, 1927, 
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Band Bookings 








Get That Boy 








Sonny Kendis orch pas. at the 
Book-Cadillac, Detroit, Jan. 26. 

Al Davies band opens Jan. 21 at 
the Clarendon hotel, Daytona Beach, 
set by Meyer Davis. 


Michael Trini orch opens Jan. 21 | 


at the Don Ce-Sar Beach hotel, 
Pass-a-Grille, Fla. 
Russ Morgan, Rice hotel, Houston, 
Tex., March 8, three weeks for CRA. 
Carl Moore, now at Olmous Club, 
San Antonio, moves to Jung hotel, 
New Orleans, Feb. 9 for four weeks. 
Rita Rio, Moonlite Gardens, Sagi- 


naw, Mich., Feb. 13-19. Barney 
Rapp also hits spot from April 17 
to 23. 


Henry Busse, Downtown Casino, 
Detroit, Jan. 25 to Feb. 7 for CRA. 

Hughie Barrett into Sagamore | 
hotel, Rochester, N. Y., for eight 
weeks. 


Artie Shaw. Strand, N. Y., weeks 
Feb. 3-10. Paramount, Newark, N. 
J., Feb. 24. 


Joe Rines extended at the Road | 


to Mandalay, N. Y., indefinitely. 
George Olsen played Archer ball- 
room circuit through west enroute 








HOUSE OF} 
1 Oo 0 0. tte 


Nearing the Top! 


WHAT DO YOU KNOW 
ABOUT LOVE 


Watch Out For 
AMONG THOSE SAILING 


Xavier Cugat’s 
NIGHT MUST FALL 


THE 





Emery Deutsch’s 


BEAUTIFUL DANUBE 
No Wonder You’re Blue 


Joe Cherniavsky’s 
STRANGE 


EDWARD B. 














tates 











OLD SONG SUGGESTIONS 


FOR YOUR PROGRAMS 
JIMMY McHUGH’S 


“LOVELY LADY” 


ROBBINS MUSIC CORP. 





After hearing the Andrews 
Sisters’ recording of ‘Hold Tight,’ 
a name band leader currently on 
location in New York started in- 


| Rice hotel, Houston, Tex., Jan. 21. 
|Russ Morgan succeeds. 

| George Hall, Tommy Dorsey and at 
| Wingy Mannone set for dates at quiring about the clarinetist who 
| Savoy ballroom, N. Y. is featured in the background 
Charlie Barnet, Famous Door,| music. Inquiries were for the | 
'N. ¥., Jan. 18, 12 weeks. purpose of determining who he _ | 
| Larry Clinton to Meadowbrook| was, leader saying he’d like to 
Club, Cedar Grove, N. J., Jan. 20. | hire him. 

Joseph Sudy renewed for four Tooter is Jimmy Dorsey 
weeks at Sir Fagncis Drake hotel, 
San Francisco, as of Feb. 1. 

Leon Mojica, El Patio ballroom, 
San Francisco, Jag 19, after exiting 
Ratliff’s, San Diego. 

Henry Busse playing 








SOCIAL LEADER FINE 
FOR UNDERSCALING 





week at 


Lyric, Indianapolis, Ind., Jan. 27, be- 

fore embarking on one-niter jaunt ; 

for CRA. Philadelphia, Jan. 17. 

| Jimmie Richards quits Commodore | Clem Williams, 21-year-old social- 
Perry hotel, Toledo, Jan. 29. |ite stick-swisher at the Arcadia- 


| Chauncey Cromwell stays at Club | International, was @ * 
| Delevan, Buffalo, through Feb. 29. | fine by the Musicians’ union last 
| Jimmy Dorsey, Strand theatre,| week for allegedly offering to em- | 
|N. ¥., March 31, two weeks for ROK.| Ploy a musician under union scale. | 


d with a $300 | 


Benny Meroff, Hipp, Baltimore,| Williams denied the charge, declar- 
Feb. 3, two weeks. |ing the complaint was brought by 
Red Nichols one-niting far west|a member of the band who was 
for ROK. | discharged because he refused to 
Paul Sabin, Colony Club, Palm | leave town with the crew. Trial 
| Beach, Fla., Jan. 24. eight weeks. | board of the union levied the stiff 
| Al Kavelin. Nixon Restaurant. | Penalty nevertheless, with Williams 


| Pittsburgh, Jan. 30, indef. contending it is prejudiced because 
| Bill Scotti, Belvedere hotel, Balti-|°0f his youth and society hook-ups 
imore, Jan. 26. 10° weeks. Union is also reported collecting 
| Strollers, Flynn Duo, Spencer ho-| Williams’ money at the Arcadia and 
'tel, Marion, Ind.; Swing Busters, | doling it out to the men in the band 
Tampa Terrace hotel, Tampa, Fla.; 
We Two, Statler hotel, Buffalo: Dell | which are also denied by Williams. 
and Harmony, Statler hotel, Boston; | 
Four Top Hatters, Lincoln hotel, | 
Springfield, O. All start around Jan. | 
18 for CRA. 


Arrest DiCarlo With 
Buddy Rogers Crch 
New Orleans, Jan. 17. 
Thomas DiCarlo, 25, 
player in Buddy Regers orchestra, 
playing here in the Hawaiian Blue 
Room, was arrested by local police 


Coin Machines Barometer 
| Dick Robertson’s Rise 


Dick Robertson, vocalist, will soon 





|bow as a maestro under aegis of Thursday (12) at the request of 
| Rockwell-O’Keefe. He’s singer who Quincy, Mass., authorities. Chazge 
| brought out the ‘Oh, Ma Ma’ disc for with being fugitive from justice. 


Wanted for non-support of wife and 
larceny. 
He refused to waive extradition. 


Deeca which has sold over 110,000 
copies to date. 

Band office was prompted by 
number of requests from promoter= 
}who sought band after gandering 
| popularity from coin machines. Mu- On the Upbeat 
| Sicians who backgrounded him for 
|platters will be organized into reg- sania 
|ular crew of 13 for coming one-niter | 
season. Clyde McCoy and band staying six 
more weeks at the Palomar in L.A. 





Milt Herth swing trio has been | 
signed for the Chez Firehouse of the | Irvin Talbot conducting 50-piece 





| American Music Hall, N. Y., opening | orchestra recording score of Para- 
an indefinite stay tomorrow (19). |mount’s ‘Never Say Die.’ 
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| Buddy Rich, formerly with Bunny 
Berigan, has taken over the drums 
in Artie Shaw’s band at the Lincoln 
hotel, N. Y. Rich was originally 








Harry James’ new crew. 











lare not 


itself because of suspected kiclcbacks, | 


scheduled for the skin position in | 


MCA’s Name Band Showcase Set 


For N. Y. Fair: 


—= 





Music Hall Setting 





Music Corp. of America will have; wing. The plan to present these re- 


a name band show window of its 
own at the New York World’s Fair. 


actually signed 
MCA will present name bands and 
other entertainment at the huge 
Music Hall on the exposition 
grounds. Intention is to operate as 
a restaurant with a complete cafe 
show. 

Music Hall, which originally was 
to have housed a music festival dur- 
ing the fair, seats nearly 1,500 when 


arranged for a restaurant, floor show | 
and band. Construction of the large 


auditorium and building was financed 
by the fair, reportedly from funds 
that might normally have gone into 
midway zone improvements. 

When the music festival idea fell 
through because found to cost some- 
thing like $2,500,000, a series of le- 
gitimate play revivals was being 
considered under John Krimsky’s 





WOODY HERMAN’S PEEVE 


Pact 





Would Cancel — But R-O’K 
Validated by 802 

Woody Herman has notified Rock- 

well-O’Keefe that it no longer repre- 


sents the crew. Outfit is currently at | 


the Roseland Ballroom, Brooklyn, 
N. Y., until this Sunday (22). Her- 
man’s contract with R-O’K has sev- 


eral years to run. After receiving a | 
copy of Herman’s notification, Local | 
802 of the American Federation of | 
trumpet | Musicians, advised both parties that | 
still | 


the contract between them is 
recognized. 


Herman’s complaints are 


him any prestige. 
| of Isham Jones’ old band. 


many, | 
among them being that his band has | 
d | been an icebreaker in new R-O'EK | 
| booked spots, which wasn’t gaining | 
Crew is made up | 


vivals for a week to 10 days was 
sidestepped when exposition officials 


| Deal is virtually set although papers | were reported to have become con- 
whereby | 


vinced that there was not sufficient 
coin to finance the proposition. 

The Music Hall operation by MCA 
will conform to former agreement 
whereby Billy Rose was given ex- 
clusive for girl shows in any audi- 
torium having 1,500 capacity or 
more. This is being done, it is un- 
derstood, by placing up to 1,499 seats 
in the N. Y. Fair’s Music Hall 











TERRIFIC HITS 
| PROMISE YOU 


FERDINAND 
THE BULL 








ABC éorronanion 


799 Seventh Ave., New York City 
FRANK HENNIGS, Prof. Mgr. 

















Your Next 


SONGS FROM 


ROBBINS 


| DEEP PURPLE 
| By Peter De Rose and Mitchell Parish 


Irving Berlin’s New Song 


WE’LL NEVER KNOW 


Arranged for Waltz—Also Fox Trot 





IT’S A LONELY TRAIL 





HAVE A HEART 


By Mickey Rooney 


Just Released TWO DYNAMITE SONGS 
By Walter Donaldson and Johnny Mercer 


Gotta Get Some SHUT-EYE 
CUCKOO Inthe CLOCK 





In Preparation 


IT’S NEVER TOO LATE 


By Carmen Lombardo and Johnny Loeb 


JOE SANTLEY, Prof. Mgr. 














Paul Whiteman and his concert | 
orchestra have recorded an album | 
of George Gershwiniana for Decca, | 
including the complete ‘Rhapsody in | 
Blue,’ the ‘Second Rhapsody,’ ‘Cu- | 
ban Overture’ and ‘An American in | 


Paris.’ Roy Bargy is soloist. 





Jimmy Grier playing the dances at | 
Topsy’s in Southgate, just outside 
Los Angeles. 





Andy Kirk orch. opens a 10-week | 
stay at the State Ballroom, Boston, | 
Friday (20). 





Ben Franklin Hetel, Philly, cur- | 
rently has Red Norvo; Johnny Harnp | 
comes to the Adelphia on Jan. 25; | 
Little Jackie Heller opens at Benny 


Still The “Tops”! 


MY REVERIE 
By Larry Clinton 


Gordon and Revel's Latest Song Sensation! 


THANKS FOR EV'RYTHING 
20th Century-Fox Picture, “Thanks for Everything” 


The Newest Ballad Song Smash! 


AFTER LOOKING AT YOU 
By Al Hoffman, Al Goodhart and Manny Kurtz 


No. 1 Hit! 





the Bum’s early next week, and Art | 
Padula, op of the Arcadia-Interna- | 
tional, is dickering for an outfit. 


Sacramento WPA Folded 


Sacramento, Jan. 17. 
Orders were received by the Fed- | 
eral Music Project in Sacramento | 
to close the local project this week. 
Orders were from William Lawson, | 
director of the WPA for Northern 

















Two Distinct Novelty Hits! 


WHERE HAS MY LITTLE DOG GONE? 
By Al Feldman 


| FOUND MY YELLOW BASKET 
By Ella Fitzgerald and Chick Webb 








California, after a conference with | 
Nicolai Skoloff, national director. 

Sacramento unit has been in op- 
eration just three years. At present 
it is providing livelihood for nearly 
50 musicians. 

















AOBBINS MUSIC CORPORATION 


799 SEVENTH AVENUE - NEW YORK 




















A Distinctive Novelty — Bigger Than “Josephine” 





ANNABELLE 
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Burke Bivens and Mitche 


By Wayne King 
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WHN's Refugees from Germany 


Show Opens as Unit in Prov. 


Providence, Jan. 13. 
‘Refugees from Germany,’ Joseph 
Bonner, m.c.; Myriam Zunser, Dr. 
Gottfried Buschak, Mme. Toni Neu- 
haus, Margo Voss, Katherine Mat- 
tern, Ella Roder, Jimmy Berg, Max 
Hamlich; ‘Strange Faces’ (U). 





For excellence of musical rendi- 
tion, WHN’s ‘Refugees from Ger- 
many’ revue need make no apolo- 
gies, but much can and should be 
done to improve its presentation and 
vein. The talent is there but it’s 
more chautauqua, lyceum or concert 
than good vaudeville. 

One can’t help but feel the under- 
current of sorrow behind the in- 
dividual presentation, and this Is 
heightened by the recital type show 
which has the principals sitting like 
sO many nervous youngsters wailing 
for their cues to recite. Their ill-at- 
ease attitudes vanish, however, as 
they face the mike, but their past 
expe‘iences are forcibly brought 


back by their stirring renditions of | 


songs close to their hearts and the 
land of their birth. 

Their very efforts to give the best 
they can, and that’s plenty good, adds 
to the timeliness of the act. It leans 
toward the heavy side, however, with 
only a smattering of the lighter vein, 
and could use considerable pepping 
to reach standards expected in vaude. 
Striking of a happier medium wovld 
help tremendously in putting the 
company on its own legs. 
nobly with what they now have. 

Int~oduction of the act presents the 
group as one whose ‘stories had best 
remain untold.’ Joseph Bonner, m.c., 
then takes over stage and, in intro- 
ducing the various soloists, tells of 
their origin and leaves them on their 
own. 

Miriam Zunser, concert violinist, 
recently arrived from Germany, ably 
presents ‘Hungarian Dance No. 5’ by 
Brahms. Is followed by Dr. Gott- 
fried Buschak, concert baritone, in 
an aria from ‘Rigoletto’. Mme. Toni 
Neuhaus shows a wide range in de- 
livering ‘Two Hearts in Three-Quar- 
ter Time’ by Richard Strauss, Margo 
Voss ably acquits herself in a piano 
rendition of ‘Rhapsody in Blue.’ 
Katherine Mattern and Ella Roder, 
personable youngsters, lend a lighter 
vein and sing in the modern manner 
two original songs, “Two Rumanian 
Girls’ and ‘Story Book,’ written by 
Jimmy Berg, who accompanies them. 
Fritzi Yokel shows a wide range in 


singing ‘Vilia’ from ‘The Merry 
Widow.” Max Hamlich, piano ac- 
cordionist, reveals a remarkable 


depth of feeling in rendering ‘Blue 
Danube,’ and to show his versatility 
switches to a peppy rendition of 
‘Some of These Days’. 

The 25-minute unit is brought to a 
close with ensemble singing ‘Amer- 
ica, We Love You.’ It’s too obviously 
patriotic corn. Malo. . 


RUDY VALLEE 


(PARAMOUNT, L. A.) 








Los Angeles, Jan. 12. 
Rudy Vallee and Orch, Vic Hyde, 
Bob Neller, Mirth and Mack, Seab 
Waring, Caryl Gould; ‘Ride a 
Crooked Mile’ (Par). 





Surprising that a shrewd showman 
(Continued on page 53) 


They do | 





| Saranac Lake 


By Happy Benway 








Vincent Astor visited here with Dr. 


Francis Trudeau. 
' 


| Kate Smith 
| Lake Placid. 


taking up skiing at 


| After 15 years here, A. B. ‘Tony’ | 


Anderson got his final okay. 


| Frisco DeVere, who played this 
| actors’ colony for years, later leaving 
|for Scarsdale, N. Y., reports a slight 


setback. 

Leo Massimo, of Alexandria, Va., 
| who was here years ago, got a recent 
| checkup and was told that he could 
| join the army. 

Chris Hagedorn, who ticked two set- 
| backs in as many months, is up and 
| around. 

Thomas Butler, Branford theatre, 


Newark, N J., and Raymond Wil- | 


liams, U. S. theatre, Hoboken, are 
newcomers here. 

Herb Elder, on his second trip 
here, making the grade along with 
Al De Lorraine. Both old-time 
troupers. 

J.C. Fuller, Jr., assistant manager 
of Loew’s Valencia, Jamaica, L. L, 
| visited the Rogers and his frau, who 
| will be ready to return home soon. 
Write to those whe are ill. 


SAVO PACT SUIT VS. ROSE 
DISMISSED; CAN SUE CO. 


Jimmy Savo’s suit against Billy 
Rose for $1,732 was dismissed in New 
York last Wednesday (11). Comic’s 
action was based on his cancellation 
from ‘Show of Shows,’ which Rose 
produced in San Francisco two years 
ago. Sum represented balance of 
Savo’s contract with the show. 

Court held that while Rose was 
not responsible, the dismissal didn’t 
prejudice any future action which 
the comic might bring against the 
Territorial Producing Co., of which 
Rose was president and controlling 
stockholder. 











Sonny Kendis Leaves 
New York for a Spell 


Sonny Kendis with an augmented 
band, number 12, opens for the Hitz 
hotels at the Book Cadillac, Detroit, 
Jan. 26, for three or four months. 
Kendis, who is under long-term con- 
tract to Sherman Billingsley’s Stork 
Club, New York, drops out every 
so often just for change of pace. He 
may essay the Netherlands-Plaza, 
Cincinnati, another Hitz spot, after 
the Detroit booking. 

Meantime the Stork is staging a 
contest Jan. 22 for the winner of a 
debutante vocalist to sing with the 
new band, as yet undecided upon. 
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e015 YEARS AGOc 


| (From Variety) 











Fern Andra’s arrival in New York 
, the day of Count Salm von Hoogen- 
| straeten’s marriage to Millicent 
| Rogers stirred speculation. 





Van and Schenck canceled vaude 
bookings for 10 weeks because of 


strain in playing theatres and clubs. 





John Golden received check for 
$15 from fellow bricklayer, who had 
borrowed $3 from him while they 





job years before, Golden turned 
check over to Actors’ Fund. 
Max Reinhardt staged ‘The 


Miracle’ for Morris Gest on 10% 
basis at the Century, N. Y. Cost 
before opening was $400,000. 





18-week run at Criterion, Buffalo. 





‘Flaming Youth’ (FN) confiscated 
in Quebec. Charlie Chaplin’s ‘A 
Woman in Paris’ barred in Ohio, 


| but those who had already booked it 


were allowed to run film a week. 





Henry King signed to direct Ru- 
dolph Valentino in ‘The Sheik.” 





B. P. Schulberg took over Holly- 
wood Studios to produce for Pre- 
ferred Pictures. 





‘The Covered Wagon’ broke 
Broadway film record by starting 
45th week at Criterion. . 





Max Hart’s $5,250,000 damage suit 
against B. F. Keith and the Or- 
pheum Circuit in third da--. Booker 
charged Keith-Orpheum violated 
Sherman anti-trust law in barring 
hiza from Keith floor. 





Alan Dale led legit critics at year- 
end with Craig (Mail), Rathbun 
(Sun), Mantle (News), Broun 
(World), Corbin (Times), Woollcott 
(Herald) and Hammond (Tribune) 
trailing. Ibee (Jack Pulaski) topped 
the Variety critics. 


Henie’s 1106, Detroit 


Detroit, Jan. 17. 

Sonja Henie’s ice revue got a 
rather chilly reception at the Olym- 
pia here last week, but pulled out 
with a bigger gross than last year 
when her revue set an all-time at- 
tendance record at the arena. Scale 
for last week’s show was higher than 
last year’s. 

The seven-day attendance was 
80,000. Last year it was 110,000. 
Revue grossed between $110,000 and 
$115,000 in this last time out. 











Firenze’s New Policy 





Under a policy to employ more 
talent than in the past, and use 
bands, the Firenze, New York, 
brings in Don Mario’s orchestra (9) 
Feb. 1, 

In addition to featuring Mario as 
a vocal soloist, the restaurant will 
feature Henry Pierre at the piano. 





‘Abie’s Irish Rose’ booked to open 


P. A., Newsmen Club 


Organized in Chicago 
Chicago, Jan. 17. 
New club, exclusively for press 
agents and newspaper men affiliated 
with show biz, has been organized 
locally under the tag of the Bally- 
hoo Mob. Acting chairman of the 
organizational committee is Ted 
Weber, and acting secretary, Made- 
|line Woods. Held initial meeting in 
|'the Sherman hotel Friday (13). 
| Many members of Ballyhoo had 
been in the Chicago Amusement 
| Publicists Association, but pulled out 
when CAPA veered off its original 
|news and p.a. setup and became al- 





, 1€Y | most completely a film group. 
were both working on construction | 





AKRON GIVING NAME 
UNITS STEADY PLAY 


Akron, Jan. 17. 

Akron is getting more vaudeville 
units this year than for a number 
of seasons. 

Following record business with 
Phil Spitalny unit, Palace opened 
four days Friday (13) with Henry 
Busse orchestra, Benny Baker and 
Wini Shaw. Beginning today (Tues- 
day) the Casa Manana unit headed 
by Lou Holtz and Helen Morgan will 
play for three days. 








Injunction in Detroit 
Closes Gambling Spot 


Detroit, Jan. 17. 

Macomb county citizens last week 
obtained an injunction closing Dan- 
ny Sullivan’s Chesterfield Inn, de- 
scribed as biggest gambling spot in 
midwest, only two weeks after it had 
reopened. Sullivan paid off his 160 
employees and left paraphernalia 
intact, as ordered by court. 

Detroit police are set to prevent 
several other joints from reopening 
in Wayne county. 








'Straeter Band to Preem 
At Ferry’s New N. Y. Cafe 


Ted Straeter, radio pianist, will 
preem his new band at Felix Ferry’s 
new nitery on the site of the old 
House of Morgan, New York. Ferry 
may call it the Monte Carlo or the 
Chez Fefe. Lee Wiley will be a 
floorshow feature. 

Ferry, who has socialite connec- 
tions, is tieing in with the smarter 
couturiers for fashion shows, etc. 
Gene, of the Colony restaurant, and 
several Park avenooers are said to 
be backing him financially. 








3 Hectic Weeks 


St. John, N. B., Jan. 17. 

The Earlescourt, new suburban 
night club, equipped with illumi- 
nated tennis, squash and badminton 
courts, was raided twice, fined $100 
for illegal possession of liquor and 
eaught fire four times, all within 
three weeks. 

The fires were all within three 
days and of unexplained origin. One 
caused considerable damage, but the 








others were minor. 








RED LABEL, 
8 years old. 
BLACKLABEL, 
12 years old. 

Both 86.8 proof. 








IntTs Show On 
P.A. Tour After 
Nite Club Folds 


Clifford C. Fischer’s revue from the 
International Casino, New York, 
which folded last week, opens a 
vaudfilm tour Jan. 25 at the State, 
Hartford, and winds up around 
March 15 for a run at the San Fran- 
cisco Fair. William Morris agency 
handling both the tour and the expo 
bookings. 

Salary contract claims by the Max. 
ellos (5), 16 Gertrude Hoffman girls, 
Beau Brummels (3) and Jay C. Flip- 
pen, m.c., are outside of Fischer's 
province, these acts having been 
added by the Bob Christenberry 
management after Fischer’s show 
first folded Dec. 10. When the show 
reopened a forinight later, the 
American turns were added to sup- 





plement the basic Frenchy revue 
which Fischer first brought to 
America 


Prior to the second folding of the 
International last Wednesday (11), 
Eddie Lewis, company manager for 
Fischer, was grabbing the last few 
nights’ receipts, otherwise refusing to 
permit the show to go on, in order 
to protect his troupe. These acts 
have been paid, being imported in 
the main, and bonded by Fischer, 
Emma and Henry, one of the acts, 
have already gone back. 

The 55-people revue, which will be 
known as the ‘Folies Bergere of 
1939,’ is getting $7,500 and a split in 
the vaudfilmers. Company includes 
35 girls and acts, such as Grace and 
Nikko, Franklyn D’Amore Co., Bruay 
and Margo, Shyrettos, Harald and 
Lola. 

When the International closed last 
week—it went into 77b last year— 
the City Farmers Bank & Trust was 
willing to put up further funds, 
equal to the amount which the ope- 
rators would invest. Jake Amron, of 
Jack Dempsey’s, was called in but no 
deal eventuated. Spot is now dark 
and sundry new policies are reported 
for it. 


N. 0. Cafe to Reopen; 
Plans Name Talent 


New Orleans, Jan. 17. 
The Jung Roof, which has been 
dark for some time except for pri- 
vate parties, will be reopened middle 
of next month. 
Ray Cantrell, manager, plans toe 
book name bands and name talent. 


MCA’s 4th Philly Spot 
Philadelphia, Jan, 17. 
Little Jackie Heller has been 
booked to open Jan. 27 at Benny the 
Bum’s. Music Corp. of America set 
the deal, the first time the agency 
has gotten its foot into the door at 
Benny’s. Understood MCA’s agree- 
ment is to book the nitery regularly. 
Move gives MCA four spots in 
Philly. Others are the Arcadia In- 
ternational, and the Benjamin 











Franklin and Adelphia hotels, Frank- 
lin has only a band, while the others 
also offer shows. 




















I’M A MON ABOOT TOWN! 


Just ask for me at your 


favorite bar-r-r...and 


JOHNNIE 


Pll gie ye a real treat! 


It’s sensible to stick with 


BLENDED SCOTCH WHISKY 

















BORN 1820.45 
still going strong 


WALKER 


CANADA DRY GINGER ALE, INC., NEW YORK, N. Y.; SOLE DISTRIBUTOR 
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Henry Chesterfield, 62, Dies in N. Y.; 


Vaude Figure Headed NVA 23 Years 


[ ‘ m 
Henry Chesterfield, for 23 years} Burke Exits Allen Office 


a dominant figure in vaudeville as| 


the executive secretary of the Na- 
tional Variety Artists, died last 


Wednesday (11) in a New York 
funeral parlor, one hour after be- 
ing stricken with a cerebral hem- 
morhage while delivering a eulogy 
for an actor-friend, C. 
Brandt. He was 62. 
Chesterfield emerged from an ob- 
scure performer to a power in show 
business in 1916, when the NVA 








Edwin | 
| 


was formed by the vaudeville cir- | 


cuit heads as a counter-irritant to 
the White Rats union, then engaged 
in the national strike which led to 
its oblivion. With the late E. F. 
Albee pulling the strings, the NVA 
three years later took over the 
White Rats’ ornate and luxurious 
hotel-clubhouse at 229 West 46th 
street, N. Y., and Chesterfield’s 
executive secretaryship was made 
permanent at $250 per week sal- 
ary. The clubhouse, its personnel, 
membership, charitable and social 
ends were under his absolute rule. 
He had a voice in the arbitration 
of actor and trade disputes and was 
also importantly concerned in the 
management of the NVA’s Saranac 
Lake Sanatorium until 1934, 

The NVA nominally was a pro- 
fessional club with facilities to care 
for sick and indigent vaudevillians. 
It held elections for officers and 
usually a prominent performer was 
chosen as president, but there was 
never one who was anything more 
than a figurehead, while Chester- 
field ran the works. The executive 
secretary's little office off one cor- 
ner of the mezzanine was the ‘power 
house’ among vaude performers for 
years. 

Chesterfield’s name became syno- 
nomous with the NVA-—and the 
NVA was Chesterfield. 

The frequently reiterated report 
that Albee was solely concerned in 
organizing the NVA was er- 
roneous; he was concerned, natural- 
ly, and also powerful in its man- 
agement from the beginning. Ches- 
terfield was an ‘Albee man,’ but 
later, after Albee had sold out his 
control of Keith-Albee, Chesterfield 
apparently was not adverse to also 
removing Albee’s influence from the 
NVA. This enraged the vaude 
tycoon so that he did not even men- 
tion his ‘pet,’ the NVA, in his will. 

Studied Medicine 

Chesterfield, whose real name was 
Henry. Selner, was a graduate of 
the College of Physicians and Sur- 
geons, Columbia University, and 
served an interneship at Bellevue 
Hospital, N.-Y., but never actually 
practiced medicine. He went into 
show business after serving in the 
Spanish-American War. His mother, 
Mrs.. Hettie Selner, now 86, was an 
elocution teacher, and gave him his 

(Continued on page 42) 


CONVENTIONS SEEN BIG 





BOOST TO DET. CAFES 





Detroit, Jan. 17. 
Nocturnal biz here is expected to 
perk again shortly with convention- 


ites again begin flocking to Detroit. 
Influx of about 2,500 Society of Auto- 
motive Engineers to annual midwin- 
ter powwow here last week helped 
nitery biz, but town’s convention 
slate will really get down to brass 
tacks in the next few weeks and 
should mean plenty to the cafes. 
Despite the big letdown after a 
fair New Year's Eve, spots here are, 
nevertheless, far ahead of last year’s 
Brosses in the corresponding period 
when general business was down. 





SLEEPING POTION VICTIM 


Oakland, Jan. 17. 

Apparently the victim of an over- 
dose of sleeping tablets, Thelma 
Emery, 25, a West Oakland night 
club entertainer, was found uncon- 
Scious Jan. 11 near one of the ap- 
proaches of the Bay Bridge. 

Police found an empty pill box 
a few feet from where she was lying, 


but no evidence of violence. ~~ -*----+ 





} 
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To Open OwnN.Y. Agency 


Bernard (Bernie) Burke, general 
manager the Charles Allen Agency, 
exits to go on his own in New York 
this month. Burke was g.m. for 10 
years with Curtis & Allen and later 
with Allen when Curtis went to the 
Coast to form Crawford, Winslow 
& Curtis. Likely that Burke will 
continue working with Allen on cer- 
tain deals. 

Allen's office recently extended its 
activities, adding Fred Norman and 
Max Roth to the staff. Allen form- 
erly strictly vaude and film, is 
getting into radio now as well. 


Fabians Mull 
Bklyn Strand 
Policy Switch 


Fabian interests, operators of the 
Strand, Brooklyn, in a pooling deal 
with Warners, are mulling a change 
in that theatre’s stage policy. House 
has been playing vaudfilm, using 
Teddy King as permanent maestro, 
since early fall. 


Change, if it comes, will not mean 
the elimination of stage shows, but 
will refer to the band situation. 
House has been booking occasional 
name orchestras, with the result that 
it has either had two bands to pay 
(the other being King’s), or else lay- 
ing off King’s crew entirely. In one 
instance, when: it played Duke El- 
lington recently, King’s band was 
shifted to the Fabian Fox for the 
week. This house has a straight pic- 
ture policy. 

Vaudfilm policy at the Strand has 
been successful thus far; house re- 
portedly shows a profit if the gross 
hits $10,000 or over. 


HOLLYWOOD ‘DOUBLES: 
SET FOR WB SHORT 


Hollywood Star Doubles, a mixed 
unit whose members impersonate 
various screen personalities, at pres- 
ent touring midwest vaude houses, is 
set for a two-reel short at Warners’ 
Brooklyn studios late in February. 


Company includes Tom Herbert, 
who imitates his brother Hugh; Vir- 
ginia Rendel as Mae West, Loraine 
Grant as Deanna Durbin, and also 
Charles Clark, Earle Haddon and 
Ezelle Poule, who respectively 
mimic Joe E. Brown, Bing Crosby 
and ZaSu Pitts. Wally Sharples 
m.c.s, 

Troupe in 1937 made a feature, 
‘So This Is Hollywood’ for Columbia. 


Bill to Be Introed in Pa. 
To Extend Rum Curfew 


Philadelphia, Jan. 17. 


Present midnight liquor curfew on 
Saturdays will be extended two 
hours in niteries, same as it is the 
rest of the week, in a bill scheduled 

















to be introduced in the State legisla- | 


ture around Feb. 1. 

Numerous other changes regarding 
sale of booze in niteries are being 
written into the new legislation. 





Night Curfew Violators 
San Francisco, Jan. 17. 

A drive against San Francisco 
niteries which disregard the 2 a. m. 
to 6 a. m. closing law was planned 
this ‘week by Tom Gosland, acting 
chief liquor control officer for the 
San Francisco-San Mateo County 
district. 

Gosland pointed out that lack of 
funds has made it impossible for 
the state to properly enforce the 
we ‘n 
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|Curtailing of Talent Devel- 
opment in Past Decade 
Due to Flesh Decline 
Causes Houses to Burn Up 
B.O. Acts Faster Than 
They Can Find Them 





CASA’S ACUTE SITUASH 





with 
spots now current, is running out of 
stage headliners. The shortage, al- 
ready being felt by the bookers, 


grows more acute week by week. 

Vaude spots include Billy Rose’s 
Casa Manana, Kurt Robitschek’s 
straight variety at the Majestic, and 
the Paramount, Strand, State and 
Roxy. With the development of tal- 
ent naturally greatly curtailed in the 
great decline of vaude during the 
past 10 years, these six houses are 
burning up b.o. talent faster than 
they can find it. 

Situation, for instance, is very 
acute at the Casa Manana. A new 
show is scheduled to bow into that 
theatre-cabaret next week, but up 
until yesterday (Tuesday) only one 
act, Everett Marshall, had been set 
besides the ‘Refugee’ afterpiece Rose 
has been working on. Charles J. 
Freeman, booker for Rose, admits the 
shortage of names, adding, also, that 
most of those personalities available 
have jacked up their salaries prohib- 
itively, due to the competish. 

Incoming Frank Fay straight vaude- 
ville show at the Hudson, N. Y., will 
naturally add further to the already 
existing competition between the 
vaudeville spots. Robitschek’s Ma- 
jestic has thus far not played an out- 
standing name, but has been a great 
drain on secondary talent through 
using 10 acts. 

Competish among the Paramount, 
State and Strand on name bands has 
now evolved into a scramble for 
name acts as well to augment the 
musical crews, with the Roxy enter- 
ing into the bidding only mildly. As, 
for instance, the current shows at the 
State and Strand. Latter spot has 
Bill Robinson as a hypo for Louis 
Armstrong’s orchestra; State has aug- 
mented Benny Meroff’s band with 
the Stroud Twins. from radio, and 
Joy Hodges, featured film player. 


‘MCA Hasn’t Given Up 


Broadway six 


7? 











Sonny Werblin, Music Corp. of 
America v.p., is still negotiating with 
Miles Ingalls to come over in charge 
| of the nitery department. This 

would concentrate Manie Sacks 
| more on the hotels, to which he’s 
| been leaning. Phil Bloom, of course, 

heads the vaude booking depart- 
| ment. 
| ing manpower. 
| Ingalls 
| Davies, both having been formerly | 


with International Theatrical Corp.,|days of vaudeville weekly Feb. 
Clifford C. Fischer’s agency, which | House is 
| will vaudfilm Tuesday to Thursday | 


| the latter now operates solo. 





On Miles Ingalls Deal 


MCA may add further book- | 


v— 





‘Syracuse Fair’s Vaude 


Syracuse, Jan. 17. 
Vaudeville, which has heretofore 
been featured at the annual New 
York State fair, will be dropped this 
year. 
The fair, scheduled for the fall, 
intends replacing vaude with ama- 





| 


; 
vaudeville | 


Fay Takes Over 





izations participating in the expo. 





N. Y. Theatre For 
One-a-Day Vaude 





Frank Fay has leased the Hudson, 
New York, from Sam Grisman and 
will open in two or three weeks 
with ‘straight vaudeville,’ but only 
eight shows ea week, once nightly, 
matinee on Saturday. Harry Delmar 
will be associated with Fay. Sealed 
at $3.30 top. 


First reported that the Shuberts 
would be interested and that Fay 
would probably take their Cort the- 
atre, but that’s out. Some acts, 
names not disclosed, are set. 
will be added before week is out. 

Band will be in the pit. Will con- 
sist of about 10 acts and will not 
be changed regularly, staying as long 
as possible. 


NUDIST TERPER SUES 
IN CONTRACT VIOLATION 


Detroit, Jan. 17. 

Zorine, nudist hoofer, seeks $500 
damages from her former manager 
and publicist, Frederick Merrill, who, 
she claims, jumped a contract with 
her to pilot Dorothy Henry, milk- 
bather currently at local nitery. 

Dancer asserts that Merrill com- 
pelled her to go through engage- 
ment last October although she was 
ill at the time. Result was an opera- 
tion, she claims, that kept her off 
stage for some time. Meanwhile, 
Merrill is charged with skipping on 
her and taking over management of 
Miss Henry, who, Zorine declares, 
stole her act. 

Merrill, in his filed answer, de- 
clared that ‘Dorothy Henry is not 
considered a nudist or a semi-nudist, 
and therefore the contract with the 
plaintiff has not been violated.’ 





Out for Amateur Acts | 


teurs recruited from various organ- | 


Others 


N. Y. Club Bookers Unhappily Study 
New Responsibilities as Employers 


Club-date bookers are 


unhappily 
| studying some of the 


ramifications 
of being named employers, rather 
than agents, by the unemployment 
insurance and social security boards 
jot New York. They see headaches 
; for themselves with increased ad- 
| vantages for acts they handle. 

| Firstly, as employers, bookers are 
| fully responsible for acts’ wages. 
| Time-worn excuse for stalling pay- 
| off, where bookers say they haven't 
yet collected themselves, can no 
longer be used as employers, since, 
they pay salaries to the acts whether 
or not they collect. 

Another worry is the status of the 
booker’s responsibility towards em- 
ployee insurance. Some _ bookers 
have inquired into compensation in- 
surance with an eye to protecting 
themselves in the event of an acci- 
dent to a performer while working 
for them. All employers must carry 
compensation under the law. 

Bonding of office salesmen, known 
ay representatives, and additional in- 
surance to protect themselves on 
collection of fees is still another 
problem. Many office reps -have 
scrammed with coin collected at a 
show and acts have had to accept 
that as an excuse. 


AFA Preps to Picket 
| Sherman Hotel, Chi, 


} 


| After Accord Snags 














Chicago, Jan. 17. 

American Federation of Actors 
here is preparing to picket the Ho- 
tel Sherman and its sister hostelries, 
the Ambassadors East and West. 
Decision hinges on the latest efforts 
here of che AFA rep, Guy Magley, to 
reach an agreement with the Sher- 
man hotel group on a closed-shop 
contract. 

Putting pressure on the AFA for 
some pact with the Sherman hotel 
are vaude and nite club performers 
who claim the Sherman is using an 
inequitable contract. 

Artists claim that superficially 
they are signatured to appear in the 
College Inn, which is the hotel's 
main spot, but that they are forced 
to do shows in the private dining 
rooms. Claim the hotel caters to 
banquets extensively and that it 
offers to them floor shows gratis. 
Another yelp is that the hotel has 
been cancelling acts and contracts 
without proper notice and remu- 
neration. 

Music Corp. of America, which is 
booking the hotel, is also on fire be- 
cause it’s said to be linked with the 
tactics of the hotel. 


MIAMI SEASON OFF 











Stanley, Utica, Starts | 





is partnered with Jack | 


3-Day Vaude Feb. 7 


Stanley theatre, Utica, starts three 
7. | 
operated by Warners and | 





| with name acts, staged house band | 
{ |and occasional name bands. 


'Dancery Gets Temporary 


San Francisco, Jan. 17. | 


| Failure to secure proper permits 
| for the Shalimar Bowl until the 
| afternoon of the reopening of the 
| dancehall Jan, 12 resulted in no 
liquor being served over the widely | 
touted 85-foot bar during the first | 
four days of Gene Krupa’s engage- 
ment. 


temporary 
(Monday). At that time the man- | 
agement said that the dispensing of | 
i food entitled the spot to be classified 





| Permit; Asks OK as Cafe | Brooklyn, and Fabian’s St. George, 


as a night club or restaurant. Board | Nichols, AS ; , 
of Equalization likewise issued a| Laugh. An orchestra (white) wasn’t origin last week with loss estimated 
tempor'dry-license until situation was | set up to Monday night. 


Al Rogers, booker, will have three 


houses by that time, with Rivera, | 
} 


Staten Island, due to start in two 
weeks, 


New Yacht Club Show | 


New show at Yacht Club, New | 
York, opens Friday (20) with Les- | 


| 








| ter Allen, Three Playboys. ‘Rosie,’ 

Police, arguing that dancehalls are | Nellie Breen, George Davis and Enis 
not allowed to sell spirits, issued a} Beyers heading a new show, which 
license until yesterday | is also something of a new policy. | 


Show is geared strictly for knocka- | 
bout hoke comedy. Boots McKenna | 
staging. Special material by Ken) 
Title is 


‘Laugh, Town, 


Heretofore a colored swing spot. | 


. AFTER FAST START 


Miami season, which started bull- 
ishly, isn’t panning out so well, It’s 
repeating the usual sock teeoff and 
slow finale. 

Gambling always a hurdle, is 
working out pessimistically, with the 
lid clamped, which is a big factor in 
the sluggishness 


$12,000 Cafe Blaze 


E] Cerrito, Cal., Jan. 17. 
Fire which destroyed the Acme 

















aad El] Cerrito nitery, caused dam- 


age estimated by Manager Ed Stew- 
art at $12,000. 

The nite club, which had been 
raided several times recently by 
gambling squads, was outside the 
city limits and firemen ran hose lines 
for five blocks before they could get 
water. 


Youngstown, Jan. 17. 


Venice Gardens, night club here, 
was destroyed by fire of unknown 


| in excess of $10,000. 


Loss partly covered bv insurance 
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Night Club Reviews 


RAINBOW ROOM, N. Y. 


Ben Cutler and Eddie LeBaron 
orchestras, latter featuring Joan 
Cartier, Mary Martin, June Sidell 
and David Hacker; Dean Murphy, 
Martinet. 











heckler, reminding Faula she had 
missed several taps while doing an 
interpretation. of one of his routines. 
He worked himself and stopped the 
show cold. Miss Stone warbles a 
number of popular ballads in com- 
mendable style, but her Stone style 
of hoofing proves the high spot in 
her repertoire. Her taps are sharp 
and clear and her technique is proof 
of expert coaching. 
Johnny Hale, m.c., 








Double preem of Yaleman-maes- 
tro Ben Cutler, who used to be a} 
varsity tackle before he threw a 
songplugger for a loss, and Mary 
Martin, a new Broadway face, out 
of ‘Leave It to Me,’ gave the Rain- 
bow Room an extra fillip in its gen- 
eral chi-chi atmosphere. Heavy so- ee ae a ae “ 
cialite and professional turnout was — be eee —_— are 
4 much to the credit of both, with | Smiling’ are particularly outstanding. 
Miss Martin (New Acts) particu- The Everetts, dance team, are a 


larly pulling the‘show bunch. holdover whe have improved greatly 
Stymied from doing her saucy since the spot opened. Victims of a 


‘My Heart Belongs to Daddy’ out of | heckling audience opening night, 
‘Leave It to Me,’ the songstress is | they've settled down and appear to 


a charming personality in a class | pave found their stride. They're not 
environment with her song reper-/ the tops here by any means, but 


toire. : their stuff is okay as filler material. 
Save for the bands and Martinet| Routines are too stereotyped, bor- 


and his Trained Crow, the rest of “ing more On acrobatics than ball- 
the debut show is under New Acts. ~pne heen _ 6 

Of these, June Sidell and David|} Hank the Mule, another holdover, 
Hacker dropped out after the open-| continues successfully as a novelty | 
ing night, being too broad for the| offering. A girl in a mule skin | 
room, although their Hartmanesque | walks on tables, stands on_ glasses, 
hokum would be okav in a lesser | spins customers around the floor and 
league. does some clever pantomime work 


Dean Murphy (also New Acts) is| to provide a novelty act comprising 
a mimic who has possibilities, but | many laughs. 
needs editing and scissoring. Marti- Freddie Daw trio provides music 
net is a whitefaced vet who works | jin the cocktail lounge. Thom. 


with clocks and kindred legerde- fit ESE SEC 
IRIDIUM ROOM, N. Y. 


main, but whose forte is working 
(HOTEL ST. REGIS) 


looks like a 
. lead, and he| 
sells the show for all it’s worth. 
possesses a swell pair of pipes keyed 
to an Irish tenor pitch. His rendi- | 
tions of popular as well as classical | 


acess 





with the Trained Crow. Latter 
serves as a foil and straight man in 
the juggling, doing some rather 
amazing bits. On a cafe floor the 
Continental clown, who is otherwise 





Ice revue, featuring Sam Jarvis, 
Simpson Sisters, Guy Owen, Charles 





in nondescript ‘formal’ getup, is | Baum and Don Marton orchestras. 
rather a novelty. 
Eddie LeBaron, tango-rhumba The ice show at the St. Regis’ 


maestro, who goes with the Rainbow 
Room lease—and should—now has 
a new featured vocalist in Joan 
Cartier, a flashy looking blonde who 
airs her lyrics in standard style. 
Maestro Ben Cuzler, succeeding Al 
Donahue, is another returner, having 
been here befuvre. Cutler does a 
corking job on both the dansapation 
and for the show portion. bel. 


TOWN CASINO 


(MIAMI BEACH) 


“Miami, Jan. 13. 

Duke Dingley has a big piece of 
this smart spot and he’s done a swell 
job of putting what heretofore was 
a white elephant back on its feet. A 
personable young guy, he fronts his 
own band and turns out some killer- 
diller rhythms that have captured 
the enthusiasm of local society debs. 
He dispenses smooth and hot tunes 
in an admirable manner and his style 
of directing has the cats gaping to- 
ward the bandstand most of the time. 
A crew of expert swingologists sur- 
rounds him. 

Current show features Paula Stone, 
Caughter of trouper Fred. Opening 
night, papa Stone attended Paula’s 
first nitery venture with his other 
two daughters, Dorothy and Carol, 
and Charles Collins, Dorothy’s hus- 
band. He proved more or less of a 


Iridium Room is the talk of the town 
among the fashionable spots. It’s put 
this chi-chi restaurant very much on 
the map to the degree that the con- 
servative hostelry, knowing its regu- 
lars and content to cater to them 
modestly, has a bit of a problem on 
its hands because of the abnormally 
bullish biz some nights. It calls for 
much of maitre d’hotel John’s tact 
and diplomacy in coping with the 
situation on certain evenings, espe- 
cially after some theatre premiere 
and the like. 

What was casually accepted at the 
International Casino, or even in the 
Hotel New Yorker, is regarded as 
sock stuff by the Park avenue bunch 
patronizing the St. Regis, to wit: an 
ice revue on a cafe floor. Somehow 
that’s rather novel and, in fact, when 
the hotel first heralded its plan, it 
was deemed quite as daring an inno- 
vation as was Benny Goodman, jit- 
terbugging at the Waldorf-Astoria. 

In conventional manner, as has 
been going on at the College Inn, 
Chicago, or the Terrace Room of the 
Hotel New Yorker, in New York, the 
ice mat rolls out from underneath an 
elevation and covers the regular 
dance floor. When the show’s over, 
it slides back into its niche and the 
hoofology continues. 

Present ice show is headed by Sam 
Jarvis, the Simpson Sisters, Guy 
Owen with Dorothy Lewis; latter, 
out through an accident, is due back 
this week. Another new starter will 
be Erle Reiter, when Owen drops 
out. Meantime, the latter, with his 
highly effective gaucho getup and 
tango routine on skates, is a high- 
light. Ditto the attractive Simpson 
Sisters, one of whom works in deftly 
with Sam Jarvis’ Mr. Esquire rou- 
tine. Latter is a realistic mask of 

























HUGE ARENA AVAILABLE 


for six months during 


WORLD'S FAIR 


GAY BLADES Ice Skating Rink, 
Broadway at 52nd, in the heatr of 
New York. 100x225 feet; Balcony 









all around. 40 foot ceiling. NOj}| the Esky character. : : 
POSTS OR COLUMNS. Rare oppor- The show is fast and kaleidoscopic, 
tunity; April-October. State use in- 








which is a good idea for the sophis- 
ticated patronage, which is partial to 
the dansapation on their own. The 


6.62 Wake 0's « 


STROUD TWINS 


CLAUDE and CLARENCE 
Just Completed ONE YEAR 


CHASE & SANBORN 
RADIO HOUR 


NOW APPEARING 


LOEW'S STATE, NEW YORK 


Direction WM. MORRIS AGENCY, Inc. 


tended. L. J. BRECKER, 1658 Broad- 
way, N. Y. C, 





















He | 


permanently 


hoof-music is well serviced by 
Charles Baum, piano-maestro, who 
was last with his combo at the Es- 
sex House and who has unlimbered 
considerably both as a personality 
and as a dance purveyor. An expert 
radio pianist, cafe work is still new 
to him, but he does a good job at 
the helm of his band here, both for 
the show and the straightforward 
dansapation. Don Marten is the al- 
ternate tango-rhumba combo, and a 
standard in this type of work, hav- 
ing been last summer with Joe Rines 
at the St. Regis Roof. 

In the standard $3.50 table d‘hote 
and $1.50-$2.50 couvert (after 10 
| p.m.) scale, the Iridium Room is one 
of 


4nn 
auYV. 





It’s said te be the most direct 
cause why the Persian Room of the 
Hotel Plaza, for example, has been 
so light on its biz this season. Abel. 


SHOW BOAT 


(PITTSBURGH) 








Pittsburgh, Jan. 14. 
Al Marsico’s Orch (9), Jackie Jen- 
kins, Betty Benson, Kay Marie 
Baird, Mitchell & Rayburn, Evelyn 
Lee Girls (5). 





Although Show Boat, anchored 


at lower 


ture old push of its upstairs gam- 
bling and name-act days, it’s gradu- 
ally being whipped into a moderately 
profitable enterprise again under 
smart handling of John Maganotti, 
a vet in the nitery field locally. 
Maganotti was formerly teamed with 
Etzi Covato in management of Plaza 
cafe couple of years ago, with Covato 
also going on his own since at 
Italian Gardens. 

Entertainment’s modest but good. 
In Al Marsico, Show Boat has one 
of the better home-town maestros. 
He was at one time head guy with 
Dick Powell’s stage orch at Enright 
theatre and experience there makes 
it a push-over for Marsico to handle 
a show. Also knows plenty about 
dansapation, too, and style has been 
fashioned to suit spot’s clientele. Kid 
trade is almost entirely absent here, 
so swing’s out and sweet predomi- 
nates. 

Show’s topped by Jackie Jenkins 


(New Acts), local hoofer who 
doubles as m.c. Handles the an- 
nouncing satisfactorily and_ gets 


plenty into his own specialties as 
well. Evelyn Lee girls (5) are trim 
lookers, routines and costumes are 
easy on the eye and kids can step 
out on their own, too. One of ’em, 
almost a dead-ringer for Joan Ben- 
a comes through with neat toe- 
ap. 

Kay Marie Baird, torch singer, has 
a nice voice, but special arrange- 
ments are over-arranged and too 
lengthy, cutting in on her effective- 
ness. High spot for ringsiders is ap- 
pearance of Betty Benson (New 
Acts) in session of exotic dancing, 
hula and Oriental. Mitchell and 
Rayburn, mixed team, wind up with 
some novelty comedy dancing. She’s 
little, he’s tall and lanky, and cute 
overalled costumes help. Should cut 
the opening chatter with Jenkins, 
however. Patter slows ’em down and 
isn’t particularly funny. 

Show Boat’s a big spot, with cir- 
cular balcony and downstairs seat- 
ing around 350. Also has a merry- 
go-round bar at one end that can 
look after another 20 or so. No cou- 
vert, with $1 minimum week-days 
and $1.50 Saturdays. Cohen. 





Arcadia-International 
(PHILADELPHIA) 





Philadelphia, Jan. 12. 
McDonald & Ross, Catherine Smith, 
Betsy Ross, Vanderbilt Boys, Vera 
Niva, Elmer Hoffman, Mario Villani, 
Clem Williams Orch (11). 








Show here is pretty mediocre for 
a class spot of this type. Except for 
Mario Villani, m.c., it’s made up en- 
tirely of youngsters in the lower-fee 
category and lacks a strong standout 
or novelty. Topheavy, too, on war- 
bling and terping. Two of the acts. 
however, show promise and save the 
show from absolute oblivion. They’re 
Catherine Smith (New Acts) who 
does ballet and tap work, and the 
Vanderbilt Boys, hand-balancers. 

Villani, cafe operator in Philly for 
years, m.c.’s well. With an Italo- 
French accent that’s sometimes al- 
most unintelligible, he’s nevertheless 
appealing and has a strong person- 
ality. Also gives the acts a nice 
buildup. He once warbled, too, but 
of late has kept away from it, al- 
though a try at his ‘Valencia’ might 
make a neat novelty. 

Opener is McDonald and Ross, 
ballroom duo, very weak. They 
have little in the way of routines, 
which aren’t aided by the femme’s 
poor wardrobe. In the deuce is 
Catherine Smith, a distinct lift, with 
her charm and technique, although 
it’s unfortunate the two dance acts 
follow each other. 

Betsy Ross, chirper with the band, 
who’s third, is just a mite, and cute, 
but it’s pretty tough to judge her 
pipes because she’s drowned out by 








esx orchestra. Same is true of the 
(Continued on page 53) 





the town’s mopups, seating 350- | 


downtown | 
| wharf, has never managed to recap- | 
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Henry Chesterfield Dead 








(Continued from Page 41) 





first lessons in diction. Chesterfield 
added his own flair for dramatics 
to the studied enunciation and every 
speech he made was a sharp etch- 
ing in histrionics. 

Until 1931, Chesterfield had a sine- 
cure as executive secretary of the 
NVA. Then the combined factors of 
skidding vaudeville and the general 
depression made felt the 
club’s resources. 
told by the Variety Managers Asso- 
ciation to economize. The rent for 
the clubhouse was cut from $30,000 
to $25,000 yearly, and the all-around 
operating expense of the club was 
curtailed to $150,000 yearly. Of the 
latter amount, $60,000 went for the 
operation of the club itself, sala- 
ries, etc., while the balance took 
care of the charity end, exclusive 
of the Saranac Sanatorium. This 
was administered by the NVA Fund 
(managers) until two years ago, 
when the NVA Sanatorium became 
the Will Rogers Memorial. Hospital 
under the supervision 
Rogers Memorial Fund, 

In 1934 the NVA'’s financial crises 
hit their peak. Grosses from the 
annual hat-passing in theatres had 
been dwindling since 1930; the 
clubhouse had become such a drain 
on the NVA Fund that proper and 
full administration of the Saranac 
Sanatorium was endangered. Man- 
agers told Chesterfield that the NVA 


itself on 


would have to move from the 
elaborate clubhouse which vaude- 
ville could no _ longer’ support. 


Chesterfield refused for the mem- 
bership. He tearfully told a protest 
meeting, ‘What will happen to those 
poor souls (actors), who will have 
no place to come in and read, to sit 
down and rest.’ He refused to ac- 
cept smaller, more modest quarters, 
even threatening to go to Washing- 
ton and demand a probe into ‘what 
happened to all that money.’ 

By Chesterfield’s reckoning there 
should have been a $550,000 balance 
in the NVA Fund from the $3,355,757 
collected in six drives from 1928 to 
1933. This the Fund denied, and on 
June 18, 1934, virtually evicted the 
NVA from 229 West 46th street. 
Chesterfield brought suit against the 
Fund, meanwhile asking a receiver- 
ship. Harold Rodner, of Warner 
Bros., one of the defendants named 
among the managers, had this to say 
of Chesterfield in his answer: 

‘It is Chesterfield, primarily, who 
has instituted this suit, because he is 
loath to lose the $250 weekly salary 
and the power which he wields over 
the members of the profession. In 
short, Chesterfield feels himself slip- 
ping.’ . ? 

Receivership Denied 

The receivership was denied in 
N. Y. supreme court and trial of the 
civil suit never eventuated. To ap- 
pease Chesterfield, the Fund settled 
around $12,000 on him. His personal 
fortune of around $75,000 was lost 
in the stock market crash; in 1935 
he lost even the Fund’s bequest when 
he turned manager himself and in- 
stituted an ambitious but short-lived 
vaudeville-pictures-ballroom policy 
at the Mosque theatre, Newark. 
Chesterfield left his widow virtually 
penniless, Having borrowed up to 
the hilt on his life insurance to meet 
obligations incurred in the Newark 
venture, he eventually was forced to 
allow the policies to lapse. He stated 
once that the Newark experiment 
cost him $25,000. 

With the removal of the NVA into 
onefloor quarters at 247 West 46th 
street in 1934, Chesterfield’s job be- 
came non-salaried. The membership, 
however, later voted him $10 weekly 
for expenses. This, incidentally, will 
be paid his widow for one year. 

Now strictly a social organization, 
the membership in 1937 revolted 
against Chesterfield’s one-man rule. 
It asked for a full election of officers, 
including a vote on the executive | 


of the Will | 


secretaryship. Chesterfield resigned 
and at first refused a renomination 
for the post, but was drafted by the 
pro-Chesterfield faction and then 
‘unanimously’ re-elected. Lou Han- 
din, former actor and Chesterfield’s 
attorney, was elected to the presi- 





} 


Chesterfield was | 


| 
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dency. As a token of respect and 
memorial to Chesterfield, Handin 
said last week that the position of 
executive secretary of the NVA here- 


| after will remain vacant. 


Chesterfield was buried from the 
same funeral parlor in which he died. 
During his eulogy on Brandt, Ches- 
terfield remarked twice that he was 
merely doing what his old friend 
would have done for him if fate had 
called him first. Also coincidental 
was that the first person to rush to 
Chesterfield when he was stricken 
was Ralph Whitehead, executive sec- 
retary of the American Federation of 
Actors. 

A few months after the NVA had 
been evicted from its clubhouse, 
Whitehead’s AFA was given the old 
White Rats charter as an AFL mem- 
ber of the Associated Actors and Art- 
istes of America. 

Saturday (14), the body of Ches- 
terfield was taken to the clubhouse, 
now the Hotel Sharon, he fought so 
hard to retain. His body lay in state 
in the lobby for three hours. 

Services for Chesterfield were orig- 
inally planned for Sunday afternoon 
(15) at Walter B. Cooke’s funeral 
parlors, but then set back to the 
morning because of the previous 
scheduling of James J. Walker’s 
WMCA broadcast from the NVA 
clubhouse that afternoon. Walker, 
who makes a tour of the city’s insti- 
tutions, hospitals and clubs as part of 
his weekly program, mentioned Ches- 
terfield in the broadcast and said that 
the deceased would have wanted ‘the 
show to go on.’ 

Rabbi Benjamin A. Tintner offi- 
ciated at the services, which crowded 
the 300-seat parlor to overflowing. 
Brief tributes were paid by Louis 
Handin, president of the NVA; Myron 
M. Behrman, representing the Ma- 
sons; Alan Corelli, of the. Theatre 
Authority; R. H. Burnside, of the 
Catholic Actors Guild; Noble Sissle, 
of the Negro Actors Guild, and Wil- 
liam Degen Weinberger, for the Jew- 
ish Theatrical Guild. 

A Hawaiian string ensemble played 
during the services. Joseph K. How- 
ard, as per a promise made to Ches- 
terfield some time ago, sang ‘Nearer, 
My God to Thee.’ Following the 
services, the cortege was escorted 
past the 46th street clubhouse by 50 
actor-American Legion members en 
route to Mt. Carmel Cemetery, 
Glendale, L. L 

Besides his widow and mother, 
Chesterfield is survived by two 
brothers, Louis and Charles Selner, 


who operate the Chesterfield hotel, 
Miami Beach. 
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VAUDE—NIGHT CLUBS 


VARIETY 





De at ee 





ACTS 





BILLY HOUSE 

omedy 
20 Mins.; = (Special) 

alace, Chicago 
F After years of his ‘Resolutions’ 
sketch, House comes in with an act 
built along the lines of his recent 
radio program, ‘Laugh Liner,’ and 
his main source of comedy here is 
the sequence of ‘Amazing Dr. Billy- 
house,’ which is a good basis for| 
laughs. +7 

There are several rough spots in| 
the act at present, but there is no 
question that most of them will be} 
ironed out before many days have} 
elapsed. First correction, unques- | 
tionably, will be the elimination of | 
the youngster Barbara from the act. | 
Kid adds nothing to the turn. | 

Hank Ladd and Francita turn in 
good work with House, Ladd on- 
and-off throughout the act. Francita 
is the nurse in the ‘Billyhouse’s se- 
quence and neat. House is also 
carrying a walk-through stooge for 
a couple of laughs. 

Act opens ‘in one,’ with House do- 
ing some monolog and then cross- 
fire with Ladd, broken by occasional 
interruptions by the stooge. Goes 
into ‘full’ for the ‘Billyhouse’.num- 
ber, which will undoubtedly be 
trimmed and tightened; and finally 
back to ‘one’ again for some music 
and dancing finale. 

House is to be commended for go-| 
ing to the time, trouble and expense 
to build an act, instead of merely 
slapping a couple of joemillers to- 
gether and spreading a thin monolog 
for a turn. Vaudeville needs more 
performers who will go to the effort 
of producing an act instead of pui- 
ting it together with paste-pot and 
shears, Gold. 








BETTY BENSON 
Dancing 

6 Mins. 

Show, Boat, Pittsburgh 


Gal’s one of the more expert torso- 
tessers, with the most educated pair 
of hips on display in these parts for 
some time. A natural for the hot 
spcts, she puts plenty of meoning 
into her exotic numbers without 
ever making them look anything but 
class. 

Flesh display is artful and her 
flimsy costumes are attractive. Her 
best bet is the hula. Danced in the 
conventional grass skirt and lei, it’s 
a sizzling exhibition done with good 
taste. Strictly for the niteries as is, 
but with a little toning down could 
fit into the stage picture as well. 





Cohen. 


—_——— 


JOY HODGES 


Singing 
14 Mins.; One 
State, N. Y. 
Joy Hodges’ first Broadway stage 
appearance, opposite George M. 


Cohan in ‘I'd Rather Be Right,’ got 
her a ticket back to her native Hol- 
lywood. After her showing here, it 
doesn’t look like pictures did her 
sense of stage presence any good. 


When she’s not singing she appears | 


lost. The corny ‘I hope you like it’ 
follows her announcement of every 


song; also, she’s not entirely at ease | 
talk with Clarence | 


in her brief 
Stroud, m.c. of the current show. 


Vocally, however, Miss Hodges 
easily goes over. Sings ‘Walking | 
| Stick,’ ‘Have You Met Miss Jones’ 


and ‘I’d Rather Be Right,’ from the 
Cohan show; a medley and finally 
‘Charley Is My Darling.’ Latter, an- 
nounced as a Scotch folk song, is an 
unhappy selection as an encore. It 
gives her a quiet getaway. 

In dress looks and chassis, Miss 
Hodges looks like Hollywood. Scho. 


GILBERT BROS. (2) 

Bar, Acrobatic 

6 Mins.; Two and One 

Radio City Music Hall, N. Y. 
Gilbert Bros. must have been 

around, but are new to the VArieTy 

files, so, for the records, they’re de- 

tailed anew. Team is a graceful 


|pair of horizontal bar workers, doing 


their lifts, holds and fulcrums with 
poise, distinction and eclat. They 
don’t overstrain nor overhoke their 
efforts, yet the essential skill and 
dexterity of their gympastics is 
readily apparent—especially to the 
well-fed bunch that usually pat- 
ronizes the Music Hall and must 
sigh with relief that they don’t have 
to keep in pluperfect training in 
order to achieve some of that diffi- 
cult gym work. 


The Gilberts are nicely attired in 
tennister-type sport clothes. For 
the topoff they do some quite sensa- 
tional floor and lift werk that’s 
focused primarily in the strength of 
their hands. It’s also a mixture of 
fulcrum and balancing in combina- 
tion with the hand-to-hand stuff. 

Acts of this nature are always 
okay in mass capacity houses like 
the Music Hall, where the sight ele- 
ment is an important factor. How- 
ever, this cleancut team would be 
just as effective in closeup range of 
a class nitery, a hotel floor and simi- 
lar cafe dates, Abel, 


JOEY FAYE 
Comedy 

8 mins. 

One and two 
Majestic, New York 


Joey Faye, from burlesque and the 
late ‘Sing Out the News’ musical, has 
taken the basic principles of Deszo 
Retter’s old rassling act, given it 
some talk and moulded it into a 
smash comedy turn. He panicked the 
first-night audience at this straight 
vaude spot. 

Faye acts out all the principals; 
two wrestlers, announcer, referee 
and candy butcher. Biz of the 
referee is especially funny in 
|}panto inference. As the wrestlers, 
|Faye strips down to fringed bloom- 
ers and a toupee on his chest. He’s 
a laugh on sight alone. 

Th wre af 
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seen 
some time. 


any type of spot. Scho. 


JACKIE JENKINS 
Dancing 

5 Mins. 

Show Boat, Pittsburgh 


Personable yourigster is a good 
prospect for development in the ec- 
centric hoofing field. Has a lot on 
the ball right now, but still needs 
a bit of polish. At Show Boat, 
Jenkins is ulso serving as m.c., but 
it’s his dancing that registers best. 

High spot is something he calls ‘A 
Tap Dancer’s Nightmare.’ Youngster 
comes out in loose-fitting, over-sized 
suit (class garb would be even more 
effective) and simulates sleep, at 
various times ‘running into’ Will 
Mahoney, Ben Blue and Pat Rooney 
in his dream. Takes a flock of neat 
falls in the Mahoney manner, does 
the Rooney kicking naturally and is 
all right, too, on Blue’s comically 
bizarre stuff. Routine hcs flock of 
other possibilities and Jenkins seems 
to possess enough natural hoofing 
ability to work it up. Cohen. 








JUNE SIDELL & DAVID HACKER 
Comedy Dancing 

7 Mins, 

Rainbow Room, New York 


Sidell and Hacker are another in 
the galaxy of Hartmans, Moore and 
Revels and kindred style hokum 
ballroomologists. They’re just a 
shade broader, and because of that 
the snooty Rainbow Room had to 
let them go after the first show. 

Team is commercial for the inter- 
mediary spots, although even in the 
minor leagues they could underplay 
the hoke to better results. He’s 
particularly broad in his grimacing 
and the girl overdoes the derrier 
business in the awkward pont. 

el. 
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BEVERLY BEMIS 
Dancing 
5 Mins. 
Tower, Kansas City 

Beverly Bemis makes her debut 
as a vaude single here currently, 
being attached to Ted Weems and 
his orch for about three months of 
theatre dates. Her work is limited 
to two short routines, both taps in 
which she clicks in good style. She 
has an attractive stage presence. 





Formerly the girl teamed with her 
brother as Billy and Beverly Bemis | 
in vaude and in a series of shorts for | 
Warners, but Billy’s retirement via! 


its | @ recent marriage has put the girl | 
|on her own. 


Although this marks | 
her first theatre appearance solo, gal 
spent some time in nite spots, not- 


| ably the Ba] Tabarin in San Fran- 


| Cisco, 
*;on vaude stages or in niteries for | 
It’s almost surefire for | 





THE DEL RIOS 
Acrobatic 

8 Mins. 

Roxy, N. Y. 

Though looking seasoned and prob- 
ably an act that has been working 
in night clubs or out of town, the 
Del Rios are not in the New Act 
file. 

An acrobatic turn of the better 
type and different, the Del Rios 
feature combinations of a unique 
order as well as hand-to-hand work. 
Trig, consistesa of two men and a 
woman, all in evening clothes. One 
of the clever combinations effected 
has the girl in an acrobatic pose on 
the back of one of the men while 
supporting the other male herself. 
Several sock combos figure in hand- 
to-hand work. Whole routine is 
clever and neat. 

Char. 


DEAN MURPHY 
Mimic 

8 Mins. 

Rainbow Room, N. Y. 


Dean Murphy is a_ personable 
young man cf much promise whose 
material is smart, but whose routine 
is overboard. Skillful editing job 
will solve it. He runs the gamut of 
mimicry with takeoffs on Hugh Her- 
bert, Hepburn, Boyer, Muni in 
‘Zola,’ Richman, F.D.R., Mrs. Roose- 
velt, Ned Sparks, etc. Some good, 
some n.s.g. Mrs. F.D.R. was rather 
in bad taste, and the Dems in this 
usually Tory point gave out with a 
mild hiss at the lampooning. Boyer 
was a complete missout, ditto Garbo; 
Muni OK. His Joe E. Brown ditto, 
Murphy’s physiognomy lending him- 
self well to that. 

Neat worker, dapper in tails, his 
material is bright and crisp, but not 
too boffo. He could stand some 
more spectacular punctuations in the 


|of a saucy Cole Porter 


Quin. |, 
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way of sock laff materia. Abel. 


MARY MARTIN 
Comedienne 

12 Mins. 

Rainbow Room, New York 


Every musical comedy season sees 
a new face who, without attaining 
stardom that year, augurs much for 
the future, or it’s just a flash-in-the- 
pan. For instanze, last season it 
was Joy Hodges, a Coast girl out of 
Jimmy Grier’s band, who, through 
being coupled with George M. Cohan 
as the ingenue interest, got atten- 
tion. This year it’s Mary Martin in 


| ‘Leave It to Me,’ the Victor Moore- 


William Gaxton-Sophie Tucker stage 


| musical, who, through the medium 


lyric, ‘My 
Heart Belongs to Daddy,’ and a fresh 
stage personality, came to the fore. 
Thus she’s doubling into the Rain- 


doing only the post-theatre show, 
since the regular 9:15 dinner session 
conflicts with the Wiman musical. 
Through stage copyright restrictions, 
and a wise move by Wiman of 
course, she can’t do the ‘Daddy’ 
number, which Miss Martin explains 
charmingly, but very effectively vo- 
calizes ‘Hometown,’ a swing version 
of ‘Il Boccio’ (‘The Kiss’) and “The 
Humming Bird.’ She works with a 
mike, and while not necessary in 
the R. R., it’s a ise defensive 
mechanism to preserve her voice.. 
Miss Martin has been getting quite 
a bit of trade publicity through her 
Brunswick waxing of two Cole 
Porter tunes from the show (with 
Eddy Duchin), plus the fact she’s a 
Laurence Schwab find (he has her 
under personal contract) anc she 
should ride the crest on the heels 
of the stage musical comedy i..t. 
There’s a dearth of names for cafes, 
especially in the s aart spots, and 
Miss Martin has every chance to 
click as a nitery name. Especially 
following her very good impression 
here. She’s a bet for sey Fi 
el. 


NELSON and MARSH 
Dancing 

5 Mins.; One 

Beacon, N. Y. 

Mixed team in evening dress es- 
says the shag type of buck ’n’ wing- 
ing. They’re fast and young, but 
need a little more polish and an- 
other type of routine that would 
nullify the impression they only 
know one brand of dancing. 

From first appearances they look 
like ballroomers. It might not be a 
bad idea if they adopted the Astaire- 
Rogers type of dancing as a break 
in the shagging. Both are suffi- 
ciently personable and good-looking 
to register in the niteries. 

Got across here 
caught. 


sily when 
Scho. 
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‘Orchids to Jack 





W. WARD MARSH 
Cleveland Plain Dealer 
November 19, 1938 


‘Jack Durant, doing a solo 
turn, reaped the reward of 
stopping the show.’ 


‘JACK DURANT’ 


Currently at the CASA MANANA, New York 


BILLY ROSE says—.. 
TURNED..A GOOD SHOW 





INTO A GREAT SHOW... .” 


The Public’s Representatives Said 


WALTER WINCHELL 
New York Daily Mirror 


Durant’s routine.’ 


INDIANAPOLIS TIMES 
November 29, 1938 


‘, . . it’s humor of the smart sophisticated sort—and well 
worth seeing ... and winning most applause is Jack Durant.’ 


VARIETY 
December 2, 1938 


SAMUEL T. WILSON 
Columbus Dispatch 
November 25, 19338 


‘Jack Durant wows the house.’ 


ED SULLIVAN 
New York Daily News 


‘Jack Durant stops the show...” 


‘Jack Durant ... goes better than anyone else in the show 
... in the show’s finale he geis a bigger hand than... or 
any of the others.’ 


E. B. RADCLIFFE 
Cincinatti Enquirer 
December 10, 1938 


‘His characterizations are sensational . . . which find its out- 
let in hilarious comedy and winds up the Shubert stage biil 
with a TNT climax.’ 


BETTY CRAIG 
Denver Post 
October 25, 1938 


‘He was great in his patter, mighty clever in his impersona- 
tions and made a real hit with the customers.’ 


While appearing as the comedy lead in ‘ROBERTA’... 
CALVIN McPHERSON in the St. Louis Dispatch on June 
28, 1938 said—‘Jack Durant won the audience with his first 
appearance as Huckleberry Haines and late in the show 


stopped the show.’ 











Engaged as Added Attraction . . . and for the first time in 
the history of the Casa Manana HELD OVER to Star in 
New Show Starting January 23 


Thanks to Abe Lastfogel, Nat Kalcheim, Paul Small 
Direction WILLIAM MORRIS AGENCY 





‘Jack Durant’s 


lions of . 
pieces.’ 


ROB REEL 


Chicago American 





impersona- 
+ + are master- 
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Henie Wows ‘Em at N. Y. Garden 


With Classy ‘wood Ice Revue 





By JACK PULASKI 


None of the superlatives that have 
been showered on Sonja Henie, while 
she was competing as an amateur 
and after she turned professional and 
became a captivating film artist, seem 
to have been exaggerated. At Madi- 
son Square Garden, N. Y., Monday 
(16), the little darling of the ice 
blades began the 13th and final week 
of a tour which originated in the west 
and included some 58 showings. | ber’ which turns out to be Hawaiian 
There were comparatively few empty | -outine, starting with hula in full 
seats and there was plenty of class | o;irts and concluding 
and coin represented, with indica-|tion stuff under changing 
tions that her ‘Hollywood Ice Revue’ 
will see the top gross of the tour at 
this engagement. 

Latter half of the week was re-| 
ported sold out by Tuesday, indica- | 
tions being for a gross topping $200,- 
000, at $440 top. Capacity about | 
$38,000 nightly. Date is for six eve-| 
nings. 


white costumes. Mood is spoiled 
by circus technique of successive 
pausing for applause and winds up 


stunts. 

Ross on next for his regular act, 
starting with so-so patter, going into 
piano medley of decade ago and 


rival of Maxine Stone for surefire 
‘laziest girl’ routine. On bow Ross 





lights 


| flower hoops. 
Biz fair. 


ROXY, N. Y. 


Nick Lucas, Three Swifts, The Del 


Craig. 





MUSIC HALL, N. Y. 





Russell Markert presentation, 
‘Sparklettes’; —- | Nat Kar- 
son; costumes, Willa Van, Marco 


Montedero; executed 
symph conducted by 
Mischa Violin and 
ballet (Florence Rogge, director); 
Viola Philo, William Horne, choir 
(William Reid, director); Richard 
Liebert, Robert Weede, Frosini, 
Rockettes; ‘Trade Winds’ (UA), re- 


5 H. Rogge; 
tno Rape 





as clever series of well-executed 


really getting under way with ar-| 
introduces line in a ‘request num- | 


with forma- | 


|with gals in bathing suits carrying | 
| after 
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There is plenty of the extraordi- | 


nary in skating and not the least is 
the co-ordination and skill with 
which the ensembles have been han- | 
died. Harry Losee, who staged the | 
skating sequences of Miss Henie’s | 
pictures, starting with ‘One in a Mil- | 
lion,’ devised the. ice show. Some of | 
the ensemble spectacles are out of | 
her pictures, including ‘Alice in 
Wonderland,’ which was staged in 
her most recent film, ‘My Lucky Star 
(20th). E 

While the smiling littie biond) 
from Norway approaches perfection | 
in performance, she is not alone in 
capturing the audience. The tango on 
skates with Stewart Reyburn is the 
evening’s bell-ringer. Reyburn stands 
out as a master, as he did last sea- 
son when appearing in an amateur 
charity skating event, the ‘Ice Fol- 
lies.’ The routine stopped the show, 
the audience being audible and de- 
manding no less than five encores. 
Miss Henie looks like a princess in 
a frock of shimmering gold cloth. 


| 
| 


Show . opens smartly with the 
company in_ vari-colored skating 
clothes. A classy octette; in some- 


thing called ‘Stompin’ at the Savoy,’ 
drew two or three repeats, then the 
ensemble cleverly simulates the mod- 
ern dances. Miss Henie follows with 
the first of a number of appearances; 
she is generous but never on too 
long. Classic music for the most 
part is used, some from the operatic. 
Among those numbers is the mar- 
riage festival scene from the Snow 
Maiden Ballet, with phosphorus cos- 
tumes making for an effective scene. 

Comedy numbers are not of the 
usual pattern. “The Merry Widow,’ 
by Mabel Jackson and Bert Clark, is 
tricked uv and the house went for it 
in a big way. Sisk and Lyman, in 
something Spanish also comic, also 
score, as does Irving Gregg. 

The ensemble people for the most 
part are the same skaters who ap- 
peared with Miss Henie in Holly- 
wood and it is claimed, many were de- 
veloped there. Added novelty comes 
when the male skaters frequently 
entrance down steep slides flanking 
either side of the main entrances. 





The Henie managerial set-up is from 
Chicago, with Arthur M. Wirtz head- 
ing the outfit, which has William H. 
Eurke as- genera) manager. Musical 
conductor is Jack Pfeiffer, of the 
20°" Tex studio. : 

Miss Henie won the world’s skat- 
ing title 10 times and the Olympic 
crown thrice. After seeing her in 
action, her success is no secret. 


CAPITOL, WASH. 


. Washington, Jan. 14. 
Chester Hale Girls (24), Benny 
Ross & Maxine Stone, Josephine 
Huston, Maurice & Betty: Whalen; 
‘Artists and Models Abroad’ (Par). 


Fact that show has a line and the 
only comic on bill doubles as m.c. 
gives the bill a revue flavor, but 
nobody appears to have strained 
himself to squeeze more out of 
show than would result from 
straight vaude presentation. 

Opens with girls in spangles going 
through succession of kick routines, 
with several of hoofers delivering 
sclo and duo specialties. Travelers 
come together behind Benny Ross 
who arrives out to start emceeing. 
Patter with pit maestro, Phil Lamp- 
kin, in which Lampkin introduces 
next act instead of Ross, and plea 
via offstage mike for Ross to ‘get 
th’ hell off the stage so that the 
show can get goin,’ goes over mild- 
ly. Josephine Huston, heralded as 
Tanden's Favorite American,’ is a 
tall, attractive blonde who catches 
the audience right off the bat, but 
although her soprano is strong, well- 
trained and pleasing, potential effect 
of ‘Whirling Dervish,’ ‘Reverie’ and 
‘Change Partners and Dance’ is cut 
in half by way she blasts mike. 

Line takes it again for modern- 
istic harlequin number in which ef- 
fect is totally achieved by clever 
use of changing red and green light- 
ing. At end of routine gals split 
on either side of rear entrance. as 
backdrop goes up on_ tableau of 
Maurice and Betty Whalen. Gals 
melt off into wings as pair come 

downstage for what starts out as 
smooth acrobatic ballet in striking 








Rios, Sunny Rice, Gae Foster Girls, 
P 


aul Ash and Orch; ‘Jesse James’ 


(20th), reviewed in Variety, Jan. 


11, *39. 





Due to the length of ‘Jesse James’ 
(20th) and its importance, the stage 
show with this picture is held down 
sharply to 25 minutes’ running time. 
They usually run twice this distance 
and sometimes more here. 

Show is tight and fairly entertain- 
ing as well as colorful, with the Gae 
Foster line crowded into two good 
routines, one at the opening when 
it employs hoops and passes them 
back and forth, the other at the close 
with the girls as Sadie Thompsons. 
For the latter number, the line is 
Split so that hal* the girls appear as 
male escorts of the Sadies. This 
number is a topper for Nick Lucas, 
who, after his regular stint, goes off 
to one side of the stage to sing ‘Um- 
brella Man.’ This brings on the girls 
carrying minnie bumbershoots. 
Lucas scores nicely with his voice 
and guitar, opening with a hit from 
a recent picture, following with a 
pop and coming into the stretch with 
‘Great American Home,’ a novelty 
number. 

Another act here this week that’s 
standard is the Three Swifts, comedy 
jugglers. Their routine with the In- 
dian clubs has been developed for 
maximum results and even though 
an old gag is a part of the material, 
the act still stands as one of the 
cleverest and best of its kind. Swifts 
are on early, following the opening 
line number. 

Sunny Rice is spotted midway in a 
toe single, backed by the girls. Her 
routine is a short one, and, while 
flashy, amounts to little more than 
a lot of pirouetting. She gives way 
to The Del Rios (New Acts), very 
good acrobatic trio. 

Friday night (13) the last stage 
show went on at 10:35, which was 
very late. Hous®, no doubt, is having 
difficulty getting turnover. Char. 


TOWER, K. C. 


Kansas City, Jan. 14. 
Ted Weems and Orch, featuring 
Elmo Tanner, Perry Como, Red Ingel 
and Orm Downes, Beverly Bemis, 
Patsy Parker, Peggy Taylor Trio, 
The Adorables; ‘The Storm’ (U). 











String of name bands in this 
house continues, although this out- 
fit is the last band skedded for sev- 
eral weeks to come. Weems’ crew 
carries on an entertaining show and 
registers well throughout. Running 
65 minutes, show is slightly over- 
board,- General tightening and 
shorteni of a couple of numbers 
would make it zippy at 55. 

Band opens with its theme, and 
Patsy Parxer, blond songstress, fol- 
lows with duo of peppy vocals. Band 
fronts again with a brief medley, 
and spot then goes to Beverly Bemis 


(Ne Acts), singling in a modern 
tap routine. Her first theatre date 
as a solo, since retirement of 


Brother Billy split the act, youngster 
is limited to two short routines and 
might better have been given three, 
as bill’s short stock is dancing. 

Perry Como, orch vocalist, war- 
bles a trio of. pop choruses in style 
that’s surefire with the femmes. 
Weems then calls on the Adorables, 
house line, for a precision routine, 
nicely spotted. 

With a combination of whistling 
and singing, Elmo Tanner, regular 
crew member, takes a trio of num- 
bers for sock applause, his whis- 
tling of ‘Stardust’ and ‘Nola’ being 
the tops. Tanner adds hillbilly pat- 
ter and also a stunt with Red Ingel, 
who uses a ventro’s dummy for some 
laughs. 

Between Tanner’s solo and his 
combo with Ingel the Peggy Taylor 
Trio works out in a comic acrobatic 
routine, two muscle men tossing gal 
around. Mary Lee, 14-year-old 
singer, faces the mike for some nov- 
elty type songs intermixed with her 
own brand of yodeling. 

Orm Downes, band drummer, is 
given his inning for a razmatazz on 
the tympani, and show winds up 
with a straight orch number. 





‘The Storm’ (U) as screen fare 
adds little to the b.o. Quin. 


| ultra, but the basic idea rather early 





viewed Dec. 21, ’38; ‘Lincoln in the 


White House’ (WB), short, reviewed | 


in this issue. 

The above is a mess of credits for 
a lethargic stage presentation which | 
belies its ‘Sparklettes’ billing. The 
opening ballet number and the en- | 
suing choralizing of Liszt’s ‘Liebe- | 
straume,’ with Viola Philo and Wil- | 
liam Horne leading the soprano and 
tenoring, are two aesthetic but dull | 
sequences. It’s a marked letdown | 
the ‘Fledermaus’ (Johann | 
Strauss) overture. 


Stage portion accelerates with the 
Gilbert Bros. (New Acts) on hori- 
zontal bar stuff and ‘Venetia’ is a 
colorful finale, but likewise in for- 
mula vein, with the palace of the 
doges as background, flanked by two 
Venice canal bridges of familiar 
character, plus a lot of spaghetti- 
flavored fol-de-rol. The decor is 


Roxy. 

Frosini distinguishes himself with 

a couple of difficult accordion solos, 
and Miss Philo, Horne and Robert 
Weede again go through the Venezia 
vocal calisthenics. backed by the 
choir, and topped by the ever sure- 
fire Rockettes. 
‘Trade Winds’ (UA) is the feature 
and an equally effective screen in- 
terlude, ‘Lincoln in the White 
House’ (WB), distinguishes the cel- 
luloid portion. Frank McGlynn’s 
sterling reading of the Gettysburg 
address and the general skill in the 
production of this patriotic short is 
to the general credit of all con- 
cerned. 

Richard Leibert organologs and 
the newsreel is a brifie. Abel. 


PALACE, CHICAGO 





Chicago, Jan, 14. 
Billy House & Co.; Sara Ann Mc- 
Cabe; Herman Hyde & Thelma Lee; 
Mattison’s Rhythms (7); Monroe & 
Grant; ‘Son of Frankenstein’ (U). 





Theatre is beginning to pull out of 
the slough of despond in which it 
has been resting for several months. 
Last week saw it perk considerably 
at the gate with Fibber McGee unit 
on the stage; currently the rise is 
continued with the chiller flicker and 
the ether-boomed Billy House on the 
rostrum, 


House (New Acts) has finally 
shunted ‘Resolutions’. into the attic 
and comes forth with an act built 
along the lines of his ‘Laugh Liner’ 
oe. 8 Plenty of work and detail 

volved in the entire set-up, espe- 
cially on the ‘Amazing Dr. Billy- 
house’ sequence, which became an 
important item on the air show. Al- 
ways a standard vaudeville per- 
former, House did remarkable work 
in smoothing over the natural rough 
spots in the break-in of a new turn. 
Hank Ladd, as chief stooge and 
straight, does extremely well. Ladd 
has plenty on the ball. He has a 
natural feeling for the footlights and 
when he does branch out on his own 
he will probably click pronto. House 
is boxoffice on his long standing 
variety rep and his radio buildup is 
further guarantee of register draught. 

Monroe and Grant open the bill 
with their standard trampoline act, 
timed and spotted to the split-second 
through many years of identical rou- 
tining. The laughs come where they 
should and the applause likewise. 
This is sterling variety material, full- 
weight and unquestioned and enter- 
tainment anywhere. 

There are seven people in the Mat- 
tisan’s Rhythms flash and none of the 
seven can do much. It is, in fact, a 
general display of incompetence. 
Four boys and three girls who dance 
and sing, but unsatisfactorily. Two 
boys who play the saxophone slop- 
pily and hoof badly try to do both 
at the same time. The result is dis- 
couraging. <A girl sings; later she 
is back for the finale as a shagger. 
She has nice legs. A tall youth 
dances to some Gershwin with a blue 
light. If bookers have to consider 
flash acts like this for bulk on their 
shows, maybe shorts aren’t such a 
bad idea after all. 

Thelma Lee is now with Herman 
Hyde and they are both excellent 
vaude performers who know what it 
is all about. Miss Lee is a fine foil 
and it’s a pity they haven’t the ma- 
terial to make this a really outstand- 
ing variety turn. Hyde’s costuming 
is not of the best. It’s neither her- 
ring nor apple pie. Should dress 
straight or low-down. At present he 
looks merely nondescript. Bulk of 
their musical clowning is good stuff 
and entertaining, but they need 
something stronger for a finish. Are 
using the egg-laying bass fiddle for 
the wind-up and this bit is geiting 
rather old-fashioned. It’s about time 
it was put on the retirement list. 
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Lamar Stringfield; | 








Familiar in Chicago is vocalist 





Sara Ann McCabe, but she never got 
across in town as she did at the last 
show Friday (13). She had to en- 
core and speech away. She did par- 
ticularly well with classical tunes in 
swing-time, Her appearance is an 
asset. She should repeat often the 
gown she paraded at that show. 

Biz fine. Should be a strong b.o. 
week. Gold. 


APOLLO, N. Y. 


Chick Webb Orch (14) Ella Fitz- 
gerald, Jackie Mabley, John LaRue, 





Norman & Blake, Swingsters (3), 
Edith King, Vivian Harris, The 
Drinkhards; ‘Sharpshooters’ (20th). 


— 





There’s Harlemania aplenty here 
this week in the persons of Chick 
Webb’s orchestra and Ella Fitzger- 
ald, who’re somewhat of an anomaly 
in this spot. Further downtown at 
the Paramount, where these two 
played, they beat the customers 
down to their socks in short order; 
at this Harlem house, where there 
usually can’t be enough swing to 
satiate the payees, it was a bit dif- 
ferent opening night. It was some- 
what of a decorous crowd that 
viewed the show, 


It’s all Webb and Fitzgerald here 
and the customers’ appreciation of 
their efforts is made manifold be- 
cause of the extreme disparity with 
the rest of the bill, which is only 
mediocre. 


Webb remains at the drums and 
has a young band-member fronting 
for him, but the spotlight is continu- 
ally on Webb. His expert tattoo on 
the skins is evident throughout, 
though his mannerisms are more 
subdued than the average drummer. 
Rest of the band is excellent, though 
also marked by the subdued man- 
nerisms of their leader. 


Band starts off with ‘Harlem 
Stride,’ which is a mild opener, but 
then hits the groove with ‘Stompin’ 
at the Savoy.’ ‘Liza’ hits the top 
note with the customers, and not un- 
duly, since the crew does that best. 
It’s a Webb recording for Decca. 


Miss Fitzgerald is plenty solid with 
her tunes, swing and sweet alike. 
First impression of her is that she’s 
the conservative type, particularly in 
‘Heart and Soul,’ which she does 
plaintively und well. But ‘FDR 
Jones’ completely dispels that. Lat- 
ter is done expertly, but by no means 
approaches the click results usually 
gained in ensembling the number, 
which made the tune go over so 
mightily in the ‘Sing Out the News’ 
revue. As is, a couple of the musi- 
cians chorus occasionally, but that’s 
not enough. 


She’s mixing ’em up cleverly, fol- 
lowing with ‘I Let a Tear Fall,’ 
which is announced as written by 
Webb, and then comes through with 
‘St. Louis Blues,’ which features a 
couple of the band members instru- 
mentally. Tune that secured Miss 
Fitzgerald prominence, ‘A-Tisket,’ is 
properly ignored here, since it’s 
staiemated by now, but she does a 
sequel to that, ‘Found Yellow Basket,’ 
which scores. 


Eighty-minute show is opened by 
the house’s usual sketches, which 
feature Jackie Mabley, John La Rue 
and Vivian Harris. Their usual blue 
stuff is tempered considerably this 
week. There’s some aside instru- 
mentaling by the Swingsters (3) 
that’s good and Edith King does some 
mediocre singing. The Drinkhards 
are a fair mixed comedy dance team. 
Norman and Blake are male tap- 
sters who work in cutaways and 
click. Their routines are off the 
beaten path. The house line is on 
in three spots, but was missing open- 
ing night. 

Band is on stage during the earlier 
part of the show, accompanying be- 
hind a scrim, and when the latter 
lifts is revealed in a nifty ‘setting. 
Rest of production, however, is off. 

Snowstorm exacted its toll at the 
boxoffice opening night (14). 


KEITH’S, BOSTON 


Boston, Jan. 13. 
Lew Parker & Co., Pansy, the 
Horse, Byrne Sisters (3), Kay Ham- 
ilton, Fredysons (7), Eddie Rosen- 
wald’s house orch. 











Lew Parker and his stooges give 
an otherwise medium-grade show a 
good comedy lift in spots, while the 
Fredysons provide a needed acro 
flash in the finale. It’s a spread-out 
show, running 60 minutes, with 
Parker given two spots and m.c.’ing 
the other acts. Does good job all 
around. 

Fredysons offer some sensational 
teeterboard stuff that varies slightly 
from other bigtime circus acts of 
this type. They are fast and finished 
in execution. 

Byrne Sisters (3) open with an as- 
sortment of taps, and Pansy the 
Horse is a good comedy follow-up. 
Kay Hamilton gives a fair account 
of herself in a trio uf vocals. Best 
is ‘Ole Man Mose.’ Rosenwald and 
his 12-piece house band play, as us- 
ual, a good show. 

Films are ‘Flight to Fame’ (Col) 
and ‘Lawless Valley’ (RKO). Added 
to this is a serial and newsreel. The 
morning mob get a big buy for 20c, 
and it’s still a bargain at 40c at 
night. Fox. 


——= 


MAJESTIC, NEW YORK 


(‘LAUGHTER OVER BROADWAY’) 


Herman Bing, Eddie Garr, Wier 
Bros. (3), Jack Holland & June Hart 
with Gloria Rich, Joey Faye, Chaz 
| Chase, Avis Andrews, Walter ‘Dare’ 
|Wahl with Jonnie Trama, Jeanne 
| Lorraine & Roy Rognan, Clare & 
— Sisters .(3), Julian Fuhs house 
| orch, 











(Straight Vaudeville) 

Kurt Robitschek appears to have 
| profited somewhat by his mistakes of 
the first straight vaude layout at this 
house, which closed a two-week stay 

|Saturday (14). This show opened 
|Sunday (15) and by the third per- 
| formance that night was a sound and 
|diversified enteriainment, with em- 
|phasis on comedy. 
Had the opening bill held the sock 
jand pace of this entry, the final re- 
| sults of the venture (with assistance 
ifrom the Shuberts) would not have 
been clouded with so much doubt. 
The critics weren’t too kind with the 
teeoff, but they can’t help but be 
enthusiastic about the second offer- 
ing. It holds, for instance, much 
more in the way of comedy talent 
than the smash ‘Hellzapoppin’; it 
has only one weak spot (Herman 
Bing) in 10 acts and could play even 
better than it does with a couple 
of changes in spotting. 

There are several other faults in 
the show, which, however, probably 
aren’t as apparent to the layman’s 
eye. For one, the show is overbur- 
dened with men. Secondly, it lacks 
the color and flash an ensemble act 
would lend. The third error is ob- 
vious to everybody, and that’s the 
failure to dress uP the stage. That 
built-in frame still looks as though 
the carpenters and painters scrammed 
before the five o’clock whistle. The 
travelers, drapes and backdrops are 
more tasteful, but the front of the 
theatre is as glum and uncommuni- 
cative as ever. 

This layout has two of the comedy 
highlights of the first show, Eddie 
Garr and the Wiere Bros. (3), as 
holdovers. Garr this time takes on 
the added burden of m.c. and comes 
through in great fashion, though 
leaning a little too much on the blue 
side, His dirtiest bit, the takeoff on 
Roy Atwell doing a fight announce- 
ment, was forced on him opening 
night by the audience near the close 
of the show. Garr reserves this for 
nitery work, but he delivered the 
suggestive tongue-twisted spiel with 
due apologies when the opening 
night crowd became insistent. A lax- 
ative gag early in the show, in ref- 
erence to Bing, could and should be 
eliminated. 

The Wiere Bros. also smash again, 
but their satirical hoke comes much 
too early, immediately following 
Joey Faye’s comedy ‘rassling turn 
(New Acts). That’s throwing too 
many men at the audience, especially 
with Bing following the Wieres, and 
then Walter ‘Dare’ Wahl with Jonnie 
Trama. In between, of course, 
there’s Garr, and the customers 
haven’t seen a dame since the open- 
ing skating act of Clare and the twe 
blonde Sana Sisters. 

Avis Andrews, colored and socko, 
gives the outfronters the first peek 
at the distaff side after the parade 
of males. Lyric soprano has a forte 
and intelligent delivery of diversified 
tunes, starting with ‘You Went to 
My Head,’ ‘While a Cigarette Is 
Burning,’ into a medley of oldtime 
southern classics and then ‘Singing 
the Blues’ for an encore. She rates 
serious attention as an up and com- 
ing colored star. 

Preceding Miss Andrews, there’s a 
steady flow of comedy, with the ex- 
eeption of Bing’s stanza. Dialectie 
film comedian strives for laughs, but 
gets nowhere until he starts singing, 
uncovering a surprisingly good bari- 
tone. Goes jitterbug for a finish and 
it gets him off okay. Wahl, with 
Trama doing the anemic stooge, has 
a soft touch following Bing and their 
dumb acro comedy mops up. 

As it is, Miss Andrews is only a 
brief interlude between laughs. Garr 
follows immediately with mimicry of 
male and femme singing styles that’s 
both clever and funny. and then 
throws the zaney Chaz Chase at the 
audience, He panicked ’em Sunday 
night. Does his standard mastica- 
tion of cigars, cigarettes, matches, 
ete., but gets biggest returns with 
a satire on a fan dancer. It’s not 
exactly a milk bath, but the femmes 
out front go hysterical. 

Holland and Hart’s classy ball- 
roomology, with a short hoofing in- 
terlude by Gloria Rich, serves as an- 
other break in the comedy at this 
point. They could be spotted in the 
earlier portion of the show, though 
they click here with three smooth 
routines. Miss Hart and Miss Rich 
fill a erying need for s.a. in the show, 
both being blonde lookers. 

Garr’s standard drunk routine and 
the Atwell big precede the anes | 
comedy wow of Jeanne Lorraine an 
Roy Rognan. Not a new act, this, but 
evidently greatly improved. Girl is 
an eccentric contortionist, though at- 
tractive withal, while partner plays 
a sedate straight and also hoofs, 
Spotted soon after Holland and Hart, 
they’re especially effective with their 
hokey ‘Blue Danube Waltz.’ They 
look like a surefire smash for a smart 
nitery where, however, they’re by 
no means new. 

Robitschek, a foreigner, is giving 
American audiences here something 
a native showman rarely thinks of— 
the ‘Star Spangled Banner’ for a 
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BEACON, N. Y. 


(NEW) 





Dave Schooler’s Swinghearts girl 
orch (16), Harrison Sisters (3), Joe 
Arena, Nelson & Marsh, Evelyn 
Wilson, Ray & Harrison; ‘Angels 
With Dirty Faces’ (WB). 





Vaude is getting another chance 
in what was once its strongest nabe 
in New York, mink-coated Broad- 
way between 70th and 100th streets. 
The Palace used to draw the bulk 
of its trade from this area: the 8lst 
Street and Riverside (96th street) | 
were important two-a-dayers on the | 
Keith chain, but there hasn’t been a | 
stage show in these parts in years. | 
And the Beacon’s teeoff on a five-| 
day-a-week vaudfilm policy doesn’t | 
augur a brilliant revivai. 

This house has been a white ele- 

hant ever since it was first operated | 
a Warner Bros. It’s now being op- | 
erated by the Skourases. Good-| 
looking inside, its front looks more 
like a dime spot than a prosperous 
nabe operation. The billing and the 
photos outside are distinctly cheap 
and old-fashioned, with naturally 
limited appeal to passersby. It 
points up again the fact that few 
managers know how, or care, to sell 
a show properly. Another instance 
of ‘poor vaudeville’ innocently tak- 
ing it on the chin; it’s vaude and not 
the selling of it that takes the blame 
when the boxoffice doesn’t favorably 
reflect the extra expense of stage | 
shows. 

Vaude is skedded to run five) 
days, from Thursday to Monday, in- | 
clusive, with a single feature. Duals 

lay the remainder of the week. 
First layout is headed by Dave 
Schooler and his Swinghearts, 16- 
piece girl orchestra, but the man- 
agement is rather uncertain about 
whether Schooler, once a_ highly 
popular stage m.c., will be a per- 
manent fixture. Schooler is greatly 
hampered by the outmoded, picture 
house type presentation, the tre- 
mendous stage and the poor musical 
quality of the femme aggregation. 
Latter is being lighted by individual 
baby spots and they point up very 
little youth and beauty. 


Five acts comprise the remainder 
of the show, Schooler m.c.ing. 
Opener, the Harrison Sisters (3), 

ive out with harmony singing that’s 

asically the same as numerous trios 

of their type. They’re billed as from 
radio, but there’s nothing distinctive 
about their arrangements of ‘Honey 
suckle Rose’ and ‘Rain, Rain Go| 
Away.’ They need classier dress, 
too. Quietly received. 


Joe Arena’s acro work with a 
bull-terrier is a nice interlude in 
the deuce spot. It’s a four-minute 
turn, nicely paved and includes mild 
laughs as Arena continues pulling 
glasses of colored liquid from his 
pockets and drinking ‘em. Nelson 
and Marsh (New Acts), mixed shag | 
buck ’n’ wing team, also generate 
some life in the next slot. 


Show’s comedy burden is on 
Evelyn Wilson, who does a drunk, 





; 








and Ray and Harrison, standard 
mixed team, still doing their ‘A 
Pain in the Ballet’ act. Fact that 


Miss Wilson will do a drunk is cued 
in Schooler’s intro and that sluffs 
the surprise element, but the 
femme’s comedy and hoke singing 
oes over nevertheless. Ray and 
arrison’s knockabout in a ballroom 
routine between the dapper male 
and ‘fat and forty-ish’ woman also 
scores, 


Schooler’s band gets several work- 
outs ms the show and _ surpris- 
ingly sounds better when the stage 
is rk than when the lights are 
up. Generally, though, it’s hardly 
appetizing ear-stuff and when the 
band essays seven tunes all at one 
time, it’s doubly n.g. 

Schooler is as personable as ever. 
A grade-A pianist, he almost saves 
the day for the entire band when he 
solos Liszt’s ‘Hungarian Rhapsody.’ 
He has the appearance and stage 
presence to front a band, and cer- 
tainly rates a better one than he 
now has, ; 

Layout dragged through 58 min- 
utes at this viewing, Friday night 
(13), and biz was only fair, the 
b.o. being badly clipped by the win- 
ter’s worst snowstorm. Manager of 
the house is Montague Salmon, long 
on the Skouras staff. Scho. 


STATE, HARTFORD 


Hartford, Jan. 15. 
Tommy Dorsey’s Orch, with Jack 
Leonard, Skeets Hurfurt, Edythe 
Wright, Milton Douglas & Priscilla, 
Jack & June Boyle, Sam Kaplan’s 
house orch; ‘I Am a _ Criminal’ 
(Mono), 








House this sesh is striking pay dirt 
with Tommy Dorsey’s orch, plus two 
additional acts. Dorsey and his 15- 
piece unit, mostly brass, are pro- 
viding a sparkling show. Running 
about 65 minutes, it’s solid, diversi- 
fied entertainment. 

Dorsey’s music rates high in its 
field. The maestro crams a mess 
of swing into the period; on sev- 
eral occasions, ne joins the band for 
some torrid tromboning. Band is 
On stage all the way. 

As a starter, orch offers a swing 
arrangement of ‘Old Black Joe’ fol- 
lowed by three other numbers, ‘Two | 
Sleepy People,’ ‘Room With a View’ 
and “My Reverie.’ Show places em- 
Phasis on instrumental and vocal 
numbers, but Jack and June Boyle, 


with some nicely timed tapping. 
They’re especially clicko with a 
chair dance. 

Skeets Hurfurt, of the band, un- 
corks some comedy singing of ‘Ker- 
mit the Hermit’ and ‘Ding, Dong 
Daddy.’ Then indulges in some 
peckin’ with another musican for 
some more laughter. Edythe Wright, 
vocalist, comes through with ‘Posin,’ 
and ‘Mulberry Bush’ for nice re- 
sults. 

Milton Douglas gets by with some 
cross-talk with a stooge in the au- 
dience. Follows with patter with 
a gal, Priscilla, that is partly off 
color. Although much of the talk is 
stale and hackneyed, they manage 
to push it over. 

Band then dishes out a swing ver- | 
sion of ‘Hawaiian War Dance.’ Nice | 
arrangement. Jack Leonard, other 
vocalist with the band, warbles ef- | 





| fectively four pop numbers, ‘Get Out | 


of Town,’ ‘Old Folks,’ ‘Deep in a} 
Dream’ and ‘Change Partners.’ 


At show caught Saturday (14) biz 
ck, 


was exceptionally strong. Ec 


LYRIC, INDPLS. 





Indianapolis, Jan. 13. 
Frankie Masters and orch, Marion 
Francis, Slim Timblin, Novak & Fay, 
Stone & Barton; ‘Devil’s Island’ 
(WB). 








Frankie Masters’ orch provides 
nifty 55 minutes on stage, but name 
is not strong enough to bring the| 
customers in at the wicket. Band | 
consists of 11 pieces with harp, with 
accent on ‘bell-tone’ rhythm. Mas- 
ters m.c.’s and swings the stick well, | 
but vocally is not a standout. Band 
opens with a rhythm tune, then| 
swings “Take Me Out to the Ball 
Game.’ Followed by Stone and Bar- 
ton, who hoof in partnership, then 
alternate in impressions of Pat 
Rooney, Bill Robinson, Ruby Keeler 
and George White, the mimicry be- 
ing purely mental. Close with the 
standard tap to ‘Orpheus Overture.’ 


Band then does ‘Bojangles of Har- 
lem,’ featuring the drummer, with 
Masters stepping in for a_ vocal 
helped out by the glee club. Entire 
orch comes downstage to vocalize 
‘It’s Love.’ Marion Francis follows | 
and scores well with her swing-sing- 
ing of ‘Don’t Let That Moon Get 
Away,’ ‘Alice Blue Gown,’ and “Two 
Sleepy People,’ in which she is 
joined by Masters. Novak and Fay 
follow with some dead pan acro- 
batics, consisting of shoulder stands 
and arm work in which partner 
misses the holds. Masters. then 
warms up the larynx with ‘Ol’ Man 
Mose.’ Slim Timblin does his black- 
face burlesque of a Negro preacher, 
with a blackface comedy marriage 
ceremony as finale. Act has always 
gone well here, but is out of place in 
band show, even to the point of 
working before a closed traveler, 
while other acts do stuff in front of 
orch. 

Show closes with medley including 
‘Pagan Love Song,’ ‘Make Believe,’ 
in which harpist does nice work, and 
‘Good Night Sweetheart.’ 

Biz thin at third show Friday. 

Kiley. 


FOX, DETROIT 


Detroit, Jan. 13. 
Kidoodlers (4), Steve Evans, 
Buddy Clark, ‘Gang Busters’ radio 
drama, Dansonettes house line (16), 
Sam Jack Kaufman house  orch, 
Peggy McColl; ‘There’s That Woman 
Again’ (Col). 








Hooked up as a ‘television show’ 
of the future, current bill at the 
Fox is okay, though nothing start- 
ling to prompt patrons to rush out 
and purchase a visio set. Neverthe- 
less, it’s a good production job on 
what’s at hand. 

Except for theatre’s line, the 
Dansonettes, most of the current 
menu is obtained from radio. To 
bring in the 16 gals, there’s a small 
stage erected on stage proper and 
show switches ‘back to Fox theatre’ 
occasionally, to glimpse a_ routine 
(one, a puppet number, is a_stand- 
out.) Sam Jack Kaufman, besides 
his chores batoning the pit band, 
knits the acts into production with 
nice bit of m.c’ing. 

Phillips H. Lord’s ‘Gang Busters’ 
doubtless is as good a subject for 
stage dramatization as any ether act, 
what with punchy dialog, plenty of 
pistol shots and expert performing 
and sound effects, but something 
seems lacking when 15-minute skit is 
over. Or maybe payees were just 
chilly after braving a snow blizzard 
outside. 

The Kidoodlers, four males with 
gob of instruments and things, offer 
some nifty novelty numbers in the 
opening cog. Especially their ‘down 
on the farm’ bit. Buddy Clark, net- 
work baritone, has a nice set of 
pipes. 

Mimics of w.k. personages are 
Steve Evans’ forte, and he tops ‘em 
off with takeoff on the ‘Hunchback 
of Notre Dame.’ Besides the puppet 
number, Dansonettes contrib. two 
other routines that look nice. Kauf- 
man licks his boys through a med- 
ley of band leaders, with various 
pit occupants aping famous proto- 
types. 

Blizzard thinned out crowd plenty 





at early evening show Friday ag 
e . 





youthful tap duo, provide variety 


STATE, N. Y. 


Benny Meroff’s Orch (13) with 
Doc Lang, Martha Perry, Roy Rich- 
ards, Popikoff; Joy Hodges, Stroud 
Twins, Alf T. Loyal, peg Pot’ wb 
coat orch.; ‘Duke of West Point’ 








State isn’t giving ’em much of a 
stage show currently to augment 
weakie boxoffice celluloid in ‘The 
Duke of West Point’ (UA). Hence, 
the gvoss will probably be as anemic 
as the entertainment. 


Marquee lure rests on Benny Me- 


| roff’s band, Joy Hodges (New Acts) 


and the Stroud Twins (Claude and 
Clarence). Former is the Coast 
singer whose first Broadway stage 
shot, opposite George M. Cohan in 
‘I'd Rather Be Right,’ got her draft- 
ed to Hollywood. She hasn’t yet 
attained the rep in films to make 
her a surefire coin-getter on per- 
sonals. 

The Strouds started to vurn up the 
airwaves last year on the Chase & 
Sanborn show. Originally siarting 
in vauce as moppet hoofers, they 
switched to droll comedy and were 
clicko on ‘the air with that for a 
while. They’re using the same style 
and tempo here, Clarence also 
m.c.’ing the entire show, but it’s not 
entirely effective. Once they start 
dancing, however, and do a difficult 
hand-to-hand balancing trick, they’re 
over. 


Clarence, per usual, is a walking 


| dictionary, while Claude plays dumb 


and lazy. It’s too slow a routine to 
be worked as long as they’re on and 
their material coula be fortified. 


Benny Meroft’s orchestra (13), plus | 


two femme specialties, closes the 
four-acter, while Alf T. Loyal’s dog 
act opens it nicely. Meroff’s crew is 
not as noteworthy for its music as it 
is for novelty and comedy, especially 
in the antics of Roy Richards and 
Popikoff, both musicians with the 
latter a dialectic. The specialties, 
Doc Lang, acro dancer, and Martha 
Perry, singer, are on briefly and get 
by, though not by very much. Meroff 
is a lively batoner, besides playing 
various instruments. He should 
muffle that trumpeter who persists 
in being heard over everything the 
band plays. ; Scho. 


EMBASSY, N. Y. 


(NEWS REELS) 


Without the March of Time’s reel 
on the refugee problem it would be 
a dull week for the Embassy’s 
screen. The showing of this clip is 
brought to a rousing pitch by fol- 
lowing it immediately with a Tech- 
nicolor trailer of the Stars and 
Stripes blowing in the breeze and a 
recorded choral group giving way to 
the ‘Star-Spangled Banner.’ At the 
runoff reviewed, the audience quick- 
ly got to its feet and joined the 
soundtrack choristers in the an- 
them’s several verses. 

The time reel tells its story with- 
out rancor or resort to exhibits of 
physical torture. While a major part 
of the footage is devoted to the Jew- 
ish question, the reel gives consid- 
erable treatment to the plight of 
Chinese and Spanish refugees. The 
scenes captured in Nazi Germany 
grip the heart and the mind, and the 
job as a whole rates as a brilliant 
piece of documentation, 

Little excitement is otherwise re- 
flected from the international scene. 
Metro contributes a clip depicting 
Premier Daladier’s reception in 
Corsica. From Pathe comes an in- 
terview with Jan Masaryk, once 
Czechoslovakian ambassador to Eng- 
land and son of the republic’s found- 
er. Masaryk’s expressed hope for 
the future of his homeland has a 
heavy overtone of gloom. 

On the domestic scene Pathe 
stands out with its glimpses of the 
army of homeless sharecroppers 
whose plight again became a front- 
page item last week. Paramount 
presents bits from the senate com- 
mittee quizzing of Harry L. Hop- 
kins, appointed Secretary of Com- 
merce, and President Roosevelt's 
Jackson Day speech. Same company. 
flips in a few shots from the latest 
chapter in the Coster-Musica scan- 
dal, these showing the surviving 
Musica brothers being nabbed by 
the state authorities immediately 
upon their release on bail by the 
federal court. 

There are the usual scenes of 
havoc caused by storm, wrecks and 
whatnot. In the field of sports, Fox 
dominates with skiing and hockey 
clips, while Paramount draws the 
gold ring on chuckles with a kid 
boxing tournament, highlighted by 
the tendency of one of the young- 
ster’s trunks to keep sliding down. 

Odec. 


HIPP, BALTO 





Baltimore, Jan. 15. 
Roger Pryor and orch (13). Helen 
Pammer, Red Hodgson, Ray Wilbert, 
Barr & Estes, Lane Truesdale, Ann 
Sothern: ‘Little Tough Guys in So- 
ciety’ (U). 





Recent run of strong flesh layouts 
here continues in good style this 
week with Roger Pryor’s orch back- 
ing up a strong lineup of interpo- 
lated standards and p.a. of Ann 
Sothern. Pryor has a workmanlike 





Par and Shubert, Newark, Shows 
Evidence Vaudeville's B.C. Strength 





combo of five brass, four sax and 
four rhythm, featuring a _ rather 
straightforward and simple style, ef- 
fective in unadorned arrangement. 
Takes hold of a trombone in parts, 
but does not essay solo or spot- 
lighted contributions. 


Smart opening by band features 
modern working out of classic 
‘Whistler and His Dog.’ composed by 
Pryor’s dad in heydey of concert 
bands. ryor’s handling of an- 
nouncements is unassuming and per- 
sonable. Brings on first specialty, 
Helen Pammer, for some fair hoof- 
ery, and follows with Red Hodgson 
from brass section, in skillfully sold 
comedy vocal and trumpet specialty. 
Verson of ‘I Got Rhythm’ by band 
next, as frankly announced by 
Pryor, a bit off the cob, but cor- 
rectly spotted for Ray Wilbert, who 
follows. 


Wilbert, vaude standard, socks out 
an interlude of nifty hoop manipu- 
lation, nicely spliced with fairish 
comedy chatter. Remarkable con- 
trol of rolling circles, particularly 
in closing trick 
made to climb a series of ropes 
stretched from proscenium, good for 
a solid ovation and a begoff. Made 
for nice change of pace with band’s 
‘Musical Toys,’ just right in the con- 
tinuing groove. Medley of a.k. 
numbers is highlighted by Pryor’s 
impression of Bert Williams, nice 
stuff and well received. 

Barr and Estes, man and woman 
comedy hoofers, take hold here, 
whacking out considerable laughter 
with eccentric legomania and funny 
panto. Vet team sells smartly and 
scores strongly, making hard spot to 
follow, but band’s comedy impres- 
sion of name bands does the trick 
and highlights the doings for appear- 
ance of Ann Sothern, 


Miss Sothern, on to audible recog- 
nition by stub holders, looks well 
and gives out with legitimately sold 
brace of vocals, ‘Deep in a Dream’ 
and ‘With a Song in My Heart,’ both 
entirely up to scratch and a solid 
handgeiter. Leads into cleverly 
worked out vocal with Pryor for re- 
sounding series of curtains. Biz 
okay. Burm. 


ROXY, ATLANTA 


Atlanta, Jan. 14. 
Roxyettes (16), Vernon Rathburn 
& Co., Al Allan & Lillian Croel, 
Howard Brooks, Gene Doyle & Don 
Donnelly; ‘Shadows of Shanghai’ 
(GN). 








Roxy (formerly the Georgia under 
Lucas & Jenkins, Inc., banner) has 
a pleaser in this show, the third, 
since opening under new name, It’s 
a fast layout, with four acts carrying 
punch interspersed between three 
outstanding dance routines by 16 
Gae Foster Roxyettes. 

Femmes open show with ‘Boogie 


Woogie’ number after Mike Segal, 
masetro, batons his 1l-piece pit band 
through medley of hit tunes of past 
years. Girls are well drilled, young 
and lookers, and their precision is 
worth mentioning. Opening act is 
Vernon Rathburn, good sax tooter, 
his company, including Irene Blynn, 
singer; Pete King, tap dancer, and 
Lovejoy sisters. All play saxes, while 
King and Lovejoy girls do a credit- 
able clog challenge number. 


They’re followed by Al Allan and 
Lilian Croel, who tied up show 
caught. Man trundles on a midget 
piano that’s equipped with practi- 
cally everything imaginabie, includ- 
ing a spigot from which he draws 
beer. Their business is funny, girl 
sings and hoofs well and Allan’s 

iano hokum scores. They had to 

g off. 

Gae “oster girls are back at this 
time for a superbly lighted and ex- 
ecuted moonbeam number, followed 
by Howard Brooks, whose sleight-of- 
hand is only fair, but highlighted by 
smooth presentation and okay gags. 
Gene Doyle and Don Donnelly, in 
next-to-closing spot, present chatter 
and songs that are good for the 
laughs, They’re assisted in a panto- 
mime number by Allan and Croel. 

Finale by Roxyettes is a skating 
routine that’s a thriller. Girls speed 
around Roxy’s ample stage in pla- 
toons of four and wind up in a pop- 
the-whip finale that all but tosses 
femmes on end of line into pit. Eve- 
lyn Weiss, from the line, announces 
acts from backstage over p.a. system. 
Show runs an hour. 


Roxy is filling a long-felt need in 
flesh-starved Atlanta by bringing in 
good stage entertainment. M. J. 
Baranco, former manager of State, 
Denver, Colo., is managing director 
of Roxy and is personally attending 
to stage productions, with Beth 
Mitchell, former assistant to Gae 
Foster, assisting. 


Roxy’s scale is 25c. to 55c., latter 
price being on 300 available loge 





seats. Biz at show caught (opener 
Sunday) was capacity. Luce. 
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in which hoop is | 








By JCHN HURLEY 


In both its vaudeville houses (Shu- 
bert and Paramount), Newark is cur- 
rently being served some well-sea- 
soned and palatable shows at sizeable 
prices. Attendance and reception ac- 
corded both shows Friday (13) night 
during the blizzard was impressive. 
Paramount was playing to standing 
room with ‘Beachcomber’ (Laugh- 
ton) and Ozzie Nelson-Harriet Hil- 
liard combo. Harry Richman at the 
Shubert was eclipsed by the stronger 
Par bill. 


The Shubert is a converted legit 
house located at end of a side street 
off the main drag. Seats are not too 
comfortable and theatre could do 
well with modernization all around. 
Eddie Sherman-Sam Stiefel, book- 
ing-operating, took house over Xmas 
day and have since piled up some 
important grosses, with the excep- 
tion of the current stanza. Imposing 
names have led off the parade so far, 
Ben Bernie bringing in $12,600 in 
six days, Lou Holtz, $21,500 (holiday 
week); and Roger Pryor-Ann Soth- 
ern. $15.600. No films: just shorts, 
so it’s almost straight vaudc unlike 
the Par’s vaudfilm, 


Shubert has a nut of abou. $6,000 
weekly. Union scale for music and 
deckhands is reported very high here 
which condition ups the ante consid- 
erably. Like the Paramount, Shu- 
bert has no set budget, the bookers 
on both sides being prepared for 
$10,000 layouts, depending on circum- 
stances. Both stands stick to straight 
guarantees and no percentages ex- 
cept in cases of big overage when 
attraction and house would split 
after certain figure is reached. Lou 
Holtz was bonused with $500 on his 
week for the nice gross he pulled on 
the regular house scale of 40-65c, and 
75-29c weekends. Shows are four to 
five daily but can go to six if biz 
warrants. Tommy Dorsey, Benny 
Goodman, Kay Kyser, Richard Him- 
ber, Connie Boswell, Willie and Eu- 
gene Howard-Borrah Minevitch’s 
Gang and Benny Fields are booked 
for future Shubert lineups. Vincent 
Lopez. Abbott and Costello and Es- 
telle Taylor are also coming in as 
one show. 

Par’s Setup 


In this town full of dualers, the 
Paramount was forced to better its 
shows with re-birth of the Shubert. 
Formerly a very light nut vaude 
spot, Par, not unlike Loew’s State, 
N. Y., in physical aspect and consid- 
erably better looking than the Shu- 
bert, was obliged to up the shows to 
standard of ovposish. There’s room 
for both in this 500,000 pop. city, it 
would seem, with grosses good at 
both. Par has the edge with first- 
run films as against the first-run 
briefies at the Shubert. But tke lat- 
ter is reaching out for super-draws 
and doing okay so far, 


Paramount is operated on partner- 
ship deal with A. A. Adams and 
Paramount. Seats $2,200 as compared 
to Shubert’s 2,100 and sports same 
admish scales, except for drop to 25- 
35e for early bird shows. Al and 
Belle Dow book. Like the Shubert 
it bucks the Proctor’s, Loew’s, Ter- 
minal and Branford, other first-run- 
ners. Seasonal reonening cccurred 
Oct. 19. Reported nut <cvcrages be- 
tween $7,000-$8,000. 


Here also some hefty shows are 
being set, with Duke Ellingte- in 
next week, followed by Will Os- 
borne-Andrews Sisters; Jimmy Dor- 
sey, Casa Loma, Artie Shaw and the 
International Casino company, last 
for week of Feb. 3. Louis Armstrong 
is also set for a whirl at the Par for 
the Dows who, at one time, operated 
the opposish Shubert with vaude to 
buck Adams, now his customer. 

Both houses report visits by out- 
of-town theatre o who want to 
gander th _ situa and policies 
— possibility of going flesh them- 
selves, 


There’s no sitting on hands in ~ 


either place even though weather 
called for it. At the Par, the crowd 
whipped up a steady stream of ap- 
plause for Roseanne Stephens, Don 
Cummings and Betty Lou, besides 
the stellar Ozzie Nelson-Harriet Hil- 
liard combo. Unit is excellently 
paced by Maestro Nelson and offers 
some promising new talent in Miss 
Stephens, a pert and capable swing 
singer; and the kid, Betty Lou, an 
acro-tapster. Entire show was at the 
Strand, Brooklyn, last week. Cum- 
mings gets a little blue as does Rich- 
man at the Shubert but this town’s 
customers go foz it. 
Shubert Show 

Shubert works overture with 
Buddy Page pit and stage band of 
13, including leader. Plenty listen- 
able, sounding like a sizeable azzre- 
gation when working overture. They 
take to the stage immediately follow- 
ing where they are fronted by acts 
and not too good-looking stands. 
Drapes and curtains are fair but 
stands have a very gaudy and five- 
and-dime affect. Handle show 
chores well. 

Harry Richman handles the m.e, 
assignment in showmanly manner 
but sags a little personally on doing 
his own heroic baritonin~ as anchor 

(Continued on page 47) 


2 

















gst*se 


rt 
VARIETY 





Wednesday, January 18, 1939 




























































































KANSAS CITY 






























































Kay Parsons 




















Sis & Tom Dowling 













































































Carl Marx 





3 Hicks from Sticks 








Larry Luz Ore 


NEW FOR cITy 
, xy (2 
Nick Lucas ®) Tower (20) 
Del Rios Varsity & Chez Fireh T 
3 Switfis 8 O’Connors prencarengy Ar ouse yes Venuti Orc Ronald & Roberta ‘ 
Sunny Rice Dare & Yates egg a gg Adrian Rollini 8 6 Danwills Geo Junior 
Len Menc oti raber McNallie Sis Bud & His Buddi Frankie G Club Spantsh 
ATI 2 MEMPHIS lifton & Miley Paul Rosini Fritz & J uddies | Oliver A sallagher Fow! * Ruth I 
. LANTA Orpheum (19-22) | Marla Forbes Hal De _ Hubert Iberti "adie & Walsh sen Yenning 
Bee apy Slang ria Ray Orc _ Milt Herth Trio Hotel Biltmore Cat solve J Otte’s Sleakh Pinky es Fritzie — 
. trey C Ss . eC - . ouse | racy ni suhr I AD 
- singel & Rooney | D®"Y P radie | lack Sars lig rte ten Ove. | Bane foe vogye! Sent ioweay Leretts D Ore Caan ‘henehe Pa ELPHIA 
tn Sarsent MI heer: | Jack White B atton Luis Pa r re e urphy etta DeRoer s Engels Ore Aosk 
Fortunello & C Ri LWAUKEE Jerry Blanchard — McCoy Julio ate Vitterbuce H Colen " Art Buckley Bil orage Billie Frane 
VR (14) Al need (13) |.Doc Lee Red — Susana rvantes Louis lf Ses Belle F y Club Seite agner ill Honey Orc Amy woe 
tathbur Ss ° < e tak . — 
Allen. i. = Rev Perry 2 . ae Mitchell Agnes ~~ Leo Lac’ Lu Conga - Jose Barns lee Beri a Arcadia int Eddie Thomas 
weware mrecke’ A hoa & Foster reakia Moers’ a Mattinson Las Dasques Don a Ba Keith Beovher Ore. Dorothy ean Clem Williams O Club Moroc 
CHICAGO N yretto 3 Willie Gr yore tmily Stephenson Cafe La Maz Spike Fe Cote<i Rankin Gis son Mario Villani Te | ohick ‘ co 
Oriental (2 Nash 2 Leils lent Jean Farney Park Ave. Boy e Weatherstone | I tosimos Catherine Smi he ek Mullery 
Dawn Sis (20) NEW ere: NEAT Eee H adn ome Ng Little € Inga Borg Hick Kitty K Smith Jewell Ella 
: ae ~ ARK Beale > y otel Co Ctal Club ful >, ory Inn y Kallen Cc : 
cathy a Pag oye *20) G ears Peay «2 | Sammy gs ee Cawnnes ed Jones Yvette ape ara Ore omen Hoffman harlie Gaines Ore 
athrop Bros & e Ellingte ’ " | Hot ruz Fletch iny Meredith Gerhz J “red Casey James Craig Cafe M 
Maude Milt Lit uaaeee Ghee Ghincee 18 Maamtors House on Retty Haley lw gy Ter at K-M Moroney 
~ ; . ae," I ‘ - q nley Kurti f erry O'Tool Mar Se A 
Joy Hod; hg ve 3 fessaintear Dimitri 7imort | N Brandwynn . Club 17 Walter — is Marioneties e arey Gavin 
3 mes ateers + & Virgil | ynne Orc | Joo Fri ter Dyson Lane, Alle neties Bellevue-St Jean Ni 
HARTFORD (Three to fit) tog | Hotel Gov. Clinton in — Little Hungary Mary vapor & E ac baw Hat (Main alge rites Wited 
Count Berniviel Qzzle Nelsm Ore | Ta sta & Dacita | Eady Mayehoft Ore | Lynn Rl SG Ay te Bobby Inunders | 408 Er uewis ee Se Rae Dell 
‘aith Baco arriet Hilli | La Marite y Gale synn Sterli : wMaze Eest a syle foster Jean Rs. g gandy Room ‘ e 
SOLAN APO Don ee | Pedro Vall Cid ¢ ng Leonard Kelle u'r't — Hyatt Sos aoe Frank Juele Ore ) Isabell Daniels 
oe Sem Betty oe | Felicia Flores Pn Lineotn A b Zarape Diane Denise r Ore precaye Cts py te Clift Hall Abby Cubler 
. ae . a : ; ar : wc Holly we = Mic Mr . | Je . 
~ LeRoy | sored CASTLE 3 Gaeches rad oie _— certian Or Marcus Daly Henwi Gende Kretlow oie - mamus Mg ve Familant Ore 
samberti Pe me (19) Cotton Club ; cod el McAlipin Welin trartiant Bill Roberts Orc Cte poe Ore = Lang Ore Adolph , Benepe Club Parakeet 
a. | Cab Calloway ssner Ore Coccanut G Omar’ ine . Leonard C 
oway Ore Jeanne D’Arcy Freddie Be age, Geo Redm Dome | Contite Morrow i Hippodrome Ben Franklia H etary y's ook 
Russeil S$ tin Ore | @) tedmond Orc Sam Robin Paulette LaP ; otel | poo; Lolite 
sseil Swann harlie Earl Brown & ~ tobby 1 aPtorre (Garden Terrac stron Berger 
Beau I <. Brown : y Dunart Red Norv e) Emma S 
see Sandra Janet & I on Norvo Ore Stouch 
z Billie Tee ape ferry Allan oe: Fernon 
; Benny the Hum’s | Bill te Or 
6 


| Monya Alba 





Jack Gray & 
D a 
ee Piers & 7 HA oases | Nicholas B 
ghai Wing T air Co | Berry s Bros 
Bob Oakle r | (Two to fill) | erry Bros . - 
a 5 WHEELING | Dandridge § pees New Yorker 9 Abbott Dancers | Eddy 
t i Masters Or Commbtios (20-21) \ceter ‘Tearps I ~ ag ad Ore | x tng iy = “wht a oe j 
im Ti i es Ore ; arpe 4) Sue Sthe “i > Ab ne aga | Jerry Gir 
Einn'Himbtine™* °*|Suniew Shame | Fite eT Vaal. Syiel Bt is maattiomae | Metts, tame Jerry Girard |g. syatic 
Stone & Barton ean Hilton Co | June Rict erences Saves saenren Frank eb Bennett ois 5 nie cee Hill Tea Pearlman Gl Andcews “Sis ( 
unet.@ Thomas | digsaw pes ann Helen Myers — oe Gregg rence a ge nate Joe Hahn Orc . A A Fl Chice 
| Vodery ra cose i : ayntons harles tsom e Lime A 
! ry Ch Jove Us P’: ° > as ngelita 
Pidbech S _ = Park Centrai | Bob” — a Lynn & Myla Red ‘Sau Gis | Hele oe mane Perry Edna_Thompso 
Dole orseshoe | Lee Myles Les Hite S o & Marion — aa inders Ore | n Summers atsy Shaw Kay Lay n 
Noble Sissle Or Elsa H Ore lite Ore Hudson Metzz Congress Helen Irwin Deloyd McK Bobby avery 
em Matenne Os Mcl arris Hawaiian P. " zger Gls ss Hotel 4 Hawaii View eas < sae Burke 
| Fritzi S$ aon Ore egg: Pe Paradise Paris Inna (Glass Hat Rm) | Eart Sotiene Cc Hugo Ore cor ene Shear 
| zi Scheff Nina Olivett ndy lone O FI 3 c R’ man Ore adilla Midgie Blai 
~ | Frank Libus DeR e ae les re orence Gill t'yal Amb'ss’ | ec Tavern M air 
— 4 e onda : rincess Lu: + Gis iNlette es'dor Or | etatil Mar 
Week of Ja | Tom Patricola & Barry | Calf ae Loewen ° Gis (Fences Be r Or | L’ Algion He nrique & Adr'nne ee ag Marshall 
Astoria a ry 16 rte Ray < tet peg hee etme Mechen Regini Marie Allen Dan! 1s | Husebio. Kilpatrick ee Bagg me El Chico oe 
Earle & Lew eorre Doonan yde Hager y yser Ore Sddie Albany Rud me (Pom m4 aniels D s o Concialdi Ma e ones 
T Trocadero. Mest Gresham Singers Della. Tet . Hotel Pierre ‘Anit Williams Doan nce = ae” Ennio. Bolog Ore Gaeeke kairo rc Show Boat 
eddy ; : x an H ita Cla T 7 bd : ognini ea sro ‘lappe O 
Phillis Lt eAe Claude Chandler | Emma_ Francis arold Nagel Orc Lenore L + tee Mathiason . Drake Note! Hotel La ad ae Stewart Sentry Bre 
a ns laa Lulu Hotel Plaza Billy e Nay arguerite & (Geld Coast (BI Salle ean Edw y Evans 
am & Troe Ore © Wi Bates Eada ily O Bryant Ken Henr M Wav st Koom) ue Front Room Mimi Ste ‘ards Line (8) 
illie Soler y Duchin Orc Indiz Chuck Henry Wayne King Or Stuff Smi 11H Reynolds 
Bobby Parks Orc zo Cafe enry Or« Edna Sedgwi = Glady mith Gre Ja aupeese Orc Em 
Sid Brown Seven Sea Reddingt c J ys Madden ck Newlon r nosy 
D mn Seas M gton Sis onah Jo rancesca 
anny Kawanna pyre ge Sis 7 mee Club 15 Chita 
ene & Evans Liberty tne Johnny Young’ Roberta Jo 
Stanl J ngs Orj A nay 
ey Mack Jerry Macy oreo Constant 
irginia Renault 


Al Moore 














oe lp 
; Durelle Al 
Variet . Bost, g'seaaees 1 ewe oe |e 
ay Silv 
I Hotel K : Jack Jenney Ore | ! ili ativer Jacki : 
“i's oosevelt Merry Macs l’ an Gibson e Brooks Ore | Sylvi a 
aa wombardo Ore | Cat! Kress | = McIntyre jusnia Oe os White 
: otel Savoy-Plaza | Saus'ge & Pk Ch ddie Bush 3 Charli y eae Prince Omar 
ierry Morto ee | Jack C ns Or yne n & 
THIS WEEK Siete! tore fem | 3058 Gemnere | eee saate | te vans Ore | ean 3 Don & ‘A"tedtatre 
(Jan. 13) ne tae Paradise | Slapsy Ma re Elmer andi Earl ag Dome 
vi LOW baie - axie al iley O § . . 
NEXT WEEK (J Mili Monti pea 4 Lrg Ore Jack Waldron nn A . dinate re Sine we 
; it j ginia : use To 
Musmerals in connestion. with an. 20) nt St. Moritz | Marion so tten | Moore y, santas Jackie Gontes Barney Richards Or Ea 7 
wi bills b : Zasil Frome ;vac Lane | Tommy Reilly 7 arjorie Ray MecGra stelle Creas 
show, wh elow indi p Tie tae. Seok Ore | ABC 3 y Ore | Marjori aymond | ¢ sraws Bill Bai sf 
, ether full icate openin elia Colomo | So jorie Wald Chick Willi 3 ird 
i fierce Som on Wihiie Sunny 4 
or split week 3 day of Pierce & Roland | Place Elegante ster ppeaet House —— Gay Al oak” py Law pag 
(arial St. | Kegie | Boe Farrell Nonie Mitchell. Chuck Foster O pet gg th a Jimmy Blade 
dium Roo enn Ka Mitche . ster Ore s Doyle Jerry Gli 
Charles P = | ‘Tommy vd ' Hal Chancellor Trecad Helen Mac Kay Glidden 
Domi les B Mill ere k y Nich 
Troise om nion \ Siok aah y vap aa Ore | Joe White 3 Stage ‘I’ Cafe Ted Fio Rito Ore Dolly Meyers os ols 
CA ae nse Berg Erle Reiter Wally Shuk Cully Ric Vi Phil Chinard ilver Cloud 
WwW MDEN TOWN ISLINGTON 7: Reiter ia 4 tulan Sh y Richards Chi ctor Hugo Chuck A DiCarl 
‘ Gaument ’ : Blue Hall } > hg Nicholson | 20 Lazaro tre Shemp Howard ars Bourne ndrews 4s r o & DuBois 
Ww _—— Co S & M Harrison ines Martin Ore Plentation Club Skinnay Ennis Ore | McLaughlins Bag ++ agua 
NEW YORK CITY . See 2 Myrons freee | Skeets Tolber CHICA | Charl Hal Barbe 
Stat CITY |; Norma G S & M Harris LEWIS rcothy Lewis | aorinaees ert Ore GO Paty mee Mey Barber 
— Same e (19) | Century — CELAPH os oe = tisoneite Russe) — Guy Ball Ball , nd a Gio ora-Carietta Co 
; ely: 5 ancers G ed , a mont Mathey Orc * . Ralpl . | butch’ | : singer yine 
Rig . - : . irana Dag - . . r | Ve ‘ ; alph Coo | 4 Mar ren 
Mar ae Crip | WASHINGTON ~ sete a ngs . onne Nouvier | oe Dy ent Jimmy a | John Elliott oe be ae ee Burns 
Rose as <illeen Capi | Marcia & “< adhd _ a % ¢ re soris Relastesky c “ one Curley Sl iCarlos & ; D ec 3 Junn ‘ imadorabl 
=e r eee Cee | ieke oe (20) F et sa hl unsett SHEPH’RDS BUSH | Serge et en & beasiey Ee ——. Betty F he wg Bari Hazel Zalus" es 
Sethern lk ra Comets 6 Wallabies : Pavilion ‘ H a = Long Roberta Ang | tvelvn o~ "| ules Nevit Or t ord Richard 
+ A\LTIMORE | Jom i ne KAST HA | 3 Manley Bre ated Tats yh gg Brus Jack & Jin Won | Lolita Herries Melody i ‘ 3 Tops — 
’ ‘ , Bar = : : as | Rnowt | Littic itazss | Jack & oi! Saxnes | Saent Ris y ai 
AUG a ier (19) - pees Pg mee RAE a par ag Berg oo es <ht Ore | saeco fs pet ntd Mildred peg wae. Mert Lund Orc bie Hill — Johnny McFall Ore 
Sis Mz in adn ms - onye . Ri 2 ley ann ‘ : ,arks | ar 
Men of Manhattan | ‘ — STR a George Hines | Rando Jactsea Bismarck tote: | Bésewater B Harold Osi ~~ prattrelinarae 
ee 4 +l =e | Light fri wr A pa Rernie (Walnut Reom) Motel tach sborne a Dawn 
Joyce way ; | Lee Simmons lart Kas : 3 Tale 
P Leon ae eet ee a — Watdert- | Pepper fot estan ae a H Ghetae Neue Bel ines Club ietaine hebven 
ae ‘ortez Ore } TING ‘ steorin S ma Bh shed nes erbie H Se va Whit Rom: 
aramount GREENWICH | Bobt Granada. | -cemette Nea) [to | Dariene OF | Bacete ekenee Cee | ee Rickard Fay Wallece ' 
iranada | Bobby Hens! | Glen Gr: ares SCUNY | Darlene O'Day | bedridge -_ Spencer & F art F 
4 Spallas | Marci shaw | iray Ore O'Hanl > | Billy Leac | wr ge & F A lic oleton Freeman 
ip vallas | Marcia & Gu | (Neri & on & Del R_ | Szits eeaca | Westfield } - Alice Tanne 
ae | Ralph Sylves | Frederi nsett , J soem) Bob Matzi Szita & Ani i ¥ farionets | Bob- n eu6 C ; 
NE : 4 Sylvest Wrederique Emil PPeaian o- pha Ore Anis | Rhyth ob-O-Ly : Clab ‘ 
EW YORK CITY cok Dele. |6 Wallabies | Alre. Marule Ore | tris Raye Binekt | Sanay Sbateee Johnny Pa oo Billy Car i 
eee (28) PP main | HAMMERSMITH WOOLWICH eh stute. Barbara Lane Jan Garb a | Harriet batoon nthe _ ers Or | Marg Faber a 
= 1v Geodman O age (20) 1 Gaumon | G “ Clee raved «& onna Tack on re | Smith Gls stone Le . s \ 
Shea & Ray r| Ted Weems Or Marie | unt | Afri jranada irace Drysdal Queen Mar. ack Gauike Ore 835 € A ; ce Val 
oo tayme j : c arie Burke frique ysdale “ 7 Vicki ec 3 Club nn Millst Ka : 
Gleria Dav mond Bob Ripa t Ratie Ke | Sts Jimm : Joe Ellis Orc "kie Allen | Ra San : one y Austin ; 
HY . St es s » & Foster Stanford & Mec y Kelly's Gw nS Pec Lois Kare Sddie Varzos ammy Haas Jessie Re e 
_aT CFARO 1g B--2 (20) | Renald er Joe tavelle Ore aes awe 'rederic De Weenie | Bee Baker Ors omy LaTour Joan Pan ant 
Philhat one Robbins oe a ’ | a >, aye Leda Matin a eg n ar Kl Dempe Alicia wane oe Scott 4 
. Carol Manner = 3 — sane Katheri pa .ee Bennett Rosi . Rev Swi is Jagmar é 
i s Mon.mar - . herine Tat | Fritz ; i a iia Carme oy Sw 7 
Pro , 1 j ion tenes = Corlies & Palmer yn pte pris Wick hectned a pF ga =e 
lv: ; sock w oon ft 7 | nckate Jean Baler “heb 4 
vincial | Yaushn Comfort tniebew Grill os teeny weet Kay Woeter Sack Parrett Ruby Bennett j 
KO U | a 3 Higgins ae arlands Ore | Playboys Ore 7 | Stan 5 ape od Saxon Sis. ne ner Perry ; 
| Tra \arnell Judy Abb: Betty Bor Peery se x ollette ; 
We k ee Hawkins Marlynn Ma mic nael yee Be yore * a a yt A gy ley Carimaen 
| e an: 2 : Michael! _, nme Geese a ncheris preg ts arr Joel & 
NEW YORK C€ . ABERDEE of January 18 | Adra Cooper “ Ruinhow Koem Frances Romas ee McMann Art Fisher Orc aoe Fh gy te 
Music ITY ; Cass Owe } pine DEEN | |Carter & Se Ben Cutler rs Loretta Rya Jackie Von Rersiann Sol Lak c rowa 
sie H ° | wen Jack cha Orc yan % . . Ho wake 
eal (26 & T Tivol M ; ub x . A Rart tel ~ Ore 
Debonairs 28) ; Blackstone | Bower & + pa ‘ Pearce as Bon Leclie re Martin a Saneteas - ayne (Boston Oyeter Tripoli 3 
3: - ~ ~edehvoie’ & nerf’ a rce tru | Gloris Mie pri Melody . a e M 
Viola Philo Robbins Bros & M | Seaehucie:, Siero ra | Walter Attwood Pecas dete Pisate | teen Siecehe. rat Hunt Bonn! — Gottheit | a a Sen 
4 le eat Stev 4 Se |b “ e| De <> tits & mnie Heaney . f ; 
spl Barton y rctagg Mee ens ‘12 Alhambra G be Aten Deering Eddi peg md Rema s + A Miss saleee teen Nameless Cafe rare Whitney 
tockettes Jane Pickens | is Marcvaret Grey I e Le Baron Ore Sincter Ure Dot K avis Julie I andy 
Corps de Ballet Rea Skelton | Kk ket Cl Joan Cartier C| Breveert A VC Keith Gls Dori ale Mathews & Shaw 
rae a ee Ann Miller | Ray D ub Read te 3 | (Ceysiad ® ated aneva Ore oats Lightfoot 4 Kings 
ameaaint mph ay Po Co HOTEL Sone ated Ore Ide Rines —, | Florence Se ee Fameus Poor Marion sain B Tank’ Socialites 
Memorial (20-22 aie ELAND i Ktiz Cook gins Nigla Gonésile Esther Whittington Ed t.eon er ic Stevens Hotel 
Rutons 22 Bill _ (20) YORKE Teddy Hale Divsa Coeiello taMundi’s Orc ontinental Room) 
Bell & Eng Bro inson Rev ' Red & Curly Glean Pope Old Rhythm Boy 
Joe Morri 8 (13) NEW Y cr : \ ‘ | Heidethbe Gar ys Ore 
Sybil orrison 6 Grays NEW YORK, NOW ; Connie Harris Russian K ola as arron & Bennett 
oF Bowan Eddie White D » NOW Sammy Cortez Misha t retchma a NINO GHEZZI b= eee nati Co Novello Bros 
e swe " x J Misha ‘sda: . 
oie i pqemngg Cappy Barra UVAL in Marqui Nastia peeeee Lois Ts Stockade & 
CHICAG Dav Co LY quise Potiakev chappat Char ne 
a AGO + tee & Wills DA SUE Edith Roark ten myles WEEK JAN. 20th | Herr Loule & W | Charles Chaney 
Monroe ao i. PROVIDENCE Dir: MARK J. L Harold Leonard ec Sava RIVERSIDE MIL A Herbie Ore | Subway 
Secon. Co “— ray’s (eo) - LEDDY 3 Californians Claudia. — WAUKEE Paddock Club Tail ——7 
sind ‘ } + Py ‘ape , . a . | a - 
Sa aay Hyde Save Nelson Orc PO San RRA | ri Lurue Senia b<saee Placed by aay 0 Kay Aaa Fe 
na nn McCabe ee en Hilliard ty nidie avis Ore Michel Mic101 EDDIE SMITH Rm Griffiths Kitty 8S are, 
se & Ladd on Cummings Toseph Smith O Serge Ignat = RK | Jerry Frost Adeli wanson 
CINCINNATI | SCHENE Ca | Graxiella Parraga ar Rigg 7 gg KO, Radle City | Clint Wright Ore Debs 
Ss “¢ ed } ¢ b 
8 ee (20) ee ie asi baret Bills a Le Coq Rouge Show Bur Pane House Ozzie Jackson Ore 
a “a aie Cc ) | Geo Sterney Ore (Forest Mills) panpere Room) Susi-Q 
our Mike Rio Ore “ | Don Rodney Sleepy Hall O Charles Matdwin Orrin Tucker Ore Jimmy 
| Julienne Wally Rand sis Grace Katrot Bryan Wolf Bennie Baker Betty” am 
| SW YORK CITY sl heat ae Carr Norma Ballard eeue Paige Seutett _ D'rothy pele h 
W sdale 3 DeRondo & B Broad ‘erry O'Toole Poo tg Pe eaten t's 
arner oe Rage oe Harry A Le Mirage Stephen Vans arrie | tarp ene aay Castellanos Orc > santa gy Jeanne Hee yp where R 
i uddy Clark ‘ rmstrong | : . -av Dp re ‘ Vv re 
bay Aen Ore ee Server ee Sn Ore ‘ Stork Club | Kay Maret 4th Club Gevteee Simmons erne Wilson Ore 
user ¥ | Dick Chapman El Chico | Faw a Bannister Tone’ Kendis Ore | Nonni easel Homer Roberts py meng Allen Swingland 
ae we ated (13) Band wiles teas tee (eo ee ee eco nony Siac catelle’ Elite Phil Dooley Or H Henderson Ore 
rand (20) - } ndbox KF: a e re P: és wing R soesy men ustelle Elli ooley Or Viola J . 
Leo Reisms Will Osb c antasia Novi aul Warn « Rendezvous Claire Boveus Jea s ’ re Jefferson 
3 hy oye Ore Phil men Ore Chasice Doruee Ore | Rome & Siarenttle Le Seitics tite ae Warren See yang 5 me Shirley Lucky ~_ pp Club Thompsen’s 16 Club 
ick Todd uzzy Knight poeta: i aaa tomero Gomez vinta ba Jack Laurie felen Dee Shorty Ball O eddie Abbott Ray Rey 
pice hasa" | Bnery Sevarice | Baty ew Borer Sestieens| amecbest’. [Beat cee, ae wets Gail Ore | Monet gene | a roe 
(13) vian Newell ay a & Valero Elsi — = paral hh stg. aaravies e’s Casino noe + Ry Terry Terrell 
Lout: L . 5 wisse Houston Naomi 8S 2 Dave Freddie is’ -. c 
Bill ga pay Or PITTSBURGH maeney Gallant's | Braise” Mereece Bowers & Walt Jersy Roberts ae Somnke anal ecard feces Dewitt 
7 »binson Angel , e Hols Pal er rind, & ts Fda . aan Owen » “ t rpenter & : 
Nicodemus : Stanley (20) Cart ak Ei — ore Mabe! & Marjie Radcay Fe, ~ Gorman aft & + alin Pow Wow | Joe Conrad ” eae F 
G Ma , : i er - Bow! io abel Merce 4 . tocke Roms: Billi 7P 3ert Nol: rc f 
Banavane ate ~~ aay ee Terre Paley 2 Johnny Johnson O Leon & Radio's MB ete scr Fags | O'Grady Connie Rese Marvin "x telens cl rine oonewe 
BR - Hal K ace Boys April rig . ergere Orc on Morgan Jean M ot Howards eo Brown : 
Ponte gape emp Ore Bill Bertol “ Minanes’ Shor poy: Davis Panchito Ore Dot & Jerry Casino Gis. Glady s zim : Baby Dodds 
Phil Rega (20) Rw paises otti’s Bettine & —<— itis Martin Ore Sophie Tucker Edna Leonard Dick Hardi 4 ——— Charles McBride 
; Ann Miller Ina en tl a oe Ba | Dell O'Dell ontana oe Ml pgp D'’Avalos Dancers Carl Scholtz Ore Buddy Kirbie Steve Stutiand Oo see A Brown 
s . utt 7 . It ‘ia Nor y , - re “redd 
{ Stepin Fetchit WAS = on Or} Eleanor Ethe Greenwich Vil Paul Barte — Village Barn Chez Paree Rocke Elisworth Rose Bow Lonni . 
i 4 Franks — Velyne — Casino lage | White Sis “ Larry Funk O Milton Berl Bob Tinsley Ore Willie § wi ie Johnson 
: (One to fll) Kim wy Pn Helen Dell Ray O'Hara O Wacky Watsons poles O'Connell Gracie } ae. Gay 90s Edythe rat a Tower ine 
| Kone tot) aig Ret | mrs ey BarnOMathiaten | ananighe Rivcsarsera | ueune & Athow | Joan, Jezce, a a 
Dick Fora emper & H’ Bill’s Gay 90’ alerie Dumont Midnight Ber itchell obinson 2 Joan Joyce Valter Hasti Nyra Lou 
; “ n 4 Orton ggerty | s Gloria M Suna ryant, Rair Everette W Mari Sol W stings Muriel Joseph 
: F & P Trado G s | Jim Phillips B onet Jack Melvi Buddy H ns & Y/ Bob |! est larion Peters agner Ore Sissie Rob Dp 
: 4 Kim L $j ae Foster Gls Florence Her ea & Ray Gon Jerry K n. Ore H | heer bain fanon Vee Ames Gl Hoveler Gis “teat obbins 
i rhage ashe Bob Cr a =a Sleking Havana-M as By bk Keane Texas Jim Le i Don ‘Orland ‘e lew Anderson Ore Royale Frolics os ohn oe 
; idgie Fellow Yrosby Ore Sd Furman -Ma Dorothy Blai ae ewis Ev o Ore sew ‘ing Dolly Pat 
PHIL s Bob Williams Nano Rod y Blaine Woodside G vans Adorable Colleen Dolly Kay -atsy DuBrae 
B Kare (20) Troy yt Vi = ——— on ot iagy & Ch Mon Paris (Weolside ET) Club Al 4 B Danders Jr Ore ot Hig nan gaat ore ~we 
en Bernie O Lynne neent Lopez O a Reyes 4 arlie Murray Lou Dell O . i é Grand T Re ros cadero 
Mary Smal she YORK Jay Freeman oO re | Mextico 3 Virginia U ay Orc | Antoine ~ race A Ross errace teed & Mele Gloria Romano 
aoe Moody R Strand (20-21) mga len wee 6 ers & Carito Jimmy Rens | Mee alee tee ee ee Ton gunk Al Treet — sg St Clair 
On ar rd oc ockw osit c , ‘ a or a om < Ore erry C 
ela. parelte Hat) | Prep, hens, Dias Del hte LOS ANGELES Mickey’ Winters | Leonard Reed Jack Hiniara | BOY Rankin Ore 
-aul Haako iver Harris zsonard R 3 Ens 
. ion s Or , eed Gis ; Vill 
ed & See : Hickory House Senha Wilshire we Club Alabam e | F B ean rence Gro on Fisher Ore Tony 2 
Jack Dur oe Ma far . Jimmy Ellar Jac The: raem erman 1 
Independer t as Geayere Hotel vet + pet A tonto a woe tar pag Scag & R| (Glass Goune teen) (College ae: may p ~wusloanegimarea 
Sider Blooms or | Bray Si j al Harris Sack Irv) he Toasty Happy Stan Carter 
Benny ; Dick y Sis ack Irving foasty Pall O appy Feiton O Gigi 
Ber ater | Wint EAETIC Ere | anep intas Ove | hee. \ea |e re | Bite ee 
; 12 is E _ re|s a ay Wes en Col sive 4 oone i 
12 Aristocrats ate mela gr eee om Sesto Ore ee ewe Ore ame Saree Eeseaina Void Gibson Gis. Diane Lare 
pega vill elle a 3erni a ae eae ilee Ch a essler 
H’tel Belmont : aie | Stewart nate 8 Mandalay Dave ‘oan Harry's N Y¥ Cab'ret Eddie net eer Johnson 
nt-Plaza irley Rust 2 apm A Kare Ore Chalk Robin Ore Roscee Ails Billy Galbraith rankie Rullos Ore 
ommy Howard Eddie Roth Or Ore = Leslie Louise Dunn “ig Zag 
ah oe Gavin Mabel McCane Sunny Bouche 
ommy Jones lorraine Barrie sos Marmara 
Sunny Mack 

















gst ee 


nh le Ril ts A bk aco foe 8 ce 














y wees 
; 
. os 





Wednesday, January 18, 1939 


VARIETY 


47 








———— 


Pedire Bianco Ure 
George Clifford 
Evergreen Casine 
Beth Chalite 
Joe Milikepf Ore 
1523 Club 
Swing King Ore 
Frances Williams 
Miss Lee 
south & Lane 
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Pastine & Marlyn 
Frank Hall 
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Blackie Johnson 
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Chick Williams Ore 
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Robby Lyons 
Greta LaMarr 
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Charlie Neid 
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Dee & Damour 
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Nicki Galluccl 
Richard Bach 
Bobby Lee Ure 
Hotel Adciphia 
(Cafe Marguery) 
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Lou Valero 
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Girard Ream 
Joe Frasetto Ore 
Girard & Carol 


Jack Lynch’s 


Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Mona Reed 
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Rileys 
Miss Trixie 
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J Lynch Gls (17) 
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Ann Rush 
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Barbara Bradley 
Jeri Foster 
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Bubbles Shelby 
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Jack Griffin Ore 
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Bob Carney 
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De Mayos 
Bob Ridley 
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Freddte’s Cafe 
Tony Emma Ore 
Cliff Winehill 
Madeleine Gardner 
Myrle Creblo Gis 
Golden Giow 
Paul Simonett 
TeTaylor akon 
Philomena Ranello 
Gourmet Club 
Louis Cina Orc 
Dee Downing 
my 
kay ppen 
Kay Lenz 
Hatton’s Club 
Phil Heike) 


Sherry Martin 
Rose- Marie 
Hanna Grill 
Paul Sis 
Gypsy Lee 
Hotel Cleveland 
Manny Landers Ore 
Walt Bergen Orc 
Jules DeVorson 
Jack Webb 
Hotel Fenway Hall 
Willard Potts Ore 
Bettie Allen 
Hotel Sterling 
Marty Lake Orc 
Hotel Hollenden 
Sammy Watkins Or 
Sigrid Bagnie 
Doe Marcus 
Murtah Sis 
Pritikin & Mason 
Hotel Statler 
Geo Hamilton Ore 
Pollard & Costello 
Lindsay’s Sky-Club 
Bonnie LaVonne 
Marion Bowen 
Art Cutlit 
Pearl De Lucca 
Monaco's Cafe 
Jacques Pollack Or 
Vevo & Doro 
Mounds Club 
Orvelle Rand Ore 
Southern Tavern 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 
Ubangi Club 
Troy Singer Ore 
Bessie Brown 
Sonny Carr 


MILWAUKEE 


Bert Phillip’s 


Pep Babler 0 

Ethel Seidel» 

Palm G 

Eddie South oye 
uis Mason 

- Blue Moon 
Davidson 

Virginia ogy 

ay Jayson 

Gale Parker 
Cardinal 

Bud Vioni ~~ 

‘ Chateau Club 
oe Cumi 

Buddy take 

Al Schenk 


ue & Kin 
Taine Dew 
Rena Sadles ood 
Cleone Hays 
Johnny Poat 
Little Laverne 
a“ Clover Club 
arry Weber O 
Ruth Phillips ~~ 
Ya Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 


Club Forest 
Helen Kaye 
Club Madria 


Stan Jacobs 
Zita @ Annie O° 
Ames & Vivian 
June Lang 


Bernie & Yovanna 
Roberta Roberts 
Betty Adler 

Marie Marsh 
Rose Steffen 
Edith Rae 

Shutta & Kent 
Jimmy Rotas Ore 


Club Sahara 
Geo Cerwin Ore 

Club Terris 
Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Dotty Norman 
Kathleen Kaye 
Claudia Ferris 
Last Round Up 
Chubby Weinert Or 
Ken Keck 

Open Door 
Tinney Liveng’d Or 
Larry Powell ~ 
Packard Ballroom 
Al Cavalier Orc 
Paradise Gardens 
Anthony Doria Ore 
Plantation Club 
Bert Bailey Orc 
Mary Webb 
Billy & Betty 
Max Coleman 
Betty Taylor 
Plantation 6 
Brown & Simpson 


Rendezvous 
Fatherine Kaye 





py Ruth Gary 





Diane & Doree 
Alma Grant 
Helen Shulak 
Bob Matheson Orc 
Vera Robsei 
Reno 
Rudy Sager Ore 
Harry Rayburn 
Betty Nae 
Peg Manning 
Jean Alyn 
Scaler’s 
Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 
Schwartz 
Bob Eherle Ore 
Lee Leighton Ore 
Congo Club 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 
Cornies Ship 
Billings Ore 
Ray Block Ore 
Ben Boe Ore 
Ralph Lewis 
Bailey & Lamarr 


Red 


Devines Eagles 
Johnny Warren Ore 
Mabel Drake 
Dorothy Dale 
Bob Garrity Ore 
Red Roberts Ore 
Wally Miller Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 

Hotel Schroeder 

(Empire Room) 
Bill Bardo Ore 
Varieties 

Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 

Larsen’s 
Ray Meadows Ore 
Lindy’s 
Rick & Snyder 
Nita Leenn 
Victor 
log Cabin 

Bergman Ore 
Miami Club 
Janet Reed 
Doris Dane 
Nikki Nickall 
tay Wencil 
Gene Emerald 
Harriet Cross 
Georgia Lucky Gls 


Carl 


Milwaukean 
Bobby Maynard 


Oasis 
Marty Gray Ore 
Snooks Hartman 


Old Heidelberg 
Mary Beth 
Ginger & Louise 
Sallie Marshall 
Eddie Kube 
Cameo Gls 
Eddie Zipp Ore 
Donna LuPae 


Paris 
Garland Grant Ore 
Casper Reda Ore 
Len Herrick 

State Gardens 
Florence Bell 
Vendick Sis 


Shirley Little 
Mildred Seeley 
Lady Delilah 
Ann Helene 
Dale & Dale 
Evon Allen 


Irene Schrank 
Flo Smith 
Sunset Club 
Eddie Apple 
Tic Top Tap 
Joey Feldstein Orc 
Bert Nolan 
Bobbie Cook 
Carlos & Dolores 
Ray Syles 
Curry & Deltre 
Natasha 
Town and Country 
Club 
Robertos 
Luciene 
Virginia Davis 
Betty Harger 
26th & North Club 
Kay Crandell Orc 
Trocadero 
Stuart 
Gorman 
Sally Osmond 
Ruth Phillips 
Ford & Barnes 
Mary Dou Mann 
Jane Rubey 
Wirth’s Futuristic 
Bill Schweitzer Orc 
Jack Fexer 
Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin hoof 
F Trumbauer Ore 
Steve Swedish Orc 
M Merrymaker Orc 
Nic Harper Orc 
Ellen Kaye 
Zunker Gardens 


Miron Ore 


Tiny 





Peggy Geary 
Johnny Davis Ore | Skipper Leone Ore 
Anchorage Italian Gardens 


Hughie Morton Orc 


Arlington Lodge 
Joe Raveil Ore 
Laverne Kidd 
Jack Keller 


Balconades 
Art Norkus Ore 

Bill Green‘s 
Joaquin Gill Ore 
Claire Sis 
Johnny Duffy 

Club Petite 
4 Comiques 
Ted Blake 
Joyce Arden 
Viva Shields 
Pete Evans 

Cork and Bottle 
Jack Davis 
Harlem Casino 

Sherdina Walker Or 
George Gould 
Rose Morgan 
Rhythm Pals 
Giaddess 
Pedro & Dolores 
Dorice Bradley 
Harlemettes (8) 
Larry Steele 
Ozzie Dial 

Hotel Henry 
M Contreras Ore 
Conchita 


Hotel Roosevelt 
Lowe & Kissinger 
Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 


Hetel Willlam Penn 
(Chatterbox) 
Jackie Heller Ore 
Lovanne Hogan 
(Continental Bar) 
Larry Murphy 4 
(Grill) 
Bavarians 


Etzi Covato Ore 
Mildred Segal 
Mason & Lynn 
Betty Nylander 
New Penn 
Ken Francis Ore 
Michael Strange 
Weston Sis 
2 Johnsons 
Nixon Cafe 
Fran Eichler Ore 
Bob Carter 
Angelo Di Palma 
Buddy Ross 
Loretta Dennison 
Margie May 
Dawn & Darrow 
Line (6) 
Nut House 
Joe Klein 
Lew Devine 
Boogy-Woogy 
Harry Nosokoff 
Cher Clark 
Al Mercur 
Jim Buchanan 


Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Carol Gould 
Belmont Bros 
Phyllis Merrill 
Billy Cover 

Riviera 
Joe Lee Orc 

Show Boat 
Al Marsico Ore 
Jackie Jenkins 
Evelyn Lee Gls 
Kay Marie Baird 
Betty Benson 
Mitchell & Rayburn 

Webster Hall 
Buzzy Kountz Ore 

Willows 
Eddie Weitz Ore 
Gerry Richards 


BOSTON 


Blue Train 
Bert Lowe Ore 
Brown Derby 
Al Waite Orc 
Fay & Wellington 
Pat Lynch 
Tom Hardy 
Day Sis (2) 
Les Steele Gis (6) 
Casa Manana 
Morry Sacks Ore 
Pat Kelly 
The Shadow 
Pat Reilly 
Bob Russell 
Childs’ Old France 
Marshall Morrill Or 
Theresa 
Club Mayfair 


Ranny Weeks Ore 
Lita & J Marsh 
Moore & Revel 
Myra Nash 
Geo Libby Gls (8) 
Cocoanut Grove 
Jacques Renard Or 
Gomez & Winona 


Congo 
B Calloway Ore 
Crawford House 
Ray Phillips Ore 
Alice O'Leary 
Adrian O’Brien 
Flaminge Room 
Bob Hardy Orc 
Hamilburg 8 
Don Humbert Ore 
Ginger Gordon 
Hofbrau 
(Lawrence) 
6 Leyands 


Hotel Copley Plara 
(Sheraten Room) 
Nye Mayhew Ore 
(Merry-Go-Round) 
Jimmy Avalone Ore 
Hotel Bradford 
(Penthouse) 
Leighton Gray Ore 
Terris & Maak 
Johnny DeVante 
Johnny Brooks 


Hotel Copley-Square 
(Keyhole) 
Harry DeAngelis Or 
Gertrude Woodsum 
Hotel Essex 
Jack Manning Orc 

Mary Burton 
Patsy Duncan 
Diane Dubrille 
Barbara Lane 
Duane Marshall Or 
Billy Kelly 

Hotel Imperial 
Cliff Jarvis Ore 

Hotel Somerset 
Harry Marshard Or 


Hotel Statler 
(Terrace Room) 
Leighton Noble Orc 

Edith Caldwell 
Chick Floyd 
Johnny MacAfee 
Noble 3 
V & M Horst 
(Cafe Rouge) 
Salvy Caviecchio Or 
(Lounge Bar) 
Alfredo Seville 
Musical Rogues 
Hotel Westminster 
(Blue Reom) 
Karl Rohde Ore 
Vie Jerome 
Sylvia, Franko & A 
Rose Roland 
Vivian Von 
Knotty Pine Room 
(Hotel Woodcock) 
Freddy Green Ure 
Keyhole 
Harry DeAngelis Or 
Gertrude Woodsum 
Vie Jerome 
Old Fashioned Cafe 
3 Cyclones 
New Amer. Hotel 
(Lowell) 
lov Clarke Ore 
Don & Betty Lane 
Ort’s 
Don Humbert Ore 





Paradise Restaurant 
(Lawrence) 


Babe Wallace 
Dean Earl 


Freddie Coombs Or Stage Door 
Serranos (2) Don Humbert Ore 
Dick Stutz U 

Les Steele Steuben’s 


(Vienna Room) 


Royal Palms 
Margie Dorello 
Bessie Profitt 
Jimmy Kenny 
Johnny Dixon 


Jack Fisher Ore 
Towne Club 


George Harris Ore 
Maurice 


Seville Charlie Ross 
Don Rico Ore Mimi Chevalier 
Southland La Verne's (4) 


Lucille Rich 
Bergere Sis (2) 
Honey Fam (6) 
Trocadero 
Frank Paul Ore 


Hardy Bros Ore 
Cook & Brown 
Big Time Crip 
Rogers Sis 
Chappell & Reed 
Beachcombers (2) 











House Reviews 





PAR AND SHUBERT 


(Continued from page 45) 


act. Leads off with ‘It’s Your Broad- 
way,’ a ditty that goes well enough 
on the Stem but which invariably 
sags elsewhere. Comes at conclusion 
of show so it has little effect on rest 
of bill, which gives favorable ac- 
count. 

Monroe and Adams Sisters break 


ice with their juggling turn. Trio 
work up front beatine balls in 
rhythm on regulation-size drums. 


Monroe takes stage for solo comedy 
stuff with three balls until one 
femme reappears with a drum which 
she holds out while Monroe beats 
out ‘Stein Song’ to ork accomp. A 
completely smart turn topped by 
man juggling tambourines in time to 
Spanish music. Girls reappear and 
go into same business while tapping. 
One exchanges discs before exiting. 
Toy and Wing, Chinese mixed 
team tap and ballroomologists, in- 
gratiate themselves completely. Nov- 
elty of Celestials being so thoroughly 
Yank as to shag, Suzie-Q, etc., gives 
them springboard. They’ve changed 
act around just a little, adding some 
new acrobatics after dropping part 
of full dress rigging. Makes it 
slightly longer but never lagging. 
Vets make up the rest of the bill 
with Block and Sully, Neila Goodelle 
and Cass, Owen and Topsy, in order 
named. Jesse Block bows off with 
‘Beiter that we live in America 
where we carry football heroes on 
our shoulders rather than guns,’ 
which has little place in a show. 
Remained for Neila Goodelle to 
again sock the show home with her 
‘Hurry Home,’ ‘Alexander’s Band’ 
and ‘Devil and Deep.’ Had to en- 
core before getting off. She and 
Richman are both doubling from lat- 
ter’s Road to Mandalay, Gotham 
nitery. Acro lunacies of the Cass, 
Owen and Topsy trio added more 
oomph to show. They were heavily 
applauded for their efforts which 
preceded Richman’s singing stint. He 
got into shady poem-ditties for 
laughs while introing acts, a need- 
less touch, and somewhat dotrocting. 
url, 





STRAND, B’KLYN 


Ben Blue (3), Dick Foran, Five 
Elgins, Kim Loo Sisters (4), Frank 
and Pete Trado, Teddy King’s house 
orch with Midgie Fellowes; ‘I Stand 
Accused’ (Rep). 








Another good week is in store for 
the Strand if the snowstorm of open- 
ing day ‘(Friday), which held the 
b.o. down and which extended to 
Saturday, didn’t hurt too much. 
Neither the house nor customers 
have anything to complain about 
with the current show, headed by 
Ben Blue and Dick Foran. 

Besides the click talent on hand, 
the outstanding portion of this setup 
is the improvement apparent in 
Teddy King’s orch. Switch in ar- 
rangers and other changes have 
worked wonders for King. Crew 
tosses in several pops between turns 
in swell style. Best is an arrange- 
ment of the current ‘Thanks for 
Everything, a really outstanding 
work. Vocalist Midgie Fellowes 
lyrics several, doing the opening 
‘Sweetheart Sigma Chi,’ ‘Have You 
Forgotten So Soon,’ and ‘Jeepers 
Creepers.’ Latter is more her sf le. 

Ben Blue goes over neatly with 
his standard stage routine. Opens 
with his card trick while scatting 
the imaginary hound nipping at his 
heels, then goes into the taxi dance 
bit. It’s all okay with the custom- 
ers, taxi bit giving him a brief 
chance for a few terps. Succeeding 
bit of eccentric heel and toe work, 
takeoff on a Russian hop, sets up the 
finale, the burlesque of a minuet 
which he did in ‘College Holiday.’ 
Latter gets him off strong. Co- 
median then assumes King’s spot as 
m.c. of the jitterbug contest, also 
good for a few laughs. 

Dick Foran had to be prodded 
with a ‘hurry up’ from Blue from 
the wings to allow him to exit when 
caught. Carrot-topped western film 
star encored twice, using a wide 
range of tunes and leaving his listen- 
ers still loath to let him go. Opens 
with ‘Little Buckaroo’ from one of 
his films. and doubles with ‘Ol Man 
River.’ Encores were ‘My Reverie’ 
and ‘Mexicali Rose.’ That’s varied 
enough for any single, but he socks 
‘em all. 

Five Elgins are the leadoff act. 
Quintet confines its juggling to 
|clever manipulations of straw hats 








|not as effective as it should be. 
{between one of the giris 


| 


| quartet on for nice tap routine with 


lhalf of the team. 


and tossing of Indian clubs. Work 
in bit of comedy in the hat turn by 
slow motion exchanges. Club toss- 
ing shows the turn at its best; with 
three and four cornered exchanges 
and a fadeoff of four tossing against 
one. Three men work in tails and 
two girls in evening dresses. 

Kim Loo Sisters, Chinese tap- 
sters, have been around for some 
time and also click here. Open in 
unison taps to a modern arrange- 
ment of an Oriental tune, and go 
off in close contact doing half 
kicks. Fourth then comes on to pipe 
‘A-Tisket A-Tasket.’ Swing tune 
is now outmoded and should be re- 
placed. Piping of it, however, was 
acceptable. Sign-off brings the 


Okay change of pace, but 
In 
goes a 


dummies. 


high kick and acro solo. 

Frank and Pete Trado, also 
standard, draw laughs with a gag 
and follow it up with a cleverly 
executed bit which perches one on 
the shoulders of the other, a long 
coat making the two look like one 


giant. Comical aspect is the excep- 
tional co-ordination between the 
legs of the understander, and the 


arm and head action of the upper 





PALACE, CLEVE. 


Cleveland, Jan. 14. | 
Six Grays, Eddie White, Cappy 
Barra Harmonica Band, Sylvia 


Manon & Co., Joan Davis & Si Wills; 
‘Dramatic School’ (M-G). 


Ordinarily film in-person celebs 
get a 10-above-zero reception at this 
stand, where they want fast-and- | 
flash flesh. Joan Davis, 20th-Fox 
mimic, is one of the few exceptions. 
Gawky, lanky comedienne is not 
only drawing crowds from first day, 
but also warming them up more than 
any of the recent Hollywood visitors. 
She’s originally from vaude, work- 
ing here with Si Wills, her husband. 

Primary reason is because Davis 
gal is an experienced trouper with 
some funny eccentric dances which 
she knows how to deliver emphatic- 
ally. Secondly, it’s a solidly con- 
structed show, consisting of a neat 
build-up and four smart acts. 

Six Grays whip it up with some 
good tapping, fading into youngest 
one of five girls in Scotch kilties 
swinging ‘Loch Lomond.’ Grays are 
Scotch and the song is a natural for 
her. Their precision chorus work 
clicks. Eddie White’s sophisticated 
Broadway patter, at least 60% 
breezier than it was in the spring, 
gives show its initial comedy sock. 
Couple of ballads he tenors in a 
Downey manner are so-so, but his 
dialect stuff is expert enough to be 
sure-fire. He grows on audience 
when telling an accented anecdote 
with pantomime, and hardly could 
get away after his ‘Pents Too Long’ 
songolog. Joe Lewis has been iden- 
tified with this song. ; 

Cappy Barra’s seven harmonica- 
blowers speed up the tempo with 
their jumping-jack antics. Team 
tears into symphonic ‘Poet and 
Peasant overture’ after their tom- 
foolery, patterned after Borrah 
Minevitch’s, and score best with 
‘Flight of Bumblebee.’ Sylvia Manon, 
back for second time this year, has 
revamped her adagio act to good 
advantage. Three husky lads toss 
her through air for some fresh thrill- 
tricks, while staging is attractive. 

Miss Davis, next-to-closing, is 
brought out by partner and husband, 
Wills, doing her characteristic rub- 
ber-kneed walk. It sets her up im- 
mediately with audience, drawing 
laughs every time she skids around 
stage, slipping and wrestling with 
curtains. Face-slapping gag as she 
warbles daffy ditty is another 
punchy moment. Guitar-playing 
hubby crossfires with her gs 

ullen, 


EARLE, PHILLY 


Philadelphia, Jan. 13. 
Will Osborne Orch., Dick Rogers, 
Lynn Davis, Fuzzy Knight, Phil Re- 
gan, Harry Savoy, Vivian Newell, 
Lou Schrader house band; ‘Pacific 
Liner’ (RKO). 


Nicely entertaining layout is 
scrambled together on the Earle 
boards this sesh. Led by Will Os- 
borne’s band, not an extra-strong 
draw with the house’s killer-diller 
kids, and hypoed with second string 
Hollywood names, biz was only so-so 
when caught. 

Osborne’s crew sticks generally to 
the sweeter side of swing. Arrange- 
ments are strong, and music is good, 
with nice emphasis on rhythm. Open 
with theme, ‘Gentleman Awaits’ and 
then go into an explanatory selec- 
tion of Osborne’s ‘slide’ music. Stick- 
swinger patters an explanation while 
band demonstrates. Novel and inter- 
esting, as are also the ‘slide cornets’ 
the men show. Maestro himself, in 
addition to pleasant piping, is a capa- 
ble m.c. in a quiet, unassuming way 
that’s rather a relief from both the 
mike mumblers and the alter ego 
boys. 

Lynn Davis, femme warbler with 
the outfit, is pleasant on the ears. 
Her appearance isn’t aided by a 
frowsy headdress, but she compen- 
satcs with personality and a desire 
to please. Opens with ‘Reverie’ and 
then does ‘Devil and the Deep Blue 

















Sea.’ Unfortunately, as so often hap- 


— 
— 


pens at the Earle, p.a. volume is too 
low to hear Miss Davis fully. It’s 
carelessness on part of the house; 
could be corrected by addition of a 
decible meter, just as is done in 
broadcasting, 

Dick Rogers, also part of the band 
unit, follows. He clicks solidly with 
his rendition of “Dinah’ in varicus 
dialects, smacking it over at the end 
with mimic of a dictator chirping 
the number. Encores with imitation 
of guy asking ge! for a dance when 
in grammar school, high schoo] and 
college. Good, but considerably 
weaker than original turn. 

Tap turn by Vivian Newell is satis- 
fying, although not particularly dis- 


tinctive. Femme’s a looker. Fuzzy 
Knight works at a minnie piano, 
playing, warbling and _ ciowning, 


mostly the latter, Ivories a couple 
bars, lets off with part of a song or 
two, and then jumps around the 
piano and at the mike. Although rou- 
tine is standard with him, it’s such 
a meaningless hodge-podge that it 
isn’t overly impressive. Better in the 
encore doing a straight inierpreta- 
tion of ‘Twilight on the Trail.’ 

Harry Savoy does a rube turn 
that’s long on comedy. Siarts off 
with a species of double-talk that 
he’s used on the Cantor show. Laier 
goes into straight gagging in tricky 
style, which pretty well wows ‘em. 
Some of the maierial is old, but 
there’s lots new and it’s all quite 
funny. 

Phil Regan, with a heart throb 
phiz and Irish tenor, does a combo of 
pash pop tunes and brogueish faves. 
Opens with ‘Heart and Soul,’ then 
‘Irish Eyes,’ and finishes with ‘My 
Own.’ Encores are ‘Little Lady Make 
Believe,’ ‘Wild Irish Rose’ and 
‘Thanks for Everything.’ 

Band brings the traveler shut with 
the by now well-worn imitations of 
other name orchs. Work in some 
slight variations and fairish comedy. 

Herb. 


STANLEY, PITT 


Pittsburgh, Jan. 13. 
Hal Kemp’s Orch (14), Judy Starr, 
Paul Remos and Midgets (2), Knapp 
& Barone, Billy & Irene Lazzeri, Bob 
Allen, Saxie Dowell, Mickey Bloom, 
Eddie Kusby, Jackie LeMaire; ‘Say 
It in French’ (Par). 











Hal Kemp’s always a safe bet for 
this WB deluxer, and not without 
reason, either. Not even heaviest 
snowstorm of year could keep him 
from practically filling Stanley to- 
day (Friday), and he’s over big as 
usual with a very smooth band unit. 
Abandoning swing entirely, except- 
ing brief appearance early in show 
of two shag-dancing couples (Sis 
Knapp and Sonny Barone and Billv 
and Irene Lazzeri, introduced as 
New York state champions), he’s 
back to the old style exclusively and 
it’s the goods, 

This stage lately has been such a 
blare of brass that mob’s apparently 
finding it a pleasune to listen to 
something rhythmic and melodic. 
Everything Kemp does here is the 
signal for palm-pounding and entire 
layout’s a succession of steaming 
socks. Musically, outfit’s the tops; in 
addition, personalities play an im- 
portant part, and ditto the comic by- 
play on the stand and maestro’s own 
suave, pleasing manner. 

Kemp’s sweet, almost sugary style, 
particularly in the sax section, is 
ear-magic; his numerous novelties 
are xll in the groove. Show opens 
with slick medley ending in ‘Lam- 
beth Walk’ and then shoots into 
Mickey Bloom’s sure-fire solo on the 
toy seg Shagsters follow, nice- 
looking kids attractively costumed, 
but their dancing’s too repetitious 
and could wisely be shortened, 

Bob Allen’s next, tenor and vet 
with the organization cleaning up 
with ‘So Help Me,’ ‘My Reverie’ and 
‘Got a Date with an Angel.’ That 
leads to Saxie Dowell and his in- 
evitable tale of the 10 little bottles, 
with rotund sax-playing comic later 
teaming up with guitarist Jackie Le- 
Maire on the ‘Butcher Boy’ for flock 
of laughs. Latter at the finish uses 
a prop that’s in rather bad taste and 
out of place in the general high tone 
of Kemp’s act. 

Eddie Kusby steps down from 
stand for his specialty, neat bit of 
trombone soloing on ‘Blue Indigo,’ 
melting into the Kemp saxtet, which 
is played heavily for comedy nowa- 
days and su y, too. Sock ar- 
rangement of Raymond Scott's ‘Pow- 
erhouse’ precedes Paul Remos and 
His Midgets, strongest act Stanley 
has come up with in many a moon. 
Standard turn improves with age 
and in addition to their amazing 
acrobatic stunts, half-pints are de- 
veloping into first-class comedians. 
Had the toughest time of the after- 
noon getting away. 

Remos’ wow puts Judy Starr in 
tough spot, but diminutive songstress 
is equal to it and dclivers solidly. 
Hands the lie to everything any- 
body’s ever said about girl songsters 
with bands, combining oodles of per- 
sonality and talent. Starts off with 
‘Must See Annie Tonight,’ then goes 
into ‘Two Sleepy People,’ comedy 
novelty arrangement of ‘Tisket 
Tasket’ and ‘Flat Foot Floogie.’ Cus- 
tomers wanted more of her, too. For 
finish, Kemp parodies ‘What Goes Ca 
Here in My Bard,’ with the crew 
turning in slick impressions of Henry 
Busse, Tommy Dorsey, Kay Kyser 
and Benny Goodmen. 

Not a dull moment. 

Cohen. 
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FIP May Balk Piracy of Swing 


‘Mikado’: B&K Wants It for Pic Spots 


Washington. Jan. 17. 
Government chieftains of the Fed- 
eral Theatre Project here are under- 


stood watching closely the develop- | 





Balto Legit Gloomy 


Baltimore, Jan. 17. 





| 
| 
i 
| 
! 


ment of general commercial interest | 





Wednesday, January 18, 1939 
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Boys Meet Girls 


The ‘Tobacco Road’ theme of 
‘Primrose Path’ has_ inspired 
sundry quips. Because of George 
Abbott’s connection with ‘Path,’ 








——=2 


5,000 WPA’ers Stage Orderly Protes 
Parade in N. Y.; Tooters Let ‘Em Down 





one wheeze has it that ‘The | 
Boys from Syracuse’ now has a_ | 
counterpart in ‘The Girls from 
Buffalo,’ which is the locale of 
‘Primrose Path.’ 

Another nooks up two titles of 


A parade of 5,000 WPA’ers, protest- 
| ing the Government’s cut in the Arts 
relief setup, marched Friday (13) 
afternoon from Fourth and MacDou- 
gal streets to the executive offices at 


Franchot Tone, Eddie Dowling, 
Burgess Meredith, Sam Jaffe, Syivig 
Sidney, Herbert Biberman, Dorothy 
Parker, Margaret Webster, J. Fa. 





Y AL Ai Deanecat 








11 lend Abbott ‘ath ail“ ee ward Bromberg and several others. 
. : : Nothing on local legit calendar un- pbo shows, concurrer C 28th and Madison avenue to t The flying delegatior : 
; ? ers ‘The |... : - a ssa - tmenes ita ear . —— ks presen P S 1 consisted of 
ae egw Pie eta noe gtea pron, til Jan. 30, when George Abbott’s West 47th street opposite each |a petition to Paul Edwards, adminis-| Gertrude Niessen, Phoebe Brand 
eee, Wann aes uve | Witt |*‘Mrs. O’Brien Entertains,’ by Harry | other: ‘Primrose Path’—‘What a , 
itn 


outstanding smash in Chicago. 


producers understood planning to 
raid the show and copy the idea, the 


FTP organization here is up in arms | 


and may take action to forestall out- 


siders from appropriating an idea 
conceived and developed by the 
FTP. 


Whether piracy or plagiarism ac- 
tion will be taken is not yet deter- 
mined, but legal advice indicates that 
the FTP has basis for action on the 
basic idea of swinging the show, even 
though it does not hold the copyright 
on “The Mikado’ itself. 


B. & K. Deal 


Chicago, Jan. 17. 

Balaban & Katz has entered nego- 
tiations with the Federal Theatre 
Project here to buy ‘The Mikado’ in 
its colored swing version current at 
the Great Northern here. Balaban & 
Katz, it is understood, has offered 
$5,000 a week for the show, and 
wants to signature the show for a 10- 
week minimum, planning to play it 
as a unit in picture theatres. 

B. & K. is the latest company to 
attempt a deal for “The Mikado,’ but 
B. & K. is negotiating for the show 
ditect with the government rather 
than attempt to exclude the FTP and 
do the show on its own. 


BERMUDA STOCK PLANS 
POSTPONED TILL SPRING 


Because the new theatre will not 
be completed in time, the plans of 
Al Wagstaff and Alfred B. Leaman 
to take a company of Broadway ac- 














| Madden, will have its pre-Broadway 
i wernele ns 
!land. Ford’s, town’s UBO house, has 
Herman Shumlin’s “The Foxes,’ with 
Tallulah Bankhead, listed for 
three-day trial, Feb. 2. Nothing else 
is on deck. 

Hilltop Players, town’s strawhat 
| aggregation with a successful sum- 
| mer season under its belt, essayed a 
three-day playing of ‘The Vinegar 
Tree’ at the Auditorium last week 
to fairish returns. May attempt an- 
other play later in season. Summer- 
time activities are slated for remod- 


++ at the indie hooked Marv- 
Aw ae viaw Peels eS nt ae ee att 


> 


eled mansion on outskirts of town. | 
| day 
due to the time consumed in adopt- 


Don Swann is directing the outfit. 


Actor’s Poor Memory 
Puts Equity Into Law 
Suit on Stock Co. Bond 


Because an actor in the stock com- 
pany at Woodcliff, N. J., ‘forgot’ he 
|had drawn $10 in advance of pay 
|day, Equity has been placed in the 
position of going to court to sue on a 
surety bond covering salaries. The 
| schedule of money due the players 
| did not agree with the manager’s fig- 


|ures and the latter, Max Suderoff, a | 


| film exhibitor, ordered payment be 
| stopped by the bonding company. 
After he had denied getting any 
_coin in advance when the cast assem- 
| bled at Equity’s offices, the actor tel- 
|ephoned that he had made an error. 
| Players blamed part of the trouble 
on Jack Linder, manager of the 
j; house. They claimed that they had 
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TMAT ELECTS 
NEW OFFICERS 








Election of officers and board of 
the Theatrical Managers, Agents & 
Treasurers union was held Thurs- 
(12) after considerable delay 


ing a new constitution during the 
fall. Saul Abraham “was re-named 
president; Daniel Melnick, of the 


| Cort boxoffice, v.p., and James Mur- 


phy, a treasurer who has been de- 
voting most of his time at the TMAT 
offices, was placed in the post of 
secretary-treasurer. 


Officers and the new board will 
act during a short term, since the 
annual election has been set for 
June, Therefore, in about 12 weeks, 
nominations for posts during the sea 
son of 1939-40 will be in order. Meet- 
ing was held at the Capital hotel 
and, with 18 tellers on the job, a 
start was made in counting the 
ballots. Because of careful check- 


pletion was postponed until Sunday 


officers end of the ticket was ‘con- 
fidentially’ known. 


Lodewick Vroom, who withdrew 
as president last season, presided as 
chairman, as is the custom when the 
incumbent is candidate. Abraham, 
who is general manager for Eddie 


ing, the count was slow and com- ja police inspector complimented the 
. | leaders for the well-handled arrange- | 
(15), but the result concerning the | ments, adding that the department | 


| trator in New York. The committee | Frances Farmer, Artie Shaw, Ta. 

representing the Federation of Arts | Miris, Michael O’Shea and Robert 

rteously received, but | Reed. They hoped to see the presi. 

| Edwards said that, while the petition | dent and expected to visit Senator 
would be forwarded to Washington, | Robert F. Wagner. 

A delegation entered the WPA 


he is powerless to rescind the dis- | 
missals. | offices at 1697 Broadway, declaring 
| they would ‘sit-in’ without food un- 


Following the demonstration, the | ;: : 
|Broadway district was covered by til the order to drop 1,500 from the 
arts project was rescinded. Group 
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Orderly Parade 


| individuals who secured many signa- er 

tures in support of the protest. Snow dest: the building | early Tuesday 

| was falling, but the reliefers kept so- ae after an ‘agreement’ with 

| liciting until dark. When the parade malware. 

|reached the WPA offices, marchers 

| bearing banners walked to and fro | ¢ ? 

| along the pavement for about half an PINS MAY RETURN 

|hour. The line of march was origi- ; 

|nally scheduled to wind up at City T0 FRISCO FOR FAIR 

| Hall, but was changed when there 

was no permit forthcoming. 4 aie as 

| There were supposed to be five | on Hartford, Jan. 17. 

| bands, but musicians failed to follow | Possibility that the road company 

instructions of their union leaders. |°f ‘Pins and Needles’ will play ia 

Latter had ordered 150 men to report | 529 Francisco during the coming 

'with their instruments, but, while | fir either at the fair grounds or 

i that number did appear, there were | at the Geary theatre, was indicated 

only enough instruments for one | by Sam Schwartz, company manager. 

|band. Those in charge were disap-|CO™pany completed a_ three-day 

| pointed, for it had been expected the stand here Saturday night, os 

| musicians would pep up the proces- close to $7,800 in four performances. 

!sion. William Feinberg, of local 802 | Understood that management of 

(musicians), expressed regret that his the Pag aye Foren a played 

|people had not responded as ex- | fF five weeks last August, has asked 

pected. |to have the production back during 

| the interim of the fair. Representa- 

i tives of the fair are also understood 
It was an orderly procession, and | 4, have discussed with Labor Stage 
the possibilities of staging the pro- 
duction there. 

, 2 Unit in its 10 months tour has 
| was wholly in sympathy with such | netted a profit of more than $80,000, 
| Gemonstrations. Equity led ‘the | according to Schwartz. Sands re- 
| march, and, although a comparative- maining to be played are Ottawa, 
| ty small number of its members re- | (20-21), and Montreal, week of Jan. 
ceived let-out slips, there were 500 in | 93 


that division. Participating groups 
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missed two pay days, but that: the 


tors to Bermuda for a season Of | tagehands got theirs, telling Linder 


stock have been set back. Figure |," . se “ 
the troupe will now go down in June | ae an vam he did. 

and play through July, August and| The Woodcliff stock has been un- 
September, then return and make | der several managements. J. J Lev- 





were American Federation of Actors, 
Dowling, originally accepted the post | American Federation of Radio Art- 
with the stipulation that he would | ists, American Guild of Musical Art- | 
not receive emolument. | tists, Newspaper Guild, Federation of 

There remain but three paid posi- | Musicians, Brother (Burlesque) Ar- | 
tions, that of sec-treasurer and two | tists. Chorus Equity, Screen Actors | 


No Fair Legit 











(Continued from page 1) 
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changes and additions in preparation | anthal figured partly, but it devel- 


for another season in the spring of 
1949. 


Wagstaff and, Leaman had pre- 
viously planned to take their troupe 
to the island in March for the pre- 
liminary season, but the amateur 
dramatic group, which is erecting 
the theatre to house the venture, sent 
word Monday (9) that the construc- 
tion was not proceeding as rapid- 
ly as anticipated. Also an English 
repertory company is now scheduled 
to play a 10-day season in mid- 
February, using the Opera House 
which normally shows films. Wag- 
staff and Leaman aren’t anxious to 
buck competition at the start of their 
stock venture, so they’re just as well 
satisfied to wait until summer. 

Former hopes to visit Bermuda 
soon to look over the situation. Lea- 
man, who recently returned to New 
York from Palm Beach, has changed 
his plans and doesn’t intend going to 
the island for some time. 


380 FIP Coast Letouts 





Form Own Co-op Group 





Hollywood, Jan. 17. 


Cooperative vaude and legit out- 
fit is the plan of 380 former Federal 
Theatre Project workers, mostly 
professionals, who were cut off the 
government payroll last Friday (13) 
by an upheaval in the Works Prog- 
ress Administration. 

Discharged actors held a mass 
meeting on a parking lot: adjoining 
the Hollywood Playhouse, from 
which they had been barred. Jimmy 
Phillips, onetime director and actor, 
presided over the meeting, which de- 
cided to arganize a new theatre 
group. Plans are still vague as to a 
bankroll. 





O’CROTTY SCRAMS FTP 
Los Angeles, Jan. 17. 
Peter O’Crotty resigned as pub- 


licity director of the Los Angeles > un 
Federal Theatre Project, a job he | five or six likely to be chosen. One 


had held one year. 

Previous to his Federal work, he 
had been with Walt Disney's pub- 
licity department. O’Crotty’s resig- 
nation was followec by that of Don 
Victor, his assistant. 


| oped that he withdrew after guaran- 
teeing the first three weeks’ salary. 
There was contest over the right to 
play Sundays, which Equity first de- 
nied and then granted. Understood 
ousiness has been under expectations, 
despite Sunday showings. House is 
now being operated by Robert 
Abramowich, also a film man. 


WALNUT, PHILLY, GETS 
LAST-MINUTE STAY 


Phiiadeiphia, Jan. 17. 

WPA’s Walnut Street Theatre here 
was saved by the last-minute inter- 
vention of national director, Hallie 
Flanagan, from being forced to shut- 
ter next Saturday (21). New York 
Gilbert & Sullivan company, now in 
its second week at the house, was 
slated to close at that time, leaving 
the Walnut without a fill-in. 

Frenzied confabs by iocal execs 
with Mrs. Flanagan, however, re- 
sulted in the G. and S. crew being 
allotted five extra days here. They’ll 
remain until Friday, Jan. 27, and a 
Roslyn, L. L, group, presenting ‘Play- 
bey of the Western World,’ will 
make its road preem the following 
night at the house. It’s in for two 
weeks with three Saturdays. 


By that time the local unit, which 
| closed ‘One Third of a Nation’ 
| four weeks ago, is expected to be 
|'ready to take over again with 
| ‘Spirochete,’ drama of venereal dis- 
| eases. 


' 




















Playwriting Awards 





Committee awarding the Rockefel- 
‘ler playwriting fellowships will meet 
|today (Wednesday) to make its selec- 
‘tions. Understood eight young au- 
| thors a 


| award, to Betty Smith, was made last 
| summer, 


. Fellowship committee includes 
Kenyen Nicholson, chairman; Kath- 
erine Dayton, John Golden, Paul 
Green and Allerdyce Nichoil. 





| Group Meets Today 


re under consideration, with 


business agents. Murphy supplants 
John McCarron, who held the job 
from the time TMAT started and 
who has been in unionism for many 
years. Whether McCarron will have 
some other assignment in the set-up 
has not been decided, but it is under- 
stood that he has a claim against the 
union, 

Hal Olver, a press agent, was re- 
elected as business agent, with 
Maurice Seamon his new running 
mate, having defeated Jack McNevin, 
former ticket seller who was some- 
thing of a stormy petrel during the 
period when TMAT was struggling 
to obtain recognition from the man- 
agers. 

There were keen contests for 
places on the board, make up of 
which is now more than 50% 
changed over that which was in of- 
fice. Board is composed of 18. They 
are: Howard Schnebbe, Mack Hil- 
liard, Louis O. Werba and Tom Bod- 
kin, for the house and company 
managers; Hugh McAuley, Arthur 
Wright, Richard Moon and Joseph 
Silverman, for the boxoffice treas- 


urers; Elise Chisholm, Bernard 
Simon, New York press agents; 
Charles Emerson Cook, Howard 


Herrick, road agents; William Scott 
and William Carroll, picture divi- 
sion; Joseph Grossman and Milton 
Weintraub, Yiddish division. Bodkin 
was a candidate for president, but 
was added to board candidatz2s. 


U. OF P.’S MASK & WIG 
SHOWS $10,000 PROFIT 


Philadelphia, Jan. 17. 

Tally of U. of Pennsylvania’s Mask 
and Wig club grosses, piled up dur- 
ing a one-week stay in Philly and a 
15-city road tour, reveals the best 
total since 1926. Net profit was just 
about $10,000. ‘’op was $3 in most 
cities, $2.50 in others. 

Tour, which started in Trenton be- 
fore Thanksgiving and included two 
Saturday performances in New York, 
carried the club over 4,000 miles. It 
went as far-west as Chicago. Show, 
taggel, ‘All Around the Town,’ won 
most notice through its music. Two 
numbers, by Clay Boland and Bick 











Reichner, have been near the top of 
the ‘Most Played on the Air’ list. 


& Treasurers; Scenic Artists 
Woodcarvers & Modellers Associa- 
tion, 

Comment of Col. F. C. Harrington, 
new national WPA administrator, to 
the effect that those let out would 
‘not starve peacefully’ was not made 
a keynote of the protests in New 
York. At a mass meeting two nights 
before the parade, a fairly large at- 
tendance at the Hudson theatre also 
went on record against the letouts. 
Point of the gathering’s speakers was 
that the dismissals ‘must’ be rein- 
stated and that the deficiency appro- 
priation must be secured to prevent 
future depletion of the arts projects. 


The parade was supposed to be 
confined to unionists in American 
Federation of Labor affiliates, but the 
Newspaper Guild, which is CIO, 
wanted to participate and was ac- 
cepted, since the writers’ project is 
part of the arts groups in WPA. The 
Workers’ Alliance, an independent 
union, is protesting along different 
lines. 

One activity scheduled the appear-~ 
ance of 100 dismissed dancers in 
Times Square prior to a Washington 
trip, where it was proposed they dis- 
play their talents on the steps of the 
Capitol. 


Expect More Dismissals 


That further dismissals will be 
made was indicated by Edwards 
early this week, when he said that 
70% of those to be ousted from the 
theatre project were off the payroll. 
Total to date was 861, by far the 
largest number of let-outs in one 
division within the arts projects. 
Explained that the theatre project 
personnel has always been as popu- 
lous as all the other arts projects 
combined. Administrator added that 


counted for the balance of the dis- 
missals. However, the Dies congres- 
sional investigation committee par- 
ticularly bore down on the theatre 
project, charged with having many 
radicals in it. 

Monday (16) a committee of seven 
planed to Washington bearing peti- 
tions signed by 200,000, protesting 
the cut in the relief theatre rolls, 
also statements from show people to 
similar effect. Statements are said 
to have been signed by Fredric 
March, Herman Shumlin, Orson 





Guild, Theatrical Managers, Agents | 
& | 


the giving of two weeks’ notice ac- | 





the stage end of the expositions ac- 
tivities. 

It had been proposed and virtually 
decided to stage revivals of former 
hits in the Fair’s 2,400-seater. How- 
ever, upon reconsideration, it was 
pointed out that there will be too 
many divergent attractions for man- 
agers to logically expect audiences 
for full stage performances. Idea of 
condensing plays to a one-hour limit, 
as in radio, was also figured to be 
impractical, though that plan was 
favored for a time. 

Another angle that showmen be- 
lieve out of gear with the Fair is 
that of admission prices. Broad- 
way’s usual scale for straight shows 
is $3.30, with most musicals higher. 
Places of admission at the Fair will 
be from 25 to 75c and, unless legit 
could operate at the latter level, 
stage attractions would stand little 
chance to draw sufficient patronage. 


Revivals Wouldn't Jibe 

Understood that one reason that 
Fair executives did not particularly 
agree on the revival plan was the 
fact that it did not jibe with the 
slogans ‘The World of Tomorrow’ 
and ‘Dawn of a New Day.’ The 
ballyhoo along Broadway for the 
Fair has not developed to the pro- 
portions expected, but high pressure 
will come as the opening date nears. 
Most theatres are exhibiting Fair 
banners in the lobbies. 

Matter of legit and the Fair was 
delegated to the American Theatre 
Council, which at a session last week 
decided that show business should 
remain on the main stem, contention 
being that whatever proportion of 
theatre-goers are attracted will 
naturally visit Broadway. This por- 
tion of out-of-towners is figured to 
have budgets which will afford at- 
tendance at theatres. Plan of the 
ATC for a dramatic festival has not 
been formulated, but, if and when 
it eventuates, such activities will be 
in regular legit houses. 

Shakespeare, in modified form, 
however, will be present on the Fair 
grounds, as during the Chicago aed 
San Diego expositions. Such show- 
ing may exceed four times daity, 
but if so, the players must be paid 
additional salaries pro rata. Per- 
formances axe limited to 42 minutes. 
Attraction, as -nreviously, will be 





Welles, Zorina, Robert Benchley, 


known as ‘Merrie England.’ iP 
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st Performances of 1938 
As Rated by the N. Y. Crities 


| 





In requesting the nine leading New York reviewers to name what they 
deem the best performances of the calendar year, no special limit was set 
by Variety. Some critics made more selections than others, but all opinions 
are printed. Listings are in the alphabetical order of the reviewers’ names. 


JOHN ANDERSON 
(Journal-American) 

Sir Cedric Hardwicke, Julie Haydon (‘Shadow and Substance’). 
Dudley Digges, Peter ilolden (‘On Borrowed Time’). 
Frank Craven (Our Town’). 

Alfred Lunt, Lynn Fontanne, Richard Whorf, Sidney Greenstreet 
(‘Sea Gull’). 

Laurette Taylor (‘Outward Bound’). 

Eddie Dowling (‘Here Come the Clowns’). 

Morris Carnovsky (‘Rocket to the Moon’). 

Raymond Massey (‘Abe Lincoln in Illinois’). 

Dean Jagger, Dorothy Gish, Mildred Natwick (‘Missouri Legend’). 
Helen Claire (‘Kiss the Boys Goodbye’). 

Maurice Evans (‘Hamlet’). 

Robert Morley (‘Oscar Wilde’). 

(Anderson specifically excluded musicals.) 





BROOKS ATKINSON 
(Times) 
Sir Cedric Hardwicke, Julie Haydon (‘Shadow and Substance’). 
Frank Craven (‘Our Town’). 
Margaret Webster (‘Sea Gull’). 
Mildred Natwick (‘Missouri Legend’ ). 
Werner Bateman (‘Victoria Regina’) 
Robert Morley (‘Oscar Wilde’). | 
Maurice Evans (‘Hamlet’). 
Raymond Massey (‘Abe Lincoln in Illinois’). 
Morris Carnovsky (‘Rocket to the Moon’). 
Jimmy Savo (‘The Boys from Syracuse’). 
Vera Zorina (‘I Married an Angel’). 
Laurette Taylor (‘Outward Bound’). 
Jane Cowl, June Walker (‘The Merchant of Yonkers’). 





JOHN MASON BROWN 
(Post) 
Maurice Evans (‘Hamlet’). 
Robert Morley (‘Oscar Wilde’). 
Eddie Dowling (‘Here Come the Clowns’). 
Victor Moore (‘Leave It to Me’). 
Frank Craven (‘Our Town’). 
Sir Cedric Hardwicke (‘Shadow and Substance’). 
Laurette Taylor (‘Outward Bound’). 
Luther Adler (‘Rocket to the Moon’). 


RICHARD LOCKRIDGE 
(Sun) 

Dudley Digges (‘On Borrowed Time’). 

Ethel Barrymore (‘Whiteoaks’ ). 
Raymond Massey (‘Abe Lincoln in I}linois’). 

Robert Morley (‘Oscar Wilde’). 
Victor Moore (‘Leave It to Me’). 

Helen Claire (‘Kiss the Boys Goodbye’). 

° Laurette Taylor (“Outward Bound’). 
Sir Cedric Hardwicke (‘Shadow and Substance’). 


BURNS MANTLE 
(Daily News) 

Arthur Byron (‘Stopover’). 
Raymond Massey (‘Abe Lincoln in Dlinois’). 
Maurice Evans (‘Hamlet’). 

Robert Morley (‘Oscar Wilde’). 

Nigel Bruce (‘Knights of Song’). 
Walter Huston (‘Knickerbocker Holiday’). 
Sir Cedric Hardwicke (‘Shadow and Substance’). 
Frank Craven (Our Town’). 
Stephen Courtleigh (‘Prologue to Glory’). 
Orson Welles (‘Heartbreak House’). 
Robert Speaight (‘Murder in the Cathedral’). 
Dudley Digges (‘On Borrowed Time’). 
Laurette Taylor (‘Outward Bound’), 
Victor Moore (‘Leave It to Me’). 
(Mantle also selected a ‘supplementary’ list) 


GEORGE JEAN NATHAN 
(News-Week, Esquire, Judge) 
Maurice Evans (‘Hamlet’). 


RICHARD WATTS, JR. 
(Herald Tribune) 
Maurice Evans (‘Hamlet ). 

Robert Morley (‘Oscar Wilde’). 
Raymond Massey (‘Abe Lincoln in Illinois’). 
Eddie Dowling (‘Here Come the Clowns’). 
Laurette Taylor (Outward Bound’). 


SIDNEY B. WHIPPLE 
(World-Telegram) 

Raymond Massey (‘Abe Lincoln in Iilinois’). 
Sir Cedric Hardwicke (‘Shadow and Substance’). 
Robert Morley (‘Oscar Wilde’). 

Ethel Barrymore (‘Whiteoaks ). 
Dudley Digges (‘On Borrowed Time’). 
Jimmy Savo (‘The Boys from Syracuse’). 
Victor Moore (‘Leave It to Me’). 
Maurice Evans (‘Hamlet’). 

Morris Carnovsky (‘Rocket to the Moon’). 
Eddie Dowling (‘Here Come the Clowns’). 
Hiram Sherman (‘Sing Out the News’). 
Laurette Taylor (‘Outward Bound’). 


WALTER WINCHELL 
(Mirror) 

Raymond Massey (‘Abe Lincoln in Illinois’). 
Helen Claire (‘Kiss the Boys Goodbye’). 
Nigel Bruce (‘Knights of Song’). 

Mary Martin (‘Leave It to Me’). 
Robert Morley (‘Oscar Wilde’). 

Jesse Royce Landis (‘Dame Nature’). 
Mildred Natwick (‘Missouri Legend’). 
Martin Gabel (‘Danton’s Death’). 
Eleanor Lynn (‘Rocket to the Moon’). 
Hiram Sherman (‘Sing Out the News’). 
Ernest Lawford (‘The Fabulous Invalid’). 
Dippy Diers (‘Helizapoppin ). 
RECAPITULATION 

No player received the unanimous vote of all the critics. Robert Morley 





























100G Advance Sale 








D’Oyly Carte Opera Co., Eng- 
lish exponents of Gilbert and 
Sullivan appearing at the Martin 
Beck, N. Y., is reported having 
piled up an advance sale of over 
$100,000. That compares with the 
advance coin for ‘Hellzsapoppin, 
which established a record with 
around $20,000 over the century 
mark. 

Understood that all the lesser- 
priced tickets for the G. & S. re- 
vivals have been sold for the bal- 
ance of the engagement, which | 
ends March 11. 

} 





SHUBERT TO SPOT 
‘2-A-DAY’ IN FRISCO 


Hollywood, Jan. 17. 











BROKERS FIGHT 


J. J. Shubert is reported signing 
| several featured players of the local 
| Federal Theatre’s ‘Two a Day’ for a 
| similar production to be staged in 
Frisco during fair. He is said to 
offer five-year contracts with 20- 
week guarantees. 

Understood Shubert offered con- 


CUES TICKET 
AGCY. IDEA 


tracts to Barrie O’Daniels, Ethel 
Davis, Marie Cherry Hills, Pearle 
Austin, Paul Roberts, Jimmy Sill, 


Helen Hundley, Clarke and Dexter, 
Moran and Van, Tyler and Renoud, 
and Slim Edwards. 


topping FTP pay. Shuberts’ Frisco 
opening is set for around May 1. Ed 
Albany, ‘Human Echo,’ was given a 
two-year contract by Shubert for a 
New York show. 


It is proposed to start an inde- 
pendent ticket agency in connection 
with the publication of Cue, a 
Broadway amusement guide, but it 
is not indicated that the move will 


secure the approval of the League | 6 . 
of New York Theatres, which is | 
operating a ticket code for the pur- | LIFE AT ONE 
pose of regulating premium agencies. 
That the mag’s plan will be opposed 
by established brokers is already 
evident with the latter protesting to | 
the League. | 
According to the publication, the | 
idea is to offer a ticket service to | a > 
subscribers and on that premise it is | Philadelphia, Jan. 17. 
presumed to be a circulation and | Novel stunt, first time it has ever 
promotional scheme. Mag expects | been tried in Philly, is being used 
to offer tickets for 25c. over the box |t© hypo biz at the - Locust ; with 
office price, which would place it in | George Abbott's “What a Life. 


competition with agencies who, un- | reserved seats and price differentials 





der the code, are limited to a | We™ abolished starting yesterday 
premium of 750 hee than. the ba (Monday). Admission at any time | 
: ~~" |\to any seat is $1, including taxes. 


scale (50c. for the baleony). Agencies 
are required to pay 3%c. per ticket 


to the League, and, if the mags | seated in the order of their arrival. 


plan is okay, r mon or Rem | In addition to careful scrutiny the 
follow. Claime that t ae Te | plan is getting from legit men here, 
applied for a state license, as must 


> ; it is coming in for some 0.0.’ing from 
all ticket selling offices. ; film exhibitors because the levy is 
Claimed, also, that the projected 


so near top scale in the de luxers. 
agency has the approval of and has 
been assured of ticket allotments by | 
10 or more managers. Plan was | 
formulated by Oliver Claxton, in| 
charge of the publication’s theatre | 
department, and Lorella Val-Mery, | 
former press agent, who is on the 
staff. She is to have charge of the 
ticket activities. 


Doors open a half hour before the 





Hardwicke to Coast 
After ‘Shadow’ Shuts 


‘Shadow and Substance’ will close 
|its tour in Cincinnati Feb. 11, At 
that time Sir Cedric Harwicke will 


be released for Hollywood, he being 
under contract to co-star with Spen- 
cer Tracy in the filming of the Stan- 
ley and Livingstone African explora- 
tion story to be made by 20th-Fox. 

the Broadway shows for the Herald ‘Shadow drew spotty business on 
Tribune, is a close fourth with .819, ithe road, it being reported ,on the 
on 34 wrongs and 8 rights. John | verge of shutting down several times. 
Mason Brown is an even closer fifth | Closing week in Chicago, however, 
with 816. Brown whistled the cor-| was claimed to have been excellent. 


rect tune 34 times, wrong on seven 
Ronald Graham Divorced 


occasions and also forgot himself and 
San Francisco, Jan. 17. 


just didn’t give any opinion at all on 
one show. Only other no-opinion 
reviewer at this point in the season 
is Brooks Atkinson, of the Times. 
Atkinson, who is fighting it out for 
last place with Burns Mantle (News) | _Ednamay Graham had a ‘future 
and Richard Lockridge (Sun), had| date’ divorce last week from 
Maurice J. Graham, professionally 
Ronald Graham, one of the leads in 
the New York company of “The Boys 
from Syracuse. Superior Judge 
Franklin A. Griffin has ordered that 


one no-opinion, was rightly opinion- 
ated 33 times and wrong on an octet. 

an interlocutory decree be entered 
effective as of today (17), when the 








Critics’ Box Score 











(Continued from page 1) 














His percentage is .786, same going for 

Lockridge and Manile. 

As to be expected (we're keeping 

the score, remember!), VARIETY 

comes up in the lead with a percent- . . 

age of 886 on 44 shows—39 rights | Specified time on a summons by pub- 

and five wrongs. That includes all | lication will have elapsed. 

the muggs as a whole. The Grahams were married in 
Outside of the boxscore, the season | Reno in 1931, separated in 1937. She 

has held nothing unusual so far. In| told the court her husband was more 

number of shows it’s running ahead | interested in his career than in the 

of last year, there being 44 up to Dec. | marital relationship. Mrs. Graham 

29. j was granted $100 a month alimony. 


was selected by all but one, while Laurette Taylor, Maurice Evans and 
Raymond Massey were the runners-up at one less. 


pT B.S S - Fees Sas 4 cise cote reeee 3 
EG RN i cas hata een ee SF RRP ree fae ee 3 
Raymond Massey ‘ibtete teen 7 Morris Carnovsky .............. 3 
ERUPECE. BON ais ct kc cccan © RES vccch Keowee stusias 2 
Sir Codrie Mardwicke......:cec5 @ JiR BAU on vivedncsede ciackivs 2 
ON MN osc go ia ok See 4 Eel -Maeryeneee 6c 6.5 2kci ct 2 
BOGE RIUM ook ck ce ccaswccocce & Be 6. ris hae 2 
errs peer . 4 Biren Gherme 26a 2 
Mildred Natwick ............... 3 


It may be noted that Werner Bateman received one vote for his perform- 
ance in ‘Victoria Regina.’ He did not appear in the play during its original 
Broadway run. Of course Helen Hayes was in the original presentation, so 
her performance is not rated as of 1938. Incidentally, the men far sur- 
passed the women in total votes, the count being 67 to 26. There were 41 





players mentioned, of which 27 were actors and 14 were actresses. 


Deals mostly are for short coin, but | 


PRICE IN PHILLY 


All | 


| performance begins and patrons are | 


Lenene Claims Its Gumshoers Saw ‘ 
Acme Agcy. Diggers Work; Grills 
Bookers, B.0. 


Men on Violations 


Two sessions concerning alleged 
irregularities in adhering to the re- 
strictions of the ticket code were 
held last week in the offices of the 
League of New York Theatres. but 
the result has not yet been placed 
| before the board. A number of 
brokers were separately  interro- 
| gated, while boxoffice men appeared 
|on the following afternoon, after it 
| had been intimated that they would 
| refuse. 

Most of the queries had to do with 
| the Acme agency, League seeking to 
find out how the latter, which re- 
fuses to sign the code, has been se- 
|ecuring tickets. Acme, which seems 


to be plentifully supplied, is not sup- 
} 


| posed to receive any allotments from 
| legit theatres. By means of digging 
| and other ways, the agency has been 
operating and is known to charge 
premiums in excess of the code lim- 
itations. 

| Acme is the same agency which 
|applied for a writ enjoining the 

League’s code on the grounds of re- 
straint of trade. A temporary or- 
der was vacated then re-argued. 
| Tuesday Justice Valente denied the 
stay, handing down a four-page opin- 
ion. Appeal is anticipated. 

League’s Gumshoers 

At the agency gathering, the 
League’s side of the Acme matter 
| was based on investigators who are 
said to have followed runners from 
the agency. Stated that the investi- 
|gators saw the Acme messengers 
enter other agencies, including the 
largest, and hand over envelopes; 
receiving others in return. Under- 
stood there is no actual evidence of 
| ticket interchanges, nor was it shown 
| whether the Acme people were deal- 
ing in tickets for attractions other . 
| than legit. 

James F. Reilly, secretary of the 
League, and Milton Weinberger, its 
; counsel, did the questioning. They, 
| together with L. Lawrence Weber 
|} and Sam H. Grisman, acted as the 
| grievance committee, which sat when 
| the boxoffice men were questioned 
at the second session Friday (13), 
Latter were represented by Gustav 
| Gerber, attorney for the Theatrical 
| Managers, Agents & Treasurers 
|union. Substantially the same evi- 
| dence was introduced. 

League contended that unaccred- 
_ited agency runners were seen to 
|have left tickets in various box- 
offices. That brought up the ques- 
tion of interpreting certain clauses 
(Continued on page 52) 


McCoy & Wee Bowing 
Out of Top B.0. Stock 
Venture Till Spring 


Regarded as the most successful 
| venture of its kind in years, the 
' stock season at Maplewood, N. J., 
| will end Saturday (21) under the 
| directorship of Frank McCoy and 
OO. E. Wee (called Harry, although 
| his name is Oscar). Duo has been 
operating the spot for 30 weeks, 
starting it as a summer venture. 
House is of the Fabian string, and 
that outfit wiil continue the same 
policy. 

McCoy & Wee decided to protect 
their bankroll rather than take 
chances with weather for the bal- 
ance of the winter. They plan te 
resume at Easter time, having 
scheduled a rotary stock wheel of 
three or four stands in Eastern keys. 
Wee and J. J. Leventhal were 
teamed in similar activities with 
varying success, the number of spots 
varying. MveCoy is due to go to the 
Coast with the idea of securing 
talent. 

Understood that the pertinent rea- 
son for giving up Maplewood was 
the dearth of material. Stated that 
all the available plays had been used 
, un and the managers decided not to 
repeat. Recently they turned to 
operettas, which fared surprisingly 
well despite the increase in oper- 
,ating costs. Five such musivals 
were staged. 

Top takings were registered be- 
tween Christmas and New Year's 
with ‘Babes in Toyland,’ four mati- 
nees being played to draw kid audi- 
ences. Net profit on the week wes 
said to have: been $1,500. Regula. 
(tion chorus of 24 girls was used. 
House seats around 1,400. 
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Plays on Broadway 











Comedy in three acts presented at the 
Rroadhurst. N. Y., Jan. 11, '39, by John C, 
Wilson; written by Dodie Smith; Luctle 
Watson, Lillian Gish, Rose Hobart, Jack 
Hawkins, fentured; staged by Glen Byam 
Shaw; $%.30 top. 

Charles Randolph....esseee- Reginald Mason 
Dora Randolwh.....csccceces Lucile Watson 
Hilda Randolnh....ccccsereses Phyllis Joyce 
Marzery Harvey...ccecesecees Phyllis Povah 
Cynthia Randolph. ....ceceeeess Rose Hobart 
Nicholas Rancolph...eceeses Jack Hawkins | 
Hugh Randolph.....+seessees Peter Robinson | 
Gwen Harvey...csccecsccccecs Shirley Pofrier | 
William Harvey...cceeceseces Warren Mills 
Kathleen Kenton..cccccescecss Helen Renee 
Edna Pandoinn...ccccccsecses Ivy Troutmsn | 
Kenneth Harvey....ceeseee:- Robert Craven | 
Latrel Ramdolph.....sseees Naomi Campbell | 
Belle Schlessinger...eeseseee Margaret Dale | 
Grace Fenning@...cceccccscccees Lillian Gish 
Na sencdcctsvoeevese GO Belmore Ciice | 
Gertrade@. .-cveccrcececccntese Georgia Harvey 





Boston liked the new Dodie Smith 
play and in London it is an estab- 
lished success, but it’s questionable 
whether Broadway will accept ‘Dear 
Octopus’ more than mildly. Pre- 
miere impression did not favor a 
click. 

Like the same author's ‘Call It a 
Day.’ the new play is about English 
country family life, but it does not 
begin to serve up an appreciable 
measure of humor. Devoid of suffi- 
cient laughter, ‘Octopus’ seems com- 
monplace and only at moments does 
its sentimentality fill the void. 

Dora and Charles Randoluh have 
drawn their children, now of middle 
age, three of their small grandchil- 
dren, plus a daughter-in-law and 
son-in-law to the old home in North 
Essex, it being the golden anniver- 
sary of the elders. It is to be an 
eventful weekend, but turns out to be 
rather placid. True, Cynthia has been 
in Paris for seven years without vis- 
iting home, for a reason. She admits 
to her sisters living with a married 
man for seven years, he being unable 
to secure a divorce, but the affair is 
over. 

In the third act, which is the best, 
the old lady discerns the reason for 
the long absence, knowing that a girl 
of Cynthia’s temperament would not 
have gone along single-o. Grandma 
Randolph glances at the painting of 
her mother, saying she would not 
approve, but with Cynthia agreeing 
to remain at home, it was well worth 
while in getting a daughter back. 
This scene is the most effective in the 
play. 

Perhaps there is too much of the 
mature feminine and that sex is par- 
amount in the play. As for youth, it 
is mostly exhibited in kids, who 
threaten to get into the audience’s 
hair in the first act, then subside. 
Virtually part of the family is Grace 
Fenning, called Fenny and suppos- 
edly a companion, vice-governess. 
She has been in love with Nicholas, 
approaching 40, the only unwed Ran- 
dolph, and he has been oblivious of 
Fenny’s adoration. This is straight- 
ened out at the end and supplies the 
romance, which is anything but hot. 

Nothing much happens otherwise. 
A daughter-in-law makes a mild play 
for Nick without getting to first base, 
the ‘girls’ telling her off in the bar- 
gain. Nick gives the toast at the an- 
niversary dinner, saying the family, 
though spread out, is like a dear oc- 
tonus. Dressing of the table, loaded 
with glassware, and grandma getting 
a bit of a bun with offstage drinks of 
sherry, are third act diversions. 

Lucile Watson has the part of the 
matriarchial Randolph, the old girl 
having a penchant for finding jobs 
for everybody, also fortunately not 
so insistent after act one. Miss Wat- 

son is among a number of good 
actresses in the cast, but the present 
part does not compare with her wise, 
witty mother in ‘Yes, My Darling 
Daughter.’ 

Phyllis Povah plays one of the 
dauzhters, with kids. She was well 
chosen. being quite matronly now. 
Rose Hobart is the prodigal Cynthia, 
who looks unusually thin. Phyllis 
Joyce is another daughter, whose ab- 
sent-mindedness plagues her, yet she 
earns £2,000 a year. Ivy Troutman 
is the daughter-in-law, a fair part. 
Jack Howkins plays Nicholas and is 
one of the featured players, a rating 
which could as equitably go to Regi- 
nald Mason as the elder Randolph. 
Child parts by Warren Mills, Shirley 
Poirer and Helen Renee are filled 
okay. Ibee.- 


THE WHITE STEED 


Drama in three acts (four scenes), by 
Paul Vincent Carroll; staged by Hugh 
Hunt; settings, Watson Barratt; presented 
by Eddie Dowling, at the Cort, N. Y., Jan. 








10, °39; ‘$3.30 top. 

Canon Matt Lavelle....... Barry Fitzcerald 
ROsi€anNe....cccccccccciocs Leslie Bingham 
Father Shaughnessy....... George Coulovris 
Phelim Fintry...... eesesees Ralph Cullinan 


Nora Fintry........ O60 Oeicee Jessica Tandy 


District Justice..........-Roland Bottomley 
Patrick Hearty..cccocsessecss Farrell Peliy 
Sarah Hearty...ccsccsesessesees Grace Mills 
Brigid Brodigan..........Elizabeth Malone 
Denis Dillon...... p0sGstcees Liam Redmond 
Inspector Toomey......--Thomas P. Dillon 
Meg Magee......- soovcceesk lorence Barrett 

ichael Shivers...... Soesvcccces -Tom Tully 





Paul Vincent Carroll, former Dub- 
lin schoolmaster, whose ‘Shadow and 
Substance’ won the New York 
Critics Circle prize for the best for- 
eign play of last season, has written 
an even more inspiring drama in 
‘The White Steed,’ which is likewise 
presented by Eddie Dowling. It is 
a play of bone and sinew, passion 


| resentment 


It is timely yet timeless, earthy yet 
exalted. It electrifies the mind and 
enkindles the heart. In short, it is 
an exquisite and vital play—one of 
the most distinguished in seasons. 
Not that ‘Steed’ is perfect, either 
artistically or commercially. It is 
too similar to ‘Shadow’ in both 
thought and pattern, while its re- 
ligious theme may limit its appeal. 
Second act is not completely re- 
solved and in at least one instance 
the pungent dialog may arouse pious 
But by and large it has 
a broader appeal than ‘Shadow,’ is 
clearer, more moving and steadily 


rises to a climax of choking emo- 
tion. It should score a resounding 
success. 


Play is based on an old Irish leg- 


|end about a warrior who was Car- 


ried away by a lovely girl on a 
white steed to the Land of Youth, 
and who returned after 300 years to 
find ‘all the great heroes dead and 
the land swarming with little black 
men.’ In general, Carroll is again 
dealing with the conflict between 
dogmatic and spiritual religion in 
Ireland. More specifically, he tells 
of a kindly old canon who after 


a lifetime of shepherding his all-too- | 
human parishioners is crippled by a | 


stroke. He is relieved by a smug 
young priest whose crusading inten- 
tion is to bludgeon the simple coun- 
try folk into strict righteousness. 
Young woman of the play, repre- 
senting the girl on the white steed, 
imparts her courage to a fear-chilled 


youth and together they defy the | 


fanatical priest, who stands for the 
‘little black men’ — or in a broad- 
er sense, all prejudice and oppres- 
sion. Although it has qualities of 
mysticism, the play clearly repre- 
sents the ageless struggle of tol- 
erance against bigotry, and, in a 
sense, of liberty of thought and 
spirit as opposed to tyranny. That 
is a universal theme at any time, 
but it was never more vital than to- 
day. 

Though he is concerned with large 
issues, Carroll uses them as a back- 
ground for the human drama that is 
personal to the playgoer, and he 
keeps the story moving resolutely 
on its course. His characters are 
vivid and true, his sense of dramatic 
situation is sure and his dialog 
glistens with wit. 

Barry Fitzgerald, formerly a con- 
frere of Carroll’s at the Abbey the- 
atre, and more recently in Holly- 
wood, is enormously persuasive as 
the salty old canon. The part is an 
actor’s dream, easily the best Fitz- 
gerald has had in the U. S., and he 
plays it with understanding, sincer- 
ity, quiet eloquence and incandes- 
cent humor. It is manifestly one of 
the most satisfying performances in 
a season already notable for fine act- 
ing. 

Jessica Tandy, London player, last 
seen on Broadway in “Time and the 
Conways,’ plays the defiant girl with 
impressive intensity. Liam Red- 
mund, brought from the Abbey to 
play the weak-kneed youth, clarifies 
the only obscure character in the 
play, but both he and Miss Tandy 
are handicapped by high-pitched 
voices. 

George Courouris portrays the 
Calvinistic priest with a convincing 
blend of authority and reticence. 
Leslie Bingham is rightly bustling 
as the canon’s faithful housekeeper, 
while Ralph Cullinan, Roland Bot- 
tomley, Farrell Pelly, Grace Mills, 
Elizabeth Malone, Thomas P. Dillon, 
Florence Barrett and Tom Tully are 
effective types. Hugh Hunt, import- 
ed from the Abbey to stage the pro- 
duction, has managed the intimate 
scenes adroitly, but occasionally has 
trouble handling a crowded stage. 
Carroll broke recent Broadway cus- 
tom opening night by responding to 
curtain calls for ‘author.’ Hobe. 


Importance of Being 
Earnest 


Revival In three acts presented at the 
Vanderbilt. N. Y., Jan. 12, °39, by Rich- 
ard Aldrich and Richard Myers in associa- 
tion with Albert Tarbell; written by Oscar 
Wilde: Estalle Winwceod, Hope Williams 
and Clifton Webb starred; staged by Miss 
Winwood; $3.30 top. 


EMO ss 0 sen os HUN p oh6 0000's 0 s'60dbs Guy Spaull 
Algernon Moncrieff........ Derek Williams 
John Worthing. J.P.......... Clifton Webb 
Lady Bracknell..........- Estelle Winwood 
Hon, Gwendolyn Fairfax..Helen Trenholme 
By Re rere Hope Williams 
COTY CHPdeW 5 cc ctkseccus Florence McGee 
tev. Canon Chasuble, D.D...........++ 
Ainsworth Arnold 
MROTTUMAR 66 vc ccccscescceccs A. G. Andrews 





In comparison to the revival of 
‘Ouiward Bound’ across the street 
at the Playhouse, this one is quite 
mild. Comparable to the biographi- 
cal ‘Oscar Wilde,’ it measures up 
more on the negative side. 

It would seem that the supposed 
standout comedy of the brilliant 
Englishman only emphasizes the su- 
periority of the play written about 
him. There is mention in ‘Wilde’ of 
the success scored by ‘Earnest’ at its 
London debut, one of the doubtful 
passages. 

The refurbished Vanderbilt houses 
the revival following its jump to 
Milwaukee for a holiday booking, 
where the piece was welcome prob- 
ably on the strength of its several 











and tenderness, tears and laughter. 


name players. It brings back Hope 





| Williams after several seasons away 


from the stage. Following the Mil- 
waukee showing it was decided to 
star her along with Clifton Webb 
and Estelle Winwood. 

Earlier in the season Webb ap- 
peared in the creaky ‘You Never 
Know,’ while Miss Winwood’s last 
previous time out was with a fast 
flop called ‘Good Hunting.’ They are 
both more at home in. ‘Earnest,’ 
though they cannot make it more di- 
verting. Webb, in the title part, 
sported something most unusual in 
pants, while a blue coat catches the 
eye as well. 

As one of the swains, he and 
Derek Williams stage a muffin eat- 
ing contest in his fiancee’s garden. 
Seemed like bean bag _ siuff, but, 
after all, the lads are London fops. 
Miss Williams is correctly prim as 
the spinsterly Miss Prism, with an 
eye on the rector, she getting her 
best chance late in the performance. 
Miss Winwood wants to be gay as 
she chaperone’s Helen Trenholme, 
who js the most attractive of the 
femmes. Florence McGee is the 
other girl, who, too, gets engaged. 

‘Earnest? may be a lark for the 
players, but it is distinctly too dated 
to get past first base. Ibee. 


YIDDISH PLAYS 


SHWARTSE MAMME 


(‘BLACK MOTHER’) 











Musical melodrama in two acts (6 scenes) 
by Louis Freiman; presented by Julius 
Nathanson; staged by Nathanson; music, 
Ilia Trilling; lyrics, Chaim Tauber; at 
National, N. Y., Jan. 14, '39; $2.20 top. 
BOMMY cocccsoctcesccevsceses Vicki Marcus 
WORMS bis eonceduseecduesss Jackie Shulman 
IGE 666556646506 0069008 62 Seymour Siegel 
PERSE Sis accstecces yerrrTe Lawrence Rosen 
DUMIGS ccsascvvccscseccsesneks Dolly Wiener 
Be - ota an wk de eseeeanees Selma Sekolitzky 
BAD “cnctkatadvseutkdacaceneacds Irene Baratz 

(All children of the orphan Asylum) 
DN -dniedhdn2¢iubadeu naedtacte Rose Deller 
PUG BUEN 640 ceeetes 469.600 Anna Mills 
BURGE vscsccscccocccescvccescess Leo Fuchs 
Nathan Chizhik......ccss.sees Sam Gertler 

TUNED 60060000006 00066064 Bertha: Gutentag 
BOLQMOM occcpceccccessccccesecs Max Henig 
SABRGL cescccccsccccseses Leon Finkelstein 
SOD Si cu besdadtceveéescacs Nathan Parnes 
POMS ccidcdesetisénseevece ses Stella Gold 
SENET. 86 dencnescontesseda Gertrude Stein 
PYONCES cocecscccccccseccoss Kuthie Winkler 
MEBUON, «0060008006 S00 db0006 04 Jennie Casher 
Dora Wasserman,.....cesssee4 Anna Lillian 
POET > ctva ves asnccoceesecsd Jerry Silverstein 
Simche ....cccccce pebecseseces Sam Kasten 
Bernard Wasserman........ Leon Schachter 
WOOO, 650 0.0.0-9,¥00t8endeeed~ Flora Freiman 
Louis Wasserman.........-. Sam Josenhson 
Mr, Becker... éivccescecess Harry Schlecker 
pe ey SI Janet Ringler 
a Pe Sere re Billie Kantor 
BECOME MOGs. ccccosceddssees Sally Winick 
DOUNEE. Swiss cceccevccases Julius Nathanson 





Second avenue has had several in- 
tense mellers during the current sea- 
son, but it remains for ‘Shwartse 
Mamme’ (‘Black Mother’), by Louis 
Freiman, to emerge as the four- 
alarm meller of the semester. 


There is food for excellent Yiddish 
mélodrama beneath the weighty 
dialog and hokey situations of the 
Freiman play. With considerable 
cutting, ‘Mamme’ looks like a fair 
money-maker. 


Julius Nathanson has used expert 
care in his production.. He also 
staged, in addition to being one of 
its featured performers. Other ex- 
cellent players are Leo Fuchs, Flora 
Freiman, Gertrude Stein, Anna 
Mills, Sam Josephson and the nine- 
year-old Vicki Marcus, 


Play revolves around Miss Frei- 


a Negro mother and a Jewish, white 
father, and her heartaches when she 
learns the truth upon reaching 
adulthood. To this there could be 
only one solution. She takes her life, 
leaving behind her Sammy (Nathan- 
son), the playmate of her childhood 
but a gangster in his maturity. 


While all performances are good, 
the outstanding player is Miss Stein, 
who has the title role. Speaking 
English throughout, she gains a pro- 
found intensity in the emotional 
scenes, 


Leo Fuchs is the comedy relief, 
mugging and cavorting about to win 
the audience at will with his angu- 
lar contortions and sly lyrics. 

Music by Ilia Trilling is not up to 
his usually good standard. Settings 
are adequate. 


LONG LIVE AMERICA 


Musical in two acts (6 scenes) by Abra- 
ham Blum; stars Dinah Halpern and Itzik 
Feld; features Goldie Eisman, Miriam 
Kressyn, Seymour Rechtzeit and Muni 
Serebrov; é6taged by Abe Gross; music, 
Alexander Olshanetzky; lyries, Jacob 
Jacobs; dances, Marty Baratz; presented 
by Feld at Second Ave. theaire, N. Y 
opening Dec. 30, °38; $2.20 top, 







PISMO VERsccccccccccesccssess Itzik Feld 
His Mother......... C00scosis« Sally Schorr 
BIR CMMIIINEE- Sco ccececcoetss Sam Bornetsky 
His sister....... ..-Goldie Eisman 


Village rabbi... 
His daughter... 


....-Moses Feder 
--..Miriam Kressyn 


eeteeeee 


Matchmaker ..ccccccccsececss Jacob Zanger 
Widow. .cecoce eeecvcccecesic Yetta Zwerling 
Bartender ..... Coccccccccce Isidor Shuchatt 
MRADUS  cccsoccosccossece Jacob Himmelstein 
Lora Varon........- oeceedsee Dinah Halpern 
FIOP BOD ec vccccccccccccdy Seymour Rechtzeit 
Georg von Hartwig.......... Muni Serebrov 
BEN WRONG sc cctccccccceteccce Rae Schneier 





Itzik Feld is currently presenting 
a sprightly. musical in ‘Long Live 
America,’ by Abraham Blum. ‘Amer- 





ica’ isn’t much at variance with 
other musicals that have hit Second 
avenue penne: | the past few years, 
but the excellest cast and tuneful 
music by Alexander Olshanetsky en- 
able it to overshadow Feld’s initial 


man, as the illegitimate daughter of 


————— 





Third Assistant Director...Don Dailey, Jr. 
BORG oy ban cva' ne onsde ye cdense Dawn Roland 
The Bighth Girl..,....... Maria De Galenta 
Assistant Soundman....../ Ambrose Costello 
ho errr ee Judith Palmer 
ao. Ro ere eee Phyllis Roque 
CO er nr Mary Wickes 
SODONG  VistOl. ce décncecesencs 3everly Kirk 
ee VMOEE s cic ue (ese eescns Gloria Clare 
NOS on bike Cans esedeesune Basil Galahoff 
re re Nora Kaye 
4, SOT ET ET Serre ree Clinton Sundberg 
REE RMAs 6.400 400006544908 Walter Cassel 
SS WES 4.66.68 60 ne wednesasias Gloria Clare 
ROBB. cv ctscesscccccescecsecmaread Natwick 
| Jeanette Adair... cccsccseees Ethel Merman 
| Voice Coach....cscccsecseees Mary Wickes 
PEMMs Ss “Waaebensdeeseses ew Kathryn Mayfield 
WBE 6 44.00.0946 645646600 00%008 Jimmy Durante 
POOMOT 5040 néve ew esesecen sides Sasil Galahoff 
ODOR ciccnsedeense dastcaeeen Robert Ross 
SOOM TROAMO, c.ckcdcdesecness Richard Carlson 
BOERS 05 640d seed 60086504 Tamara Toumanova 
CPW 500664000008 46000 Ee Richard Barbee 
PCOPOPEP MURS 65s cécccccians Dave Weinstein 
ay Bere er eee Roger Stearns 
Photographers :— 
Walter Cassel, Edward Kane, Davis 
Cunningham and Robert Shanley 
Sst «Sit v.50 ky nb 609304080008404 4 Paul Godkin 
Russian Consul.......es+6. Russel Protopoff 
ween: CORR sé ucts ios ocas Dwight Godwin 
Italian Consul.....cccceoes Fernando Alonso 
Ore eee Fe David Morris 
German Consul.........++4 Ambrose Costello 
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STARS IN YOUR EYES 


New Haven, Jan. 14. 

Musical comedy in two acts (6 scenes), 
presented by Dwight Deere Wiman; stars 
Ethel Merman, Jimmy Durante; features 
Tamara Toumanova, Richard Carlson, Mil- 
dred Natwick; book, J. P. McEvoy; music, 
Arthur Schwartz; lyrics, Dorothy Fields; 
staged by Joshua Logan; settings, Jo Miel- 


ziner; costumes, John Hambleton; dances, 
Carl Randall. At the Shubert, New Haven, 
Jan. 13, °39; $3.30 top. 

Assistant Director.......seeeeeees Ted Gar 
Piet. Giek. so cece cvvcsocecvacese Edith Grant 
OUNE GHW ia cata cewsdeceaceses Thekla Horn 
First Assistant Director...... Edward Kane 
Thigd GUivkiewecscsctoccsoeve -Frances Rands 
POOP INENTs ov cceaseccedcedesed Anthony Albert 
COP POMS 6 ioc oct evcovecesetoes David Morris 
Wardrobe Woman..........: Johanne Hoven 
CAMeOETAMAN. ..ccccccsccccces Walter Wagner 
Prey rer Cree Rennie McEvoy 


Assistant Director......Davis Cunningham 








UN oS 0 vid 0 606s OM dae 00% 3everly Kirk 
Dress Designer...... ..Davis Cunningham 
SORE OOU ck ives 04008e Kathryn Mayfield 
Russian Maagseur...csccccccss David Morris 
Watchman......... esccceed Ambrose Costello 

Ladies of the Ballet: Alecia Alonzo, 
Peggy Conrad, Maria De Galenta. Jane 
Everett, Edith Grant, Marion Haynes, 
Thekla Horn, Johanne Hoven, Marjorie 


Jofinstone, Nora Kaye, Maria Karniloff, 
Jane Miller, Joan Mann, Mary McDonnell, 
Martha Pacina, Frances Rands, Audrey 
Reynolds, Olga Suarez, Margaret Vasilieff, 
Mary Jane Williams. 

Gentlemen of the Ballet: Anthony Albert, 
Fernando Alonso, Paul Alvin, Savva 
Andreleff, Dwight, Godwin, Basil Galahoff, 
George Kiddon, Russel Protopoff, Richard 
Reed, Newcombe Rice, Jerome Robbins. 





Judicious pruning is probably the 
onlv thing that stands in the way of 
turning this latest Wiman musical 
into a hefty click. There’s almost 
enough material here—most of it 
topnotch—for two shows. Opening 
night ran three hours and 45 minutes 
and third show (14) was only 15 
minutes less. Book is substantial, 
tunes melodious, laughs plentiful, 
terps outstanding, and entire produc- 
tion is beautifully mounted. 

Show started out as ‘Swing to the 
Left,’ being based on Arthur 
Schwartz's idea of a stage musical 
dealing with a Hollywood produc- 
tion of a film musical. Originally 
intended to carry a somewhat radi- 





presentation of the season, ‘My 
Baby’s Wedding.’ 

Feld is co-starred with Dinah Hal- 
pern and it’s mainly through these 
two that the play gains its success. 
Feld supplies the comedy with his 
loud costumes and tailored lines, 
while Miss Halpern contributes one 
of the finest dramatic characteriza- 
tions in the Yiddish theatre this sea- 
son. 

Miriam Kressyn once more is en- 
trusted with the songs; her voice is 
the only one of merit in the troupe. 
She and Seymour Rechizeit, as the 
love interest, duet pleasantly in a 
couple of spots. Soe eT 

The title of the play is no con- 
tributory factor to the plot, except- 
ing the suggestion occasionally of 
American democracy. This is a tale 
laid in Nazi Germany, but strangely 
enough, the persecutions don’t form 
wie crux of the wheel. It deals with 
mother love and sacrifice, no new 
theme on the Yiddish stage, but as 
it’s done by Miss Halpern it takes 
on a new savor. 

Muni Serebrov, Goldie TEisman, 
Yetta Zwerling, Moses Feder and 
Sally Schnorr stand out in the sup- 
porting cast. 

_Staging by Abe Gross and set- 
tings are adequate. : 


Future Plays 


‘Foreigners,’ Frederick Lonsdale’s 
most recent effort in which the 
British playwright ‘pokes fun at all 
forms of government and nationali- 
ties,’ is promised as a February of- 
fering by Richard Aldrich and Rich- 
ard Myers, now assembling a cast. 

‘Luck Money,’ comedy by Maurice 
Marks, basei upon a family in As- 
toria, N. Y., has been acquired by 
Edward A. Blatt with an eye toward 
an Easter production. 

‘John Henry,’ a dramatization by 
Roa.k Bradford from his own story, 
will be put inte rehearsal by Sam 
Byrd in August for an early fall 
opening. Piece will have music by 
Jacques Wolfe, while Anthony 








cal theme, via leftist labor angles, 
this plan was abandoned as too dan. 
gerous (and stale) when show went 
into production. J. P. McEvoy com. 
pletely revised the book, which is 
now strictly entertainment, minus 
propaganda, 

Cast is a smart combo of estab. 
lished and oncoming talent, and de. 
livers, Ethel Merman and Jimmy 


Durante top the bill and carry 
meaty parts to perfection. Song. 
stress is in good voice and does 
typical Merman numbers _ with 


plenty of appeal. Durante is in ex. 
cellent form for clowning and regis. 
ters at practically every appearance, 
In her first musical comedy, Tamara 
Toumanova proves a definite click 
with her acting as well as hoofing, 
Richard Carlson upholds the prom- 
ise he showed in the ‘Young in 
Heart’ film and surprises with a 
fairly good voice. He’s : * for big- 
ger things. Mildred Natwick will 
probably draw a rave in New York 
for her interpretation of a Dorothy 
Parker-type scenario writer. After 
‘Missouri Legend,’ she’s a revelation. 
Clinton Sundberg is prominently 
cast as Wilder, the film director, and 
Robert Ross as Darrow, the pro- 
ducer; both fit well. 

Book is a new treatment of the 
femme star on the make for the 
simple lad who's in love with a girl 
nearer his own level. Jeanette Adair 
(Miss Merman) is making a musical 
film called ‘Old Kentucky’ when 
shooting is suddenly stopped by the 
producer, who announces he has 
discovered a writing genius from 
Nebraska, John Blake (Carlson), 
who will make the studio’s newest 
classic, ‘New Kentucky,’ in place of 
the old version. Adair rebels until 
she ganders Blake’s looks, then de- 
cides she’ll make the picture during 
working hours and Blake outside of 
working hours. 

An out-of-work Russian extra, 
Tata (Toumanova), who practices 
dancing on the sound stage after the 
place is supposedly closed for the 
night, pops out of the shadows while 
Blake is inspecting the place alone, 
tells him he can accomplish any- 
thing in the way of doing big things, 
and the episode ends with a clinch 
and a promise by Blake to get her 
into his picture. Bill (Durante), 
whose job it is to think up ideas 
around the studio when shooting 
snags, befriends Blake by working 
Tata into the script in the role of 
Lincoln’s mother, which brings in 
the dizzy Hollywood angle. 

The bankers backing the picture 
walk out when one song offends 
consuls representing the foreign 
market, and Adair walks when she 
discovers Blake is going for Tata. 
Through a ruse, she’s induced to 
stick with the picture and also back 
it financially. In the end Blake 
realizes Hollywood is not for him, 
so he heads back for Nebraska, tak- 
ing Tata with him, and the com- 
pany finishes up right where it 
started—making the original ‘Old 
Kentucky.’ 

A number of Hollyvrood sidelights 
have particular audience a-peal due 
to their novelty. There’s a story 
conference that’s a ‘vig laugh and a 
couple of exhibitions of process 
shooting, including a riotous auto 
ride against a back screen. Bits 
showing the actual production of 
film sequences and sound effects 
make for interest and ia r2neral are 
a revelation to the onlookers. A 
Hollywood-type earthquake also is 
star.dout. 

Score is of generally high calibre. 
The Dorothy Fields lyrics are smart 
and snappy, ‘Swing to the Left’ 
being particularly clever. The Ar- 
thur Schwartz ditties are consistent- 
ly tuneful, with a couple of possible 
hits among them. Carl Randall's 
staging of the dances is noteworthy. 

Jo Mielziner is again using a 
treadmill for visible scene shifts 
with good results. A night club set 
and a richly embellished portable 
dressing room are excellent. Cos- 
tuming generally is aces, Miss Mer- 
men sporting a number of stunning 
creations, but Miss Toumanova 
doesn’t fare s. well. On several oc- 
casions she’s dancing in flapping 
skirts that completely hide her foot- 
work. Joshua Logan scores another 
directorial bull’s-eye with his intelli- 
gout staging of an intricate produc- 
ion. 

High spots include Miss Merman’s 
rendition of ‘This Is It,’ ‘Swing to 
the Left,’ ‘Just a Little Bit More,’ 
‘My New Kentucky Home’ and ‘It’s 
All Yours.’ Durante takes bows on 
‘Self-Made Man,’ ‘Terribl- Attract- 
ive’ and ‘It’s All Yours.’ Miss Nat- 
wick does a dance routi e with 
Durante that’s a knockout. Dawn 
Roland, Ted Gary, D-n Dailey, Jr., 
and Rennie McEvoy please in tap 
turns, and Gary and Dailey join 
Miss Toumanova in a ballet-tap that 
registers big. A court ballet is ef- 
fectively colorful and some irrele- 
vant gagging by Durante and Miss 
Merman in a czar’s musician routine 
has patrons applauding heartily. 

‘Stars’ is being presented by Wiman 
largely on his own, with four un- 
named backers in for comparatively 
small pieces. Show looks like hot 
stuff for pictures if Hollywood want: 





Brown will direct. 
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Lunts-‘Sea Gull’ Bring Nifty $17,000 In 
Chi; ‘Shadow’ $13,000, Kiss Boys’ In 


———= 











Chicago, Jan. 17. 

Business was good last week, two 
shows splitting considerable coin. 
‘Shadow and Substance’ perked to 
excellent grosses on its scram-notice. 

Lunt and Fontanne’ continued 
their boxoffice tradition locally by 
walloping through with their ‘Sea 
Gull’ revival for the American The- 
atre Society. Only a fortnight for 
this show. Newest entry is ‘Kiss the 


Boys Goodbye,’ whicn relighted the 
Harris Sunday (15). Buildup was 
fine for a hurry-up job and the ad- 
vance sales indicate a profit-making 
sojourn for the comedy click. 

Federal Theatre Project is folding 
its ‘Copperhead’ revival in_ the 
Blackstone this week (21) to relieve 
Jan Keith of too much pressure due 
to preparations for a series of Shake- 
speare, starting with ‘Hamlet.’ Con- 
tinuing with ‘The Mikado,’ which is 
selling out regularly in the Great 
Northern. 

Estimates for Last Week 


‘Sea Gull,’ Erlanger 2d-final week) 
(1,400; $2.75). Finishing this week 
(21), with the Lunts scramming for 
remainder of midwest tour, during 
which they'll revert in several spots 
to ‘Idiot’s Delight.’ Clicked to nifty 
$17,000, gross held down by ATS cut- 
rates. 

‘Kiss the Boys Goodbye,’ Harris 
(ist week) (1,000; $2.75). Opened 
smartly Sunday (15) and looks okay 
on advance interest. 

‘Shadow and Substance,’ Selwyn 
41,000; $2.75). Finished here Satur- 
day (14), cleaving a full week from 
its original four-week schedule. On 
wind-up notiee built to neat $13,000. 





Continuing tour. 
WPA 


‘The Copperhead,’ 

Closing Saturday (21) after good | 
stay. 

‘The Mikado,’ Great Northern. 


Selling out in 17th week. 


‘LETTY’ FAIR $5,000 
IN 3D L. A. WEEK 


Hollywood, Jan. 17. 








Blackstone. | 


|} an approximate $43,000 week, di- 
| vided among Des Moines, 


| 
| 


lin St. Paul. 


Charlotte Greenwood wound up| 


three weeks’ revival of ‘Leaning on 
Letty’ at E] Capitan (14) and started 
Pacific Coast tour under direction of 
Martin Broome, her husband. House 
again goes dark. 

Biltmore relighted (16) with ‘Se- 
janus’ after being dark past several 
months. Premiere was scaled at $5.50, 
with $2.20 top thereafter. 

Estimate for Last Week 

‘Leaning on Letty,’ E] Capitan (C- 
-1,250; $2.20) (third week). Eased off 
on final six days, coming under the 
wire with fair er still profitable. 

A 


*Two-a-Day,’ Hollywood Playhouse. 
‘Run, Little Chillun,’ Mayan. 
‘Volpone,’ Belasco. 


‘Road’ One-Nighters Top 
$13,000 in Pitt Sector 


Pittsburgh, Jan. 17. 

Playing succession of one-nighters 
in this territory last week, “Tobacco 
Road’ continued its spectacular 
grosses, getting well over $13,000 in 
seven performances, including one 
matinee. In every case, with one 
exception, show was a return en- 
gagement. In Springfield, O., Jan. 
9, ee it did $1,900, it v *s a third 
Visit. 

Drew $1,768 and 137 standees in 
Marion, O., Tuesday; $1,940 follow- 
ing night in Morgantown, W. Va.; 
$2,123 in Oil City, Pa., Thursday: 
$2,100 in New Castle, Pa., Friday and 
better than $2,900 in afternoon and 
evening performances Saturday in 
Erie, Pa. ‘Road’ comes to Nixon 








| however, capacity throughout. Critics 





here for seventh engagement Jan. 30, | 


after which it heads south again. 





Road ‘Kiss Boys’ Opens 
In Buffalo to Big $6,000 


‘ Buffalo, Jan. 17. 
Chicago company of ‘Kiss the Boys 
Goodbye’ premiered here for four 
performances at $2.50 ton. 
Grossed big $6,000. 





‘Boy’ $8,000, Cincy 


Cincinnati, Jan. 17. 
Dark this week, the Cox reopens 
Jan. 23 for eight performances of 


‘ANGELA’ SKIDS IN TWO 
MIDWEST CITIES, $6,800 


Indianapolis, Jan. 17. 
With Sinclair Lewis, co-author | 
with Fay Wray, film player and star 
of ‘Angela Is 22,’ at the English for 
three evenings and one matinee, 
house turned in very bad gross. 
Local cricks were spiked by Lewis’ 
admission as to his lack of histrionic 
ability, so typewriters were trained 
on play and not his performance. 
Estimate for Last Week 
‘Angela Is 22,’ English (1,500; $2.65). 
Three-day gross was poor $3,800. 


‘Angela’ $3,000, M’w’kee 
Milwaukee, Jan. 17. 
Legit situation still faulty here and 
jinx has affected every show here 








except Ethel Barrymore’s ‘White- 
oaks,’ which did a sock $6,500 in 
three days. ‘Angela Is 22,’ current 


at the Davidson, got off to a bad 
start. Local crix panned show. 
Estimate for Last Week 
‘Angela Is 22,’ Davidson (1,500; 
$2.75). Four performances drew 
poor $3,000 due to unfavorable press. 


COHAN $43,000 
IN THREE SPOTS 








Minneapolis, Jan. 17. 
‘I'd Rather Be Right’ chalked up 


Minne- 
apolis and St. Paul. George M. 
Cohan musical pulled $9,641 for a 
Sunday night (8) performance in 
Des Moines, got $23,000 for four 
nights and a matinee here and 
wound up with $11,000 in two nights 


Estimate for Last Week 


I'd Rather Be Right,’ Lyceum 
(2,200; $3.85). Smashed the house 
record by a considerable margin for 
a four-night engagement, but still 
went slightly under expectations, 
failing to sell out lower floor at any 
of the five performances—four eve- 
ning and one matinee, Upper shelf, 


and public raved over the show, 


MERMAN-DURANTE BIG 
$9,600, 2 DAYS, IN N. H. 


New Haven, Jan, 17. 

Three turnaway performances last 
weekend landed preem of ‘Stars in 
Your Eyes’ in big money. Originally 
set for four shows, Thursday (12) 
performance was cancelled when 
heavy construction work caused de- 
lay. Show got swell notices. 

House has Ruth Draper due Jan. 
28. for one night: preem of Francine 
Larrimore in ‘What Every Woman 
Wants,’ Jan. 27; ‘One-Third of a 
Nation,’ under auspices of labor 
group, Jan. 28. 

Estimate for Last Week 


‘Stars in Your Eyes,’ Shubert 
(1,600; $3.30). Big $9,600 in two-day 
stand for Merman-Durante starrer. 


Hayes-Regina’ Grabs 

















Smash $27,000 in Hub 


Boston, Jan. i7. | 

‘Victoria Regina,’ starring Helen | 
Hayes, finished a smash week Satur- 
day (14), moving to Washington and | 
Pittsburgh for the final two weeks 





| of its eastern tour. 


‘Stars in Your Eyes,’ new Dwight | 
Deere Wiman musical, with Ethel | 
Merman and Jimmy Durante, opens | 


‘tonight (Monday) without opposition. | 


| Remains until Jan. 28. 


| 
| 


‘“Whiteoaks,’ with Ethel Barrymore. | 
Bachelor Born’ comes in for the | 


week of Jan. 30. 
Estimate for Last Week 

“Golden Boy,’ Cox (1,350; $2.75). 
Dandy reviews and lotsa press puffs 
were helpful in fetching a fair 
8,000. Biz for last two days excep- 
tionally strong, despite ‘four-inch 
snowfall and icy streets. 





| engagement of ‘Whiteoaks’ 


‘Of Mice and | 
Men’ is slated for entry Jan. 23, 
Estimate for Last Week 
*‘Victeria Regina,’ Shubert (1,590; 
$3.30). Tallied $27,000. Standees 
were a common sight during the | 
one-week run, 


| 
| 


‘Whiteoaks’ 76, K.C. 


Kansas City, Jan. 17. | 
Ethel Barrymore, in a three-day | 
in the | 
Music Hall of the muny auditorium, 
Jan. 13-14, did $7,000. 
Rain Friday and Saturday made 
little difference, as large share of 
biz was on advance sale. 








} 





Shovs iu tabeecal 


‘I Must Love Someone’—Jack 
Kirkland. 

‘Five Kings’—Guild-Mercury. 

‘Off te Buffale’ (‘The Flying 
Ginsburgs’)—Vinton Freedley. 

‘Henry IV’—Maurice Evans. 

‘The Birds Stop Singing’—John 











Golden. 
‘The Little Fexes‘ — Herman 
Shumlin. 
‘Mrs. O’Brien Entertains’— 


George Abbott. 
‘Jeremiah’—Theatre Guild. 
‘One for the Money’—Stanley 

Gilkey, Gertrude Macy. 

‘What Every Woman Wants’— 

Shuberts. 

‘Candida’ (revival) — Cornelia 

Otis Skinner. 


Philadelphia Up: 
‘Women’ $12,600; 
‘Mice’ Fair $9,500 


Philadelphia, Jan. 17. 

There is more activity along the 
legit front this week than had been 
previously indicated. Both ‘The 
Women’ and ‘What a Life,’ figured 
(and announced) as closing Saturday 
(14) night are continuing. ‘Mice and 
Men’ gives Philly its third show and 
only the Erlanger remains dark, 
with nothing definitely set for it, al- 
though ‘Of Borrowed Time,’ and a | 
possible film have been mentioned 
as bookings. tate laws on juvenile 
players, however, militate against 
‘Time’ getting a local run. 

There’s good reason for the last- 
minute holdover of ‘Life.’ Lawrence 
Shubert Lawrence, who runs the Lo- 
cust, Forrest and Chestnut for the 
Shuberts, decided on a $1 top, which 
went into effect last night (Mon- 
day). This is the first time in years 
such a scale has been used here in 
connection with a top legiter. There 
is no mention now of the play’s ‘last 
days.’ 

The holdover of ‘The Women’ for 
a third week at the Forrest came, 
as the result of business climbing 
steadily. It’s due out Saturday (21). 

‘Mice,’ thanks to American Thea- 
tre Society subscriptions and gen- 
erally rave notices, drew fairly well 
in its first week at the Chestnut, al- 
though too grim and morbid for 
lighter-minded playgoers. 

The Chestnut, which started the 
season very late, is getting the full- 
est booking schedule of the local 
houses right now. 


Estimates for Last Week 


‘What a Life,’ Locust (3d week) 
(1,400; $2). May build enough biz 
for a run; $7,000; house has nothing 
in prospect. 

‘Mice and Men,’ Chestnut (ist 
week) (1,700; $2.50). Fourth sub- 
scription play of ATS season. Lat- 
ter’s support plus good notices 
did not result in as much business 
as was expected, takings approxi- 
mating $9,500. 

‘The Women,’ Forrest (2d week) 
(2,000; $2). Has been climbing; sec- 
ond week under estimated, gross be- 
ing areund $9,500, while last week’s 
takings were $12,600. 

















‘SUSAN’ DOES SEASON’S | 


2D BEST IN ST. L., 206 


| 





St. Louis, Jan. 17. | 
‘Susan and God’ was big at the, 
American theatre last week, aided | 
by raves from crix. 
Ethe] Barrymore, in ‘Whiteoaks,’ is | 
current at the American and heavy | 
advance sale points to profitable run. | 
Lunt and Fontanne, in ‘Amphitryon,’ 
follow Jan. 23. 


Estimate for Last Week 
‘Susan and Ged’ (American) (1,707; | 
$2.80 top). Eight performances, the | 
last three of which were sellouts, 
rolled up sock $20,000 for the second 
best week of the season. ‘I'd Rather 
Be Right’ still holds No. 1 spot at 
000. 





‘Cargo’ $2,000, B’klyn 


Brooklyn, Jan. 17. 

‘White Cargo’ gave Shubert here 
a nice take. At the St. Felix Street 
theatre Brattleboro Players are get- 
ting mild réaction to ‘Shakespeare’s 
Merchant, 1939,’ modern version of 
‘Merchant of Venice.’ Current at 
the Shubert is ‘Night of Jan. 16.’ 

Estimates fer Last Week 

‘White Carge,’ Shubert (1,750; 25- 
85). Revival made money. Grabbed 
$2,000. 

‘Shakespeare’s Merchant, 1939,’ St. 
Felix _ (287; 50-$1.50). Considerable | 
local publicity, but no great shakes | 
at b.o. 





Newcomers Up B way, Uncertainties 
Gain; People’ OK $15,000, ‘Mamba, 
‘Steed $9,500, ‘Big Three’ Still Top 





Four of the newer arrivals on 
Broadway should pep up the straight 
play portion of the list. Several, 
while not immediately regarded as 
clicks, have developed encouraging, 
if not substantial, business. 

Balance of the winter should be 
good. Last week saw an upturn 
after the dip following New Year’s, 
and this week’s outlook is brighter. 
Arrival of 1,100 buyers in town 
Monday (16) further indicates busi- 
ness betterment. There are more 
shows listed than in years, much in 
excess of the 1929 total and that of 
1937. 

‘Gentle People’ is the best grosser 
of the new crop, being quoted 
around $15,000 for its first full week 
at the Belasco. ‘Mamba’s Daughters,’ 
at the Empire, and ‘The White 
Steed,’ at the Cort, were rated 
around $9,500, the latter getting that 
in the first seven times, while ‘The 
Primrose Path, Biltmore, was not 
much behind. 

The musical big three, ‘Hellzapop- 
pin,’ ‘Leave It to Me’ and ‘The Boys 
from Syracuse,’ are holding to form, 
while a running mate is promised in 
‘Set to Music,’ which opens tonight 
(Wednesday) at the Music Box. This 
week ushers in the biggest cast show 
of the season, ‘The American Way’ 
(drama), opening at the Center, 
Radio City, Saturday (21). Impor- 
tant among the musicals is the 
D’Oyly Carte troupe, at the Beck, 
which did $20,000 last week with 
Gilbert and Sullivan revivals. 

‘Steed’ looked easily the best of 
last week’s arrivals. The touted 
‘Dear Octopus’ drew a auestionable 
press, while ‘The Importance of Be- 
in’ Earnest’ was not rated as favor- 
ably as other recent revivals. 

The full-length ‘Hamlet’ winds up 
at the St. James this week. ‘Here 
Come the Clowns’ is advertised to 
close at the Booth, but claims to be 
moving to another spot. No new 
productions are carded for the com- 
ing week, but starting Jan. 30 Broad- 
way is set to get ‘Stars in Your 
Eyes, ‘The Birds Stop Singing,’ 
‘Jeremiah,’ ‘One for the Money’ and 
‘Henry IV.’ 


Estimates fer Last Week 


‘Abe Lincoln in Illineis,’ Plymouth 
(14th week) (D-1,036; $3.30). As 
earlier indicated, will probably not 
be topped this season by any straight 
play; selling out right along; takings 
around $21,000 ir. eight performances. 

‘Boys frem Syracuse,’ Alvin (9th 
week) (M-1,255; $4.40). One of mu- 
sical list’s big three; virtual capacity, 
with takings approximating $30,000. 

‘Dear Octopus,’ Broadhurst (2d 
week) (C-1,107; $3.30). Drew fair 
press; after midweek debut, business 
ano aaa better line on chances this 
week, 


‘Gentle People,’ Belasco (3d week) 
(CD-1,000; $3.30). Goes to standing 
room at matinees; night attendance 
good and indicates new click; quoted 
around $15,000 first full week. 

‘Hellzapoppim,’ Winter Garden 
(18th week) (R-1,671; $3.30). Play- 
ing nine performances weekly; re- 
mains most in demand and cleaning 
up, with gross over $34,000. 

‘Here Come the Clewns,’ Booth 
(7th week) (D-704; $3.30). Althouch 
last times advertised, slated to move; 
business somewhat better, with tak- 
ings estimated around $6,000. 

‘I Married An Anec!’ Shubert 
(37th week) (M-1,367; $4.40). Newer 
attractions getting higher coin, but 
this one still making goodly profit 


with $24,066. Pencilled in out-of- 
town next month. 
‘Kiss the Beys Goodbye,’ Miller 


(17th week) (C-944: $3.30). On nine- 
perfermence basis: extra matinee 
slated for balance of winter; slightly 
off early in week but capacity there- 
after; $16,000. 

‘Knickerbocker Holiday,’ Barry- 
more (14th week) (M-1,096:; $4.40). 
Holding to satisfactory business, with 
takings again around $17,000; envage- 
ment should extend into the spring. 

‘Leave It to Me,’ Imoveria! (11th 
week) (M-1,468: $4.40). Musical 


| gross leader rated at $35,000; standees 


in most performances. 

‘Mamba’s Daughters.” Empire (3d 
week) (D-1.099: $3.50). Business 
climbing and indications are for 
goodly stay; first full week around 
$9,500. 

‘Oscar Wilde,’ Fulton (15th week) 
(D-913; $3.30). Should span season; 
business picked up smartl!v last week, 
topping previous sesh, not consider- 
ing extra matinee; $14,000. 

‘Rocket te the Moon,’ Windsor (9th 
week) (D-1,949; $3.30). Holds to 
moderate money, with gross still 
helped by parties: rated around 
$7.500. which is profitable. 

‘Set to Music,’ Music Box (ist 
week) (R-1.000; $4.40). Presented by 
John C. Wilson; written by Noel 
Coward; highly rated out of town; 
opens tonight (Wednesday). 

‘Spring Mceting,’ Morosco (6th 
week) (CD-961; $3.30). May make 





| 


| 


| 


| week) (M-1,189; $3.30). 


grade although business moderate, 
with takings under $7,000. 

‘The American Way,’ Center 
(D-3,438; $3.30). Presented by Sam 
H. Harris and Max Gordon; written 
by George S. Kaufman and Moss 
Hart; opens Saturday (21). 

‘The Merchant of Yonkers,’ Guild 
(4th week) (C-914: $3.30). Around 
$9,500 with aid of subscriptions; op- 
erates to profit but run not yet in- 
dicated. 

‘The White Steed,’ Cort (2d week) 
(D-1,059; $3.30). One of several new 
plays regarded as having staying 
chances; drew $9,500 in first seven 
shows. 

‘The Primrose Path,’ Biltmore (3d 
week) (CD-991; $3.30). Bawdy com- 
edy another new play that looks like 
fairly good draw; got $9,000 first 


full week. 

‘Tobacco Road,’ Forrest (267th 
week) (D-1,107; $1.65). Plans call 
for sticking into World’s Fair 
period; gross around $4,500, which is 
okay for low-cost show. 

‘What a Life,’ Mansfield (40th 
week) (C-1,050; $3.30). Operates 
under sharing plan with cast; busi- 
ness modest, but some profit earned 
with takings around $4,500. 

‘Where There’s a Will,’ 
(Ist week) (CD-784; $3.30). Pre- 
sented by Edward Stirling, who 
adapted play from French of Sacha 
Guitry; opened last night (Tuesday). 

Revivals 

D’Oyly Carte Qwera Ce., Beck (3d 
Excellently 
supyvorted with agencies reporting 
good ticket call; $20,000 for first full 
week. 

‘Bamilet,’ St. James (14th week) 
(D-1,520; $3.30). Final week; busi- 
ness excellent with takings around 
$18,000 for wind-up, according to 
advance sale. 

‘Outward Bound,’ Playhouse (5th 
week) (D-873; $3.30). Another suc- 
eessful revival; business well over 
$12,000 with length of stay indefinite. 

‘The Importance of Being Earnest,’ 
Vanderbilt (2d week) (C-900; $3.30). 
Opened late last week; drew critical 
press and ordinary stay indicated. 


Added 


One-Act Repertery, Hudson 
(1,094; $2.75). Presented by Sam H. 
Grisman; three one-act playlets on 
bill which opens Friday (20). 

‘Pins and Needles,’ Labor Stage 
(60th week) (R-500; $2.75). Is now 
getting around $5,500 weekly; labor 
unionists revue profitable right 
along. b: 

‘The Girl from Wyoming,’ Ameri- 
can Music Hall (13th week). Caba- 
ret’s old-style melodr:.n-a getting by 
with aid of booze and dancehall. 

Elsie Janis, Music Box; Sunday 
nights; supported by several addi- 
tional artists. 

WPA 


‘The Big Blow,’ Elliott. 

‘Androcies and the Lion,’ Lafay- 
ette, Harlem. 

‘Pinocchio,’ Ritz. 
ware and Sing,’ Daly’s (Yid- 

ish). 


COWARD-LILLIE 
$29,000, WASH. 


Washington, Jan. 17. 

Magis of Noel Coward as an au- 
thor and Bea Lillie as a star had the 
Cap’s only legit house almost sold 
out before opening of pre-Broadway 
week of ‘Set to Music.’ Acclaim of 
critics clinched things. 

Current is return of Helen Hayes’ 
‘Victoria Regina,’ which mopped up 
here in 1935. Next is ‘Bachelor 
Born’ due week of Jan. 23. 

Estimates fer Last Week 

‘Set to Music,’ National (1,698; 
$3.30 top). Coward-Lillie rep plus 
sock reviews offset bad word-of- 
mouth to clinch $29,000. 


‘Our Town’ Knocks 
Oif Good $14,500, Det. 


Detroit, Jan. 17. 
Backed by good notices and bally, 
‘Our Town’ did nicely last week at 
the Cass. Lower-priced chairs at 
premium throughout the week. 
Current is ‘Shadow and Substance,” 
which stays for a week, followed by 
George M. Cohan’s ‘I'd Rather Be 
Right,’ which moves in for two 
wecks at stiff top of $3.85, highest of 
season here. Cass booked solidly 
now until middle of next month. 
E-**mate fer Last Week 
‘Own Tewn,”’ Cass (1.500; $2.75). 
Pulitzer Prize play knocked aff nic? 


Golden 

















$14,500 on eight performances. 
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League Grills Brokers 








(Continued from page 49) 





in the code as to what is a customer. 
League insisting that brokers outside 
the code cannot be so regarded. 
Finally the treasurers asked that the 
investigators face them and the 
‘hearing’ was adjourned to some 
date this week. Believed that the 


undercover people sent out by the}! 


League may not still be in its employ. 
Violated Basic Agreement 

When the treasurers were sum- 
moned, Gerber objected on_ the 
grounds that a mass assemblage in 
the League offices was not in con- 
formity with the basic agreement 
between the managers and TMAT. 
Instructions to disregard the order to 
appear were withdrawn, however. 
Union attorney also regarded the 
League’s summonses as ‘high pres- 
sure stuff.’ 

Brokers had been advised by the 


League not to sell tickets for the-| 


atres the managements of which are | 
not in the League. Although not} 
specifically mentioned, shows and| 
houses which would have been af-| 
fected are ‘The Primrose Path,’ Bilt- 
more, and ‘Pins and Needles,’ Labor 
Stage. Note to the agencies stated 
that if the order was disobeyed ‘it is 
the intention of the League to take 
appropriate action under the code 
for the violation thereof.’ 

That situation was quickly cleared, 
the Biltmore promptly applying for 
membership in the League. How- 
ever, George Abbott, the show’s pro- 
ducer, has not signed but claims to 
be following the code rules. Labor 
Stage, which intimated court action, 
presented an out, however. House 
and show are operated by the In- 
ternational Ladies Garment Work- 
ers Union and an official stated that 
as a labor union it could not join an 
employers organization. Labor Stage 
was thereupon exempted. 


Sup. C’t Justice Valente 
Denies Temporary Inj. 


Supreme Court Justice Louis A. 
Valente’s decision (Tuesday) deny- 
ing a temporary injunction to com- 
pel the League, several ticket brok- 
ers and Equity to carry out the terms 
of the theatre ticket code, follows: 

The question to be determined here 
is whether a temporary injunction 
should issue in favor of plaintiffs 
against The League of New York 
Theatres, Actors Equity Association, 
officers and directors of the league 
and a number of theatre ticket brok- 
ers named as defendants, from en- 
forcing a Code of Industry Regula- 
tions governing the sale of theatre 
tickets. Plaintiffs rest their case ona 
charge that defendants created a mo- 
nopoly in defiance of Sec. 340 of the 
General Business Law (Donnelly 
Act). The gravamen of the com- 
plaint lies in the refusal of the 
league which has control over the 
distribution of theatre tickets to de- 
liver such tickets to plaintiffs until 
they become signatories to the Code 
and stipulate that they will not 
charge an advance of more than sev- 
enty-five cents per ticket over the 
regular box office price, when the 
same is sold to the public. The plain- 
tiffs’ unwillingness to so subscribe 
has led to what plaintiffs claim is a 
boycott, and being unable to obtain 
tickets they seek relief from the 
court. 

The subject of trafficking in 
tickets of admission to theatres and 
places of amusement has been be- 
fore the courts on prior occasions 
(Tyson vs. Banton, Collister vs. Hay- 
man, Harris vs. Jack’s Theatre 
Ticket Service, People vs. Newman). 





“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





WRITING A PLAY? 


Man experienced as actor, director. 
jm slarwright will help you whip 
it inte shape. 


BOX 351 
VARIETY, NEW YORK 





| license 


The application comes before me at 
a time when our concepts of the law 
relating to the fixing of resale prices 
has undergone some radical changes: 
Since the decision in the Tyson case 
there have been some very definite 
departures from what we regarded 
|as old and fixed principles in this 
| branch of jurisprudence. As an 
illustration we need only recall the 





abuses and to foster fair com- 
petitive opportunities in the 
public interest may be more ef- 
fective than legal process.’ 

Anti-Trust Act Unreasonable 


The gist of the decision supports 
the view that the restrictions of the 
Anti-Trust. Act as aimed against 
| such restraints as are unreasonable. 

At the outset it may be pertinent 
to observe that theatre tickets and 
the like partake of the nature of a 
or privilege, and_ strictly 
speaking, are not ¢ commodity, and 
whether the business of dealing in 
them comes within the purview of 
the .tatute presents some element of 
doubt. It is not seriously disputed 
that the league has control of virt- 
tually all tickets, but this, in my 
opinion, does not necessarily make 
it an illegal combination in restraint 
of trade. There is no evidence be- 
fore me that the supply is to be 
limited or the pices increased. The 
enhancement of price seems to be a 
vital and important factor to bring 
a group within the condemnation of 
the statute, On the contrary, the 
facts disclosed here indicate that the 
means acopted may lead in some de- 
gree at least to a program of expan- 
sion in the theatre, making more 
tickets available to the public. Con- 
cededly, the prices are not being in- 
creased. The advance in. the resale 
price is being clearly limited to end 
what defendants contend is one of 
the flagrant abuses of the theatrical 
business, namely, the exaction of ex- 
orbitant differentials from the thea- 
tre-going public. Under these cir- 
cumstances can it be said that it is 
illegal for these defendants to re- 
fuse to do business with plaintiffs so 
as to bring the former within the 
statute? As was stated in Heim vs. 
N. Y. Stock Exchange: 

‘The distinction which the de- 
cided cases make is that, if the 
combination not to do business 
with the plaintiff is for the purpose 
of injuring and destroying him, it 
is illegal; but if injury to him fol- 
lows as an incident from action 
sought to protect, increase and 
strengthen the business of the as- 
sociates, then it is as legitimate as 
other forms of competition which 
the law leaves parties free to in- 
duige in,’ 

Plaintiffs here are not driven out 
of business. Defendants have not re- 
fused to transact business with them 
because they do not like them or 
their business, Defendants have sim- 
ply stated that these plaintiffs can- 
not enjoy one privilege openly and 
the other secretly. They decline to 
have business intercourse with plain- 
tiffs until they agree to sign a code 
that has for one of its objects the 
protection of the theatre-goer (Le- 
pler vs. Palmer). As far as I am 
able to discern, defendants’ proposal 
is not one of exclusion towards 
plaintiffs. 

Another significant feature is that 
defendants claim that the tickets are 
not ‘sold’ to the brokers who be- 
come code signatories, but are mere- 
ly ‘consigned,’ and that unsold tickets 
may be returned to the box office 
and fuli credit obtained. Under these 
conditions they maintain that they 
remain their property and have the 
clear right reserved to them to dic- 
tate the price at which the ticket 
may be resold. Whether this conten- 
tion Standing alone would be suf- 
ficient to ultimately defeat plaintiffs 
I am not prepared to state. But on 
an application for a temporary in- 
junction it is a factor which neces- 
sarily carries weight and I cannot 
ignore it. 

I do not make these observations 
because I wish to express an opinion 
as to the merits of the controversy 
or to influence the final determina- 
tion of the action, but merely to 
show that a serious and grave doubt 
exists in my mind as to plaintiffs’ 
right to the ultimate remedy. Where 
any such doubt is present a tempo- 
rary injunction should not be 
granted. The law is well. settled 
that the right to a temporary in- 
junction rests in the sound discre- 
tion of the court and it should not 
issue where the right to a perma- 











‘rule of reason’ enunciated in the 
Sugar Institute case, where the | 
Chief Justice declared: 

‘Voluntary action to end 


ront injunction is not clear, The 
granting of a temporary injunction 
is not to be indulged in except in 
a case clearly demanding it. This 
application must therefore be de- 
nied, but in order to expedite a 
speedy determination of the issues 
the case is placed on the Special 
"erm Day Calendar for trial Feb. 
14, 1939. 


‘REGINA’ WINDING UP 








Tour of Helen Hayes in ‘Victoria 


Pittsburgh next week. Show is cur- 
rently in Washington, after closing 
tu excellent takings in Boston. Sea- 
son was originally announced as 
limited, although the star played a 
second repeat on Broadway) for a 
longer stay than intended. 

‘Regina’ played 11 weeks at the 
Beck during the fall, out-of-town 
return dates making five additional 


PLAY ABROAD 
A FEFHER HATTYU 


(‘The White Swan’) 
Budapest, Jan. 5. 


in three acts by Imre 





Musical comedy 


Foldes; lyrics, Imre Harmath; music, Paul 
Abraham; staged by Vilmos Tihany; cos- 
tumes, Eric Vogel; settings, Tibor Upor; 
dances, Bob Gray; at the Varosi, Budapest. 
POORER 0.nciccceteoc beednsece Hannah Honthy 
Grane DOG icccscscectosesce Ferenc Delly 
EPOMIOONGs nn 6 6:0 0b 0030 66bb4eS5 George Solthy 
Prince Tllocine...ccccccecececd Arthur Fodor 
EEE Wes cdccbedesocciseeis Serena Sziklay 
ie a rrr Biri Szondy 
PRICHIMGKS < cccveccccocesocece Nandor Bihari 
GRORSF . ccccccccedcececccececs kKopeczi-Boocz 
TWRCIABR. ccvcescececocescesccecss Erzsi Vero 
WOCTRERET 0 vc cccccccccaccccccescese Bela Fay 
Count Juritch..ccccsccccecees Zoltan Petheo 





Romantic musical comedy is costly 
and in good taste. In normal times 
it would be a hit, but with political 
and economic situation what it is, 
its future is uncertain. Play opens 
in Petrograd in 1916, with the Ballet 
Russe shown at the zenith of its 
glory, and Nadia, surnamed the 
White Swan, its leading star. Grand 
Duke Constantine wants her for his 
mistress, but Nadia braves death and 
Siberia rather than _ surrender, 
knocks him down with a candlestick 
and flees to Paris with her devoted 
admirer, Major Depierre. 

Second act, in Paris, a year later, 
shows the Ballet Russe giving a guest 
performance at the Opera. adia is 
routed from her hiding place, in- 
duced to dance, and the Grand Duke, 
who has recovered from the blow 
but not from his infatuation, lures 
her to the Russian Embassy. Nadia 
is on the point of committing suicide 
rather than give herself to him, when 
news comes of the outbreak of the 
revolution in Russia. The Grand 
Duke is arrested, but Nadia saves 
his life and aids his escape. 

Third act is some years later: the 
Grand Duke is now alternately a 
chauffeur and a waiter; the devoted 
major has conveniently died at Ver- 
dun in his rival’s arms, and nothing 
stands in the way of the happy union 
of the Grand Duke and Nadia. 

It has good film possibilities for 
this side. Score is tuneful and there 
are plenty of Russian folk songs and 
other old favorites. With the ex- 
ception of Hannah Honthy, as Nadia, 
cast is weak, but sets, costumes and 
staging are better than average. 

Jacobi, 


Current Road Shows 


(Week of Jan. 16) 








‘Amphitryon’-‘Sea Gull’ (Lunt and 
Fontanne), Erlanger, Chicago. 

‘Angela is 22’ (Sinclair Lewis), 
Parkway, Madison, Wis. (16); Muny 
Aud, St. Paul (17-17); Lyceum, Min- 
neapolis (19-21). 

*‘Coldqn Boy’ (Phillips Holmes- 
Jean Muir), Hanna, Cleveland. ‘ 

‘I'd Rather Be Right’ (George M. 
Cohan), Davidson, Milwaukee. 

‘Kiss the Boys Goodbye,’ Harris, 
Chicago. 

‘Night of January 16, Shubert, 
Brooklyn. 

‘Of Mice and Men,’ Chestnut St., 
Philadelphia. 

‘Our Town,’ Paramount, Toledo 
(16); Hartman, Columbus (17-18); 
Memorial Aud, Louisville (19); 
English, Indianapolis (20-21). 

San Carlo Opera Co., War Me- 
morial Opera House, Sam Francisco. 

‘Shadow and Substance’ (Sir 
Cedric Hardwicke), Cass, Detroit. 

‘Sejanus,’ Biltmore, Los Angeles. 

‘Stars in Your Eyes’ (Jimmy Du- 
rante-Ethel Merman), Shubert, Bos- 
ton. 

‘Susan and God’ (Gertrude Law- 
rence), Nixon, Pittsburgh. 

‘The Women,’ Forrest, 
phia.- 

‘Tobacco Road,’ Erlanger, Buffalo. 

‘Victoria Regina’ (Helen Hayes), 
National, Washington. 

‘What a Life,’ Locust St., Philadel- 
phia. 

*‘Whiteoaks, (Ethel 


Philadel- 


Barrymore), 





American, St. Louis. 


IN PITT NEXT WEEK 


Regina’ will definitely terminate in | 








- fase Stuff—Legit <4 


Preem of ‘Stars in Your Eyes’ at Shubert, New Haven, last weekend 
brought the usual extraneous angles that crop up in staging this type of 
show. On opening night a broken zipper on a quick change fouled a Tou. 
manova ballet entrance, leaving group on stage holding the bag. Al Good. 
man, in the pit, covered the wait. It was clever manipulating by both 
Goodman and Toumanova, and audience was scarcely wise to any halt. 

Jimmie Durante went blank in the middle of a speech on a crowded 
stage. After a brief pause, Schnozzola walked over to the pit and blandiv 
asked the leader, ‘What’s the next line, here?’ It drew a big laugh. Audrey 
Westphal, dancer, waiting to enter for finale, caught her foot in moving 
scene treadmill and bashed a toe, requiring removal to hospital. 

An unusually sizeable contingent from Broadway went to N. H. for the 
break-in, 








Brooks Atkinson, critic of the N. Y. Times, in his Sunday (15) column, 
wrote an extended second review of ‘Mamba’s Daughters,’ at the Empire. 
He commented on the original notice as having been ‘lugubrious’ and 
ascribes it to an attack of incipient grippe, ‘rather than other occupational 


| diseases ‘to which critics are susceptible.’ 


Although still rating the drama to have been rather clumsily con- 
structed, Ethel Waters is warmly praised for her initial appearance as a 
dramatic actress, ‘giving a valiant performance’. An extra space ad in 
the Times shortly after the melodrama opened, which called attention to 
the colored star’s work, was paid for by a group of w.k. playgoers and 
professionals who took exception to the first review. It evidently in- 
spired Atkinson to see the show again, 





There is no count on the number of times Oscar Wilde’s ‘The Impor- 
tance of Being Earnest’ has been played in stock, little theatre and amateur 
groups since it was originally presented at the Empire, N. Y., in 1895, The 
reason is that the play was not properly copyrighted and with the right 
to royalties being muddled, ‘Earnest’ drifted into the classification of 
public domain. 

‘Earnest’ was revived last week at the Vanderbilt, N. Y., with name 
players in the cast, press hardly being cordial. In addition to the straight 
showings, play was the basis of a musical comedy book of ‘Oh, Earnest,’ which 
was presented at the Royale (now a CBS radio studio) on west 45th 
street about 10 years ago. It was a summer flop. 





Harry Kline, formerly with the late C. B. Dillingham as manager of the 
Globe, N. Y., when it played legit, is now general manager for Brock 
Pemberton, whom he joined as company manager of ‘Kiss the Boys 
Goodbye,’ Miller. He is currently handling the Chicago ‘Kiss’ company, 
Victor Kiraly filling in. 

Lep Solomon, formerly treasurer of the Music Box, is again back with 
Sam H. Harris, being in the boxoffice of the Center, where the Harris- 
Max Gordon show, ‘The American Way,’ opens Saturday (21), Solomon 
was in the Windsor b.o. this season, 





There was some dispute over a bill covering expenses for the WPA 
protest meeting held last Wednesday (11) at the Hudson, N. Y. Because 
the house was dark, union requirements were to call in several stage- 
hands at a minimum of one day’s pay. Two hours overtime was also 
charged and most of the cost was for back stage help. Explained that the 
stage hands are not in the Federation of Arts Union, the reliefers group 
which called the session. UWnderstood the latter was looked to for the 
payoff. Hudson relights Friday (20) with a three-playlet show. 





Although a simplified stage dress is used for Elsie Janis’ showings Sun- 
day nights at the Music Box, N. Y., stage hands’ regulations called for 
unusual backstage expense. Nine men were employed, although oniy an 
electrician, operator and curtain man were required. 

One reason for the additional men was the protection of the settings of 
‘Sing Out the News,’ which closed. Although ‘Set to Music’ opens at the 
theatre tonight (18), understood fewer in the crew for Miss Janis has been 
conceded, 





Lillian Foster, who switched from the Playwrights’ ‘Abraham Lincoln 
in Illinois’, Plymouth, to the author-managers’ ‘American Landscape,’ with- 
drawn, has returned to her original part in the former play. Marion 
Rooney, who replaced, also remains with ‘Lincoln’. 

Through error it had been mentioned that Muriel Kirkland had changed 
from ‘Lincoln’ ‘to ‘Landscape’. 





John Mason Brown, drama critic for the N. Y. Post, appeared at a 
premiere last week with his right eye sealed with cotton. He denied it 
was a shiner as the result of a left hook, laconically mentioning that the 
surface of his peeper was scraped by tinfoil 





Engagements Co-op Group Opens 


John Cromwell, ‘Candida’. 








Jeanne Wardley, ‘The American 
Way’. 

Norman Stewart, Willard Carey, 
‘What Every Woman Wants’. 

Jessie Busley, Frieda Altman, ‘The 
Birds Stop Singing’. 

Tonio Selwart. John Williams, Wil- 
liam Post, Jr., ‘Foreigners’. 

Nell O’Day, Gene Kelly, Alfred 
Drake, Keenan Wynn, Don Loper, 
‘One fur the Money’, 

Joe Cook, Hiram Sherman, Otto 
Hulett, Frank Davis, Richard Taber, 
Fred Lightner, Dudley Clements, 
Ruth Yorke, Harold Whalen, Luba 
Wesoly, ‘Off to Buffalo’. iy 


Leighter Plans Stagers 
To Polish Pic Talent 


Hollywood, Jan. 17. 

Jack Leighter pulled out of the 
Paul Kohner agency to form Leigh- 
ter-Pick, Inc., a stage production out- 
fit, with Walter Pick, business man- 
ager for Melvin Douglas and Helen 
Gahagan. 

Plan of new company is to pro- 
duce legit plays on the Coast and 
Broadway to develop picture talent. 











Joyce Bros.-Dean OK 
At London’s Holborn 


London, Jan. i7. 
Joyce Bros. and Dean opened at 
the Holborn yesterday (Monday). 
Though not fully assisted by the 
orchestra, act did well. 





First Play in Frisco 


San Francisco, Jan. 17. 

‘The Forty-Niners,’ first of the 
Civic Theatre productions, was pre- 
sented at the Golden Bough Play- 
house here Friday (13) and Satur- 
day. 

Organization, which is directed by 
Barney Gould, is non-profit, coopera- 
tive group. Civic Theatre will give 
three plays before the Fair opens 
Feb. 18. Second production, Hoyt’s 
‘A Trip to Chinatown,’ is set for Jan. 
27-28. Third show will be ‘Floro- 
dora.’ 

One-dollar membership cards en- 
title members to free admission to 
both shows in January and to a sub- 
stantial reduction in price of tickets 
to contemplated shows during 


World’s Fair. Group’s aim is to re- 
establish legit here, 





Lavery, Frank Get 
Special WPA Posts 


Emmet Lavery, author of ‘The 
First Legion’ and ‘Monsignor’s Hour,’ 
has been appointed director of the 
National Service Bureau by Mrs. 
Hallie Flanagan, national director of 
the Federal Theatre Project. 

Yasha Frank, who adapted and 
staged the WPA’s current ‘Pinocchio’ 
at the Ritz, N. Y., has been named 
national consultant for the chil- 
dren’s division of the FTP. 
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Hearst Fortifies Organization 


John Malloy, managing editor of 
three Hearst newspapers in Boston, 
has joined the Hearst general man- 
agement board under Joseph V. Con- 
nolly and will act as editorial assist- 
ant to Connolly. Latter is sailing 
soon for an extended vacation in Eu- 
rope with his family, and while 
abroad will make preparations to 
strengthen the International News 
Service in case of war. 

Connolly on his return from Eu- 
rope may be shifted by W. R. Hearst 
to a more formidable position in the | 
liquidation and _ realignment of 
Hearst properties. He may act as co- 
administrator with Judge Clarence J, 
Shearn and occupy a more important | 
position in the business management 
of Hearst’s affairs, as the direct rep- 
resentative of the publisher. Shearn’s 
appointment, it is understood, came | 
about through mutual agreement be- 
tween Hearst and various banks in- 
terested in the financial future of the 
properties. 

Malloy, in that event, is slated to 
step into Connolly’s shoes as manager 
of Hearst newspapers and King Fea- 
tures Syndicate, according to insiders. 











Annenberg—First Person 

Philadelphia was treated to a 
unique supplement distributed Sun- 
day (15) with the Philly Inquirer by 
its publisher, M. L. Annenberg. 
Twelve-page tabloid roto section was 
called ‘A Great Newspaper Is Re- 
born,’ and the sub-title was ‘The 
Story of the Philadelphia Inquirer 
and Its Amazing Revitalization Un- 
der the Magic Touch of a Dynamic 
Publisher—M. L. Annenberg.’ Front 
cover carried a picture of the In- | 
quirer building, and the back con- | 
tained a portrait of Annenberg. 

Section first went into a general | 
exposition of ‘What Makes a News- 
paper Succeed.’. It then delved into 
the history of the Inquirer, leading 
up to its purchase by Annenberg. 
It pointed out that when Annenberg 
acquired the paper in July, 1936, its 
circulation was 280,093,. while its 
morning competitor, the Record, had 
328,222. In November, 1938, it 
claimed, the Inquirer had 345,422 | 
daily average circulation, while the | 
Record had slipped to 204,000. 

From there the story launched into | 
a biography of Annenberg. It men- | 
tioned charges hurled at him prior to | 
last November’s election that Annen- 
berg was a ‘circulation gangster and 
that he personally organized and di- 
rected in Chicago a private army of 
hoodlums, whose tactics were pre- | 
sumed to have laid the groundwork | 
for what happened in gang-ridden | 
Chicago during the dizzy Prohibition | 
era. Charges were all denied, An- | 
nenberg claiming to have been in | 
Milwaukee at this time. 








Seibel on Pitt Bench 


George Seibel, for years drama 
critic of the Pittsburgh Sun-Tele- 
graph, on Monday (16) was named 
magistrate of Morals Court in that 
city by Mayor Scully, succeeding Al- 
bert D. Brandon, who died last week 
of pneumonia. Of late Seibel has 
been a regular feature on station 
KQV in Pittsburgh, doing book and 
theatre reviews. He was dropped 
from the Hearst paper couple of 
years ago in sweeping economy 
move, Karl Krug, columnist and re- 
viewer, moving into his slot. 

Seibel served on Pittsburgh's first 
Morals Efficiency Commission under 
late Mayor Magee 27 years ago, that 
body having been responsible for 
elimination of city’s segregated vice 
district. Appointment as Morals 
Court justice came as a surprise, 
since he had previously been men- 
tioned as the next head of Carnegie 
Library in Northside district. 








. Guild, P.E.N. Go Social 


Authors’ Guild holds a tea today 
(Wednesday) at the Park Lane, New | 
York, proceeds to go to the organiza- | 
tion’s charity fund. Guests of honor | 
will be Mary Margaret McBride, | 
John Erskine, Elmer Rice and | 
George Seldes. 

Monthly dinner of the P.E.N. Club, | 
of which Dorothy Thompson is prez, 
took place last night (Tuesday) at 
the Hotel Algonquin, New York. | 
Principal speaker was Phyllis Bent- | 
ley. Guests of honor were Ferdi- 
nand Bruckner and Oscar Maria | 
Graf, representing newly formed 
German-American Writers Associa- | 
tion. Group is headed by Thomas | 
Mann. 


i 
| 





Ken Goes Weekly 
Arrangements completed. by Ken 
fo turn weekly. Inside-stuff mag, 
now published bi-monthly, to shift | 
early in April. 
Present format and price (25c) to 





continue, but therel be some 
changes inside. Arnold Gingrich 
edits Ken a with Esquire and 
Coronet. deg gt AEE Fi al , 


' Jan. 10 in Paris. 


See Eagle-Guild Pact 

Newspaper Guild negotiators with 
Frank D. Schroth, publisher of the 
Brooklyn (N. Y.) Eagle, have recom- 
mended acceptance of revised terms 
offered the Guild’s Eagle unit. A 
certainty that the unit will accept. 

Schroth grants Guild shop, guar- 
antees an 80° payroll for a year 
and in the event of any layoffs will 
drop a non-union staff member for 
every Guildsman given notice. 

Settlement made amid aura of good 
feeling, in sharp contrast to start of 
negitiations between publisher and 
Guild, when Guild unit was informed 


| it would have to take a deep cut and 


fast. Accompanied by threat that 
paper would fold in short order un- 
less Guild complied. 


Carl W. Jenes’ Hobby 

Carl W. Jones, publisher of the 
Minneapolis Journal, is a bug on 
magico. So much so that when he 
comes to New York he’s been known 
to leave important gatherings and 
browse around the shops that sell 
magic tricks and the like. 

Jones has privately printed a 
1,000-copy limited edition, $12.50 re- 
tail, a treatise on modern magic 
called ‘Greater Magic, by John 
Northern Hilliard, pioneer magico, 
which is edited by Jones and Jean 
Hugard. Intro by Howard Thur- 
ston. Edition is practically sold out 
and publisher Jones has just broken 
even, which is more than he bar- 


gained on when first essaying this | 


venture. 





N. Y. Mirror’s Fla. Editien 


edition for a six weeks’ period start- 
ing next Tuesday (24), idea being to 
supply a New York newspaper to 
winter vacationists each morning at 
breakfast time. Papers will be sent 
by plane each night at 11 p.m., due 
in Miami at 8 a. m. Miami special 
will be priced at 10c per copy. 

After the one-star edition is run, 
the front and back pages of the tab 


will be replated for the Floridian 
service. Sporting events, racing in 


particular, will be featured. In that 


|department Fred Keats and Ken 


Kling will be on the ground, latter 
having arrived at the resort last 
week. Selig Adler, city editor of the 
Mirror, will be sent south to set the 
deal. 





Pathfinder’s New Centrellers 


Control of the Pathfinder Publish- 
ing Co., which gets out the national 
news mag, The Pathfinder, acquired 
by James L. Bray and Victor Whit- 


lock. Both from the United States 
News. 
Bray, former publisher of the 


News, assumed presidency of Path- 


finder Publishing Co. a few months | 


ago. Whitlock recently resigned 
exec post with the News to take 
control of The Pathfinder. 

Bray continues as prez of The 
Pathfinder. Whitlock to serve as 
publisher. 





Beek Output Dreps 


Book output in 1939 is expected | 


to see a sharp drop. 


} 


2 h Quantity of | Zweig’s play, ‘Jeremiah,’ which The- 
most of the spring lists below that | atre Guild will present. 


for the corresponding period in 1938. | published here in 1922. 
At least one extreme case is Lip- | 


well as editor of publications in this 
country and France. 

Theodore Bodenwein, 74, publisher 
of the New London (Conn.) Day, 
died in a New London hospital 
Jan. 12 of heart disease 
uremic poisoning. He had been for- 


mer secretary of the State of Con- | 
necticut and a charter member and 
/director of the Associated Press. | 





| Widow and two children bya for- 
| mer marriage survive. 

| George R. Keoester, founder and 
publisher of The Columbia Record, 
Columbia, S. C., and The Greenville 
(S. C.) Piedmont, died here recently 


at 68. At the time of his death he 
was editor and publisher of The 
Greenville County Observer, a 
weekly. 

CHATTER 


Clare Leighton over from England. 


Autobiog of Arthur Train due next | 


| month. 

S. Van Zandt has joined Woman’s 
| Day, the mag. 

W. Somerset Maugham in N. Y. and 
may go to the Coast. 


Erna Fergusson gets into town next | 


week from New Mexico. 
Albert F. Noerr getting his Mer- 
|ecury Magazine Co. started. 
Alan Villiers getting set for a new 
| Indian Ocean sea adventure. 
Psychology Book Enterprises 
ganized by Kurt Bernheimer. 
British edition arranged for Ray 
| Millhollana’s ‘The Splinter Fleet.’ 


or- 


| Transatlantic Press Service started. 


' 


Marian Sims has begun a new 


_novel at her home in Charlotte, N. C. | 


| Walter Zendt lights out for the 
| Carolinas early next month to finish 
_a novel. 

Alfred A. Knopf said to be groom- 
|ing Raymond Chandler as another 
| Dashiell Hammett. 


James A. Hyland has novelized his | 


play, ‘Burnt Gold,’ and now negotiat- 
ing for publication. 

Upton Close, whose real name is 
Joseph Washington Hall, married his 
agent. Bernice Meek. 

Jacket on Bess Streeter Aldrich’s 
|new novel, ‘Song of Years,’ has a 
| painting by her son, James. 
| George Rector has signed with 


Preniice-Hall to do a book, ‘Dining | 


|}in New York With Rector.’ 


| Lewis Gannett, the New York Her- | 


ald Tribune daily book crick, about 
again after his auto accident. 

Maurice Hindus back in N. Y. after 
eight months in Europe, with part of 
the manuscript of a new book. 

Arthur D. Howden Smith in 
Hollywood trying to sell his novel, 
‘Porto Bello Gold,’ to the studios. 

D. Minard Shaw elected vice prez 
of the publishing company which 
| gets out the mag, Congratulations. 

Article on N. Y.’s Mayor LaGuar- 
dia by George Britt of N. Y. World- 
Telegram, skedded shortly by- Col- 
lier’s. : 

Steve Fisher sold two mag stories, 
| ‘Love Is on the Corner’ to Country 
| Home, and ‘Daylight’ to .Cosmo- 
| politan. 

Viking Press to reissue Stefan 








Play first 


Carl Van Doren agreeable to a | 


pincott. Firm’s output for the first | German translation of his ‘Benjamin | 


six months of 1939 will be 30 vol- 
umes at the maximum. During sim- 
ilar period last year house issued 55. 
Reasons for the drop are many, from 
lack of good manuscripts to con- 
centration on smaller list. 





Marshall’s Lendon Switch 


Howard Marshall, radio commen- 
tator and newspaperman, has re- 


| Franklin,’ but only on condition it be | 
| published outside the Reich. 
| Fourth book by Paul Wellman, | 
| staff member of Kansas City Star, a | 
| novel, ‘Jubal Troop,’ sold to Carrick | 
|& Evans for spring publication. 

| book publishing biz about two years 


;and has formed the Consolidated | 


signed from the London Daily Tele- | Book Co. 


graph to join the Daily Mail as a, 


special writer on topics of national | paperman and son of the late Arthur 


interest. 


ing and has done much investiga- 

tion of social problems for BBC. 
He has been heard in America in 

talks on English affairs over NBC. 





Ex-Mugg 


American Mercury, taken over this | 


week by Lawrence T. Spivak, its 
treasurer and general manager, from 
Paul Palmer, will have Eugene 
Lyons as its new editor in place of 
Palmer. Policy of mag will not be 
altered. 

Lyons, author of ‘Assignment in 
Utopia’ and others, was at one time 
VARIETY Mugg in Moscow. 





LITERATI OBITS THIS WEEK 

William Aspenwall Bradley, 60, au- 
thor, editor and literary adviser, died 
He had been a na- 
tive of Hartford and was once con- 


nected with the Boston Herald, | 


American Magazine, Delineator, Yale 


Marshall has also been a | Somers 
| writer on football, cricket, and box- | Florida with his bride, the former 


| 
J. Jeffrey Roche, New York news- 
| 


Roche, honeymooning in 
| Margaret Flook. 

Katharine MHaviland-Taylor, the 
/novelist, has done a number of sil- 
| houettes to illustrate Horace Gard- 
iners forthcoming book, ‘Happy 
Birthday to You.’ 

Helen Worden, of the N. Y. World- 
Telegram, has delivered the manu- | 
script of her N. Y. guide book, ‘Here 
\Is New York,’ to her publisher, 
| Doubleday, Doran. 

John Steinbeck’s new novel. 
‘Grapes of Wrath,’ to which he has 
just put the finishing touches, runs 
to 200,000 words, more than twice as 
long as his longest previous novel. 


Foreign department of Curtis 
Brown sold translation rights to} 
Daphne du Maurier’s ‘Rebecca’ in 


Denmark, Sweden, Finland, Poland. 
| France, Holland, Hungary, Czecho- 
, Slovakia and Spain. 

_ Herman G. Weinberg translating a 
/novel, ‘Zwischenlandung in Zermat,’ | 


University Press and the Macmillan | by the Swiss refugee writer, Stefan | 
Co. A Chevalier of the French Le- | Brockhoff, now in N. Y. Novel set | 
gion of Honor, he was the author of | for simultaneous spring publication | 
several works on arts ahd artists as | here and in Switzerland. 


and | 


Martin H. Schwartz has gotten his 


Eric Ambler, who does those spy | 
| thrillers, docks the end of the week. | 
Daily Mirror will publish a Florida | 


| Ralph Harris, forced to quit the | brother-maestro, 


ago because of illness, has recovered | sweet-swingo. 


| name combo fills in for that evening. 


| turing 


| principally. 





Nitery Reviews 








Arcadia-International 


(Continued from page 42) 


Russian, Vera Niva, in costume, who 
canaries later.. Major trouble is in 
the house public address system. 
Vanderbilt Boys, who have a 
strong finale, follow, but deserve a 
better spot. The two dance acts fol- 


VOGUE ROOM 


(CLEVELAND) 





Cleveland, Jan. 14. 
Sammy Watkins’ Orch (8), Mur- 
tch Sisters (3), Sigrid Bagnie, Doc 
Mercus, Pritikin & Mason. 





Since the Statler’s Terrace Room 


dropped its fieor shows, the Hollen- 


yw i earances, Lad: : : , 
low in second appearances. Lads Genie now ‘the only. hostelry. here 
Ss g sO rouYr tuid, hreactine “Wet 2007 © ‘ “2 = 
which consists of hoofing. Must also ting cf flesh Seg and cap! 
v sists jalizing pleniv Instead of leiting 
’ the routine to gci more) ,. - . as + 
wee, _ dt t it jibine better, | 2°" its smartly intimate Vogue 
se -F ee e . . J FS na aoe Rocm is building up units with a 
| Nevertheless, jus young: ters, 1€Y | heft'er cor-ecy kick, adding new acts 
show plenty of possibility, do their iemneas. eral 
strongman stuff well and exhib a This opera gets most of its show- 


couple of breath-takers. 

Clem Williams, since his last ap- 
}pearance at the Arcadia, has tossed 
lout his 14-man jive outfit for 11 
inieces of sweetness. It’s all to the 
yetter, too. Elmer Hoffman, who 
|warbles with the crew, is good and | 
should improve. Herb, 


Russian Kvetebiaiti ee 


manship and laughs from ‘Doc’ Ar- 
thur Marcus. They tag him the ‘Mad 
Magician’ and his type of madness 
is esvecially infectious. His mugging 
is more efiective than his slick card 
tricks, which he puts across with a 
sizzling line of nonsensical chatter. 
Favorite stunt is to get half-a- 
dozen customers out on floor to help 
him in rabbit-in-casserole or card- 
picking-duck feats and then heckle 


them with double-talk. Rapid-fire 

iniVEs Sh eorblereo with a Bronx accent has 

Nastia Poliakova, Misha Uzdan-| been throwing  sophisticates into 
off, Daria Birse, Marusia Sava, Her- | hysterics. He slings it so expertly 
mine Michel, Claudia Capellova,| that even a convention of magicians 
|Senia Karavaeff, Michel Michon,| went a trifle haywire when he began 


, Serge Ignatenko, Volodia Katov or- 
chestra. 


Situated at 14th street and 2d ave- 
nue, the Russian Kretchma has been 


boite, drawing a nice middle-class | 
audience. Not pretending to 
chi-chi aura of a Maisonette Russe, 
| as does the ultra St. Regis hotel, the 
| Russian Kretchma (means ‘hut’ or | 
| ‘inn’ in the native tongue) is an in- 
time spot capably presided over by 
Peter Nemiroff, with everything in | 


ated folklore of the pre-USSR days. 
There’s a wide assortment of song- 


| and-dance specialists, most of whom 


are by no means kids, so far as face 
value goes, but who seemingly are 


|a heritage of a fast dwindling corps 


of talent. Nastia Poliakova is indecd 
a venerable songstress of gypsy airs 
but she’s burdened with the billings 
| of being (or having been) the ‘great- 
| est Russian gypsy singer.’ Her yes- 
| ter-year glory is still vivid, despite 
| her matriarchal appearance, but 
since some of the other Russian 
peasant ‘maidens’ are above the in- 
genue brackets, it’s something the 
caviar customers don’t wax captious 
with. ‘ 

Senia Karavaeff is the sparkplug | 
of the show with tireless hock dancing | 
besides pacing the show in general | 
as m.c. and conferencier, Michel | 
Michon is a clicky singer, and the 
rest of the galaxy of knife-throwing 
dancers, singers and native dancers 
are in like pattern. Claudia Ca- 
pellova does the featured terping. 
Misha Uzdanoff is the dagger danc- 
ing specialist who spears throw 
money—of the folding type exclu- 
sively, by the very nature of the 
feat—as extra income. 

Volodia Katov, with a versatile 
combo of strings, swings and salons 
for the hoofing and show with equal 
dexterity. 





HOTEL NEW YORKER 





Paul Sydell and Spotty, Lyda Sue, | 
Duval, Mark Plant, Helen Myers, | 
Jimmy Dorsey Orch. 





One good Dorsey deserves an- 
other, Ralph Hitz must have figured, 
s0 saxaphone-maestro Jimmy has 
been brought in to follow his 
Tommy Dorsey, 
trombone virtuoso and exponent of 
As another stunt in 
the Hitzian style of showmanship, 
the ‘band of the week’ is a cute way 
of hypoing the Sundays when, under 
the musician union’s new six-day 
regulations, Jimmy Dorsey drops out 
and Russ Morgan or some other 


Per usual, the Terrace Room of the 
Hotel New Yorker has assembled a 
neat little floor show headed by Paul 
Sydell and ‘Spotty,’ his uncannily | 
tutored terrier. It’s perhaps the No. 
1 trained pooch turn of its kind. 

Lyda Sue, recently back from) 
Paris, where she was featured with 
Pierre Sandrini’s Bal Tabarin revues, 





| manifests anew why this supple dan- | 


cer clicks on both sides of the pond. 


| She’s a svelte acro-dancer, nifty for | 


close-up work on a cafe floor, and | 
possessed of personal charm that 


| further enhances her terp talents. 


Mark Plant m.c.’s and barytones 
ballads in nice style and Duval, fea- 
legerdermain with gay 
streamers and silken kerchiefs, is 
another effective sight interlude. He | 
has a femme aide, and later, also, a | 
male assistant. But Duval’s the turn 
He essays to ‘expose’ 
how one trick might be done, but 
in so doing further confounds his | 
auditors, , 

Helen Myers, long at the Rainbow | 
Room, pianologs for the relief inter- | 
ludes. Dorsey has a new songstress | 
from Texas, Ella Mae Morse, who | 
alternates vocally with Bob Eberle. | 

— 


going along for years as a vodka | 


the | 


the best White-Russian tradition, in- | 
ecliding songs, dances and €xagger- | 


pulling torn cards out of ev<s with 
2 lead of nutty adjectives to confuse 
them. 

Murtah Sisters, replacing Terry 
| Lawlor, have another rib-tickling act 
of clever horseplay. Three gals start 
out singing “This Can't Be Love’ 
seriously, but wind up hoking it with 
muging. Trio virtually stretch 
mouths oat of shape when dramatiz- 
ing ‘Ferdinand the Bull’ and a couple 
| of other ditties. 

Sizrid Bagnie, winsome brunet, 
kicks a pair of sweet underpinnings 
in some flashy high steps. She gives 
show good balance. Pritikin and 


| Mason, guitar-and-vocal duo, fill in 


the interludes nicely. Sammy Wat- 

kins, whose orch is an institution 

here, may be kept through March. 
Pullen. 





Unit Reviews 











Rudy Vallee 


(Continued from page 40) 





like Rudy Vallee shorld inject so 


| much barroom stuff before a family 


theatre audience, particulariy when 
he must realize that his stage unit 
is tops in the way of entertainment 
without resorting to decidedly off- 
color gags in the hope of garnering 
an additional laff. Vallee unit, mak- 
ing its theatre debut after a long 
and highly successful run at the 
Cocoanut Grove here, scored a de- 
cisive hit from a capacity audience, 
but by the same token, the crooner 
left many a bad taste among his au- 
ditors, 

Cleaned up, as it should be for 
theatre audiences, the Vallee stage 
show easily takes rank with the best 
the house has had to offer in mony a 
moon. Crooner has surrounded him- 


| self with a talent-packed company 


and does plenty himself to win fur- 
ther admirers. 
Band, in full stage beneath a silken 


| canopy with golden back-drapes, 


opens with the Maine drinking song, 
with Vallee singing the refrzin, «et- 
ting the show off to smart start. First 
act is Mirth and Mack, couple of 


‘highly proficient male dancers, who 


inject considerable comedy in their 
offering, but who mar an otherwise 
excellent turn by use of ‘hell’ and 
thumb-to-nose gestures, 

Seab Waring, sound impersonator, 
clicks solidly, but again the act suf- 
fers from unnecessary injection of 
barroom hilarity. Waring’s airplane 
finish is a darb. Vallee at this point 
makes his first solo appearance, do- 
ing a bit of recitation, to music, tell- 
ing of the trials of the personal es- 
cort slave. 

Bob Neller, ventriloquist, is par- 
ticularly talented, and no lip move- 
ments on his part are discernible 
during his lengthy turn. Some «a~- 
“ing between the dummy and Vallee. 
introduced as ‘one-punch Rudy,’ but 
all in good fun. 

Caryl Gould. fetching and talented 

songstress, opens with ‘Umbrella 
Maen’ and tops it off with a ballad 
that sends her off to ringing ap- 
plause. Then Vallee does a son«-talk 
number, ‘Mad Dogs and Enclishmen.’ 
which would have been a terrific hit 
excepting for a few decidedly off- 
color wags introduced. 
_ Vie Hyde, billed as a one-man band, 
is a wiz at manipulation of more 
than one instrument, and climaxes 
by playing three cornets simul- 
taneously, then going into a hi'avious 
dance while playing the trumpets. 
He injects a vein of innocuous com- 
edy all through his offering and 
wows. 

Mirth and Mack return for series 
of impressions of film and stage 
names. and then band serves as back- 
ground while Vallee does his rew 
number, ‘Where To?’, the serni-solilo- 
guy of a cab driver. Finale is 
abrupt, with entire company on for 
a brief bow as curtain falls.” Edie. 
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54 VARIETY 


CHATTER 


Wednesday, January 18, 1939 








Broadway 


Dave Finestone laid up again. 
am L. Griffis back from Flor- 
a. 





Herbert Bayard Swope again first 
nighting. 

George D. Lottman planed to Ha- 
vana. 


David E. Green, the publicist, laid | 
up with pneumonia. 

Al Baker, vet magico, testimonialed 
by cronies last week. 


Bill Halligan on diet designed to 
shed 40 pounds by Easter. 


Boxing writers’ beefsteak at Dinty 
Moore’s tonight (Wednesday). 


Casa Manana celebrates its first 
anniversary today (Wednesday). 

Howard Schnebbe suffering from 
sinus, but sticking as manager of ‘Set 
to Music.’ 

A. M. Blumberg, treasurer of 
Brooks’ costumery, lost his father 
this week. 

Joe Hummel, foreign sales man- 
ager for Warner Bros., vacationing 
in Florida. 

Bob Kerr in and out of town in 
week to take up advancing for Gene 
Austin again. 

Harry Goodman, brother of Benny, 
has opened a barbecue in 52d street | 
which he calls Pick-A-Rib. 

Noel Coward to the Coast and a 
Honolulu vacation the end of this 
week once his ‘Set to Music’ gets 
going. 

Chris Dunphy leaves the end of 
the week on a southern hunting trip. 
He'll also spend some time in Palm 
Beach, 

Jake (WB) Wilk has a son who’s 
a soph at Yale and one of Prof. 
Walter Pritchard Eaton’s pet pupils 
in dramaturgy. 

Edith Hazen, radio ingenue, sailed 
for Coast last week where she will 
wed Alfred Fox, local attorney and 
childhood flame, on Feb. 10. 

The Edgar Leslies back from a 
Caribbean cruise and the Jules Hoff- 
mans (Brunswick-Balke-Collender) 
off to Rio on a 24-day jaunt. 

As with other legit shows, Radio 
City Music Hall screen and program 
is trailerizing the advent of ‘The 
American Way’ into the Center. 

Arnold Van Leer, out of Cowan & 
Van Leer ad agency, handling mer- 
chandising and public relations for 
the same accounts the agency for- 
merly serviced. 

Hotel Ambassador’s Trianon Room, 
like the Rainbow Room, features 
waltz contests for the customers. 
Rockefeller nitery revived its stunt 
for Mondays; the Amb on Tuesday. 

Sylvia Diamond replaced Claire 
Ulan as secretary to Moe Gale, band 
booker. Latter wife of Robert Hertz- 
berg, N. Y. Daily Mirror reporter 
and expecting an heir. 

Sammy Weisbord of William Mor- 
ris office not going to Coast office as 
Abe Lastfogel’s assistant after all. He 
stays in New York, while Lou Wolf- 
son becomes general goodwill agent 
on road. 

Cal Swanson, contacteer for the 
Lux account at J. Walter Thompson, 
has been’ demoted to No. 2 table in 
the noon round of scopa, the 
Italian version of pinochle, because 
of his overbidding habit. 

Chorines at Diamond Horseshoe 
nitery proving a bonanza for Para- 

mount hotel bar where they meet 
boy friends. It’s immediately up- 
stairs and part of same building 
housing Billy Rose’s new nitery. 

Joe Laurie, Jr., writes he bought 

sport coat last week and a pair of 
olored trousers; sort of sneaking up 
on Hollywood. ‘I won’t be a bit sur- 
prised if I pass myself up in the mir- 
ror one of these days,’ he adds. 

Games and giveaways which re- 

quire ticket stubs are n. g. in niteries. 

ABC board (likker watchdogs) have 

ruled it makes for drinking induce- 

ment and more stews. Only door 
prizes. scrambles for toss-ups, etc., 


Pittsburgh 


By Hal Cohen 








Ben Jaffe has taken turn for worse 
in hospital here. 

Dancer Betty Benson has filed suit 
for divorce from Al Slack. 

Brian MacDonald to legalize that 
Mame soon. Right tag’s John Gaug- 


an. 

Joe Mazdea and Al Kennedy have 
joined Joey Simms’ reorganized 
band. 

Pittsburgh added to Toscanini’s 
itinerary. He comes here with NBC 
symovh Feb. 1. 

Edith Warman Skinner back from 
a visit with her sister in Bermuda 
over the holidays. 

Gene Kellv has quit chorus of 
‘Leave It to Me’ for featured spot in 
‘One for the Money.’ 

Jimmy Balmer will be honored at 
testimonial dinner Feb. 9 on his 30th 
anniversary in show biz. 

The Dave Silvermans—he’s RKO 
office manager—celebrated their 
10th wedding anniversary. 


It’s to be a Valentine Day wedding | d 


for booker Harp Vaughn and Gloria 
Smiley, ‘Miss Jacksonville.’ 

Boston associates presented Al 
Weiner with wrist watch during UA 
manager’s recent visit there. 

Clinton’s appearance at U. 
of Pitt Junior Prom Friday (13) was 
a sellout month in advance. 

It was just 10 years ago that Va- 


riety Club adopted its first baby, 
Catherine Variety Sheridan. 

John Lazaro, who used to operate 
the Show Boat, has returned to Pitts- 
burgh as a brewery representative. 
Bebe Sherman in from Chi for 
couple of weeks’ visit with her 
brother, Harry Sherman, at Nut 
House. 

C. C. Kellenberg and Al Weiss pull 
out Friday (20) for a few weeks in 
Miami. Harold Lund’s back from 
the resort. 





Paris 
By Hugo | Speck 


Antoine in from New York. 
Agnes Capri now operating own 


| boite. 


Shura Cherkassy off on winter con- 
cert tour. 
Viadimir Horowit2 concerted at 
Monte Carlo. 
Elvire Popesco named Chevalier 
of Legion of Honor. 
Fred Adison orchestra into Res- 
taurant des Ambassadeurs. 
Clifford C. Fischer, just in from 
America, sailing back there shortly. 
Armand Bernard, film player, tak- 
ing on cinema management as side- 
ine. 
‘Her Secret,’ last picture made in 
Austria before Anschluss, opened at 
Studio d’Etoile. 
Question whether or not Danielle 
Darrieux will return to Hollywood 
now going rounds. 
Revue, ‘God Save Paris,’ closed at 
Bouffes-Parisiens to make way for 
‘Les Parents Terribles.’ 
Max Ophuls commenced ‘Sans 
Lendemain,’ starring Edwige Feuil- 
lere and Georges Rigaud. 
‘La Chair de Poule,’ new play by 
G. Dolly and Pierre Chaine, in re- 
hearsal at Theatre de l’Humor. 
Roger Vitrac, dialog writer of 
prizewinner, ‘Alerte en Mediteranee,’ 
finished scenario on ‘Jeanne d’Arc.’ 
Pierre Chenal, megger for ‘Post- 
man Rings Twice’; Fernand Gravet, 
who'll star, and company to Nice for 
outdoor shots. ' 
British sovereigns turned down 
Madeleine Carroll's invitation on part 
of film industry to visit Hollywood, 
reported here. 


Chicago 

Quin Ryan back on air after a brief 
layoff. 

Herb Elisburg tussling with a case 
of the flu. 

Aaron Jones, Sr., off to Florida for 
the season. 

Al Borde readying a radio stars 
vaude unit. 

Joe Flynn in ahead of ‘Kiss the 
Boys Goodbye.’ 

Jack Davies back to New York 
after two weeks touring the midwest 
territory. 

Gardner Wilscn batting out some 
short stories and features while in 
winter quarters here. 

Auto that CAPA gave away for 
charity fund was won by a bus- 
driver from Paducah. 

Eric Charell and Charles Freed- 
man in town over the weekend to 
confer on colored ‘Hot Mikado’ pro- 


Palm Beach 


Charles Pier, cellist, here. 

Howard Hughes arrived on yacht. 

Paul Sparr’s orch at Palm Beach 
Biltmore. 

Mrs, Arthur Somers Roche off on 
world cruise. 

Edward Hoffman, manager of 
WMIN, Minneapolis, here. 

Col. Edward R. Bradley’s Beach 
Club had a glittering opentng. 

Harry Olsen’s orchestra in for sea- 
son at 52nd St., replacing Lew Carl- 














on, 

Ballet Caravan, under Lincoln 
a direction, skedded Jan. 

Gene T. Dyer, manager of WGES, 
WSBC, WCBD, Chicago, shopping 
for a house. 

Murray Dancers, with Albert 
Vente, Anita Stone, and Taylor 
Waldo, baritone, featured with Val 
Ernie band at Whitehall. 


Miami Beach 


By Arthur Thomson 








The Nicholas Schencks in. 

WPA theatre’s next will be ‘Room 
Service.’ 

Patio Moresque opened Wednes- 
~*~ (11), 

ob Christenberry and frau at the 

Miami Biltmore, 

Libby Holman opens at the Ver- 
sailles Friday (20). 

Enrica and Novello and Lillian 
Carmen in at the Continentale. 

Eddie Peyton and Bertha Muller 
opened at the Hangar Saturday (14). 

Frances Faye and Pete Clifford re- 
eoeee Oshins and Lessey at the Pad- 


ock. 

Sunny Isles club opened Friday 
(13) under direction of Col, Joe 
Stehlin. 

Olympia theatre resumed stage 
shows, Opening bill comprised local 
nitery acts. 

Nick Kenny’s ‘Cavalcade of Stars,’ 
YMHA benefit, to be presented Jan. 





28 at Cameo theatre. 





London 


Lady Playfair to Portugal. 

Lovat Dickson joining Macmillan. 

Wright and Marion adopting girl. 

Gilbert Lennox holidaying in 
Switzerland. 

Harry Kaufman operated on for 
appendicitis. 

Gilbert Wakefield finishing play 
titled ‘Brothers.’ 

Clive Brook pYaying tennis daily 
with Jack Melford. 

Eric Wollheim troubled with a re- 





{currence of eczema. 





Claude Luxemburg taking over | 


Grand theatre, Croydon. 
It’s now Henry Sherek, Ltd., with 
the missus one of the directors. 
Andrew Dakers leaving Methuen 
and will set up as indie publisher. 
Cecil Landeau off to Paris to hook 
up with Sandrini, of the Bal Ta- 
barin. 


Louis Levy provided the music for 
40% of the pictures made in British 
studios during the past year. 

Leon Underwood, provincial show 
producer, now operating the Hippo- 
drome, Balham, for vaudeville. 


George Black intends running a 
midnight show at the Palladium, 
with proceeds going to Refugees 
fund. 

Bob Dupont working with injured 
eye caused by hitting himself with a 
club while juggling in his act at the 
Palladium. 

Three plays closed Jan. 14: ‘Lot’s 
Wife,’ at Savoy; ‘Banana Ridge,’ at 
Strand, and ‘Elephant in Arcady,’ at 
Kingsway. 

Berthold Viertel’s production of 
‘They Walk Alone,’ by Max Catto, 
opening at Shaftesbury tomorrow 
(Thursday ). 

Herbert Wilcox wants to commis- 
sion Sir Robert Vansittart to write 
a stage play, subsequently to be pro- 
duced as a picture. 

Doreen Hyams, daughter of Sid 
Hyams, founded amateur dramatic 
club to produce shows in aid of the 
European refugees. 

Sybil Thorndike, co-starring with 
Emlyn Williams in ‘The Corn Is 
Green,’ rushed to hospital for ap- 
pendicitis operation. 

Michael Balcon guaranteeing work 
for an average of 400 studio em- 
ployees, in addition ‘to artists, till 
1940 at Ealing studios. 

‘French Without Tears’ closes at 
the Criterion Saturday (21)’after 900 
performances. Its successor is “Tony 
Draws a Horse,’ new comedy by Les- 
ley Storm. 

The King’s, Hammersmith, has 
been taken over by three actors, Noel 
Howlett, Esmond Knight, and Wil- 
son Barrett, who intend running it 
as repertory. 

William Morris & Fosters’ have 
signed Effy and Halima, comedy 
conjurers, currently in the Prince of 
Wales revue, for an American tour, 
Open in May. 

Walt Disney bought picture rights 
of ‘Peter Pan’ from Great Ormond 
Street Hospital for Children, which 
had been bequeathed royalties from 
the play bv Sir James Barrie. 

Carl Brisson, on holiday in Ma- 
deira, shortly returning to London 
to revive ‘The Merry Widow,’ in 
which he played the leading role at 
Daly’s when James White revived it 
about 10 years ago. F 

George Robey suffered spinal in- 
jury and broken ribs following fall 
into orchestra while making his exit 
during pantomime in Birmingham. 
Comedian is 69 and recently wed his 
manager, Blanche Littler. Diamond 
Brothers called in to replace. 

20th Century Theatres, the Victor 
Sheridan outfit, whose theatres were 
leased by Moss Empires and operated 
by George Black as vaudeville houses 
on a percentage arrangement for 
one year, with options, will revert 
to the owners. Experiment wasn’t 
satisfactory. 


Minneapolis 


By Les Rees 








Oliver LaMere, M-G-M assistant 
booker, under the weather. 

Reno Wilk, stateright distributor, 
back from California vacation. 

Hal McIntyre and his orchestra 
into Hotel Radisson Chateau Terrace. 

‘Red’ Carter, local night club m. c. 
S05. comedian, held up and robbed of 


J. J. Friedl and L. J. Ludwig, Par- 
amount Northwest circuit heads, in 
New York on business. 

Anton Janssen, Lyric manager, 
celebrated a birthday and his wed- 
ding anniversary Friday (13). 


Don Buckley, Redwood Falls, 
Minn., exhibitor, and Harry Simons, 
Walker, Minn., theatre owner, in 
Florida. 


Harold B. Kaplan, State manager, 
winner of $500 for Paramount house 
manager showing biggest gain during 
13-week period, 

Joe Jacobs, Columbia salesman, 
back from Hollywood displaying 
stills taken of himself with Penny 
Singleton on the ‘Blondie’ set. 

Residents of Sauk Center, Minn., 
former home of Sinclair Lewis, to 
toss party for him here when he 


appears at Lyceum in ‘Angela Is 22’ 
Jan. 19-21. 

Gov. H. B. Stassen will make radio 
address on statewide hookup of Min- 
nesota radio stations to launch Twin 
City Variety Club campaign to raise 
$25,000 for German refugees through 
sale of 50,000 theatre tickets. 


Budapest 











Paul Fejos making a picture in 
Sweden. 

| Laszlo Vajda, Hungarian director, 
| to London. 


touring ‘Co-respondent Unknown.’ 
Paul Barabas’ ‘Coffee with Cream,’ 
current at the Royal, to become Ufa 
picture. 
Martin Keleti, picture director, to 
do two French pictures at Joinville, 
Erno Gal producing. 


Szinhazi Magazin, new fan mag, 
engaged Sari Fedak, one-time musi- 
cal comedy star and Ferenc Molnar’s 
erstwhile wife, as theatrical critic. 


Paula Wessely to make a picture 
here next month, possibly from Jack 
London’s ‘Little Woman of the Big 
House, or a play by Lajos Zilahy. 

After three months, jazz has re- 
turned to Magyar radio. Reason 
given for curb was that it was deemed 
unwise to play such music, due to 
the general European unrest. 


‘Hello Peter!’ by Segesdy, directed 
by Szlatinay, starring Antal Pager 
and featuring Gero Maly, being shot 
at Filmiroda. Next on schedule is ‘A 
Model Man,” Endre Rodriguez di- 
recting, Zoltan Maklary featured. 











(Continued from page 4) 





Assn. of New York, Intermountain 
Theatres Assn. of Salt Lake City, 
Theatre Owners & Managers of the 
Rocky Mountain Region and the In- 


ern California & Arizona. Distrib 
committee announced that ‘details 
must necessarily be withheld at this 
time as there are several matters un- 
settled but we are hopeful that these 
can be overcome,’ but the MPTOA 
was more enlightening in the follow- 
ing statement issued by Ed Kuyken- 
dall, president, who left for Wash- 
ington, en route to Columbus, Miss., 
Saturday (14): 


Kuykendall’s Statement 

‘Our committee presented to the 
Distributors’ committee a coordi- 
nated analysis of the reaction of the 
various units in MPTOA’s national 
organization we feel that many of 
the objections found in the dis- 
tributors’ proposals as issued under 
date of Dec. 1, 1938, were based on 
misunderstandings of just what the 
language meant and many of these 
were ironed out. We, of course, 
still feel that there are certain trade 
adjustments that could be further 
relieved and we tried to present ‘this 
to the distributors’ committee in the 
most comprehensive way. It is our 
understanding that the distributor 
proposals will be completely re- 
written and one or two objectionable 
clauses eliminated entirely. The can- 
cellation clause will be better under- 
stood. There is yet much to be done 
in the setting up of conciliation 
boards. It is naturally a rather intri- 
cate procedure because of the various 
interests involved and in order that 
there be no mistake in their methods 
of procedure when they do start 
functioning, 

MPTOA’s committee insists that 
whatever adjustments are made they 
should be immediately effective, and 
I feel that they will be consummated 
and made effective at the earliest 
possible date consistent with the im- 
portance of the things involved, and 
I am convinced that, while there are 
still some important matters on 
which we are not in accord, we made 
great progress in this meeting. We 
do not anticipate another meeting 
until after the distributors’ commit- 
tee with their lawyers rewrite the 
proposals that we may study them 
further. 

‘I urge everyone in the motion pic- 
ture industry, both exhibition and 
distribution, to give these trade prac- 
tice adjustments their complete and 
wholehearted support, that they may 
be made effective and fair at the ear- 
liest possible date, in order that the 
exhibitors of this country may be 
benefited by them as soon as PoOssi- 
ble. Let’s not allow petty and purely 
local issues to becloud the negotia- 
tions, because whatever benefits are 
derived from one exhibitor will be 
equally effective for all. We are not 
seeking credits or playing politics. 
What we want are results, and I in- 
vite helpful information and con- 
structive criticism from any source 
whatsoever if it will tend to bring 
about an early agreement between 





all of those concerned, 


Margit Dayka and Eugene Torzs | 


Tax Relief Nil : | 


dependent Theatre Owners of South- | ¢ 


Hollywood 


June Lang laid up with flu. 
James Gleason home with same. 
Frank Vincent out of hospital. 


‘ Fesgy Singleton injured in bathtub 
all. 

Benny Rubin postponed his N. Y. 
trip. 

Irene Castle laid up with nervous 
attack. 


Ona Munson planed in from Man- 
hattan. 


Edward Mannix recuperating in 
Florida. 

Nunnally 
Florida. 

Louis Stevens back from trip to 
Palestine. 

Lon Chaney, Jr., off 20th-Fox con- 
tract list. 

Adela Rogers St. John interview- 
ing biggies. 

Lou Diamond in from N. Y. for 
two weeks. 

Phil Berle visiting brother Mitton 
in Chicago. 

Bill Saal in from “Manhattan for 
three weeks. 

Robert #risch recovered from ap- 
pendectomy. 

Armand Schaefer returned from 
Panama vacation. 

George Weeks in from New York 
for studio huddles. . 

Grand Duchess Marie of Russia 
gandering studios. 

Nelson Eddy readying for concert 
tour starting Feb. 6. 

Edmund Elton celebrated his 25th 
anniversary as an actor. 

Lionel Barrymore discarded his 
wheel chair for a cane. 

Edwin Knopf back from story 
scouting trip to Broadway. 

Frankie Thomas on Harry Carey’s 
ranch recuverating from flu. 

Irving Asher here from London 
for confab with Harry Cohn. 

Ralph McAllister Ingersoll look- 
ing over studios for Time mag. 

Albert Hackett and Frances Good- 
rich back from coast-to-coast auto 
tour. 

C. Henry Gordon recovering in 
hospital after emergency appendec- 


omy. 

Capt. W. Winterbottom O'Reilly 
ogling studios for London Daily Ex- 
press. 

William Keighley and Jerome Od- 
lum touring prisons for ‘Each Dawn 
I Die.’ 

Joseph B. Platt here from New 
York for interior designing on ‘Gone 
with the Wind.’ 

Shirley Lovan’s new name is Jan- 
ice Logan as result of surplus of 
Shirleys in films. 

Mrs. Gilbert Grosvenor here to see 





yacationing in 


asses 


Alexander Graham Bell. 


St. Louis 


By Sam X. Hurst 








Yeggs took $400 when they cracked 
safe in the Fulton, Fulton, Mo. 

Improvements costing $200,000 at 
Municipal theatre in Forest Park un- 
der way. : 

Guy Golterman, Jr., son of grand 
opera impresario, suffered fractured 
ankle in fall. 

Joe Sarafty, Universal salesman, 
recovering at home fram auto acci- 
dent injuries that kept him in De- 
catur, Ill., hospital for three weeks. 

St. Louis Symph, with Vladimir 
Golschmann back from brief vacash, 
is on first of three tours this season. 
Jascha Heifetz will be guest soloist 
Jan. 27-28. 

Four performances of Ballet Russe 
in opera house of Municipal Audi- 
torium grossed approximately $20,- 
000. It was best biz troupe has done 
in six years here. 

David Van Vactor, of Northwestern 
U music faculty, on hand to hear his 
own composition, ‘Overture to a 
Comedy,’ played by the St. Louis 
Symph for first time. 

Ban of Washington U faculty on 
activities of Thrysus, dramatic organ- 
ization, and Quadrangle Club, which 
presents university’s annual musi- 
cal comedy, lifted on promises of fu- 
ture behavior. Ban clamped on re- 
cently due to student rowdyism. 


Sydney 


By Eric Gorrick 








Hoyts running Shanghai Troupe 
over chain. 

Slaps at U. S. distribs eased when 
the government recessed. 

Wirth’s Circus quit Melbourne for 
the road after excellent run. 

Nicola, magician, continues to do 
well in New Zealand for the Fullers. 

Greater Union Theatres opened the 
Victory, Sydney, successfully with 
“Pygmalion” (GB). : 

Expected that National studio will 
go into production again this year 
with government assistance. 

Hal Carleton, advertising director 
of Metro’s theatre chain here, also 
edits a special paper covering ex- 
ploitation for exhibs. 

Ron Trimble appointed manager of 
Metro’s ace Brisbane house. Trimble 
22, rose from office boy and is said to 
be the youngest manager here. 

A vaude-revue troupe, headed by 
Will Mahoney, set for New Zealand 
tour through deal between Frank 
Neil, director of Tivoli, -circuit, and 





Australian-New Zealand theatres. 


filming of the life of her father, 
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OBITUARIES 


JACK BYRNE 

Jack Byrne, 48, legit player, who 
celebrated his 25th anniversary on 
the stage last summer, died Jan. 12 
in New York. He was in the cast 
of ‘What a Life,’ currently on Broad- 
when he was forced to with- 
draw some time ago because of ill- 
ness. At the time of his death he 
had been signed by George Abbott 
for ‘Mrs. O’Brien Entertairs. 

Byrne, born in Brooklyn, attended 
st. John’s University, Brooklyn, and 
was graduated from Pharmacy 
School of McGill University, Mont- 
real. At 23 he started his stage 
career at Young’s Pier, Atlantic 
City. } 

Widow, Helen Vincent, an actress; 
three stepdaughters and a sister sur- 


vive. 


way; 





ROBERT H. McLAUGHLIN 
Robert H. McLaughlin, 61, play- 
right and producer, died in Cleve- 
land Jan. 16 where he had gone two 


16 Years Passed Away 
With the Memory of Our Beloved 
Father 


DAVID POWELL 
GOODMAN 


Died Jan. 19, 1923 


A loving one from us has gone, 
A voice we loved is stilled; 
A place is vacant in our hearts 
Which never will be filled, 


We miss you dear daddy. 
SJACK POWELL AND FAMILY 





years ago after leaving Hollywood 
where he had been writing scenarios. 
He had been connected with the 
Shubert office in various capacities 
as well as managing several theatres. 
He had been ill since last November 
with a heart and kidney ailment. 

Among his plays are ‘Boccaccio 
Nights,’ ‘Pearl of Great Price,’ and 
‘Eternal Magdelene.’ 





JOSEPH P. HURST 

Joseph P. Hurst, 28, actor, who 
lived in Milwaukee until he came to 
New York to study drama three 
years ago, died in New York Thurs- 
day (12) after a brief illness. 

He was stricken with a strepto- 
cocci infection Jan. 6, one day before 
he was to go into rehearsal with 
Fredric March in ‘The American 
Way.” He was a 1938 graduate of 
the American Academy of Dramatic 
Arts in New York and had appeared 
in Little theatre productions. 

Surviving are his mother, father 
and three brothers, all of Milwaukee. 





ABRAHAM SINCOFF 
Abraham Sincoff, 54, president of 
the Yiddish Theatrical Alliance, died 
of a heart attack at his home in New 


York Jan. 14. When he died he was | 


in the midst of arranging the annual 
benefit performance of the Alliance. 


Latter went on as scheduled yester- | 


day afternoon - (16). 


Prior to his work as an official of | 


the Theatrical Alliance he had been 
a comedian, playing in both Yiddish 
and English productions. Widow and 
a son survive, 





ARTHUR CECIL MESTER 

Arthur Cecil Mester, manager of 
the 46th Street theatre, died Sunday 
(15) in New York. He had suffered 
a stroke Saturday (14) night. 

Mester once had been chief audi- 
tor and company manager for Win- 
throp Ames. Following the retire- 
ment of Ames he became general 
manager. 

Mester had also been general man- 
ager for Elmer Rice at the Belasco 
at one time. 





NEIL KENNEDY 

Cornelius (Neil) Kennedy, about 
62, died after being struck Friday 
(13) night in New York by an auto 
after he had alighted from the wrong 
Side of a taxi. He had been a song 
and dance man, but had gone into 
the lumber business. 

Kennedy was a member of No. 1 
Elks Lodge and was known for his 
unobtrusive charities, 





ED MAHLKE 

Ed Mahike, 45, of Chicago, manager 
and part owner of the Ice Follies, 
died Jan. 16 in a Boston hospital, fol- 
lowing an appendectomy. He was 
well when he left Philadelphia a 
Week ago, but was taken to the hos- 
jtal when he arrived in Boston. 

Mahlke was a former secretary of 





ca. He is survived by his widow, 
Lillian. 





JOHN COWLEY 


Dale, musician, was found dead in 
Melbourne, Australia, Jan. 16. 

On eve of opening with Jay Whid- 
den’s orchestra for Tivoli theatre he 
ended his life because of reported 
love disappointment. Also under 
contract to Australian Broadcasting 
Commission. 


MATTHEW TEPLITZ 
Matthew Teplitz, 
| burgh film distributor, died in a hos- 
| pital there Jan, 7 after a brief illness. 
Teplitz was with Warners during 
their start in that city, remaining 
with them until 1930. 

For the last few years he had been 
out of the film business, operating a 
furniture store in nearby Finleyville, 
Pa. 

HENRY CHESTERFIELD 

Henry Chesterfield, 62, died Jan. 11 
in New York. one hour after being 
| stricken with a cerebral hemorrhage. 
The executive secretary of the Na- 
tional Variety Artists for 23 years 
was taken ill while delivering a 
eulogy for an actor-friend, C. Edwin 
Brandt, in a N. Y. funeral parlor. 

Details in the vaudeville section. 





OLLIE ALICE CAMERON 

Ollie Alice Cameron, 63, one-time 
musical comedy player and head of 
her own stock company in Quebec, 
fell to her death Jan. 14 from the 
fourth story of a hotel where she 
lived in Los Angeles. 

Friends called it suicide. She had 
been forced off a Federal Theatre 
Project a year ago by illness. 





LIEUT. EARL V. BIDDLE, JR. 

Lieut. Earl V. Biddle, horseman 
and member of the 6lst Cavalry, 
was killed in an automobile crash in 
Long Island City, N. Y., Jan. 13. At 
one time he was a dancer with Har- 
riet Caperton. 

Widow, daughter and parents sur- 
vive. 





COL. JOHN BERGER 


of civic pageants, died Jan. 12 in 
Los Angeles after two years illness. 
Among his promotions were the Los 
Angeles ‘Pageant of Progress Expo- 
sition’ in 1922 and the ‘New Eng- 
land States Century of Progress Ex- 
position’ in 1931. Surviving are 
three sisters and a brother. 





ELMER E. HASKINS 
Elmer E, ‘Dad’ Haskins, 75, pioneer 
Akron broadcaster, died at Mantau, 
near Akron, Jan. 12. 
kins, who was self-educated in music, 
organized his ‘Hicktown Band’ and 





IN MEMORIAM 
HENRY CHESTERFIELD 


(Executive Secretary) 

the National Variety Artists, 
(NVA), who passed away Jan. 
1939. 


of 
| ine. 
; ii. 


“His long years of devoted service 
and sincere spirit endeared him to 
all.” 


staged many programs for WADG, 
Akron. He was a former railroad 
engineer, 





BILLY POWELL 

Billy Powell, 49, sand artist and 
_vaude actor, died Jan. 11 at Bowling 
| Green, O., after a brief illness. He 
and his wife were known profes- 
sionally as Powell and Nedra and 
'toured vaude circuits for 23 years. 
| They were in Europe for eight 
| months in 1936. 
| MRS. ANNABELLE C. NOVIKOFF 
| Mrs. Annabelle Clay Novikoff, 25, 
‘circus aerialist, died Jan. 15 in Los 
| Angeles. Appeared in Novikoff- 
_Loretta turn until forced out by in- 
| juries. Leaves husband, George No- 
| vikoff, also an aerialist, and a daugh- 
ter. 

Cremated and ashes scattered over 
the Pacific in accordance with her 
| wishes, 


| 
| 








_———— 


KAY ARNOLD 

Kay Arnold, 20, of the team of 
Kay and Buddy Arnold, died Jan. 2 
in Lakewood, N. J. An overdose of 
a sedative was said to be the cause. 

Couple had been singing over 
WMCA, New. York, and had been 
with a number of orchcstras. 





ALBERT RUSSELL 
Albert H. Russell, 66, lyricist of 
‘Hiawatha’ and other popular songs 





the’ Olympit: Skitijig Ass’ of Ameri: jin the early 1900's, died Jan. 11 in 
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Ansheim, 
widow. 


Cal. Surviving is his 


_—_ -————— 


EDWARD W. ROBINSON 
Edward Wanton Robinson, 61, in 
the film business during its pioneer- 
ing days, died Jan. 10 in Lakewood, 





John Cowley, also known as Jack | 


veteran Pitts- | 


Col. John S. Berger, 60, promoter | 


In 1925 Has- | 





N. J. 
Widow and son survive. 





RUPERT FRANKLIN 


Rupert Franklin, 77, veteran char- 
|acter actor in pictures, died Jan. 14 
in Los Angeles. Widow, two daugh- 
ters and two sons survive. 





PERCY CLINTON CRANDALL 
Percy Clinton Crandall, 38, actor- 





He had written for radio and acted 
|in legit for past 20 years. 





John Riley, 74, stationary engineer 
j at the Eltinge theatre, Itew York, 
|for 20 years, and later at the Van- 
| derbilt, N. Y., for two years, died 
Jan. 10 in Corona, L. I. Survived by 
widow and two sons. 





da Jan. 12. With her husband she 
had been south for a fortnight’s 
rest. Survived by Warnow and three 
children. 





Mrs. George Lynch, wife of the 
chief film buyer for the Schine Cir- 
cuit, died Jan. 6 at Gloversville, 
N. Y. She had been ill for some 
time. 





Grace Osborn Wharten, 48, com- 
poser and pianist, died Jan. 12 in 
Hollywood. 





Eccentricity 


Moorehead, Minn., Jan. 17. 

As the result of an experience he 
| had at hockey game recently, Manny 
Marget, KVOX sportscaster, will 
stick to the practice of having a 
regular mike in front of him, even 
if it’s dead. Marget was using a 
lapel mike for the event when a 
fan, who was seated in front of him, 
turned around and shouted: 

‘What the hell. Do you have to 





game?’ 





Vera Cruz’ Pro Return 


Cleveland, Jan. 17. 

Vera Cruz, who quit Charles Bar- 
nett’s orchestra about a year ago to 
marry Ozzie Asmundson, hockey 
player for Cleveland Barons, has 
come out of retirement to become 
Stubby Gordon’s vocalist in his 
WTAM staff band. 

Husband recently broke his leg 
during a hockey game and is stiil laid 


Exhib Headaches 


(Continued from page 1) 

















not made up their minds but Cleve- 
land, both St. Louis organizations, 
possibly one Chicago, team, Detroit, 
both Philadelphia nines, the two in 
Boston, and possibly Pittsburgh or 
Washington will take a fling at night 
baseball in the coming season. This 
would take in some of the largest key 
cities. 

The sweep of night baseball has 
extended from smaller minor leagues 
into the American Association (about 
six years ago) and then into the In- 
ternational League. Thus, only the 
smaller cities were included in this 
category, but last summer virtually 
every club in both of these leagues 
had six or more after-dark ga:nes 
scheduled. 








If Swing Wanes 
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enabling the cost of the Boles and 
Ellis acts to be fitted into the budget. 





Auer and Beles Persenals 


Mischa Auer, filmer, will play a two- 
week date at New York Paramount, 
starting March 8. He'll come direct- 
ly from the Coast. Some other time 
is being laid out by booker Charlie 
Allen, who is handling tour for 
Schulberg-Jaffe, Coast agency. 





Hollywood, Jan. 17. 


in Frisco tomorrow (18). 





writer, died Jan. 15 in Los Angeles. | 


Wife of Mark Warnow, 32, mu-| 
sical director at CBS, died in Flori- | 


practice talking through the whole. 


| the Golden Gate Exposition. 
! $30,000 has 
John Boles opens a personals tour | prizes and acts. 


! 








No Like Leblanging 





Season admission books for the 
New York World’s Fair are due 
to be placed on sale shortly. As 
usual with expositions, a number 
of the outstanding shows on the 
Fair’s midway-amusement zone 


' will be listed in the season book, 


entitling purchasers to admit- 
ance into the shows. This has 
been scaled so that midway 
shews charging 25c will receive 
4c and those charging more than 
25c get 6c on each season book- 
let sold. 

This scaie is reported as not 
meeting with wholehearted ap- 
proval from midway show ope- 
rators, especially those getting 
40c or more. 


‘TOMMY FARR CHEERED, 
_ BUT DROPS DUKE AGAIN 


By JACK PULASKI 


Again the short-enders collected at 
| Madison Square Garden, and again 








| Tommy Farr lost in a New York | 


ring, this time to a fellow called Red 
|Burman. Odds were 13 to 5, and 
| some of the wise guys layed a chunk 
|to pick up an ‘easy grand.’ 
|the cards that the limey would cop, 
|but he was out of condition, appar- 
} ently. 

| Ome report 
trained too much 


was that Tommy 
in Jack White’s 


mildly commenting on the over- 
weight around the midsection. He 
has had five fights, starting with Joe 


Yet, when it was over, the fans 
cheered the blond Britain and razzed 
Red. 

On paper the card was loaded with 
fireworks, and it sufficed.  Fistic 
supporters turned out to see a Jersey 





| mugg called Edward Patrick Comis- | 


key in action. Usually he is spotted 
jat the start, being only 18, but his 
event with Marty Lieberman, also 
, from those parts, was put on before 
| the star bout. 
Pat from Patterson has been 
| knocking ‘em dead in the first or sec- 
| ond round, and Marty is like that, too. 
Comiskey was a bit cocky in the 
opening frame, and sustained a scar- 
let schnozzle. That made him mad, 
and he planted Lieberman on the 
canvas twice during the second, the 
bell saving the Newarker, who didn’t 
know what it was all about in the 
third—so eclipse. Comiskey is a dy- 
namite socker, and, if brought along 
properly, should be a real contender 
for the title when he reaches his 
majority. 

Burman, from Baltimore, is a pro- 
tege of Jack Dempsey. He has been 
around for about a year, with a so-so 
record. Had it not been for the other 
bouts the fight would have been 
tabbed one of those things to enable 
Farr to get somewhere. As a contest 
it was blah. The decision could have 
been either way, and the officials 
were not in unison as to the result. 

Colored Roscoe Toles, who hails 
from Detroit, as does Louis, won a 
technical kayo over pudgy Gus Do- 
razio, of Philadelphia. Not long ago 
| Gus messed up a third-rater named 
|Bob Pastor, and the promoters 
thought he had something on the 
ball. Gus stayed around for awhile, 
but the lanky colored lad finally 
measured him, and boom went Do- 
razio. He got up, but in the seventh 
was wandering around the ring after 
being felled, and the referee took the 
cue. 

Fights in midtown switch to the 
Hippodrome Friday (20), Sonja 
Henie and her skating troupe occu- 
pying the Garden this week. Next 
major event in the Garden is Joe 
Louis versus John Henry Lewis. It 
is carded for Jan. 
_ heavyweight title at stake. 


Spokane to Demand Fee 


| Spokane, Jan. 17. 

| City Council has voted against waiv- 
| ing the $200 a week fee for carnivals 
|and circuses no matter who spon- 
|sors the show. 











| In the past it was the city’s policy | 


| to waive the fee if some local fra- 


| ternal or patriotic organization was 
backing it. 


Rodeo at S. F. Fair 


San Francisco, Jan. 17. 

| Indoor rodeo has been jiined up by 
About 
been earmarked for 





Event will be staged May 12-22 in 


Then hops to New York for a Par- | the livestock coliseum, expanded to Father is manager of WJSV 
amount date Feb. 8. e 


seat 9,000. 


It was in | 


night nut house, the sports writers | 


Louis, and has lost the duke in all. | 


25, with the | 


8. FS 3,134,034 
ADVANCE SALE 


San Francisco, Jan. 17. 

Faith of the west in its World's Fair 
on Treasure Island, opening Feb. 18, 
was revealed with the announcement 
that 3,134,034 admission tickets have 
been sold in advance. 

That figure, it is said, represents 
| more than 15% of the total attend- 
| ance expected during the entire 288- 
| day run of the fair. 
| Beefs from the natives over high 
cost of getting to Treasure Island, 
| site of the 1939 Golden Gate Exposi- 
jtion, plus the general admission 
| charge of 50c, parking charges and 
;} other tariffs, have been quieted 
|somewhat by announcement of Le- 
| land Cutler, expo prexy, that 75% of 
| the shows at the Fair will be free. 
| In addition, cost of ferry trip was 
cut last week from 25 to 20c round 
| trip, with a promise of further re- 
| ductions later if traffic is heavier 
than anticipated. 

Souvenir tickets admitting bearers 
|to the fair twice during the two- 
day premiere, Feb. 18 and 19, will 
go on sale Feb. 15. 











‘OHIO FAIR MANAGERS 
NAME C. J. GRAY HEAD 





Columbus, Jan. 17. 

| Charles J. Gray, 42, of Painesville, 
| secretary of the Lake County Fair, 
| was elected president of the Ohio 
| Fair Managers’ Assn. at-the annual 
| convention here (11-12). 

He succeeds Judge L. L. Holder- 
| man, of Dayton, who had served for 
|10 years and was named honorary 
| president. 


Long Skate, Short Coin 


Los Angeles, Jan. 17. 

| Gordon and Morris Blodgett, roller 
| skaters, are suing Sid Grauman, Al 
| Painter and the Hollywood Roller- 
bowl for $100,000, charging breach of 
contract and fraud, 

Plaintiffs claim they signed last 
July to skate to New York and back 
to advertise the Hollywood rink, for 
which the defendants were ‘to star 
them in a picture, ‘Heaven on 
Wheels.’ Skaters assert they received 
only $35. 


MARRIAGES 


Wilda Arnold to Jack White, in St. 
Catherine’s, Ont., Jan. 7. Bride 
works at CKTB; he’s sportscaster at 
CKLW, Detroit 

Martha Stephenson to Hal Kemp 
in Pittsburgh, Jan. 13. He is the 
orchestra leader; she’s a 1938 society 
deb. 

Karen Peterson to Joseph Harker, 
in London, Jan. 5. He’s a scenic 
painter and brother of actor Gordon 
Harker. 

Vera Zorina to George Balanchine, 
in Staten Island, N. Y., Dee. 24, 
Bride is film and legit ballet dancer; 
he’s a ballet master. 

Peg La Centra to Paul Sternberg, 
in Abingdon, Va., Jan. 14. Bride’s a 
radio singer; he’s Paul Stewart pro- 
fessionally, connected with the Mer- 
cury Theatre. 

Elizabeth Cooke to Mack Gordon, 
in Yuma, Jan. 14. Bride’s a film ac- 
tress; he’s the songwriter. 

Mary Cathermne Grant to Nobel 
Don Monetiro, in Buenos Aires, Jan. 
4. He’s with Eduardo Armani’s band. 


BIRTHS 


Mr. and Mrs. A. R. Dalzell, son, 
be Los Angeles, Jan. 9. Father is 

















cameraman at Warners. 

Mr. and Mrs. Bud Crozier, son, in 
| Pittsburgh, Jan. 8. Mother is Sally 
| Hughes, singer with Herman Middle- 
| man’s band, 

Mr. and Mrs. William Johnson, 
, daughter, in Hollywood, Jan. 13. 
| Father is freelance film writer. 

| Mr. and Mrs, Fred Bock, daughter, 
in Akron, Jan. 7. Father is com- 
| mercial manager of WADC there. 

Mr. and Mrs. Peter Fleming, son, 
,in London, Jan. 4. Mother is Celia 
| Johnston, actress; father a writer. 
| Mr. and Mrs. Pedro de Cordoba, 
| son, in Hollywood, Jan. 14. 
| is stage and screen player. 
| Mr. and Mrs. Leonard Reinsch, 
| daughter, in Dayton, Jan. 6. Father 
| is manager of WHIO. Dayic». 
| Mr. and Mrs. Jimmy Hurlbut, 
‘daughter, in Washington, Jan. 11, 

*s Mews « 
‘staff, Washington, .. it we $ 


Father 
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“A SOLID MAN FOR COMEDY” 


renee Sie 


By FRANK S. NUGENT 


} 
Considering that this is either its 
fourth er fifth trip to the cinema 


“post, the Warners’ latest version of a” 

"The Hottentot” is a surprisingly | ; ‘ i 5 

‘fresh and likable show. ‘‘Going! } ! | 
‘Places’’ finds the old Victor Mapes- ; 

“William Collier wr. play set to j 
Lmusic, its lines cleverly refurbished : 

‘And its company increased by a | 


trumpet-tooting groom known to the | 

jitterbugs as Louis (Satchel-Mouth) } 

‘Armstrong. Satchel-Mo’ caught the 

Strand’s een and — : 

‘in esterday: ere wasn't! ; 

enough of him in the plotur, thy _ SECOND SMASH WEEK N. Y. STRAND 
‘could ask for more when he, his 

and and Bill Robinson took over} ; an : ; 
aw) stage. bend — for Psa rt. 4) a | 

‘an we couldn’ ame ‘ them. ee 

etchel fo" blows a mean hor: ea IN PERSON AND ON THE SCREEN IN 
AHetter still, he’s a solid man for (as Acasa | 

s tomedy. 


TRIBUNE! - (GOING Pp LACES | 


By Howard Barnes 


[3 about time, think, that “The “He's a solid man for comedy,” says Frank S$. Nugent in the 
Hottentot” should be put out to 


spasture. The vererable stage farce m™ re eee New York Times. “Mr. Armstrong is splendid,” says Howard 
has been ridden to degth so many oP ey 


times by the screen that it is both eo Barnes in the Herald Tribune. “Lovis Armstrong actually has 
spavined and sway-backed. The lat- “ ; 


est film version of the show, “Going a straight role. in the picture, and does a lot better with it 
Places,” has some parenthetical 3 : 


a ay BG 
a 


ee 
AE 





“Merriment, to be sure, but it is purely pee than the principals.” : in Th au 
Darenthetinl, Ihe ton otrnnn on gn é principals,” says Eileen Creelman in The Sun. “‘It 


trumpet & t ae ’ . ® ’ 
pence lpm Figen mae garg seat | sends me. Louis ‘Satchmo’ Armstrong is the trumpet king,” says 


van, #0 make a be ot Maxine Cook in the World-Telegram. ‘The jitterbugs that 


buzzed around the Paramount on Wednesday are now con- 
verging on the Strand,” says Kate Cameron in the News. “All 
lavishly embellished with hot songs and America's ranking 
swing trumpeter, Louis Armstrong, your old friend, ‘The Hot- 
tentot’, reappears at the Strand with a new title. As ‘Going 
Places’ it is a superior farce, indeed, and its musical embellish- 
ments add fo its strength,”’ says Bland Johaneson in The Mirror. 





Louis Armstrong is the only band- 
leader ever to star in FOUR pic- 
tures — ‘Pennies From Heaven” 
with Bing Crosby for Columbia, 
“Artists and Models” with Jack 
Benny and “Every Day's A Holi- 
day” with Mae West for Para- 
mount, and now “Going Places” 
with Dick Powell for Warner Bros.! 
Available for immediate booking 
after February 10th. 


EXCLUSIVE MANAGEMENT 





Thanks and thanks again, 


to Harry Mayer and to ; be | se ry 
the entire Warner Bros. | ae | : , 2 Messen GN 


organization, and to Harry 
Gourfain for his swell pro- 
duction. 








R.K.O BLDG., RADIO CITY 


Hear Louis Armsteang’s Decca Records of “’Shadsach’’ and ‘Jeepers Creeners’’! CIRCLE 7-0862 - NEW YORK 





